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Janina Klassen, “Schumann,” in Die Musik in Geschichte und Gegenwart, hrsg. von
Ludwig Finscher, zweite Ausg. (2006), 15: 293-294.
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Gegengewicht gegen das von AuBen so furchtbar Hereinbrechende.” Giinther Spies, Robert
Schumann, 20. A Q1€
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ABSTRACT

An Analytical Study of R. Schumann’s Fantasy

Pieces for Piano and Clarinet Op. 73

HANGYUL KIM
Major in Collaborative Piano, Master of Music

Graduate School of Sungshin University

Robert Schumann(1810-1856), a  representative composer  of
romanticism, tends to concentrate mainly on a genre. In this paper,
analysis period is divided into 3 session based on the intensive genre
composed by, the first period is 1828-1839, the second is 1840-1848, and
the third is 1849-1854.

Schumann’s chamber music was composed in earnest from the second
period and in the second period he composed piano trio, quartet and
quintet, which are traditional instrumental arrangements. In the third
period, he composed duets and character pieces using various
instruments, my theme <(Fantasy Pieces for Piano and Clarinet) (op. 73)
was also composed in this period.

There are two reasons to regard the <(Fantasy Pieces) (op. 73) as one
movement. First, although the (Fantasy Pieces) (op. 73) is composed of

three movements, the musical motivation of the first movement comes
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from all movements. Second, all three movements are connected by
"attacca”.

In this paper, through the analysis of background and pieces of
Schumann, we examined the situations at that time and studied how
Schumann expressed freedom. I hope this paper will help you better

understand the background of piece and help you play it.
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