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ABSTRACT

The production of the body art works expressing

the aesthetic characteristics of surrealism

Park, Eun Hee
The Graduate School of Convergence Design and Arts
Make-up - Special Effect Make-up Major

Sungshin women’s University

Modern art is the imagination that can relieve potential frustration that
modern man wants a new exit has a wealth of information are constantly
changing in a unique design expression and creating a more artistic
zeitgeist. This trend can be seen as the influence of surrealism who
directed the expression of the unconscious world and the world of
dreams.

This study is the popularity of body art is art, not only with the
commercial to help in expressing the aesthetic characteristics of
surrealism to break the existing stereotype imaginable variety of
interpretations and stories about body art, and together academic
expertise it is significant to gajyeoseo to approach systematically. So
there is an artistic reinterpretation of the cultural and arts sector analysis

of the aesthetic characteristics of surrealism and compelling application



which aims to produce a piece of body art.

Study of surrealism and body art theory of domestic and foreign book,
thesis, journals, reference was an internet resource, such productions are
based on a theoretical background and previous studies the application of
body art aesthetic characteristics of surrealism works out of 5 it was
produced.

This study is based on the aesthetic characteristics of surrealism
previous study contingency, fantasy, haehakseong, symbolism was
classified as a sensuality.

Results of thd study were as follows.

I works that are expressed ’‘contingency’ of surrealism theme is
agony. To live our lives in the area in the flow of time and the
inevitability of life contingency and inevitability of in the from of
geometric shapes using a variety of patterns and colors were represented
as fantastic.

II works as a expressed 'fantasy’ of surrealism theme is real. Fish is
special to have several meanings. Respect for the duality of reality and
the inner visions of nature through a fantasy world inside and outside
the world of fish that are connected together and co-exist as separate
wonder and it is expressed as a dreamlike and mysterious world.

I works that is expressed in the ’'haehakseong’ fantastic surrealism
theme is the heart. Books are part and mind, therefore want to do alll
means os through the eyes of the soul. Past and present, reality and
unreality 1s served in both the poetic images of the heart between the

talisman, the enigmatic hieroglyphs symbolizing the unconscious man’s



freely expressed desire without restraint.

IV works as a expressed 'symbolism’ of surrealism theme is life.
Death is just a dead end, not the beginning of a new life, a meaning that
symbolizes creation. This may have the ’'beauty of ironic expression’ |,
that is irony inside beauty .

V works as a expressed 'sensuality’ of surrealism theme is love. The
parable of love and sex that was swirling like to express harmonious
museup of other male and female, yin and yang nature, were depicting
red to stimulate the sexual urge of the human inside as a symbol of love
and passion, lively curve configuration of the asymmetric flow was

expressed.
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