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ng2l 4™ (Frederic Francois Chopin, 1810-1849)2 A Alofj& tfjH &
wob AET maete moheo) XEe e RSt 1t 7103
3 ooz U sje) Aot AES ATHPE, 2F B2e TS A
F=0lth. 2 =wolA A5 2 (motkot A2 E 9t AUE op.65) (S
onata for Piano and Cello in g minor, op.65)= Ul 7§9] AUt & stLt=Z
“19f Yo upx]ef Zo]xt {Aeh Az AUEfo|t}y. o] X2 mofko] sfaigh
@7t BAEE AE0R DAY AuUe YA T & ApILke)
S
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& BAe Eal A2e ¥Alo) e el
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ZAoF SA st wbAHoL A 1EA] AlEFo 2 A2ZAUF AFHE AJIFEE
A stE Fol AAY, WRLARGE 28R PAOo2 BE AP W
o] o]ZojA el A4t E AIPFMH AUE FAI 287 FAloZ B

1) oldl/g, ol Ayl oo yepd AtdZero]l EAI AR AUEF gHR op.65E TS
27 (/\‘]gtﬂé*ﬂ sty Aarste] =% 2004), 24: @49, “Frederic Francois Chopin9]
Cello Sonata in G minor, op.652] ‘“4 2 55 YA E4AR (YU gy AAL
sho] =8 2007), 11; o]F&d, “Frederic Chopin? Cello Sonata in g minor, op.65 Prog
ram Note” (HA|tfstn ofshd AApsre] =% 2008), 11: Z&H, “Frederic Chopin2]
Cello Sonata in g minor, op.65 Program Note” (FATjarn djstd AApshy] =5 2009),
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9; Zdjo], “amo] Sotx EXS Egja] 2 MSonata for Cello and Piano in G minor,
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Chopin Cello Sonata in g minor, op. 659 At ¥ HAZFH: Henle Edition¥} Peters Edition
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=7] 95 X2 = HSIStY, oE 9} otrmES A vtstYict
A2 Yol Argst otE = 3l £HAKG. Henle Verlag)ott3) S¥h2 Alg]
AE P} mofAE dlg]3 mhA|(Enrico Pace)?t AFS$H Abgel ZH7t

2) {mjojio} M2 E 95t AUE} op.65) = °]F & =ZolA (A2 AYUER=E AT

3) Frédéric Francois Chopin, Sonata for Piano and Cello in G minor, op.65, Edited by
Ewald Zimmermann, G.Henle Verlag, 1997, 1-17, 30-44.

4) Frederic Francois Chopin, Cello Sonata In G Minor op.65 (For Cello And Piano),
G & Enrico Pace, Cantique d ' Amour 2018.
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sMe EPe Hoe 1947]8 thEsts mohAEo|al ARstolrt. 1810
d 39 109 Bf=AR} AZQ1 Aetxvt Zef(Zelazowa Wola)oflA Efo]fon,

201 ofHA] Y=Z2tA 4AH(Nicolas Chopin, 1771-1844)y Z=Hc HE
FAl oy G2AEY IA|x=ZAIHJustina Krzyzanowska, 1782-1861)9] &
Hi obsolth. ofHAl= EFES} vio]2H AFo] Ft¥on, oY= k2ot
mof AR F&sHATH 29 A FoiAd2 vr2ARRe] Feelat ofjs7hEo]

Sus: Ago] Hof gy Feio] S, olad BN age o
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]7]—

x| SOMA RS WIstTt 44 TIRE mobw 7|&@ 8-S W] AlREIAT
BUY(Wojciech Zywny, 1756-1842)0|A &< Z&e
58 270 49 A5 AABY SO v

(Johann Selbastian Bach, 1685-1750)°} 2 X}2 E(Wolfgang Amadeus Mozart,

5) “4amo] Alof”"o s e 29 252 A5t} James Heneker, “Chopin”, 7he Man
and His Music. (New York: Dover, 1996), 3-7; Kornel Michalowsky and Jim Sam,
“Chopin”, The New Grove Dictionary of Music and Musicians, 2nd ed.(London:
Macrnillia, 2001), Vol. 5, 708-709; S9rX] A} m, FAr27ty 25| clojHe]a] &,
(A& SIAAL 2000), 18-24: AP HAF 4LE] |, TSAJAFAM . (A AT ETAL
1987), 151; ¥tx|3d), “Frederic Chopin®] Cello Sonata in g minor op.65 &AH1L" (¢F
s oistd AArEry] =&, 2014), 8.
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ozl 22ct AT FFS Fot (YN Ltudes, op.10, No.12)

1830 o9 ol ¥lS Hu ZHCA Lo Ao|H oz ofFstA =3
C}. o] A]7]o] &™E 2]AE(Franz von Liszt, 1811-1886)2} =d2o] K| A}0]
A At=2F A motyAERYE HAAZE(Jakob Ludwig Felix Mendelssohn
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=1 Qlth SorhAA, (A& MZSorEmAL, 1996), 695.
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MAODE & 4 9g WF PR FN BnSUL £ S¥IAl(Claude
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Ul 7He) Auletss E2t. 551 Ul 7h9 Auielso] & A27F 23R
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v E2lo Zo2 4Wol AUetR F /Y A7|0] AZEYUC 19 183
N

o] AEolE BTt E9]

o] oot nAY, RIEA F5 59 S4HS Holgn AAHS

S
A|8] S-(Antoine Radziwill, 1775-1833)°o|A] A& 9 C}.
obwol WS 93 st g BA) W Y A7t 2 isom B

=3

(2) (M58 st 2240l =)

(M2t steist Z=2Y|ol|RA ) /ntroduction and Polonaise for Cello and
Piano in C major, op.3)= 1829\ 0] A& Qic), Amo] Aol AHE

=
S
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ABSTRACT

An Analytical Study on the Chopin’s

Sonata for Piano and Cello in g minor, op.65

- Focusing on the two formal possibilities of the 1st and

4th movements-

Park, Sun mi
Department of Collaborative Piano
Graduate School

Sungshin Women's University

Frederic Francois Chopin(1810-1849) played a major role in the 19th-
century era of romanticism. He was an innovative musician who pursu
ed his own personality on a strong national spirit. Chopin devoted his
life to piano, demonstrating the variety and delicate possibilities of the
piano. In addition to his piano work, he wrote four chamber music, in
cluding the cello and the only cello sonata {Sonata for Piano and Cello
op.65) written for his best friend Auguste Franchomme(1808-1884).
{Sonata for Piano and Cello op.65) consists of four movements. The

first and fourth movements are in sonata form, the first theme only



appears in the development part of the two movements and the secon
d theme is reproduced in the recapitulation part without the first the
me. In general, the classical composition of the sonata is followed by
the second movement of the slow tempo followed by the first movem
ent towards the fast tempo. However, the three parts of the fast pace
appear first in the second movement, and the slow three parts of the
third movement arranged in this song.

In this paper, based on the Chopin’s pursuit of formality, his first and
fourth movements of {Sonata for Piano and Cello op.65) are presented
in two possibilities such as two-part and rondo as compared with {Piano
Sonata No.Z) and {Piano Sonata No.3) about the time of {Sonata for
Piano and Cello op.65).

The first movement of {Sonata for Piano and Cello op.65) and {/Piano
Sonata No.Z) have the sonata-type framework of exposition, develo
pment, and recapitulation, however, the proportion of exposition is
growing and only first theme appeared in the first development. In the
recapitulation section, the first topic was omitted and only the second
topic was reproduced informally. Therefore, the first movements of
{Sonata for Piano and Cello op.65) and {Piano Sonata No.Z) are divided
into the sonata form and united the development and reproducible parts
as result of this it suggested the possibility of partial formality for 2
parts of exposition, development and recapitulation.

Furthermore, the fourth movement of {Sonata for Piano and Cello op.65)
consists of the exposition, development, and recapitulation in sonata

form. Similar to the first movement, the exposition is expanded and
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the second theme is reproduced in the appearance and reproduction
of the first theme in the development. however the first theme reappears
after the development and A-B-A'-B'-A "-Coda Form comes out. The
format of fourth movement of {Piano Sonata No.3) is possible to be
drawn the another format which is Rondo form from repetition of
refrain A and Couplet B.

Chopin pursued freedom from a musical movement and formality in
the same manner, the characteristic of romantic sonata was demonstr
ated to be shredded from the classical sonata form. In addition, he
emphasized the lyrical melodic of expansion and the brilliant technique
of the piano, expressing the rhythm, melody, and harmony found in
Polish folk music. These classic forms and elements of romance contri

buted to the development of later Romantic music.
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