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[2F% 1] Inner—view : Kozy House, 56.5%X42.0cm, acrylic and color

ed pencil on paper, 2021

[Z3% 2] Inner—view portrait : Only Lovers Left Alive, 72.7X72.7

cm, oil on canvas, 2020

[#F3% 3] Inner—view Text : The Tree, silk screen on water color

ed panel, 2020 (detail)

[2F# 4] Inner—view text : Only Lovers Left Alive, monotype silk

screen on water colored panel, 2020 (detail)

2L
uls

5] Inner—view : Blossom (detail)

2L
uls

6] Greed (detail)

[ZF3% 7] Midsommar (detail)
[ZF3% 8] Inner—view : I AM (detail)
[ZF3% 9] Inner—view : Kozy Home (detail)

[ 10] <Inner—view : Youth> esquisse drawing (detail)
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11] Inner—view : Youth (detail)

[

72.7cm, o1l on canvas, 2020

™

}% 12] Inner—view Portrait : 342 (The wet firewood), 72.7 X

[2% 13] Inner—view Text : 348 (The wet firewood), 72.7 X

72.7cm, charcoal and pencil on water colored paper, 2020

[#3% 14] Inner—view : Geek in the red, 50%X39.5cm, oil, spray

and gel Stone on canvas, 2021

[#% 15] Inner—view : Youth, 116.8%X91.0cm, spray and oil on

canvas, 2022

[ZF3# 16] Re—meet & Limit : E, 50x50cm, oil on panel, 2021

[Z}3% 17] Re—meet & Limit : E Inner—view Script book, 22.5X
13cm, 42page, 2021

[#% 18] Midsommar, 130.3X162.2cm, acrylic and watercolor on
panel, 2022
[ZF2 19] wiAFd 4= (F1hl&E/K) @ Fortunate Nexus, 130.3X162.2cm,

acrylic and oil on canvas, 2022



[#37 =3 1] Luft & Ingham, Johari's window, 1955

[#31 =3 2] Alice Neel, Andy Warhol, 1970, 152.4 x101.6cm,

acrylic and oil on linen, Whitney Museum of American Art
&% AiA

[ =3 3] 2020 <Inner—view> X ZAE

4] <Re—meet & Limit> ©Ad Axd7, 2021
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1. Inner—view

HA Ak mEAbzolA AE 24 (HEG) AES AT 482 &
3] st HHOE AAEY EUlds Alde] o= Aok FHT <l

w50 REE s AFEHAAL, oo wEt Ad AFHE 2H Wy

o= st AT 2Ase @A Bl Yol AFT W sl
J

—view) [olH -]zt W
B AAAHE HEE F el
BHle] X915 A7FEA S veh A dAR A7) Al
{Inner—view) i <QUEH (interview)2 9] W33 oEH o7 {AlSH
AL AfEAS. Cinterview' & Aol o)) s zbel e S uE
e AFAE ‘inter—" 38 ~E AMAS] Ayw BT ghe 9n]9
view H7F FAH A doltk. Y= Cinter’ 9 Aol FEAF ‘UF 9,

D #9549 rlrololEd el ke ¥ 2 AN g B@ U B AT @
e &E FHo=, T?&leﬂéﬁ—}ﬂj , A123%, 2023, pp.138-139.
2) SRl EETIUA, AEH  BAT BAL AR et S v

AEE FHstL o7& UreE Y,
https://stdict.korean.go.kr/search/searchView.do?word_no=476485&searchKeywordT
0=3

3) vlol¥ JojAbd — ‘inter—’
https://en.dict.naver.com/#/entry/enko/1{20c0d5eb19413ba5fb3fb425d996a5

4) ol JoAALd - ‘view'
https://en.dict.naver.com/#/entry/enko/0fe3e68d387342c9a9546420da456{13
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A3 bpolel whe E9] inner—' 9E Hle] BEY AERE E
A WEe ANE AR olghs e guE wEAY
Ui oURO7E AFES] e UHel 244 olop|EL B2 4 9

D B3 -uHe F

ojURF= UstE sl 2ow dofsty] ol d=d s BAFs=
Zlol Al A& o] 5 el = Aol ueke] st AR e ol
oF71E HsHA HlEs wEe TR #AZFAEel destt IdA e
s A9, T8, A 5 de AA] dde] Sl =R A
thoolv] =3 o Atolel dAdH o 3l
AAAHI S oleb7l & v ¢ ATl BtV wEolth,

U= o]y o] (inner—viewee) Dol Al A9 FEAE @71, A&7}
ol AAAZ A o] {9 (inner—viewer) 8 7}

Fe MEE AL S FYtE 5 dE PES Add ALY
==
5

5) dlolH ojAbd — ‘inner’
https://en.dict.naver.com/#/entry/enko/0374970affd74e359d4932621bdb6e78

6) Cinterview 9 9l#ojxr|7t RIER < A& AE3te] WA (Inner—viewy & ‘Ol
Ui =2 FA s

7)) ‘QEH A (interviewee)' & <Inner—view>2] #%7].

8) ‘IR Y} (interviewer)’ 2] <Inner—view>2] %7].
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uol atdle] 44 7 71 o

W 79 AS &4 2" Aot Eg AHS

M, Ba Folst= 2, 2F9 Ldgo] UEsy] ofHA e A5
5

2 21 g33Y. B9 whge] sk A

L2 4 P 3R

(trauma) ol thall & St

U oleh & AR E Luft &Ingham
(1955)7F agkst ‘3t o] A (Johari' s
window) E2@93 dg A~ d(Alice Ne
el,1900-1984) 9] ## <y 9= (Andy
Warhol) > &l ARzt gt}

=3 D2 Aol &ar/

2 /REa Qe

Kozy House, 56.5% 7" & Ax g sto] Qgte Y g 424
8

42.0cm, acrylic and color _
Y =l

=
Eo} U= g AAA7] o o5 &

al
[Z% 1] Inner—view : RE=2131 = Z’ 3 ‘& &

~

ed pencil on paper, 2021

_'Qr
H dd-F2A 9 (Open—Public area)o] AUt 28} EQ WS 7
TS &A EPgt, oy RE FaEl ARo] &A ¥ uE-ALE oo
(Hidden—Private) 2] oJo}7|t}, & 5o, 3 5 stdtel= E7F 7
Z Folsts A 2E2F HY Y FHE; EEO AgHo 3

o Ex ol B Fal gA9 APelA JbE kA w Frolet A4

9) ¥r4, "x8t2l 9] F(johari’s window) ol Wbt FEAE W AlSwAre] A2 7o) sty
A% ol At did A+t Feb=A533] A, , 2] 55¢, 2016, pp.677—688.
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gE 47 98
(KNOWN
TO OTHERS)

gg mey 9e
(UNKNOWN
TO OTHERS)

[

o
Ue 21 98

(KNOWN TO SELF)

U 223 98

(UNKNOWN TO SELF)

1AHE % QUADRANT ONE
oo oo

2v o1

22X oo (Public area)

(Open area)

2A12® QUADRANT TWO
+9 9 (Blind area)

D2 oo (Unaware area)

3AIE M QUADRANT THREE
H]2 o9 (Hidden area)
APA 9 (Private area)

4A1EH QUADRANT FOUR
0]X] 99 (Unknown area)

A 49 (Potential area)

=% 1] Luft & Ingham, Johari®s window, 195510)

(%t =3 2] Alice Neel, Andy Warhol, 1970, 152.4x101.6cm,

acrylic and oil on linen, Whitney Museum of American Art

st

10) Luft J. and Ingham IH., “The Johari Window: a graphic model for interpersonal
relations (1955)" , University of California Western Training Lab, $12] 2, A&,
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7 % (attentive listening) < 3tAFQ} A A} 7He] AAE 2v]
H, A4 tistE 7heA §oh12) o] #Ee] o AHES MAs 34
S E& Agwe npese du, ¢ ZE YdAA g ook E

S AFEE FL@ £3 Hgole F & Yk

ftlo
kT
i
:(’)g
e

>

11) A5A, TAEAS A0z B Ag]A d(Alice NeeD) 9 FHUAEA X, | o|3loix}
et w weAbstE AAbe9) =1, 2021, p.65.

12) “digte 2 AR E F3aee A4S 7Hth ‘g #te grE Ad dialogued]
e FHERE, Ato], AR, AAS A g 2nE AW diagt ‘Flo| EF3
g AR ol®k 529 logueZt FAHR FFojoltt” A, T Al st Y54delstd 1
Zh o, TE3) e gy, Al18%, 2012, p.215.
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Wy § fobe FALE e ol

o7l Ttk G= E£F° FHAUR

gl
oA EA F#8 A%E 5 9
. L Azke] HeEA 2t R 49

[Z3% 2] Inner—view portrait : Only

S MEe ds Az F3to] A
g dd Absle] F2A EAA F
okth. ‘upel ek ol o’ olEh
Aol Aujd Abs XKool S A FEA dute] w=FE).

B] (Martin Luther, 1483~1546)% 7§Qle Ea3 w1
Al ool &aks Flo] ofynm, AbE FAAEC] A AR S5

of bt BEO AT moth FEA WEW AHQ AGFES Fh

Lovers Left Alive, 72.7X72.7cm, oil

on canvas, 2020

==

o
-

13) G+ Inner—view & WistE 4y Q1& @ “Algo] ), vyt glew Rz 7 v
A =AAZo} ARl W gAE " A% oiyzl A7) glojAm H el aHd 1 9l
oAz Al ol B Zob W AARA U EFo]. - Fo|AKRY, U HA JpREs] gk
. 3he Azbe] Sof. Az ddutE =7, Wk vz HatE S gasHA, ol
A g ASA AAol =, 2020.

14) sk, ToIRe] A @ ou AR B 1647 5Y FHI 352 o4y, TAMALEA
T3] Bk, #4935, 2022, p.52.

_8_



3) dd - FFA L 1

APAA R A 198 ofgle] g F& dE AU S A=

2 e gojyr MR dAH Sle Ade dEen. 1Evd A5

¥ AR st Fo] sk ARE Feol Ao l=A AL EA "
U oldfiE w8 N el WAlE AdHsel A ARe e she
=] TS T a= FAsH HdH JiQle] e r sdst]
Hib Ao 1" AJES HAF 2T e ol ofHY &
H FEAs A RS v ddsks Ao rRE EE 5 Qlr16

Y2k $2 2 (Nicolas Bourriaud, 1965dA)) = #EF9] Al3] &

A% FAY &9, dHd dAE AAYPY. FE s A o
2 ‘77 18 (Relational Aesthetics)’ 1DoA o&&ES Ea %5
+ A% AZF#7 (inter—human relations) 8] A4S X} de=
A BAE &St AMEE AR S Ak Aol Jhestivtal Ao
CH18) A mEhe] @Al o A oll=rte] A8 AMEEe #F fFEHA
oH u2 Aol diE A AxE, des T8 #AE 4G &

E (micro) FEI LS WEo] AF9 ddde &= F+ Zolth19

W7t w0l A FEAle N N SFdizkel dEH A, AFE 9

58

15) o] Frojxbd — ‘Ad|strlGhdgsieh’
https://en.dict.naver.com/#/entry/enko/1£20c0d5eb19413ba5fb3fb425d996a5

16) #Ad. Mok Aty , Aol 2022, p.8.

17) ¥/ vlg(Relational Aesthetics) : ZFEAC A 7] Ao| &} H|H 7 YFehitel o7t
1996Lﬂ gzl L2 ddnjsdels 718% (EHT Traffic)y AAlNA A ARt b
3 8o 1998 sHe HPAMZ EHHYL, o]F 20020 AHEZFA AT & sto|A &
A (EA: 1990 ol Al X T7kA o] #AA A=) dAolA AAR ST AA Gzt £
7 AR R HAp dlEAlel FEEdT (A, Alsh TeAY A ds 9 /‘HET
T8 7k - YZE Feleo ‘#g33d 34 ds %G‘JE 1, s ETs],
A13%, 2022, p.142.)

18) 9Jo] A, pp.142-145.

19) AF7], Ut Fel ey A wsty B vz - ol vj#E gt A=y, Tehon]
3]y, #A181%, 2015, pp.155—-193.



24 Ae At wE ge 4
el Reo) g gl (oluRoN e dAdT. Teln 1 Q1B oo
ge AES Fa E U2 BN ALE FHAES Bt o3 Ee 2

3 44, sk B, telsl Qe A8 79 W& & Eo] A of

A TR PES ZASLA Ak

JURC BEE ojuRelde] BANS VMo FF UE Fal A&
gk a9 olopr]Z ol Bojum, A FEAT AAste el v
JURe] e EUE 2AY A HAET L=
o FHue] z5F olF AFEL ANAh AL U AF(A
f20e] oluiele] WwA Qg (MK)2De SeFth olu, Wt =7

Bl FgHel oMAE BRlAAE Fhar ) nEx Faw

~

Fod Fxp, A A 37FA WEow ARgdth AHA, AaAgd #3)

20) QGO @AM D=9 AAAN EE O dF9 250 Wr 4w, (EFERFUAA)

21) A (EIG) @ ojd oidel diste] miE&el AAAE =4, (RFFoldAbA)

22) 4%, 1A AT 98 zddl e Esn sdie FHon
-, Msus=F; , 425635, 2011, p.105.

23) 4E&F, r&?“éo\ioiﬂ ERQlel kA olm A #A, , TesEul=sts]; |, #1935, 20009,
p.105.
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[#3 3] Inner—view Text :

The Tree,

silk screen on water colored panel,

2020 (detail)

[#3% 4] Inner—view text : Only Lovers
Left Alive, monotype silk screen on

water colored panel, 2020 (detail)

oluftol e thstelA

sl wel Ay Ao GrvE DAY, oled Al 5442

o AbgeR v g Qs Aol 4 ] wWweln .26 [#F 3]
& Al E (serin 2D 7} 9lof =¥ 2ol 9= wEAE A

E38stA @ (25 4]+ [#F 2] d&3ste 9AER,
Al - & =0 A

26) 7tobd, AFA. oE 2B AYE 9 yuE

g 9stsl; , A24%, 2021, pp.30—-31.

o mE AsAdd A, , e

27) Alel(serid) : BAH] W, o} AL AgH BAE & W Lo o] Folg B
t R} vpAuo R o] FoloH Mol el =izt ol Hn AAXA wEo]
A 2E BN Fu 2 2S AW AolEAA AR oz FEI) AFHAY R
of WA A%F FEE Q45w Yek (919 A, 30p)
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g

A 28)0] 2o

RIRRE

1866—1944) 9]

27}

(Wassily Kandinsky,

=
=

Zolth 1 A4

o ®oar, A7 A Al v A

Sl 5ol of
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Mo
).
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T

H AAxHA 2 ol
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)

S ICE]
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%, 2009,
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. Al2s3

%W@@
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el
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=

o 47}t
Ayl o

)
4
MakE Fol, A Ao
e

AAE

p.78.
29) =AW, A=

Al
h=i

1)

o)
=4
2

U

Zrd 7]
oFsh

28)

ANeh =4 A, T

S RERE S ERES EEERE

PN
=

il

=
, 2019, p.85.
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<
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2) 2 &)

[#3% 6] Greed (detail)

5] Inner—view : Blossom (detail)

@) ZF &)

(3) o) ()
[#3 7] Midsommar (detail)

1 AM (detail)

8] Inner—view

: =% (Yellow)

)9 A3

==
=
=]

(1) 3 (

T

o
q_mo

o

j—

)
X

N%aH, g

-
3R

C}.30) o]

D B (Red)

2 Z2@&)9 24

AE Y =s o Aale] gigk A

=

s

]

30) AN, T84 A7 ARG mA=

lo

o

£

3} wpap

"

=%, 2010, p.40.

3t
o
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EA7IE Aol AL, FAlel FEFe ov

R

&
)
1
rlo
ot
_‘& oy
o
ot
ol
filo
e

gE A 74 1 2= (Green)

& MR s fAEE Mor, Aed 1AE FolFE
#7E el F9 FAEY ¥ A ¢k ude JsEs =
= Moltksdy [#F 8]9 olyfe] K Apobe} AE =
SR ALY WREAA F owEo] Ed% Eas uefd A of

2YWAE Hdolx] g 2EMow T

P

ol

Bl
off
Ll

A1Z 2] QA e ARG s oz Ytk tlxloA
JY A A" (grid system) 2 WS FARACR FASE Ax FE Y
TZE k= Adolt. 4 A AL AdAI vEHE b 37, 3

S, 5
o xAWoRN ¥ 94% WAe ddat U £8e Fhi e

31) 27) §9 A,

32) 7, rﬁ]ra}"uol AT SF GslelA mlgAEs AEF] AAY, , TAFYAA
tjx}elsrs); | #4535, 2013, pp.152—161.

33) ¥ H]¥ (Faber Biren) A, X138k o, A1 g3k, | Al FAF, 1996, p.192. AL

34) Zsty, Tag A ARS8 ST YRS F24 54, ARl E-N =83
1, Al413, 2013, p.306.
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oA dyomAM didel e Ay 9l

G Al et T Aol AHEARY] &S olEoii At o

[#3% 9] Inner—view : [#3% 10] <Youth> [#3% 11] Inner—view :

Kozy House (detail) esquisse drawing (detail) Youth (detail)

o & 7 , 1

AAZ g HAo] gl AAYdE ¢ F Ao
g0z I E gRlEs EgolXERIE USSR AAEA wet 1o Y
0] Aozt 7L A & FodW EHe MY Fo] =Eua
AL g5 At Y= Sl vAl A Blglel 7, A dew

35) TEo]¥QlE YE (dry point needle) : FZ F3o|u ofmdsd 9o A 7 %
He 3 o AlgstE £33 Fuo B3 =7 #ES AR dstn deA #o 1™
=g

36) FAFolA(mosaic) : A#] 7HA M =, FElxz, Ed 5 AREEHe] olZle FHd
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Fol¥a REEEY 43, AWE o HHAA FHU O BefS qdshs VHeR
A% FolAE vgeld ¥ & st FelFelMs xde Istadt FAEE UE
e mledal (Ao, Telstadel slojM e eBa] dgnio] oy A mA= 9
Foll #e Ay, AFeistn wSushel AAbekgl=i, 2002, p.25.)
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[} 12] Inner—view Portrait : 342 (The wet firewood), 72.7 X

72.7cm, o1l on canvas, 2020
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[z} 13] Inner—view Text : 342 (The wet firewood), 72.7 X

72.7cm, charcoal and pencil on water colored paper, 2020
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% 14] Inner—view : Geek in the red, 50X39.5cm, oil, spray

and gel Stone on canvas, 2021
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[2F3% 15] Inner—view : Youth, 116.8X91.0cm, spray and oil on

canvas, 2022
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[#% 16] Re—meet & Limit : E,

50X 50cm, oil on panel, 2021
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[2F3% 18] Midsommar, 130.3X162.2cm, acrylic and watercolor on

panel, 2022

_25_



[#F5% 18] 1 B} A st g3t (v =vk(Midsommar) ) 43) 9]
Yzl 93te] F Fojol ‘T2 wpgo AlRE AloloA 2 dEt=
E]

EHeom i AAE FE AxE

Iz
il
¥
rxg
L)

% o
o°
o
i
i
o

sddl e £ e nxARH. dA9 o] Fdele w2 ol
j=5
=

A AAEE g2 e

s
nt

S A g dele] HAe BES i T 28 wF A ug gl

c}.”( "Prism of; #1193, p.82.)

sel Bhel 73 Absle @ BEEE FEAZ o Folkd wiehAl Hth.

43) (v Exavk(Midsommar)) : "= G3tE obg] ol AE| (Ari Aster, 19861 47}
Azrel 20199 7€ 11l AEE #d EFY 14789 FE Y43}t IFFolAM= Adde
‘TEZF e A 35A vEddAd BAXE SAA mEZAvt(Midsommar)' £ wi7
o7 3. A A= ‘Midsummer ik E@E 7|7Fo R, 3FX|o] wof dHAlo] yER
588 ge 715nE 7Hke] e IUMER Z1gdtith Adde s wid 6¢€ ol vl
=40k (Midsummer™ s day)2 7FAth ( TPrism ofy , A119%, 2021, pp.8—46.)

44) ZEFere] HEZAL Ao wEd, A4 $HdY 2048 F 29.4%(60W) 7 713
st gg@on, 7 Awle] e 18.1%(37)wke] ‘AT g F dQivta wrEch
Ad), 1’ & =4t @3 ¥&2 44% Q)R F2 Hef £ (919 A, p.101)

_26_



[ 19] wjAF) 4= (F1Lf& K) @ Fortunate Nexus, 130.3%X162.2cm,

acrylic and oil on canvas, 2022
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ABSTRACT

A Study of Interview Portraits Based on
Horizontal Relationality

— Focused on my artwork —

Hyunyoung Ji
Dept. of Western Painting
Graduate School of

Sungshin University

This paper investigates the developmental process and artistic
methods of wvisualizing the inner self, focusing on the interview
portrait project <Inner—view> created from 2020 to 2022.
Grounded in relational interactions, I aimed to highlight the
restoration of solidarity between individuals and communities.

The pivotal <Inner—view> project, at the heart of this paper,
originated from the inspiration drawn from the powerful role of
interviews mediating between authentic interviews featured in a
2020 magazine spread. Listening plays a crucial role in extracting
natural and profound inner narratives from interviewees, addressing
individual issues perceived by members of society, and fostering a

connection that reflects the zeitgeist. Through this, the paper aims
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to restore solidarity, creating a point of contact for the cyclical
relationship between individuals and society.

In this paper, I showcase attempts to visually convey the
impressions of unseen individuals using the language of art. Based
on Interview transcripts, I created silk screen prints, incorporating
symbolic and evocative colors to reflect the inner emotions of the
subjects. Additionally, through mosaic grids, I aimed to leave room
for viewers to project their own interpretations.

The artistic analysis in this paper shares the inner stories of
individuals who served as models for the interview portraits. To
explore the tangible positive 1i1mpact on personal growth,
subsequent works featuring reunions with the same interview
models were produced. The artwork depicting faces emphasizes
the intention of hoping to bring positive influence to individuals and
communities through emotions of conflict and hope.

This paper asserts that the restoration and solidarity achieved
through interview portraits hold wvalue not only on an individual
micro level but also extend to the macro dimension of societal
communities. It proposes that <Inner—view> contributes to personal
inner healing and the unity of communities, hoping to amalgamate

aspirations toward both.
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