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[FF31 =3 1] <frieze of dancers, 1895, oil on canvas, 70x200.5cm,

Cleveland Museum of Art>
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ABSTRACT

The landscape image of Life Documented Time and
Space
— Focusing in Researcher’ s work —

Lee Ye Jin
Department of Printmaking
Graduate School of

Sungshin University

This study investigated the content and formative development
process of my work exhibited in <Pieces> before requesting a
master's degree in 2019. I intend to come up with an opportunity for
viewers to think about the objects of life by showing parts of
everyday life into an art form, and to help them to see themselves
progressing gradually in society through the changing image of
everyday life.

We go in and out of the same place in our lives and carry out
repetitive tasks. One day, when I was spending my daily life as usual,
I realized that spaces that I took for granted and overlooked are
always changing. Through the experience, 1 considered that

microscopic observation and interpretation of life are necessary for
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recording the changing process of life.

I used prints and digital media during the process of producing a
study on everyday life into artworks. Whereas traditional prints are
suitable for visually expressing the feelings felt through space, I had
difficulties to proceed in everyday life in terms of material and space.
Therefore, [ recorded everyday lives in photographs and video using
smartphone that I always carry. The recorded data was expressed
into artworks that contain my own views and feelings through
'dissolution' and 'reconstruction' in engraving process. Disassembled
components of life through a subjective point of view intended to
emphasize parts of everyday Ilife that are usually hard to see
carefully. Also, the reconstruction that connected disassembled life
according to memory and emotion intended to show the link between
everyday life and experience.

[ help viewers to see the place where everyday life takes place
through artwork, meaning the time and space that they encounter in
life. I intend to change awareness that we were apathetic about and
to widen our thinking through interrelated memories. Also, the
intention is to show the traces of life that we live in through these

parts of everyday life.
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