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wollM = o]l AFRE Ads 7Ieem 19 & A Al A7

<E 1> e Aof

A7) T A d=
A 1A17] B2 AFHH(Warsaw) 1810-1830
Al 24171 1}2] (Paris) 1831-1839
A 347 +-%+(Nohant), 32 1839-1849

(1) BF2AfEE A]7] (1810-1830)
L9 1810 Z#@=9] #e nlS Agltxul E2HZelazowa Wola)oll A
4] T EAE HoWohD el AL A mEH 19 Ade] 2¢

2292 71550 glleou, &y 1o FHRIES 39 142 FHIUHD

1) Jeremy Nicholas, T&3, =1 &3} 8ok |, d3)& &4 (A& PHONO, 2010), p. 14.
2) Kornel Michatowski and Jim Samson, "Chopin, Fryderyk Franciszek", in 7he New Grove
Dictionary of — Music and Musicians, 2nd ed. (London: Macmillan, 2001), vol. 5: p. 706.

_3_



zgolo)dyl e oA uwlzeto] & (Mikolaj Chopin, 1771-1844)
< 9= ARk P wALR et AAE e, 18024l tE
Wz Holol  ZIY  HEF 28 A A=Z A~FH(Tekla Justyna
Krzyzanowska, 1782-1861)& "rubAl ¥a1, 1806 &2 ZAE31SItED
afol Y W 9] 7FSE miEARIR o]F it AT AAlE

S 93k 7|<=stnel vEARE g A& (Warsaw Lyceum)o] 1810 72 A Y]

AEd 2o ofHA|= o] oA EEroje} LIS TIEX = wWALRE 4
t}5 o] dtul= ZAl F(Saxon Palace)Qtel] Y Lol 715 vlfEAE

Hioll Ql= &<k o] & <Qholl A Aottt6)

oA Yol AN dobied wi-7] A 242D, 1816dFFH 1821'd7HA]
ol x| o] X<l A HY(Adalbert Zywny, 1756-1842)¢} BAA o2 ylo}i
s FEIGS  AEYE L&A vlE(Johann  Sebastian  Bach,
1685-1750)¢F 22} ZE(Wolfgang Amadeus Mozart, 1756-1791)¢] S-°F&
7FE2ATEY o] Al7]e] & <ZRYo]Z gtZE(Polonaise in g minor)>%
Zhskolom, 1818+ A A< A WA AF3E 7M., o] wf gHA
H]| 9~ “F(Radziwill Palace)ollA A =H|=(Adalbert Gyrowetz, 1763-1850)<]

=

1821 &9 & <E=2Ylo]= Ab FZ(Polonaise in A b Major)>& 23}

of 2% ABEYA IAAHEFATEID 1822d X E = dAYH(Josef Elsner,

3) Tad Szule, Chopin in Paris: the life and times of the romantic composer (Cambridge: Da Capo
Press, 1998), p. 29.

4) Mieczyslaw Tomaszewski, "%, , 1174 &4 (U7 Agoista &35 2011), p. 54.

5) Nicolas, T&%, 1 &% &<t , p. 20.

6) Michatowski and Samson, "Chopin, Fryderyk Franciszek," p. 706.

7) &E oMU REE AARI 7S EEwdrh
Alan Walker, "4 195, 4749 &4 (K& Bif=3AE 2000), p. 13.

8) 819 9] 69, T EoH Wi YT 28 25 (e A4, 2012), p. 181.

9) Camille Bourniquel, "3y , Zulof} &4 (M&: AFeE3A}, 1992), p. 39.

10) Tomaszewski, "3, , p. 68.



1769-1854)0l Al 344 sty S-oto] 28 wigl=d], 7|uo vt X554 e A
BUe} dxy F A5 7fERE A A 53HQ) o] Sote] JES
TA "rh12)

1824del &2 wpEApmb ZAEol Y3, 1825dd Bk cdx,
Op. 1(Rondo in ¢ minor, Op. 1)>& Z=3FAtE1d) A A|d &£l o
5 Wevitt E9= AR gl ol(Szafrania) A9 el AlEel| A whEdledl,
o] wj EZFEulo]=e} mFEI}l & EAE AF9 WEFE HaeA k1
olgt A & o oS FYst=d FFS FAH1D

1826d )= vl=2ARL ZXHLEZ](Warsaw Conservatory)ell ¢ 8h3lt}.16)
2a2E <HFAY, K. 626(Requiem, K. 626)>3 <odz <= Zu¥HY, K.
527(Don Giovanni, K. 527)>& €93 A4 olgt o7|d &¥E He <=
2, Ko 527> vews ol ‘Ol &= WAl 727 (La ci darem la
mano)?] A& < £S5 WA F2'9 oJsk M- Op. 2(Variation on
La ci darem la mano, Op. 2)>Z 1827d5-E] 18283 7}#] ZF=r3lic}.17)

18285 18294 &2 w|Ed(Berlin)@ Rl(Wien)ol 42 T3l th%f
$ 2obs AHstAl HAw wlelA = F e AF3E A= ATy HE
7hEe] & Aot e WA Eobsith1s) g s upEARubE YEdk %)
217} & (Johann Nepomuk Hummel, 1778-1837)3 WYt 43l ulo]&
g B 2F0 A9d 7Y (Niccold Paganini, 1782-1840)o Al 73k <1A-&

11) Michatowski and Samson, "Chopin, Fryderyk Franciszek," p. 707.

12) }\]—E

13) Nicolas, &%, 7 &3 &<ty , p. 34.

14) vhg5, TalgolA goks HL}DH (A& TAEF 4], 2008), p. 190.

15) oA AL T2=7PE W= s gtolBele]-ad, , AAR &4 (K& A4, 2000), p. 19.

16) Jim Samson, 7he Music of Chopin (Oxford: Clarendon Press, 1994), p. 15.

17) Nicolas, "&% =1 43 &2, p. 38.

18) Jim Samson, "Chronology," 7he Cambridge Companion to Chopin, ed. Jim Samson
(Cambridge: Cambridge University Press, 1992), p. vii.
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ol FobA Rl GFE WA "rh19
1829el] &dle 2 ZAutEZ A goks Tl FawA|o} SHk=
33 ~7HKonstancja Gladkowska, 1810-1889)2 Al#3lA = +=d|, @A &
g e ZE <ol FF fubX, Op. 21(Piano Concerto in f minor,
Op. 21)>9 =% &3 <g= Db A%, Op. 70(Waltz in Db Major, Op.
700> WS 3 &g Aol HA UTh20 Iopk FFH fdF>=
Axlo] TS AFAL, 10€0= F WA J53

<Holx FF2F etZ, Op. 11(Piano Concerto in e minor, Op. 11)>& <

T

(2) 3+ A]7] (1831-1839)
1830 11¥ &e vHlEAMIE wi} wlog zhr}22

it
B
0

=Apubel A o] Aol o Qg o] U= F@uolEe H o)y

P FPow &Pl FHBEE BB Ak

1:1

18319 7€ &9 WS Wy A (Minchen)¥ FFE7FZE(Stuttgart)
2 7F 233 wEY e o] 7[ZHE g Alole] &gt viE ALY ghe A2 T}

3 el g e, AAAR)] oEw SoE e ATy

19) $84, “F. Chopin®] Polonaise Fantaisie Op. 61¢] #& AT (o)gtAx}etm Ax}EHe] =8
2007), p. 4.

20) Samson, The Music of Chopin, p. 19.

2D e ol s SkellA 9 AFE ade] F9EES skl 393 JHA AT AR A
=3
Michatowski and Samson, "Chopin, Fryderyk Franciszek," p. 707.

22) o]% &%We F W v 2 BE ¥HA XA |k
SOHAAY, TH=7bE Wy el etol B e, | p. 20.

23) BA EH=E= YAjole] A& W gl 1830 31/\10}01] &ate 2
dojwtar YAjote} E53 AAE FAYUH L2Ejols 3= Auzts 2HA #okh
AYE, TAAS A -2, (K& BgE3A) 1978), p. 61 64.

24) Michalowski and Samson, "Chopin, Fryderyk Franciszek," p. 708.
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23 Ve & SR VA [, BA S AYE 39 F
AATEZD) L Stel A e FU)3 e BREI gt dertsddAA
Utz &L A T E AA ddom 4 Agolglon,
52 FF=REdA 540, ofdl wef L AA=HA I
of 7 EA HAH2D gy gede S I 2aS ud B
ST= 3 AbEC] ol AAlA SRR e AT

% ZA B Y (Frédéric Kalkbrenner, 1785-1849)¢] =802 18324
249 269 Z#lold 2F(Salle PlayeDel A st vy AF35 AFHo=
k&, oA FEAE A B ASSdA dolxE TFEF 29

£9e FgloA  EAY(Gioacchino Rossini, 1792-1868), =gy
(Vincenzo  Bellini, 1801-1835), mu}o]ojH|o](Giacomo  Meyerbeer,
1791-1864), WlE2 2 =(Louis-Hector Berlioz, 1803-1869), #2E(Franz
Liszt, 1811-1886), W@~ (Jakob Ludwig Felix Mendelssohn-Bartholdy,
1809-1847)c° &o7FE WIxste] 87kl &2t Fok(Ferdinand Eugene
Delacroix, 1798-1863), Al?l mw]=7]oH|X](Adam Bernard Mickiewicz,
1798-1855), 3&lo]vl(Heinrich Heine, 1797-1856) =¢] t}kst o <=71=3

of

O] A

1. O

)
rlo
>

Ko
=

&

[&
of
[y

Au)
1B
_FL

|
M

78
a9e F2 A% FUAE) AN AFPYoma, 18339l TP

25) &=, Tasle] g3 Ay (I FE3 WS, 2009), p. 118.

26) Tad Szulc Chopin in Faris: the life and times of the romantic composer, p. 68.

27) EL/\] J.a—/\‘— :.L_a}r:vé 7(]57—2‘)‘1— a—]/\]o]_ O/‘Eﬂo}ﬂ— x—h;Hz—lo J,]_yﬂod];]_
o5 “19417] AWt Paris®] AL F. Chopin® ParisA|Z2(1831-1849) dA5&Hs0] thal 1
7(1— (g}uioqx}q]dﬁ H/\}&H =B 1993) p. 12.

28) BHg-<, fopejell A Sors whith | p. 192

29) ol AFA o)A} FHolyAERH Zgo]A(Camille Pleyel, 1788-1855)9] A&& @A] mhjo) A
SolFe o wol AHESIREY H4 FE o 200014 oIStk
David McCleery, TZe]2, dutadiete] whd, ,713‘33" %7 (4<% PHONO, 2012), p. 33.

30) 254, “19417] AWk Paris?] AFs|Aa F. Chopin® ParisAlZ2(1831-1849) A58 dist u
ZH” p. 12-13.

3D 19471 538137 o] AT dukavle] AFME oyt AFHAE, 2 S
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Hu 239 ##A o] (Maurice Schlesinger, 1798-1871)& 3 otn e
, 0] dREL Iy SR FAO F3E}.32

AR gorsl M AFE P
A

o
rlo
M
2
i
=
(=
o
4

2o Fo &¥e <F MY E=Zulo]=, Op. 26(Two Polonaise, Op.
26)>, <2A2% bwZE, Op. 20(Scherzo in b minor, Op. 20)>, <¥#H= g
W%, Op. 23(Ballade in g minor, Op. 23)>& ZF=r3skt}.34) sk o] 3 %] 3|
(Leipzig)oll Wste] W@ A~ FrRk(Robert Schumann, 1810-1856)3 &2}
2} ] F(Clara Wieck, 1819-1896)& vhytt} .35

o e aWe FREH ZantE(Karlsbad) ol A vt 34 F7HE
HUjal Fotes= Ao, opHA| 9 AxE Al Har FA] 16493 H 19 &
nlglo} B 27](Maria Wodzinski, 1819-1896)<} Alztel whAd 18361 &
] ZJE@]E]— 36)

gy o] F3f whefobe] oMUY ERE AF-GI F A= oS =535k
<AL=, Op. 25(Etude, Op. 25)>, <ZE= Ab A=, Op. 29(Umpromptu in
A b Major, Op. 29)>2 &3l <A~AE% bb©=E, Op. 31(Scherzo in b
b minor, Op. 31)>, <&¥ B&Z, Op. 32(Nocturne in B Major, Op. 32)>,
<AYEF bb ©@F, Op. 359 39+ A5 2=t (Sonata in b b minor, Op. 35

LT WF, Lot o gobe 4T
50k,
Ulrich Michels, T&¢F20] 25, 44, 249 &4 (A& AFSE3ALE 1991), p. 475.

32) Michatowski and Samson, "Chopin, Fryderyk Franciszek," p. 709.

33) olF & oA © A AHe] AF3E AATHI841, 1842\, 1848).
Tomaszewski, &3 , p. 179-183.

34) Michatowski and Samson, "Chopin, Fryderyk Franciszek," p. 709.

35) Jim Samson, "Chronology The Cambridge Companion to Chopin, ed. Jim Samson, p. ix.

36) SAAY, P B S Sho| B e -4, | p. 21-22.
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3rd movement Funeral March)> & Z8it}.37)

1836 109 &g F2EQ AZA oF A7l Z2=2F A=(George
Sand, 1804-1876)38)& ®WrA|NE A Foll= SHET 78S =74 F=th39
stARE 24 H &y A= o] Al Ha, AR EYH 5 Al
o] )t} 40

I
:(?L_‘,
=
o
ox
[
1o,
i
B
s
S
B
o,
rlo

o

2 27 Majorca)d .2 7} AL&S

wed, O ow A Adow dld Age] olshE AgollThaD |t
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©
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=
o
=
N
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=
o
I+
S,
5
o
>
(@)
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w
<
olr
o
2
1

U, btk Add Eesel Mg 1o YL
Fol9Thid) o] ZHE 87 &L Tels wdS ok AWE, o] A7)
= o) gejel A Fb ARG A7le] S

Al ki

)
2
¢
2,
2
=
B
2
oX,
~

[t

o

=)
o

ol
ol

37) Michatowski and Samson, "Chopin, Fryderyk Franciszek," p. 709.

38) o] Aofol oA 2E2F Hue= 7MY F83 A E AA S Aot
sl npan] PR 225 ey BEdE g1 (K& A& 1988), p. 6.

39) Nicolas, &% 71 &+3} &<, | p. 137.

40) SoHAAL, =7 W3 E A goluelE -4, , p. 22

41) Michels, Tgote-0] 25 |, p. 477.

42) Bourniquel, "%, , p. 108.

13) SOV, T B S eelnelel-2q. , p. 23,

44) o4, “ze] Aujet Gotol et A gole] 54 Aw Arbr} g Op. 65% FHOE (A
ok gk AAREEY =i, 2004), p. 7.
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<AYEF bb¥©=E Op. 35(Sonata in bbminor, Op. 35)>%°] LAEHAL,
18429 <&gl= f ©%, Op. 52(Ballade in f minor, Op. 52)>, <2A =%
E &%, Op. 54(Scherzo in E Major, Op. 54)>, 18449 <AYE} b=,
Op. 58(Sonata in b minor, Op. 58)>% ¢ & =50l A E A T45

Frete] g5 AAE 184674 AlEEHAoY, FEo &

Aal E3t7F dolubAl H AL, 1847 252 A= A

aeol ARE AR HAHEAAL, Aas FHe A
WL 1848 T ol A Aol wiAHt AFIE DA
21 Aol ~" ™ (Jane Stirling, 1804-1859)2] =S Whol =13} ~3E5W
=R AdFAg8S w4

stAIRE 1849 R Eol &M A4S ¢S ostE A, 18499
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ol Peo] AtgEo] FAPa, a7F A= E A>T BAFEE

A, K. 626>0] AFEQT}.49)
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45) Michatowski and Samson, "Chopin, Fryderyk Franciszek," p. 710.

46) H&A, “2(F. Chopin)®] <ot ZujohbEel st g of F&ulo]=, Op. 220 #3F A+ (o]3}
ozt AAFSHY] =& 2006), p. b.

1D) LS, 47 B 84 Boluelel-4, , p. 24

48) T, Tojol: #3815 (Me: %54k 2010), p. 196.

49) =, " Fota A, p. 274-275.
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t}.53)
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F20 18308 IRFY AlglY AFte® 1890y1-19109E W@ukFe Sotm ety wE
e

eie iML Lok (U AEdiga 35 2010), p. 11-12.

52) TAY, TSl (& AAdsta 3L 2008), p. 429.
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54) &A1, ‘& AT BA g S W] AF-H, kg FAE FA R (A
gt w&shd AAReke] =1, 2007), p. 61.
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45 AT, gz 1841 1841
12719 A&
1. C #=x 2. a ©x%
3. E #&x 4. c# Tx 1829
10 5. Gb#= 6. eb Tz - 1833
7.C F= 8. F #Fx 1832
9. f &% 10. Ab F=x
11. EbFx  12. ¢ &%
12719 A&H=r
o 1. Ab &= 2. f 9%
3. F #=x 4. a 9% 1832
25 5. e ©x% 6. g# Tz - 1837
7. c# T2 8. DbF=x 1836
9. Gb &% 10. b ©x
11. a ©x% 12. ¢ ©&%
37 M2 AHFT
STy L e 1839 1840
2. Db A=
3.ADFZ
23 wele g 1831-1835 | 1836
38 el F AR 1836-1839 | 1840
47 wete Ab 3 1840-1841 | 1842
52 el e otk 1842 1843
29 S5 Ab Fx 1837 1837
=53 36 =53 Ryt A% 1839 1840
51 S5 GrFx 1842 1843
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SE ot Tx 1834 1855

1. t# 9% 2. c# &= 1831 1832

1831

1832

17

1. Bb &=z 2. e ©¥x
3. Ab &z 4., a 94X

1833

1834

24

et

l.g &% 2. C Fx
3. Ab AXx 4. bb &=

1835

1836

30

DHE] w7

1. c &% 2. b &%
3. Db A= 4. c# T=x

1837

1837

33

el et

1. g#t &= 2. D &=
3. C &= 4. b ©@x

1838

1838

41

I ER==t

l.e &= 2. B Zx

3. Ab =z 4. ct @x

1839

1840

50

37N w27}
1. G #=x
2. Ab HAZx
3. c# ©=x
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1842

56

3708 wr 7t
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1. a &%
2. AbHZ
3. f# 94x
3Me] wE=7}
1. B &=
63 1846 1846
2. f &%
3. c# ©x
474 8] mpF=E7}
67 1.GHE  2.g¥% 1835, 1849 | 1855
3.C#AZ 4. a 9% 1835, 1846
474 9] mpF=E7}
68 .CA=x 2 awux 1829, 1827 | 1855
3.F F=x 4. fgx 1829, 1849
w271 G Zx 1826 1826
=27 Bb A% 1826 1826
npF=27F a @2 1840 1842
nFEEg) g 9% 1841 1841
= =27k D AF (5499 x31) 1832 1880
nF27 Bb F* 1832 1909
np=27F D A2 (54W) 1832 1875
329 C A% 18332 1870
npFEE7k Ab FE 1834 1930
37hel =¢
1. bb &=
9 1831 1832
2. Epb&=x
e 3. B &=
37hel =¢
15 1. F &= 1833 1833
2. F# A=z
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3. g ©x
2719 ==
27 1835 1836
l.c# &% 2. Db A%
2719 =+
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271 =¥
37 1839 1840
l.g &% 2. G #Zx
48 270 =1 1841 1841
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ZR2UYo]= bbb Ex 1826 1879
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3709 el &=
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2. a @Gx
3. F &%
42 d= AbFx 1840 1840
37Me] &=
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2. c# T X
3. Ab A%
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1.APAZ 2. b 9x
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1. Gb &A= 1835
70 1855
2. f 9=z 1841
3. Db A= 1829
4= E &A=z 1829 1871
g= AbFx 1827 1902
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e g= e Tz 1830 1868
AXAHYE (9%2) Eb A% 1840 1955
= g gx 18432 1955
1 2L ¢ Oz 1825 1825
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31 2AEZX bbEE 1837 1837
39 2AZZ o TF 1839 1840
54 »A=2% E ZF=x 1843-1843 | 1843
4 AUE ¢ ©x 1827-1828 | 1851
35 2~YUE bb ©@F 1837 1840
58 AYE b 92 1844 1845
=9 wQo| o3 WMt
S I < v 1826 1851
E &%
S | v £L 9% W D Ax 1826 1965
i i °}
gl T Y £ 1829 1881
A F=x
12 3} ME Bh A E 1833 1833
Wy o Fe <AHuE>9
A | TAel o dxHE W 1837 1839
E %9 A 6¥HF
19 2y C A= 1833 1834
43 Elgtele} Ab = 1841 1841
46 A3 e dyazr A FZ 1841 1841
49 Shakar f g% 1841 1841
57 A7 Db A= 1844 1845
60 W-g) Fg A% 1846 1846
-
ol 72-2 A5 PAF ¢ G x 1827 1855
Eza 379 o =ZAZE
1.D &A=
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gz Ep A= 18379 1938
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3. TZYo|=

(1) EF2vjojz=¢ 743 ¥
FrUYlolzs ntFEILS} HEo] 3= tiigA <l WEEToH

stal $19 d= WRIFo AAS wal Jrh7) 7= ot 1573l =
g0l okg] 3M(Henri I, 1551-15

Jol A Z2vo]2E Fthal 80 x7] FRUloj2eo FEHE =9

Aguich 2ol B ot Fe ot Fo0w B FHE AboldA A
exlolup Fagh o2 uf ATl

E2dlol=e] 7 #EL 3WAY FFEEoRE 24 v JHEE Fu

7 oke] 16% SX 2/)% ¥ ofAute] &r}s2)

|

_l}i _1>

rfot

<OFH 1> ZRZol= 7]E g 183)

TRITT]

gk ofubel] oA EVL &

[

M EEE ERyo]= 2Ee] Sgo|u)sn

79) Stephen Downes, "Polonaise", in The New Grove Dictionary of Music and Musicians, 2nd ed.
(London: Macmillan, 2001), vol. 20: p. 45.

80) AAY, =7 W= s Eho]Bej -4, | p. 187.

81) Downes, "Polonaise", p. 45.

82) 7<), Ndwtat vlopw &}y | p. 198.

83) Gerald Abraham, Chopin's Musical Style (London: Oxford University Press, 1973), p. 25.

84) The Harvard Dictionary of Music, 4th ed. (Cambridge: Harvard University Press, 2003), s.v.
"Polonaise." p. 668.
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ExUYol=s 17A47] E8= AFAE R AAHA 25 445 vHto]
AAEL F9 de FF0E v A frhse) o F ZRdojxe dy vt
(Georg Philipp Telemann, 1681-1767), w3, F3X(Fracois Couperin,
1668-1733)¢] 71} =olA +F sFst7] A& W. F. #l&(Wilhelm
Friedemann Bach, 1710-1784), 7]2wW|Z7(Johann Philipp Kirnberger,
1721-1783), BARE 9| #EoM = YEpehsD

1800d el HolswA ArBY, A2y, FEAA7|(Karol Kurpinski,

1785-1857) &9 ZHE xrtEe Z2Uol2E &4 #=ded, Au=
o A& W& TEA Jo] E=Rjoj=xg 53 NISH ou|E 7kl of
o]2it}.88) o] WEMW, ¥ ZE(Franz Peter Schubert, 1797-1828), 4,

H ¥ (Carl Maria von Weber, 1786-1826), @2E, FA=Z7127](Modest
Petrovich Mussorgsky, 1839-1881), z}o]x X ~7](Pyotr Ilyich Tchaikovsky,
1840-1893) &9 #ZFAME Z2Yol=E AT 5 U89

85) .

86) HZF, "AAS -4, , p. 202-203.

87) The Harvard Dictionary of Music, 4th ed. s.v. "Polonaise," p. 668.
88) &

89) Downes, "Polonaise", p. 45-46.
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90) A4, “F. Chopin®l Polonaise Fantaisie Op. 61°] #3F £4]" (o]3loixjtfstn AA}8te] =&
2002), p. 11.

91) Gillespie, 9o} 29°F; p. 274.
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ABSTRACTS

A Study of Frédéric Chopin's

Andante Spianato and Grand Polonaise Brillante in E b Major, Op. 22

Jung-eun Seo
Department of Music
Graduate School of

Sungshin Women’'s University

Frédéric[Fryderyk] Fracois[Franciszek] Chopin (1810-1849) is one
of the representative composers in the 19th-century. The 19th-century
Romanticism expanded and developed the forms, tonalities, harmonies
of the 18th-century Classicism music. However, the difference is that
composer's expression of characteristics, emotions and his own
subjectivities are strongly involved in the Romantic music. Composers
of 19th-century Romanticism sought free style music for their
individual emotional expressions, and that brought the radical
development of character piece that is short and of delicate feelings.

Chopin's most piano works are character pieces. His works include
Etudes, Prelude, Polonaise, Mazurka, Rondo, Nocturne, Waltz, Ballade,

Impromptu, Scherzo, Sonata, Concerto, Variation, and other short



pieces. Chopin decisively contributed to piano as being a representative
instrument for the Romanticism Music more than any other composers.
He derived the potentials of piano expression to the fullest with his
own original ways.

Polonaise, one of Chopin’s character pieces, is representative folk
dance music of Poland with mazurka, and has a majestic and
commanding character, alla marcia. Chopin developed a polonaise from
a simple dance music to an independent art music that reveals his
patriotism and racial spirit.

Andante Spianato and Grand Polonaise Brillante in E b Major, Op. 22,
one of Chopin’s 18 polonaises, is composed during 1830 and 1834, in
the middle period; Grand Polonaise was composed first, then Andante
Spianato was added as an introduction later. This music, harmonized
with the contrast in quiet and lyrical Andante Spianato part and in
brilliant and commanding Grand Folonaise part, consists of three parts
of A-B-A’, and shows various features of Chopin piano music
intensively such as transformed and expanded melody with
ornamentations, variations of polonaise rhythm, chromatic progression,

and frequent modulation.
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