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ABSTRACT

The Abstractive Expression Based on the Forest

- Centering around My Work -

Choi So Young
Dept. of Oriental Painting
Graduate School of

Sungshin women’s University

The nature has always given the human some mental comfort and
physical rest. People since the past have taken their rests from the
Eastern landscape paintings or the Western landscape paintings. People
have sometimes discovered the expression of concept in it. People have
met the nature in their everyday life until now. And they have taken
their rests and comforts from it. People have been surprised at the
wonder of the nature, too. As the forest has been the part of the nature
which gives the human some comfort and rest, I couldn’t help being
affected by the nature in that I have drawn the paintings. I feel
comfortable in the forest of nature, come into line in it, and try to seek
for my unlimited subjects in it.

When [ see a broad and thick forest, I stretch of the unlimited
imagination more and more. The life in the forest is wild in some time,

or mild and calm in some time. I may feel the calm and unlimited life



power in the forest, or may look at the shape of the forest that is
changeable variously. I have studied my inner sensibility in the part of
the nature, that is, forest. By means of this process and will of mine, I
could connect the forest with the consciousness of nature-oriented Eastern
beauty that come into line with the nature.

My confronting the forest is the approach to enter into my own artistic
world and the tool to express my inner idea on the plane screen.
Therefore my first approach to seek for is my new experience of the
nature. My travels drive me to confront the forests. And I piles up these
memorized images in my inner mind, melt them, and express my
another sensibility. I draw my paintings not realistically and prentively
but lyricly and abstractively through my sensibility on my screen because
of these process. Because of my desire of impulsive and dynamic
expression based on lyric emotion about the nature, I came to feel more
sensible than reasonable. Also I expressed my inner emotion in process
of the confrontation and unity between internal and external feeling,
weak and strong, negative and positive, etc. And I simplized the object
of the forest by harmonizing the cloth with Chinese ink.

In the range of not coming out of the image of the forest, I expressed
myself with metaphor and symbol. I researched these series of artistic
process to the abstractive expression, strength, velocity, and free touch of
the nature, and the breadth of emotion which I have experienced

In this thesis, I analyzed and researched my paintings through my
paintings based on my spirit. I searched for the index marker of new art

as the urgent-theorized process of self-research.
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