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<obr1> AYviel &AWl AHT wlald

<} H1-a> 27 study No.82 wtt] 5-7

< H1-b> &% AL Op.l0, No.l2 vt 30-31

1840 d 74 o] =W Jofes AT AFxLE 37HA A= FHo= E7H
o A MAl= E7](motive)o] HEE o3 Faeta ZIAAR] AdEe She

A0 2 &% (Charles Louis Hanon, 1819-1900)°]4 A 24 (Carl Czerny,

1791-1857)7F o} 7]el &3k, 5 WA= FoAQ A HaygAed We]

d5 old FAoZ o5 AFF2 wF =2 5944 FFY FFolr. 9
Fde A A H3AE YHolA v Huo ERIVE Lot A HA
= ZAE o F=(concert etude)3d o2 ] ~E(Franze Liszt, 1811-1886)

9} FF7H(Robert Schumann, 1810-1856)¢] & Zr=axojx HEFE=2 2
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16) Simon Finlow, “The Twenty-Seven Etudes and Their Antecedents”, The Cambridge
Companion to Chopin ed. Jim simon (Cambridge: Cambridge University Press, 1992), 53. 34
9, “Fredric Chopin's Twenty— seven Etudes And Their Technical implications for his other
piano works , (Kansas: The University of Kansas, 1998), 8. A|¢l-&

17) Harold C. Schonberg, gt golAE, | gmAl 9 (<L v &34} 2003), 155.

18) whed], “&e] AR goF FFAF BHY, ook 201 Pk (& 8ok 34, 1902),

179.
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<E1D> £addgRe T 2R 20
= Op.10, No.9 Op.10, No.12 Op.10, No.10
ZA f minor c minor A Major
a2} 6/89F2} 4/49F=} 12/89H4}
T "Hay |[gdE =¢F A& 27 6% A&7
A 1-16 A 1-28 A 1-42
B 17-36 B 29-40 B 43-54
TZ
A 37-48 A 41-76 A 55-68
B 49-67 Coda 77-84 Coda 69-77
= Op.10, No.7 Op.10, No.1 Op,10, No.5
ZA C Major C Major Gb Major
BE: 6/39 4 4/4 2/4
A
T HIaY  (3E6% A57E |[Eakske a0
A 1-16 A 1-16 A 1-16
B 17-33 B 17-48 B 17-48
T
A 34-51 A 49-68 A 49-66
Coda 52-59 Coda 69-79 Coda 67-85
= Op.10, No.3 Op.25, No.5 Op.25, No.10.
ZA E Major e minor b minor
uhz} 2/4 3/4 2/2
d7tE, g2 FaholelEdold, H
TH HAH SElH, we
A 1-44
A 1-20 A 1-28
B 45-97
TZ B 21-62 B 29-103
A 98-130
A 63-77 A 104-119
Coda 131-138

A FEo]l AA RN} 5H dgxg o]lFe 84y =8B 3 FET
22 FAH 2 28 HAZE 2EAY 25 A, O dx=
Zol7tH A AAF FRol YEUL HLog EolrtE =78 Frh 1y

20) A, T20417] dlobie ¥ =(etude)dl] #3F A5+ I Stravinsky, S. Prokofieff, B. Bartok, G.
Ligeti, J. cage®] ZHEL X o2 (Mg olatedxlstal, 2005), 25. =88 FAxsle] Ay} B4

3t3itt.
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3% (charicter piece)o] WEeElY®E wjojt}. 1829 o] Op.10°] No.8, 9, 10, 11.
M 1830 el Op.10°] No.d, 2, 5, 61 1831 o] Op.10, No.12, 18324 9]
Op.10, No.3, 4, 7TH & 2Z=35to] @ 2 E(Franz Liszt, 1811-1886)° Al & A 5}
AL, 1832~1834d o] #EHE Op.259 Nod, 5, 6, 8, 9, 10, 11 1836 o

Op.25, No.2, 3, 7, 12H& #=3le] whglo} th¢ w2591 (Marie D’ agoult)
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<2}t ®H 4> Op.10, No.9 7] 1-3
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23) A" u3H(interchangeability of mode)o]e 7
8= Zlelt}. John Baur, "% £4& &
1991), 12.

Rey, M. Longear?d] <git59] e olA® &3le] o]d
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nn
24) “&qe] e 544 Pl shuel HEolai e dlE E1ECIH” Peter Gould,
“auErel P Alan Walker 7], TasAT, (Mg ®j®] 34 1997), 211.
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<ot ® 5> Op.10, No.9 w}t]25-27

upt] 279 A = § v & 2F(hemiola) 2] 522 o] XS ol 7 &% (accel.) 9 =
d Al = (cresc.)7FA] o] &3t Wb AY ASsFx22 AEsA WYy wT
of, 89 6urAto|A] 47 9] 3 AR Fo] AEE EHolxFojop & F ot}
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<ebm6 A E el YR HA>
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ojufol] ZAFEo A2 A FEo A&y Fdsio. <tHE>A whY
333 wltl6lS v eks] wlalsle] “¥be]l Y- (inside of the pulse)’29¢] &4+
25) AL M AwshA AFEA Qo] UEel Ao} FUE FIANATH 2T AFHQ
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Abstract

Study on the performing technic of

Chopin’s piano Etude

Park, Sung Hee

Dep. of Music

Major in Instrumental Music
Graduate School of

Sungshin Woman's University

More than any other composer, Chopin transformed the piano into an
ideal medium for Romanticism. He created entire new sound worlds of
pianistic melancholy, and delicacy; technically, he developed a range of
power and brilliance that far outshone the efforts of the virtuoso pianist
of his day. Chopin's Etudes (”"studies”), which are still unequaled for
perfecting keyboard technique, have as distinct a “character” as any
other romantic miniature.

This thesis aims at understanding Chopin’s various musical
expressions with Chopin’s etude to improve piano technique. 1 selected
four types of Chopin’s piano techniques on the pieces of Chopin’s
Etudes and studied: left hand technique, double sound technique, arpeggio

techniques, and articulation technique. The use of different body parts,



such as hands and wrists, elbows and arms, related with the four
techniques were analyzed, Chopin’s characteristic melodies, harmonies,
and rhythms were also analyzed for the musical interpretation of
compositions based on Chopin’s etudes.

Left hand practice can be explained, dividing into skips and scales;
Op.10, No 9 was used to explain Chopin’s characteristic left hand skips
in the left hand play figures with wide intervals. The fifth finger
functions for base pedal points; the third and fourth fingers repeat petal
point C; the first finger goes together with the right hand voices, which
require the technique for the left hand to perform various voices
simultaneously. In the left hand practice of Op. 10, No. 12, playing
musical scales equally with independent fingers was focused on.

In double sound practices, musical figures with alternate 3rd degree
and 6th degree sounds were practiced in Op.10, No. 7 instead of simple
double sounds; Firm fingers and flexible wrist play 6th degree sound and
octaves at the same time in Op. 10, No. 10. Simultaneous plays of
octaves and chromatic scales were analyzed through legato plays of
octaves in Op.25, No. 10. The double sound compositions mentioned
above are to strengthen the five fingers equally and to learn diverse
timbre expressions through strengthening fourth and fifth fingers.

Two compositions with different characteristic arpeggios were chosen to
practice arpeggios. Op. 10, No. 1 requires practices of quick and firm
but flexible movements of the wrist, with five fingers of the left hand
spread wide. Op. 10, No. 5 which should be played with more of

narrower black keys requires faster rotations of wrist than Op. 10, No.



1. In order to play these two compositions without fault, there should
be a harmony with the melodies played by the left hand with relaxed
wrist based on independent fingers.

For legato, tempo rubato, Chopin’s exemplary expression, was focused
on with Op.10, No.3; leggiero expressions which require delicate sense

of touch was focused on in .Op. 25, No. 5
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