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1. dnAY ot Aws 53

AP o7 AN FFAALNA 1941718 BT AgE BRI 2y
A g E AAE ZFs gyo] wikg 1789 AR E A1k AlAlgl A o]
AlZHE 191497HA], #EAE UEA o] A3 1815WFH =43 ojge ot
o] o] FAH 1871A7A R StAEwiTt A TR A o] & HAThD

1941710 T4a dutFole FASs FARE 18A47] ndFolet Sotof
Holl A B Aol & ztEth 19417] BkF] ZAFrtEe & AA A ot
ofn o} FxE motstuzt P ‘Ao (absolute music) ©)d Al &9+

49 Wy ARE B 2944 HeH YL wEYuA Fok 1947)
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o @7t <A AR>S FAFedd. 2 9o gl2E+ I H|(Johann
Wolfgang von Goethe, 1749-1832)¢] <3}¢-2E>9 JY&& EUiE <Hyx

o Az Agsgon A4, A3 5 2AA4 45T AL, A, 9,
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gt 7 AAE THAQA 9E9] g3 gy EFHAHY LEEY Boes
TRHE maEFelt A8 E9A4 AFT e <ad= AyE Op. 14>

M2 maste 7HE B3 3oz nE udy volazgEy gy 3
o2 ool nvH wazsFolny. dE &9 FH7F AolZZ27|(Pyotr
I'yich Tchaikovsky, 1840-1893)+= <FA|¢} ¥ Op. 19, No. 6>0]4 ©] &
58 AE39 o] oz, Au A compound meter)$t A &ZFH o2 niyE
¥ 2} (shifting meter)7} AF YERAGTHY

AR R, FEAY S LAAd = EdsFoz FHFHUD A&
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LAY AAMZE YEdY. &9 FodE olgdw, dFEY, AT ol
Ueuy, 19 534 FA SAUtECdA dFS VAL, 53] Ay
3ol g3 HEe AAA(Camille Saint-Sans, 1835-1921), ¥ #l(Gabriel
Fauré, 1845-1924), 2F¥(Maurice Ravel, 1875-1937) 5 <4529 <o 43k

& For, e weAHe SoelE 4 FUo

o



=
>
o
Lo
K
)
i
mjo
2

e Bass mys gobd GBS Wgkw, a9 SodAE T e

o ot GFo] Sty FaAse) oA FFNE WEHY o}EF 3
@9 JAZL dehtm, Tgae gobd AFANE folstm AdY A7

kv
o2
<l
9
b
o
12
2
=2
o
o
o
i
ol
N,
do
%
B>
=
o
12
2
i
Bu)
=
s
X,
!.qo

AW, 34, Ax, g5, g deiA dHRES .

AAZ, &9 A&dXes FASH 43459 AL, AR g stdw
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HYPHAY 2ddn. 28 19 3994 HEMAN(Ludwig van Beethoven,
1770-1827) &9 7194 Q1 A&o] otz wHIZE F9 Qo H&& T2 A
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11) Frédéric Chopin, Mazurken, 34.
12) Harold C. Schonberg, <$|th3 sjol2E> 200-1.
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_‘]2_



i

ol

14 O 92 EIIZE”]

ki3

At
Za A% e

bl
o

o

K

or
T
0

o

<H
o

ol
gl
oy

Bo
o}

ojp

w

XA

g, 19 o] 44

1
L

o] Yeht 9

99y

2 77 Aol &, o

~
;OO

0
i
-

0

BN

Aol o}

-
|

A
t}. <dEl= Op. 52, No. 4 >

o
T

|

<otr 4> <&#= Op. 52, No. 4>, A135-1397}t}16)

a tempo

135

\}

[ L
[ 1P

s

T 1N
T

|
[ | P .|
e
L

| |
&

A
NE
U

I — —r ﬁ\

pie

Al liii

Jlie Pote

] I

n||

e
il | | e
P legaro
el
]

A\\S4
D)
ra

D)
) I/

14) Harold C. Schonberg, <$]th

15) Harold C. Schonberg, <$]th

HAAE, &89 o

]

5o,

&l

(o]
EO

A

ta, 3t AAZE AE&S wHE] WAY A GelA

S

A+

A AHS

g A%

=3 B3

FolyX2E> 202-3.

ki3

s ol A E>, 202-3.

gt
16) Frédéric Chopin, Balladen (Miinchen: G. Henle Verlag, 1976), 51.

_‘]3_



EYJ35Y 2 AMES F AAQ e EseA weEH, &7 ojH &
ofeE tE 4adYe 53 EHUIE AEd. Fd9 HEV 22y
(Ludwig Rellstab, 1799-1850)2 £% J¢t& “AFo] Eod X3 EF3 &
oz 7H5 F AR SFolHa dFReH, d2ERE &9 So4S ‘dad
EYJst5 o] e sFEToIE T BT EY, OE £

AbgstA o, dulstgs AMESEA] @ fatad ZRbES A, ©]
(enharmonic)& AH&-3 ZHhw g SHATH

&We ¥ e AverRn Yorte A Ad AolwmFwre A

dgom o FAME wepge] WohwF HIFo AFaP 2E Hohwz
BT 5+ 9E RE HAGOR 344 FRES dsied Wik, 53

tMES AW A, ALTES} AT § 4% 549 Y50l 19
obxw gotol 2 et gleh

1) w27}

ntEEgtE &8 o3 degdor WHE FFor &AWL 61579 Ht
FEILE Ao vhFE7ks ntEapt A AZE vF 2 (Mazur)F 9
ool FHlE Rz FAZE vt e F A 52 A HA g 23 F=2
3R FHojth, 53] wiFEagte Aol Eoptd FE FS 4ZE EHU=A
(oborek) & R MY F& & Ao Fau| ot (kujawiak), vHFE2
(mazur), LK. Z(oborek) T 3FFZ Wrodn. of 7h&dH FAHolaE
=Y R =Y g¥N FutES B FAFEY AHEE B 5 Yt

°° 2
oiff
rlo

17) Harold C. Schonberg, <$]ti3F ol A2E> 189,
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EgH 29 A 453 WY A 78S AR dx7 ®el It wFEs mE
Ao Foln, eHAE /MY wE F9W vFE9 eHgas 73 7
T34 = go] EAA oY, &¥ wFEI YRES B HEY nFE
F@oltt. ARt attzE & 3709 wF=7HO0p. 17, No. 2% No. 4, Op. 68,
No. 2)¢] 7%, FAH|o}A 2] EAS HF3, Op. 6, No. 4(e b ©Z/Presto)
9} Op. 7, No. 3(Ab & =Z/Presto), L& F&%¢ Allegro ma non troppo =

F %ol nFE7te B FAE F=2 AA do o=, FARGE ¢t
AR =
2) E2=

g 2E5Ee 2 ZRUZE FHEY 4 g YES LoFe
24 ggel AF vehved di F3F wEr)e 3ua A5 o Fojth &
Bl 16719 ERV= F #F e FoRE HE2FexA <Op. 53>,
<Op. 44>, <Op. 40>, <Op. 26>¢} <Op. 26>, 2L AH
g <& EZUIZ Op. 61> 5ol Atk 1 T <EFEUY|= Op. 44> H&2
@&, 3%, 6%, 8= Fo] Yy, ¥HHE E

18) F. E. Kirby, <3 o} S-<tA}L: 204171 T74A>, 246.
19) 349, <3t gok> 210.
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3) =9

utF 27l ErYol=9 47 Add o3 SHE o= dHE FdHS
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=
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V. &% <#EA] Op. 49> #4

1. £% <€A Op. 49>9 F4
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FEES O F3AZ AEHA AFoz g S F2eh a4 E9
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X FH 1-67
A2+ 43-67 F
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~ d” 260-267
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ABSTRACT

Study of Chopin’'s Fantasie Op.49 in f minor

Han, Jung Eun
Department of Music

Sungshin Women's University

Frédéric Frangois Chopin (1810-1849), a Polish representative
musician, is a composer and pianist; together with Franz Liszt (1811-1886)
and Robert Schuman (1810-1856) he was called one of the great masters
of Romantic music.

The purpose of this study is to analyze Chopin’s Fantaisie in f minor,
Op. 49 to help understanding the style of his works and establish the
position of his works in the literature of the Romantic period.

Fantaisie in f minor, Op. 49, composed by Chopin in 1841, was
written in the combination of the ‘sonata-allegro form’ and ‘ternary form'.
It is consisted of five sections: introduction (starting like a march),
exposition, development, recapitulation, and coda. But unlike classic
sonata-allegro form, there are seven short subject groups in the exposition
section of this piece and transitions exist between each subject group.
Development and recapitulation also show variations of the exposition, with

changing mode from major to minor, or vice versa.
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This piece shows chromatic progressions using many dissonances,
passing notes, octave jumps, and arpeggios. Also, it places rhythmic
stresses where they wouldn’'t normally occur by often using triplets,
syncopations and 2:3 cross-thythms, and Chopin’s unique tempo rubato
makes the piece’s regularity of tempo, rhythm, and meter ambiguous. As
for the harmony, Chopin uses diminished seventh chords music and uses a
borrow chord in the final part of the coda. It follows the harmonic
language of the Romantic period by making its tonality ambiguous through
chromatic modulations like enharmonic modulations. Especially, Chopin
blurred the relationship between the form and the tonality of the piece by
using chromatic mediant relationship in the exposition (f- Ab- c- Eb)
and the recapitulation (bb- Db- f- Ab) and finishing the recapitulation
with a relative major (A b major), not with the tonic key(f minor).

The analytic research of Chopin’s Fantaisie in f minor, Op. 49 and
the harmonic language of the Romantic period shown in his piano works
will help further understand and better play his music by leading to
broader knowledge of his music as well as overall piano works in the

Romantic period.
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