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20 A171 &R, Aot Al AxTE F 3w FUEAAIfred
Schnittke, 1934-1998)%= 1977 A3 1993 Afo]of] oAl 78] A ZE] IZA
(concerti grossDE HAdsIATh o] EA2E] 1249 ZF oAe ‘ZE Y
2]’ (polystylism)ol] 7]Hkgk EA A F+2& BoEthD

ZE 2B Eo R 749 o AFS oY & S A 2AES
Adste AN dAHoRE IE Atelo F2F FEY ddS fidn
ol ol-{FE FUEAS ZY2BdYFE S 722 TIAH H 5L L

9]
=

HALeE = N2 BEHAndS AL, upRe KZAZE 124 No. 6>

(1993)¢] Al oA FUEA 7 oW Hyog 3237 =

D #Est A FT

D Z2BdEgES A2 OE Ao S48 2A4ES skt ZFd Fdsts Aotk o=
FUEAZF Aokt &o12, 1971d 10€ ] MoscowellA 7§& = “The UNESCO International
Music Congress” oA A& I/MAS=Z L3xkdt 19 ofAo]  “Polystylistic Tendencies in
Modern Music” oA =3}t Peter J. Schmelz, Such Freedom, If Only Musical: Unofficial
Soviet Music During the Thaw (New York: Oxford University Press, 2009), 255¢} Alfred
Schnittke,  “Polystylistic Tendencies in Modern Music,” in A Schnittke Reader, ed.
Alexander Ivashkin, trans. John Goodliffe (Bloomington: Indiana University Press, 2002),
87-90& Fa¥ A.



S5 9Ae Golgdte] Fo =URRE F FA REe) FehoHx(climay
B @ 2obd AUAE YN FHPOER, 19 FY2HILE AE
o Tz FA4T A& FHVTHE ATIHEL AT

(stylistic references), ¥&& F
synthesis)® o 279 724 74 845 AAAIIEA, T ZFAA F
z74 TIAH 2 dE540] FAHE AAHE B2AE 5t A2 BARES
Elaia=

AR, KEZAZE 124 No. 1>097DHE <KZA=ZE 124 No. 5>
(1990-199D7k=] Wy 9 WHddE F24 74 &

oy
mln
nl o
o
oy
r
0

HEzAoZ, sl BMndS Bz KIZAZE 1F4 No. 632 A
3RS AAMF] BEASIAA T2 EIAT AEAHS o]FE QA58 AyE

LT EAZE aRaRA0) Sobd XE YEW

ki

3. A3 A+

re

AT AA MY ZAZE D2AE TS FUEA 1Y
= 2oto] Fxo)| #3 AFE AlZA(Christopher Segal)e] EFoll wat =LA
‘ZE e Y S ¥ ‘YHEIB (arrative)e] F d9ow et A A

I

2) Christopher Segall, “Monogram, Theme, and Large -Scale Form in Alfred Schnittke” s Viola
Concerto,” in Analytical Approaches to 20"-Century Russian Music: Tonality, Modernism,
Serialism, ed. Inessa Bazayev and Christopher Segall (New York: Routledge, 2021), 249-250.
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A FYl= FUEAZE 29 dAololA dF3 2B F 7

(quotation) ¥} Al(allusion) & 2HFo] 74 849 ABAIIIH ZF A9 +

4 FAHL wake Aol AT, T WA Gl ATEL AFel e
=

@ 183 HAE HHEE Ee tiskdialogue)t A@/ATIH =

2, ¥ E]<&(Kirsten Peterson)S  HFA}=F o) A

o Ao
HUEAS <ZAZE I24 No. 157 <ZHAZE 124 No. 3>(1985)%
o

2 G AE o] JFo] AEA F2F FTUAE o]F= KAE JEste=A 9
2th3d BputE(Eliyahu Tamane FUEA S <Hl&2F ZA 2 E>(1985)°0 A
AA zZhEel UYEhd FE2edEE AEFS E7e o, ol ks 2AES
T 78 84SE AA F2E UFH, HFHoE AREAT, Yo
2 dZ2%" WAmeditation)s} ZS(conflic)e] F Aejol 7123 F22-F3
(formal-dramaturgical) TIAQ1S &3] x4 ALK S TS S(Michael
L. HaD= Z19] DMA =%olA A BFHoZ FUEA <H&E A=
E>E st FUEAZE o€9A A F

FA2  E3(thematic unification) 2 Az W-&A 3P| E3Hlinearly

chromatic unification)= F3l #EFS TXHOE FIs=A =3thd HEd

olN

ZHprogrammatic unification),

3) Kirsten Peterson, “Structural Threads in the Patchwork Quilt: Polystylistics and Motivic
Unity in Selected Works by Alfred Schnittke” (Ph.D. diss., University of Connecticut, 2000).

4) Eliyahu Tamar, “Polystylism and Coherence in Alfred Schnittke’ s Viola Concerto and Six
Rilke Songs for High Voice and Piano (Original Composition)” (Ph.D. diss., University of
Pittsburgh, 2000).

5) Michael L. Hall, “Polystylism and Structural Unification in the Alfred Schnittke Viola
Concerto” (DMA thesis, University of North Carolina at Greensboro, 2000).
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(Timothy R. Sullivan)2 #+UEA S Z7] ZEFQ] <vto]&d Avel No. 1>
(1963)7 <ulo]&dH AvtE} No. 2>(1968)E5 38l o3 N2 7 12
<+ 33 BACH ZxT13(monogram)S WA AAstA, o2 Al 719 A=
B O2AE 13 & 3o, KEZAZE 184 No. 3>oA AARHC=E
AHEE & dAE ASHR et 724 SIS d4dH.0
2 E-2](Jean-Benoit Tremblay)?] HIAIE=ES 7Y
EAC <& No. 1>(1972), <Moz-Art a la Haydn>(1977), <K ZA2E 1
1> A7 Az & F43 49 HEYIE st UgEHE
2 %D g &(Gavin Dixon)2 FUEA S <= No. 3>(1981), <L
= No. 4>(1984), < ZA2E 122 No. 4/2&=3 No. 5>(1988)2] 444
sty =dHe ZFxstd A, Mel(Mikhail Bakhtin)e] “literary dialogue” 71
of A3t ZFol Uehude tfd FAH A LAE AbelY BEAES g
2 343hd ~Egte-=(Cara E. Stroude FUEAS <KEAZE 124
No. 1>oA F oA o] AX ‘Sigh ZEH’ o AAE FEIoLF 7}A

i
(1
)
oL
N
2
I
ol
rlr
1m

M

=

6) Timothy R. Sullivan, “The Use of Polystylistics in Alfred Schnittke’ s Concerto Grosso No.
3” (MM thesis, University of Northern Colorado, 2004).

7) Jean-Benoit Tremblay, “Polystylism and Narrative Potential in the Music of Alfred
Schnittke” (Ph.D. diss., University of British Columbia, 2007).

8) Gavin Dixon, “Polystylism as Dialogue: A Bakhtinian Interpretation of Schnittke’ s
Symphonies 3, 4, and His Concerto Grosso No. 4/Symphony No. 5” (Ph.D. diss., Goldsmiths
College, 2007).

9) Cara E. Stroud, “Juxtaposition, Allusion, and Quotation in Narrative Approaches to Music
Composed after 1975 (Ph.D. diss., Florida State University, 2016).
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T4 2de] A

of FollAe wUEAL AA o] SAE2E I2ANE £43

tdst=, A 5 d9e= 74890 UA, E4nd 249
EQ7r & F /gl #wlZ=(Amold Schoenberg, 1874-1951)9] ¢ 8-913]
ofojtjo}” (musical idea)ot TFUEA S ZZ|zBldelFe LI Fol, 2A
FAEde] Fdo B3l =%t

EX—] 7] zE

o

1. B wndel A4

D fulz=9] &3 ofoltfof

w239 FoFd ofolro] gL 1923 dFE 1936 U7bA 2AAdE EF
el BAFERE o] Foixl AlgzeA Fejgdth o] T HAuwl==7} 1934 d5-H
1936 W74A] AN, o kA ekA] X7k BAMHESR] The Musical ldea and the
Logic, Technique, and Art of Its Presentation 9|4 —1 71'de] & © s
AANDTI0 Hu == o] FARRAA b3 ofolrojo] | ta3 ol
Al =3kt

10) Arnold Schoenberg, 7he Musical Ildea and the Logic, Technique, and Art of Its
Presentation, ed. Patricia Carpenter and Severine Neff (New York: Columbia University
Press, 1995), xv-xvi.



7 A AR S AZSA, Fo| AYHARA G SAs o} = LAE A
3}

A olHd A Be Eed 4SS Tl AP Ho o et olH T AA

ol

oje} 2 HMEZAY AMed B A7 E4RYY JE FX2E AHste
ol 7127k gtk B2(Jack Boss)= o]z Hu|E 9] Fo3 ofojro] 7
S AFstal A 83ske]  “problem, elaboration, solution” o A ©AZ FAH
EARGS /Edthd B AFe] EA R AE B2 EART §of T
Aol Wi FZ(nner structure)E TA3st= Al 7FA AIZEA 8ol AIA

A2, £8° (beginning, pathway, ending)S Al&3stal, s AE gol2A
=3

ZZ o] AAAQ Fxo EL FAst= R A g Ad(outer formal frame)
& F7HUTh ol o, 4F WA Txe) BAHA T4 225 4w
= Aotk

2) THEA S ZEEtdEF

KZAZE 224 No. 1>S 7] Ao FUEAE AR Ad)] o8 3
Fo 9Be 93 A Sohe AFAAG. oI ol FE, FUEAE ‘X
A%k (serious) &°+7 ‘R3S 93 (for entertainment) =°F Abole] Azt

€ Eol= Aol @3 AL nulsHA HAH sUEA = olol &3 “v=

mlo

11) Ibid., 63.

12) Jack Boss, Schoenberg’ s Twelve-Tone Music: Symmetry and the Musical ldea (Cambridge:
Cambridge University Press, 2014), 1.

13) Alfred Schnittke, “On Concerto Grosso No. 1,” in A Schnittke Reader, ed. Alexander
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7l AE Adeltt. gl Z=el sjdo] sbsdy] ol fUEAS

ol gste] WS FmF LA P o

EAY HAHY FelxEAeF 2o FHo] YwA AT wpPo] ZABTIL
B} ol F bA ool e %A &S] Zo| AW HAeA A
2 FESH A&AM S oUAE AL, oHT AUAIL FH B
gozA To| vhxy Fioluh 1 Ade| gobx Feloluss AsE U
do] HAolt. Tl B, B ATE ZelsuUdEe FAH 44, FAA
5, FAF 5 A A AN 24 P e AT Ao 17
st

2. BA R4 ¥

R Dol AAE EAEELS Fof 2E9] A +=x(arge-scale structure)

Ivashkin (Bloomington: Indiana University Press, 2002), 45.
14) Peter J. Schmelz, Alfred Schnittke’ s Concerto Grosso No. 1 (New York: Oxford University
Press, 2019), 121.
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2 ‘&7 B Y’ (musical fabric)e.® WHITLIY Lobx sjrge A 7
of WR gAle} shte] R PAH EE FAE ok AlRtel wek g3t
= Al e W dAlE AR, AE, FRelth AR dAld e o8 2o
A AAES ot A2 dAldAE Fo] JAPHEA AR i FHA

gholm} 2 (closing climax)2bal Ashar, oo ety &ob3 Fdol wet
‘Culminating” , ‘Decreasing’ , ‘Distortive’ ¢ A 7}A fF3o=Z EF/F
o © yobrh, o] Al @AE B ATt stue] A Aoz AHogk e
Bdgzel A b Ay T i) 247 ds@th 3 AS wAE $A
2AE, AR GAE FHE TES 2

A7 Heto, ZF A FAZH &2 AFS AT AR FxE V5T

15) # Ao} o] &7}¢l FAut=7}oKSvetlana Kurbatskaya)s 1\ A X Serial Music: Questions
of History, Theory, AestheticsolA “musical fabric” olgl+= &o1& EAI 27Uy A
Aty ARg3kt). Zachary Cairns, “Svetlana Kurbatskaya on Serial Music: Twelve
Categories of ‘Twelve-Toneness,” ” Gamut 5/1 (2012): 111-112& F31& A. £ AT
Al fgetd wBee & 3?‘/}«] ;]' o AF AAE AAsEd, 3 telA A4z
o}7] #olojo] x| = Hi e ¥ I aAEc] dsAgsty AA F2E FE5ITH
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< 2 AN e ZAEE 22A9 o] 2 o 74
ZAZE IES ¢t7] #A4 ot A
No. 1 F vlol&d £=2, = H o =(prepared) | 1. Preludio
1977 dol, FZARE, 21709 A 2. Toccata
3. Recitativo
4. Cadenza
5. Rondo
6. Postludio
No. 2 vlo]&d, A7, 3% HAY AEZ 1. Andantino-Allegro
(1982) 2. Pesante
3. Allegro
4. Andantino
No. 3 T nlol&d &=, stZAZE, Ay e | 1. Allegro
(1985) gob, 14719 @t~ 2. Risoluto
3. Pesante
4. Adagio
5. Moderato
No. 4 Hlo] &8, eRol|, ZAFE, eAXER | 1. Allegro
[Symphony No. 5] 2. Allegretto
(1988) 3. Lento-Allegro
4. Lento
No. 5 vto] &3, Fuo vheo| ol eAx~ER | 1. Allegretto
(1990-199D) 2. (A2 A4 gl8)
3. Allegro vivace
4. Lento
No. 6 Jolix, Hlo] &, Ao LA ~ER 1. Andante-Allegro
(1993 2. Adagio
3. Allegro vivace




KEAZE 24 No. 1>& F 69, KZA=2E 124 No. 2>(1982)
ZF A%, KZAZE 224 No. 3>E & 7o, <3W%E No Hh>E%
= <<€—ﬂ]§5 a2 2 No. 4>(1988)= = 4o, <ZA=ZE 1224 No.

>T F A, KFAHAZE 124 No. 6>+ F 3o =2 o] FojRt,

we

o

SUEAL 27te] TAZE 1228 428 goj A2e & 248 ¥
Stk 7 Aw), R Ao EAZE 2zAdE oA A B f3e &

A HA F3IL KEZAZE 224 No. 1>9 FA(theme)oltt. No. 1=

T TN AR T8 S FHH 5SS 7 FAU vesd, & d7e 4
Z+S  ‘Children’ s Chorale’ , ‘Chorale’ , ‘Toccata I’ , ‘Toccata II’ ,
‘Refrain’ , ‘Tango’ , ‘Nota Cambiata’ =3l ™™ 3t} 160

o2 <otH 1-DE& KEAZE 124 No. 1> 19Ae] =% mig 1-11
oA ZgHole yotxr} A& AFs= C minor & Children’ s Chorale F
Aotk A <tAol AA 71 RIWSHA Ut

16) o] 7/ FAY o]& = ‘Refrain’ 3 ‘Nota Cambiata’ & 2 AFa7} & 42417 EA
S HYgste WYY, 29 oA AHS o= F FAI1Q ‘Toccata I° 3+ ‘Toccata I =
29re] A ‘Toccata” & HiE S E Wwsiyith.  ‘Children’ s chorale” 3 ‘Tango’
A ZA2E 124 Noo 1o #3 FUEAY ZdA <183 Alfred Schnittke, A
Schnittke Reader, ed. Alexander Ivashkin (Bloomington: Indiana University Press, 2002), 45&
A28 Z. FA ‘Chorale’ & FUEAY 29 2AXAA A AFdh Jean-Benoit
Tremblay, “Polystylism and Narrative Potential in the Music of Alfred Schnittke (PhD
diss., University of British Columbia, 2007), 1232 #1& Z. o]gd FAHL ZF Fol=2
®7]%tt.
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<HE 1-1D KEZAZE 24 No. 1> Children’ s Chorale A

m. 1 ea
lé*?i:.! === s === == =l =
} a —a
Panofore T
{%ﬁ —— = ‘ l = l
<5 <= <5 %_
é‘hﬁi iE:E Bl :_g_,'.'ui £ E = 3 F"_“"—'___“_;_ ——
Pl
{591‘% | E ’ i = ‘ “
;i s i 3 -5 s e
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ot 1-3>3} <oh 10> 291%e] Fo FASE wh2A g P 7]
w3l Toccata 13} Toccata I FA o]ty Z+zF mir]1-8, wir]31-3594 A& A
AET & o F t9 &2 nHlo]&do] YHAH R AZ mwrsty AF3H

o}. Toccata [2 A minor, Toccata I+ E minor2Z A2 5E A ZFo|t}.
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E Rondog =7F oy A9l Co wixTgo =X, 27} 27] Z 2=

—

sorlA FRFLA AY AAT SOk} 312 ALY oo FEL A

17) Alfred Schnittke, A Schnittke Reader, ed. Alexander Ivashkin (Bloomington: Indiana
University Press, 2002), 45-46.
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= A §3S KEZAZE 24 No. 2, No. 4, No. 559 Uo= ZEE
(motive) 2, FUEAE Z7te] SAZE d240A 27 & BAog T

HE whE3 ARSI

KEAZE 7224 No. 2> 19794 o Al 74 F8 REJHE AA]
gtk AAE miH 1-26 YeE §9E Agznts JE REEE SAIS
‘Silent Night ZE]H’ o3, F WA= viy 19-20 oA A A== vls(Johann
Sebastian Bach, 1685-1750)2] <H@ulR =3 FF No. 5>olAH Fd

OII

rr

‘Brandenburg = EJB.’ o3, Al A= vig 71-72 o] A& vy 2 3
AbZglole] 71 %7} ¥+ ‘Passacaglia RE]JH’ o|ti(e}r 2-1, 2-2, 2-3).18) 9]
A o] Al RHEE AE & F FAZ LA &stet, olF Z4 W

FEol vl b kel AH AL yEhdT
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18) +UEA = Silent Night REJ B @3} th&3 o] AFATh “EFAE0] = A
% 37t <Silent Night>& A4AIZItta gitk= Mr. Kochele] oi717F W) F=9& EH
o].” Alfred Schnittke, “Systematisch-Chronologische Werkiibersicht,” in Alfred Schnittke
zum 60. Geburtstag: Eine Festschrift (Hamburg: Sikorski, 1994), 101& Zus Z. A2
T19] ¥hAR=Ro| A Brandenburg X E]H ¢} Passacaglia R E|Bol| s =3t} Christopher
Segall, “Triadic Music in Twentieth-Century Russia,” (Ph.D. diss., City University of New
York, 2013), 138-139€ #1d A. 7z} BREHY o]FL2 Foj=E #V|dth

0 o
Itz
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FUEAE <ZAZE 122 No. 4>olA 1o =9%e| 4vjr] mEn
S 7122 s, o|F A obde] AA Yot 237)e RER HARE AT

T

IR 3D KZAZE I24 No. 4> 1948 =4 F 4t ZHE

Trumpet in B.

KZAEZ2E TI=4 No. S5>oAe 1944 A5 8utdel] ves Al 714 o
EAL AW RHBES 7Ho g, F U /9 oFoA o5 REH

A s o} A ETHR 4).

il

Hol Al

A

IR 4 KZAZE 1224 No. 5> 19M4 =95 8ujr]e] A ZEH

R2EE | BEH? DEH3

Violin solo

A HA F89 & a2AE KZAZE 1224 No. 304 Ybeues &
O AFe 12 gdolth. Bxeafe FUEAVE &4 AMSSE 27

T YR AR 5Y olFel e A 5Y FAHS ABAA A
th19) FUEAE oAl B 37159 olfolA FeHld RS AHESH

1HU:E l~l‘

19) Christopher Segall, “Klingende Buchstaben Principles of Alfred Schnittke’ s Monogram
Technique,” Journal of Musicology, 30/2 (2013): 252.
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o oAl MY A2 g2 12988 gt o] oAl F37h= 4] =(Heinrich
Schiitz, 1585-1672), 2~7}&2}E](Giuseppe Domenico Scarlatti, 1685-1757), ®}
%, A (George Frederick Handel, 1685-1759), W2 =(Alban Berg, 1885-1935)
olty. FUEA= o592 &4 A= mx" F A7) 853 As Fo)st
AA, o]l o]&9 TS 1985 Wl st K EZAZE 124 No. 3> 9
CHE 3).20 o] EA2E 240+ BACH R3S
e

o] B AREETHOFRE 5).

(E P KEZAEZE 124 No. 3> oAl Zrte] e a3s) 129-32D

1253 By AA &

Row 1 | Heinrich Schiitz B, E, C,Eb

Row 2 | Giuseppe Domenico G, Eb,E D, C, A
Scarlatti

Row 3 | Johann Sebastian Bach Bb, A C, B
Row 4 | George Frederick Handel |G, E,F, D, C, B, A
Row 5 | Alban Berg A Bb, E G

20) Alfred Schnittke, “Concerto Grosso Nr. 3,” in Alfred Schnittke zum 60. Geburtstag: Eine
Festschrift (Hamburg: Sikorski, 1994), 102.

2D <& P+= A =% F Figure 318 #F=x3td ©wEJT Timothy R. Sullivan, “The
Use of Polystylistics in Alfred Schnittke’ s Concerto Grosso No. 3”7 (MM thesis, University
of Northern Colorado, 2004), 445 1 A. ZAA FHL X JA wAM o= 7+ %
Z7ke) olgolA Rea@oR ALSH 2AE FASAL
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R 5 KEZAEZE 124 No. 3> F 10719 128322

H E e S (Schiitz)
ﬂ bw T ~ * g z
Row | e = > be b = HE
D)
A G ; S E D C A {Scarlatti)
Row2 o e s = = he = i - = —
wl
5 B A o H  (Bach)
Row 3 % 5 - " ¥ f - = = = :
G E F D £ H A (Handel) 7
Row 4 — = = e i~
ow % = x - . be =
a A B E G (Berg) |
I - iy 1 1
Row 5 = b s £ i o3
¥ - £ L r3
A ; B A C H
Row 6 ﬁ = = — : i i = . e fa = te
o
" : H C A B
Row? T = = 5 o T - = ta e
\‘_‘J/ w P. ha
g H C A B
Row 8 % s — = = = = - e f= e 5
]
pA B C H 1
Row 9 i - b e i
ﬁ = ” > L
el
i H A B
Il I
Row 10 Zo= = = * = 5 = - = -
o

oo
P

Y W oA A 53 o e KZAEZE 1224 No. 604 7|

We] =% = Ex. 3.5, Ex. 3.7, and Ex. 3.8& #=xslo wrE¢ith. Sullivan,
45-48% #F38 A.
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2) P 5 gaHe] A4
HEAE 27t ZAZE a2kold DR FAF & 2AE AT

W AAEE gad Ba AP B A7e

& FHol et o AR 7HA F39 d2AHE AAPSH. A
KEAZE 124 No. 1> v+ ‘Chromatic Gradation I’ , & HA
&

rlo

KZAZE 224 No. 2>»9] ‘Chromatic Gradation II" , Al HA /3
L KEAZE 122 No. 3>»9 ‘Musical Building Block’ , ¥l WA #3&
KEZAZE 24 No. 4> ‘Wave' , o4l HAl 82 <EZA=Z2E I=
4 No. 5> Ydehs “Quilt I’ , opxg oA HA 32 <ZA=ZE 1
2= No. 6> oA AAIE = “Quilt 17 o529

M A, Chromatic Gradation 12 22 & &A7F A2 o2 o}7] JolA Ht
SAX o E wately AjstE gl 2xo]th2d Chromatic Gradation 12 5 #
Bog FAREH, A WA BEQ ‘chromatic’ dHE 2 &2AE WS AA
o7 Wysla, F WA REQ  “‘gradation’ oAE 13T AAEo] AT
N RS Fi AR 2R, o] 2 FUMESE, 723 FE0l U B

of WA} EF, thE 5 LAl 7]¥kgl Chromatic Gradation 1S 2122

23) B AFE o] §AES HaAHo A BEd wEt gyt 5 dEoE ®U|%
24) MEEL o =F A o] 7S  ‘Schnittkean stretto’ 2}x A3t} Peterson (2000),
9UYE F1ud A,
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Chromatic Gradation [19] oAjo]lth <FE oA Tt E Mo Z FAH AXHH,
o] &8 [ o)A A|Z=E C minor & Refrain FAE nvlo]&d I, v, A=

7} Z+z; Hke 7+A 2] B minor, B minor, A minor AtolA] 4 B39 A7kt
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(HE D LEZAZE 224 No. 1> 593, Chromatic Gradation [

o}7] Chromatic Gradation
m. 27 m. 28 m. 29
4 1 2 3 4 1 2 3 4
Vn. 1 C minor
o II B minor
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Vc. A minor | |
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5 WA 3 Chromatic Gradation 11+ Chromatic Gradation Xt} ¢
ARZA FHY=E <KEZAZE 1F4& No. 2>94 yepdth  Chromatic
Gradation Io] Z& & AaAe =z, €Az AgS ZxIgd,
Chromatic Gradation & © %1 73 &<t AAHCE HAA AZF 3140l o
gt g ES fARIAA R H9EYE AR 8 5 &AE RBhs HFeE AL
3l A 2 971 dolojldayenol wiAIEtH  Friske= #AQl ‘additive
process’ & E33TH <(FE 559 <UGH DL KEZAEE 124 No. 2>9 3

I sheold QAT Ao o7 ol 11¥ F715uA 940 2

<E 5 KEZA=ZE 024 No. 2> 393, Chromatic Gradation 1125

ot 13-18 19-24 25-30 31-36 3742 4348 49-51 52-54
Division (6) () (6) (6) (6) (6) (3) 3)
Vo 1I | 1(G)
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5(B) 8
6 (Bb) a7
7(CH#) a6
8(C) as
9 (D#) ad
10 (E) al
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12(D) a3

25) <& 5°llA mt ol o= (0)3 (32 42 6rit, 3vtHE v g@nt. Division € Y2
= 1G= Htel&d 19 3 WA divisione] G majorol Al A&k Zo|th =3, of 7]
AgHE & &AE ‘a’ B #7130 Hed 25 HEe 5 &4 ad] W2y ¥y wde
Eaide
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2903l Jehhs MBB o Fejolth A WA MBB: ¥ WAl WF(Var. Dol
doiE, vheled e} vohe 2 FE(RENS whel&¥ 19} vl & I
Aolol Al G, ool HR1 € AFahe vo]&d &2 of7]A HR2 &
AFEAL, THE IHFS HR1I S AFVTN 2e wAow A WA WR(Var
D+ 370¢] HRMHRI, HR2, HRIE MBB & T4+, ths F+ 7/Ne ®WF(Var.
IV ¢} Var. V)&= 4719 HR(HR2, HR3, HR4, HR5)& A2 & <] vjx|s}t
W M2 T MBBE wETh wAY ojsl WAl WF(Var VDE 571°
HR(HR1, HR2, HR3, HR4, HR5)S A& ThE or|o] wjx|stH F2AHog 7}
2 F2H $EBL don hE L o] i WA WFe] =R 4}
o MBB 74& HelEth F AT MBB o] FE A&e oY 2

A Tz FEL YT webd npHE AFe $AH, SR 7z

ZFollA 7HE A2 S=sk= MBB7F "tk

4

26) & #(Gretchen Horlachen= ¢ A A A =Egrl27](Igor Stravinsky, 1882-1971)¢]
N2 g2 822 “Building Blocks” & &71%th o]l& &2 ZHEY LAHUE &
9 F2a & AAE WESIE goloJER FARET}. Gretchen Horlacher, Building Blocks:
Repetition and Continuity in the Music of Stravinsky (New York: Oxford University Press,
201D, 9-10& #F3 & A, E A+°] ‘Musical Building Block” & A2 & & &A1& A=
o2 o7 gelojo wiA st YA st HaAd FEE A S

27) HRS ‘Harmonic Row’ & &¢fg o2 oA Zarte] oz AT oAl 79 12
=29 7+ & 9ol 335 %o} vhE A FES TITh <& 65914 R12 Row 1, RS
£ Row 59| FFgor).

_26_



V | Var. VI

°] MBB

f—

<E 6> KZA=2E I=24 No. 3> 2%, Musical Building Block

el 1 1 il el i
) LRI TSR I ey Ik i
Mu B—' ~ ~ LA Ty |||l)V> . lljiv 799 Ll v [T
d e el e e e R
E ‘* 5y JW > ﬁwi il —Ji s I, % ik
W I i 4” .“M“ [[RA s |[[TIRAS [ I} by, 13
e ik, i
X w e ‘T L) ) y
u_m B ) e A
N o 4 i Aun>:ml i¢>rmJ N N R “
[av} M Al
= e i
. N 8 we e
= 6 i L
Mu i~ L", 13 | ~ ~t
= or I g
[a\] hﬂ;ﬁwﬂ ﬁ b N ol
= A 8 N RSP S e & (s 2 Spm s &
. 9 L) 1,
= o I I SRR g T2 S
W ™ LIE) ™ " "N
O. ™ TeTh L) e ™ 9 N
S e ' g
— oy st | ﬁyd Y —Jd 1 T ks 3* N
M. \A..# M” ”“MH g [frrenss Ef| fiwase “" AN i "
> E._ o Hyrn i) g
1 2l Zlise Zlm
e r i lig mz ‘3 IS M A
2 Iy ki
_.E AT E-VW I
— 03 o AR u“meW K N
B iu_ g ol s el ecnul o eeh] el ool el ol el
V < <N < n..nmwT <N Dﬁd A,ﬁd n;@u Ayﬁv E E <
———
e . A iz im i= T Trw ¥ o w &
5 2|2 % 2 2 y- oz
E z - ERE = = Z = E i
~
o
a4

[HR 5]



=] #3 AP v HA d2H FPo=

ol

TUEAY Al&E= 44
KEZAZE I24 No. 4> YelE Wave & A ol <] #old
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“Toccata” , 392  “Recitativo” , 4¢#2  “Cadenza” , 5972
“Rondo” , 6+&&  “Postludio” 2 FAEG. ool 38 KEZA=ZE 1
224 No. 2>9] 1, 2, 43 KEAZE 124 No. 3>9] 2, 3944 2
A2® 024 N A1 A FoA 53] FAS} HFE=
Hof =, ol FUEAVE ¥EH |MFE J|Htow 3 R FAF =i
doll TAo] Ehth= S AAGT ESE o] 3o wHEI WHFo FHE &
Pre-alternating¥} Alternating &4]¢] Yety= AS o A3

(E 1De <ZAEZE 2224 No. 1> 5949 oF 2 Zydz A
2 AR FA 2 2AS ANZH A7 FUEAE olHdd Agd 77HA
=A|(Children’ s Chorale, Chorale, Toccata I, Toccata II, Refrain, Tango, Nota
Cambiata)E 79EZ FAH 25(A1-B-A2-C-A3-D-A4-Coda)oll Hj x| 3}ttt

rl

<

ri

L
_Lﬁ
rlz
5
i
Y
(0]

1>

<E 1D KZA2E I24 No. 1> b, 25 3§

A Al B A2 C A3 D Ad Coda
(1-37) (38-70) (71-90) | (90-132) (133-151) (152-167) (168-183) | (184-194)
(kD) (85) [ (3370 133-143) | (44-148) | (40-151) | (152.159) | (160-167)
2Vn. Solos | Refrain Chorale Children’s | Reframn Tango Refrain ToccataIl | Refrain Nota Refrain Chuldren’s
chorale (solos) 3] Cambiata chorale
Children’s
chorale
(Harpsichord)
Tutti Refrain Chorale Children’s | Reframn Tango Refrain Toccatall | Refram Toccatall | Nota Tango.
chorale =¥ Cambiata | Toceatal,
Chorale,
Toccata IT
=M C minor oz C minor Eb minor C minor ox C# minor C minor

(FE 12DE KZAZE 1124 No. 3>9 3230 yoe FA9 HE 32
o] T4 RAFEL FA} F 39 HFE 9 IR o]FoH Utk FA9}

Z7te] WFE shite] MBBE M2 0HE 288 £, $HHOR w5

A 2E Aol FAF FEL Eddch
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<E 12> KZAZE 224 No. 3> 393, FAl9F HFE 235
Al Theme (mm. 1-19) Var. I (mm. 20-37) Var. II (mm. 38-57) Var. III Coda
Blg| M 1 2 ‘ 3 4 5 6 7 8 ) 10 1 12
o) 1-7 | 6-13 | 12-19 | 20-30 | 26-31 | 30-37 | 38-41 42-49 4957 5864 65-84 84-92
Solo | Va1 R7 R2R8R8r R3 R2
[ va.1r R3-r R8R2R2-r 5

12-tone cluster

Tutti D major
block

chord

=
-

)

KZAZE IZ2 No. 2>9] 49437t Y2+ Pre-alternating &4
7ol wrhst=
A3} <E 13> o] o}9] Pre-alternating &4
Brandenburg®} Passacaglia’} A4 wvith A2 it
2 <] [A1-B1-A2-B2-B3-A3-A4]Z T4

Brandenburg ®¥] B&, BA =9l Passacaglia BE|E&

AR EFSHAT, 1 4z @ W

A&

il

Aol A= wrjels sheE 2 Adol ¥ W T

Sol A B3Z7F vrea, A A3 Fo] AAd A o=

(R 13 KZAZE 124 No. 2> 394, Pre-alternating 3 2]36)

a4

Introduction

Al

Bl

A2

B2

B3*

A3

Ad*

L]

19

10-75

76-106

107-140

141-170

171-194

195-226

227-243

244-255

Solo
Duo

Brandenburg

Passacaglia

Brandenburg

Passacaglia

Passacaglia

Brandenburg

Brandenburg

Tutti

Brandenburg

Brandenburg

Brandenburg

Passacaglia

Brandenburg

Brandenburg

Passacaglia

Brandenburg

Passacaglia

35) <FE 12> A R3-r& Row 39| & 3(retrograde)S 2| w3t
36) <E 1A EEE ¥ O HHEEE A B3F A4S FAISHATH
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olF KZA=ZE =4 No. 3>9 1944, 4oH%, 54N FUEAE o
=]
B

€ 9% ¥43 =8 Y Continuous 4= AT ©] X A=z GE
FNE 5 2AE AR gE AAdd AFsAH HiAEe Aot HE

[A-B-C-D-E...]°] ¥el= yebdet3D
(E e KZAZE 224 Noo 3>9] 4944 e+ Continuous &
A TS YEHT fUEAZE 9719 AAe] M2 & & &AE wAsk=
WS g3 2o AA, F A9 nleld 2 A AS Al9sta A4
BE-E] A 744 5719 S84 sE8S TS F 12719 1298 AFSh
AM AdAE F M9 vol&d £27F A& DE T3t =ZAIZ =T}
Hl5 9] C# minore} F minor F7Fell Al 23 gk
o] nvlo] & [, nlo]&d IIe} T & wo]27}t Ro
Bl 7 o] &Y &2 g 5719 7]

AA Edlld Aso2 BACH 23S =Y3th ©] olF= xk<d(chime)

e
o
o
i)
filo
e
ol
r
4
i
2
=i
rr

wsie Az FE ] AFAT. A4 DlAE FECA 8 ol
2 st Ao, ez 44 Hel

37 °] A& dukxl oz ‘through-composed’ (AZhHehe= &9 §ol2 UHA AUth

3 5709 71% 4 FI4 Row 3¢ BACH 219 ¢ Evje @55t of Row 3¢ 4903
o 9 MM oA AgE W s F2F 1280tk ®3, BACH 1%L Row 1

K3 ‘)r‘:ﬂ?(] Rowoll ©f £3sof 9ot
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< 14 <KZAZE 124 No. 3> 493, Continuous & 239

Fope A B c D E
ofc| 1-8 8-23 22-32 30-41 39-50
Solo | Vn.I | p Hct R3 R7—-R3-1—RS5 R3—R2-r R2—R6—R7-r
VoIl | p HY R1 R4—R3 R5—R6-r R4—R9—R3-r+R3
Harpsichord C# minor F7} ZEH sHEUdE 1| A3
— F minor E7} | (Gm)
Tutti | Vo.I | R3 DHEE Al g =il DHIE BACHM
Vo II
Va.
Ye.
Db. |R2 ce
M F G H I
otc| 50-71 71-84 82-91 92-95
Solo | Vi1 | R2r—R8—RI—R3r—R5r HR2-+—HR3 r—HR5—HR4 R4—HR1 R5—~R3—R61—R6
V. II | RS—R3-RI-R3—Rér HR1—HR3r—HR5—HR4 R2—R5—R6r—RIr—RI—R3 R3—RT—R3—R6
Harpsichord ZHA A (M) BACHM
Tutti | Vn. 1 II (Gm) | BFEHE 2ld7is RE B AR
e
Nl 45 HATE IV | (DbE H) (25 128 B8
Ye, (Ebm)
Db. BACHM—BERGM
Chimes BACHM BACHM BACHM

SR AHYY 4 FEe FEsl AYRsAY, ME e FHE & &
AE w2, s ARste AN Ael” & AL AESIUEA T
=4 TIAE A= dHe =ETT o] Wil fUEAE 724 o
#Ee At KZAZE 224 Noo 4>9 Ul oA HFA

Alternating & 28 A =3} 40

#FUEAE Alternating @404 2+ AAEE =

e
Q’E

[o
B
2
Ll
=
0
ol

Ir

g, AeA 24 AdS woiz MATGe2zH MZ 4gE & &4l Abold

39) <& 14> BACH"3} BERGY¢] Mo mw-a#S ojm3ig,

40) Alternating 34]-e ~Eg¥l~7]o] ‘gE=2WE’ (ritornello) B4 FASA T, woists
AAE Zx3taA B AFolA =gk gojo|tt. Lynne Rogers, “Rethinking Form:
Stravinsky’s Eleventh-Hour Revision of the Third Movement of His Violin Concerto,” 7he
Journal of Musicology, 17/2 (1999): 273-6<& 18 A.
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z2 FES WEINA QogARE A4 AAs obe] miA x| o g
HoutEg oz AHME Alolo] AB/HE ettt ozl <& 8L <A
ZE 24 No. 4>9 29% o] Yephd Alternating 34 =3+ A A g},

KZAZE 24 No. 5>¢ 19447 39t = Alternating 34 Hi® S
2 FARET 194449 A9, A¥AF BAHo] wthE 5 vt 1 FALS
Al (»}H]1-57), Bl (W}t]58-123), A2 (»}t]124-136), B2 (w}t]137-177), [A3+B3]
(n}t]178-200)] o} wpA| =k Al o] o] xe] AMAF BAA AAH AE T2

FAH & £ASS FASHT YA, WPD Alternating F4olt F & 9

THEAE FYHEAE KZAEZE 124 No. 4>0)A Alternating &4]-<

o

A3 Fo| KZAZE TI24 No. 559 298 AE oA AEAQ FA
HFE 22 49 oA += Continuous #2]S Al =3ttt 18y mlx| ) <24
E 824 No. 6>9 A o9& mFo] thA] Alternating d4]S &83to =

o Yol A, £YH T2 BRM P4 FEL Zejste] ot

A7, FRA FrA FAH FEL ot FWEL AT A= g
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<GE 15> oA e A=Y 224, 74 8459 Wy Z D
ZAZE o =4 sjneg
b =Y 9 Y Wy 7=
ZH < A2t A= T2
No. 1 1. Preludio T A CG Decreasing [
2. Toccata T A CG Culminating 1T
3. Recitativo T A CG Culminating 11l
4. Cadenza T A CG Culminating 1T
5. Rondo T A CG Distortive 1II
6. Postludio T A CG Decreasing 1II
No. 2 1. Andantino-Allegro | T ZHE CG Culminating 1T
2. Pesante T ZEH CG Distortive 1
3. Allegro PA EEH CG Culminating [
4. Andantino T ZHE CG Distortive 1I
No. 3 | 1. Allegro C ZA), RowM | MBB Decreasing 1I
2. Risoluto T Row™ MBB Culminating I
3. Pesante T RowM MBB Decreasing 1I
4. Adagio C Row™ MBB Culminating I
5. Moderato C Z7), Row™ | MBB Distortive 1V
No. 4 1. Allegro A ZHE Wave Culminating 1T
2. Allegretto A EEH Wave Distortive 1
3. Lento-Allegro A EEH Wave Culminating [
4. Lento A EEH Wave Distortive 1
No. 5 1. Allegretto A ZEHE Quilt Culminating 11
2. (B A gls) | T REH Quilt Distortive Il
3. Allegro vivace A EEH Quilt Culminating I
4. Lento C EEH Quilt Distortive 1
No. 6 1. Andante-Allegro A 12533, Quilt Culminating [
Fragment"
2. Adagio A 12533, Quilt Decreasing 1
Fragment™
3. Allegro vivace A 12533, Quilt Distortive Il
Fragment"

41) <FE 15>¢]

¢ =]
T

A Q) 7oA TE Traditional 34, C&= Continuous 34,

PA=

Pre-alternating &4], A= Alternating 1S <ou|gc} Al ©Ael g A oA
Row"e 2 #ls) 12539 AS, Fragmente 23y ZE|H @] 23S YEl
Wtk A2 g4 ‘"xx £’ 7oA CGE Chromatic Gradation, MBBE= Musical
Building Blocke] =<Fg o]t}
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V. <ZHAZE 122 No. 6> 84

o] Ao 2& oA AAT EArd uwg} KEZAEE 124 No. 6>
ol Al e yH FERE AZF, HAE, TR A GAE Yo AAS B4

£ 9% ¥4 Zdda 29t FUEA Y zEd g ol
B

)
1L
o}
>
o
jas]
Q.
o
w
12
)
=
9}
0Q
9
o
=.
=
[ab]
a
)
o
=
4
°
(m
X
rlr
)—A
©
ﬂ
ﬂ
r
2
lo
o
u
A
i

2371 o] ERHo|AME 71 AA X
of Hlaj Hthz o= ot o Holrt AT, ATE o] KZAEZE O=2
2 No. 6>5 FUEA Z2BdgE oY A & HogFs 24F 5
stUZ o7tk I ol fel el E 724 74 24ES AHETEA Y
= Aol

S <(F 160 <ZAEZE 124 No. 6> #3 EAwdS et
THAl Ak, ZE] AA X TS nste 294 fuge Al oA
2 dgst= WH 729 sty o 34 ZEdder FAHY. U 7x
o] AZ @Al E AR g8 FHEH 5 2SS Hotsta, FE dA A

e

N



Ir

EoolE Aol A FES Fa BASE gobd dUAE FAsN, F
B WANMNE B4 Sehol oM vehts o
E3o] o]9Al o] T A @tk oi7lo] 9

B gy
A E2A FAH & AASL AT g2, A4 o SHH 7

oo
o
O

e FHH FEG MM Aol FHH TR AL FHRE A
59 ARV odF T2A P4 2459 AR AT A Tz B4
B A el sl AN A HHE Aol

(F 16> KZAZE OF4 No. 6>of #3 #A42d

L

ZHZE2E J24 No. 6

Alternating &l

Quilt 1

Distortive 1l
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D Az A
o] <& 1609 U2 AAH, KZAEZ2E 124 No 6>9 F8 &

© Exafgos a0 3718 REH ©Hd 10714 HE S BHoFe

B>

A

—

o

2
Aot K EZAZE T4 No. 1>HE AZE FUEA S A=A
o] e o] F e HF FIPoZ npFgl

HA mxa#e] FA AL AHEH, F 170 AAE AXH A A9

oo
Ve

==

A

ErI9e KZAZE 24 Noo 6> dAFske FotY=ERl Viktoria
Postnikova, I1¢] 7iFo=z dHolwA ZHF &I AFHAQ!  Gennady
Rozhdestvenskye} 159 o}&¢<l Hlo]&2]Y2~E Alexander Rozhdestvensky<]
O|ES MO E WEAFTG L) B AFE o] A /e mxades 7+ M,
M2, M32 W3tk o714 MO: 128kgolA M1, M2, M3¢8 &E5& #93

TEE o]FoXn.

(E 1D KZAZE 224 No. 6> 233 ZA%s ZEld thH4d)

hd 2y AA &

M1 | Victoria Postnikova C, A,Eb

M2 | Gennady Roschdestvensky G E A D Eb, C B, C#
M3 | Alexander Roschdestvensky | A, E, D, Eb, C, B, C

MO | A3 &= F, F#, G#, A#

<E 18> M1, M2, M3, MO Afele] #AE A|AIg}. 71 &2 87

o

o
=]

42) o] Al Ao rxae A HAHL2 Aol 19 otfZoA AT dHES wWET
Christopher Segall, “Kilingende Buchstaben Principles of Alfred Schnittke’ s Monogram
Technique,” Journal of Musicology 30/2 (2013): 2733} 2755 & 7.

43) FoA F& A A wjAM o R FAE FEo] Rraiow AgH FA ol
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S, E A D Ev, C B CHE olFox M2 77§ &3 (A, E D, Ev, C
B, CHE o] Fox M39t =3 #AleIH, 3709 Fx(C A, Ev)2 o] Ffz
M= 28g @Atk 93714 M3E Mle mxdtolh 12v&olA 7H4
AAHAR]N M2o| &3 555 Astd F, F#, G, A#o] de=d ] 559
A MO Foh F, ML, M2, M3, M09 &8¢ 2% X9 shte] 1283
e TR olHd RTd Abole] AL olde ZAZE ORAT
ANAE UEhA etk FUEAES olF ML M2, M3, MOoll M= o &
A7 ¢¥e A 28T o] F ML M2, MOE AA AdE =Y¥ wig]
3-

1-5¢, M3+= vl 13-169] A wlj x| gk},

=

rlu

AN

<F 18 KZAZE =4 No. 6> M1, M2, M3, MO Alole] A4

s
Mo M2
F, F#, G#, A# |G M3
E, D, B, C# M1
C, A Eb

NM7®& Al opd kel 24 107HA2 W@ Ho] 1A =g FEHo2 ve
GohE 19). oA Y, <ZAEE I24 No. 639 F 47 & 24E 128
Aol FHolge 35E 54E HAETh

44) NM™®2  “NM original® ¢] Z%F& ot}
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<F 1P KZAZE 24 No. 6> 12539 1071A] WD

gk 125339 “%‘Fﬂ
NM1 w4 12555, FH 897w 55 E5sa04H UP‘JS 10)
NM2 [M3+MOH A HA 2 s g EH’H & A4S ste 7 HA 2

A&, Ts 779 v}]16-183} v}ci21-23)

NM3 | Jjobis ¥& SECNA Tp #AS A2 E58-5(01%% v1H32-39)

NM4 | 1A wiEso, guir] Fob 253J%s 743k a9 485% A%
31t wlr48-55)

NM5 | Hfo l%ﬂ 29 loje &2 Aol T 43 = M8Q%H wir9-1D)
NM6 | vpoledd &9} Jopie &2 ALo]o Ty, 43 =i A&Qd vir]18-19)
NM7 H}Ol S £29) ot &7 Aolo] A the] A&QA mr]38-43)
NM8 A 12257, Fopo] 78 EAS(E% u}ql
NM9 fquth 65 F2|2=E FE VT 65 T ‘?_PET %9
3@ nir12)

NMI0 |Hlol&d £29 WA A AL IPE4A vir]17-18)

FH 16-1>& FHEAVF KA EE 124 No. 6>9 18 =dF 7t
doll A= #ix3 M1, M2, MO, NM™%2] doAjojt}. y|o}i7} M1 miryl
ol A, M2E v}t]2-4o 4, MOE uiri5o) A, NM&-& njr]6-7o A AF3hc}. o}
Tj19] M1 7+ 6/4 3HS[Eb» -A-Cl& 7|Hto.2 e} o] MM Alo|A Haks}
S{E» -A-A-Clo] FEjZ thA] etk M2E mltj2e A ALYt GlgollAl A
Zbste], mi3-40 4 Fotx A& FEO 3535[E-G-AlF LEE HES #
3= 28 2H[B-C-C&#-D-D#1E Z3ale 258% A& H5S 712 F Je
E533F o= gt vir)9-1100 4
oAl LELCE AAHE SESE Id&FHUES 7K E4E S JHE
(et R 16-2). wFr)52] MOIF-Gb -A b -Bb 1= <=x143)sls 4719 A4 48
=3 FH=E AAEG <R 16-3Do] =
O& S45 otddA mwste 82y =

45) <& 199 Teoll Al T= ‘Transposition’ 2] FFH o2 Te= v 6712 1HAWE olxdH
Aola, Tee Wb 2719 HANE olzd AL &g



% =] o]

o= i

S

n}t]16-17¢) A MO7} <=3}

K
T

=zl
4

al,

IR O16-1D KEZAEZEE I24 No. 6> 1948 =% vlg1-7

Andante

1
19
ol
wo 19
Tt—
‘ ik
1 [N
Ik
s e
b
\ /8
N
1
g e
1
S :
- S ani
£ N
;i)
(<3

R 16-2> <K ZAZE 124 No. 6> 194% A4 Al vl8-12

Allegro

&
1 1
S
ol H H H A “ C
iy
ﬂld
Tk 1
. 1 | 1 1 1
.
AL
o
]
18]
BN
mil
i
e
s 1
ol
® I} s~ ~r ~t vt ~
ML o Cal [t ot Ol
S TS TR (TS | ([T
] 1] ] ] [ 1
g s ||||ne
S e o e Ko R SS
ol
o |}
 JTHER|
al
ol
1EER
n o ]
|, EEi
ol
% ] -~ d o . i
b M m uku uﬂ\} wuu unu muw
2| & A P ([T e TR |TRs
@® !
e J O B J &
\
A ——— g
< — =] ] & w
g z 2 = 8
8 z 2 = : £
e E 0z
= (6]
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<OHH 16-3> KFAZE I24 No.o 6> 194 Ald Bl wirj13-17

m. 13 MO
- LT ——
!\34 O /[hJ 1 J 1 "\ : 1‘ ‘l sl
Pno. ——
% M‘3 W2 : b > fe g | - MD\ T |
= S } b; it 1 Il I I ¥ - - gJ #4 #j;;l hj
Al AelsAE, FUEAE =QelA ML M2 MO AT NMTEL
g sHHoR ¥ Ao 1281e AV 223 AHT A4 Alg) Bl
of ztzt [M1sM2lo} IM3MOJE WiAlalen 27 8des 12813 B4
s BAl6l, A4 Ble £l MIZ TAE & 24F Tohe & o
E7} F4E (Ao muE FoEA FAH 28RS BER JTho

AEHOZE, KFAHZE OZ4 No 6>o4 FUEAES KZAZE I=2
& No. 3>HE & &7 Ade] 54@ ojng Folshy] H8d w1 7]
W3t <ZAZE J24 No 539 F& & A2 UWMT F4H FEL Y
o

o7 EHE 9 Agste] @A 1257l 71wk, 7 AA F o

(o]

o

46) ANAL 19] olE]FoA 12231 ES FA3=  ‘chromatic complementation’ (WF2-A1Z R
el Aol s =3 =3 2 L—_r“’ﬂ/‘i M3+MOIS.2 #F7]3teE FRolA Ge& Al
2]%t chromatic complementation®] o7} AAHAct AF3skr Aotk Segall (2013), 2633}
2758 Fag A.
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AT ol T AEE sdF dUuA= =9 FAF A

o
g
i
o
E)

No. 6>ol4 FUEAZ A=d HEAA B2y {4

< A2 O& BEHE dHEE o] Fof FkF(collage)ol|l 7]1¥kgE Quilt llo]th,

3t WA ETh o]W HolA Quilt [+ <EAEZEE 124 No. 504 AR
Quilt 120 © AAHe|t) <FE 2007 <4H 17D KFZAZE T4 No. 6>
o] 1ob4, w32-47914 FEHE Quilt I8 B&th & 16vty F3lolA, 4
UEAE 4ritE 48 & 2AES #EH 02 49 w5t nhr32-359
e 55 dr)9 9& e Tolts NM3E, FEHO 5 - A doy)
v &ehel Am = [M3+MOIE, tlE Hlol2s NM2E E93heh. mhr]36-390l A

== A&EA NM3E AF3ta, FEAAE 1390 dor|g o]F3te
vl & I3 vlo]&d 17} IM3+MOIE dAF3th oo wl&ete vty36-37
oA M39] AFE Fi, vhol & [ mir39¢4 NM2E A5gch. mhr]40-48
AME AZ O & 2AE AFstd 7wy warr At &, Jolx
+ [M3+MO]2} NM2&, ulo]&d [, vhol & I} ¥l &= NM3E 24 | Z
olt}, olAx} o] 4mir] ©9jQl vwir]40-433} viri44-472 yF o] wrEHT

£3], golx BEE &S wAEY NM2E dF30.

(F 20> KZA=2E J&4 No. 6> 194 »j32-47, Quilt I

(1] 2] 3] [4]

ot7| Yoo mm. 32-33 | mm. 34-35 | mm. 36-37 | mm.38-39 | mm. 4041 | mm. 4243 | mm. 4445 mm. 4647
Piano | RH.

LH.
Tutti Vn. I

Vn. I

Va.

Db.

_63_



GHE 1D KFAZE I24 No. 6> 197 vlr32-47, Quilt 1I

m. 36 [2]

m. 32 [1]

CyiN
L] iR} L
I 1% |
] i S A
sET
i il WM o
¥ MV\\ 1
El = ®HH =
i Wl SR SR
et .
N e LI al
JEN|
i
M ] il L
3 A il
x| " Ll ~
1 m .\\\w o
B Solllls MY [y
3 | X
|
il far) M &
LW% = £ uv\n
=1 RN fmJ LI
2 ke < i E RS~
- Wl e X O N Taeih
Zz1 fM\ 3 & s : m h-
b L
R D o !u.v
e M e [T T
- L I s M vw\w
W \ L=, S
- M TT™ 1%
I s 5,
= T 1=, |
. i S S Rl
N i i
h Laal
- "yl
s . N
il
kuu
o M T a
N B
fag]
N {1 = erW
| L
- | - RN 5
2l N Idhs IR )1 2 K
K s S8 K
9 N N 9 ey e e
\ i
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ABSTRACT

A New Formal Approach to Alfred Schnittke’s

Concerto Grosso No. 6

Soh Young, Choi
Department of Music(Composition)
Graduate School of

Sungshin Women’ s University

Alfred Schnittke(1934-1998) completes the six Concerti Grossi between
1977 and 1993 as one of his polystylistic practices. Each movement of the
Concerti Grossi shows a characteristic large-scale formal structure, which I
refer to “musical fabric.” A polystylistic work that blends diverse styles
inherently involves structural clashes and discontinuity among different
stylistic references. For this reason, previous research has investigated
intensively how Schnittke create large-scale coherence in his polystylistic
music. However, there have not been any analyses that deal with how
ironically a composer shapes formal unity of a polystylistic piece through the
disparity among stylistic pitch materials. Through a case study examining
Schnittke’ s six Concerti Grossi, [ reconstruct Schnittke’ s large-scale formal
process in which he brings polystylistic references at the beginning of a

movement, generates goal-directed forces through structural conflicts among
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those references over the course of the movement, and finally leads those
forces to a musical climax near or at the end of the movement,
incorporating into an outer formal frame.

Specifically, this study examines the construction of three musical fabrics
in Schnittke” s Concerto Grosso No. 6, a complete version of Schnittke’ s
explorations to create a unified whole over the course of a single movement
in each individual Concerto Grosso. This study demonstrates how the
Continuous interaction among the three inner structural components—-
disparate pitch materials, goal-directed forces, and closing climax-—-and an
outer formal frame generates a large-scale formal structure over the course
of each movement in Schnittke’ s Concerto Grosso No. 6. Incorporating
Arnold Schoenberg(1874-1951)" s concept of the musical idea and
Schnittke” s notion of polystylism, I offer a new model for the analysis. In
this regard, for further studies of Schnittke’ s works, the current study
provides a new perspective to understand Schnittke’ s approach to an

elaborate large-scale structure.

Keywords: Alfred Schnittke, Polystylism, Six Concerti Grossi, Analytical

framework, Formal Unity
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