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ABSTRACT

The Study Analysis on {Poéme Op. 25) by
Ernest Chausson

: Focusing on a connection to an inspired novel TLe

Chant de l’amour triomphant;

Hyeonnang Ko
Department of Collaborative Piano
Graduate School of

Sungshin University

This study is an analytical study of <{Poeéme Op. 25) by Ernest Chau
sson (1855-1899). Chausson’s piece for violin and orchestra (Poéme Op.
25) was composed in 1896 in Italy, inspired by Russian Symbolist writer
Ivan Turgenev’s (1818-1883) short story called TLe Chant de l'amour t
riomphanty (1881). This piece is characterized by mystical mood of symb
olic novel.

In this study, I examined on how Chausson expresses such musical co
mpositions inspired by mystical mood of the literary works through detai
led analysis. To proceed this, I've examined about Chausson’s life and tr
ends of his works and enhanced understanding of the composer. After th

at, I've reviewed the summary of the short story "Le Chant de l'amour
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triomphanty , briefly examined features of Ivan Turgenev and symbolis
m, and then analyzed the works.

As the result of this study, I knew that TLe Chant de l'amour triomp
hant; expressed mystical moods through dreams and unconsciousness ac
cording to the symbolic characteristics. Also, instead of expressing the fe
elings of love between the male and the female characters Muzzio and V
aleria, it was expressed to make the readers able to imagine about it. Ac
cording to the characteristics of this song, I did not specifically relate an
d describe between the contents of the novel and the progress of the so
ng as well. As inspired by the novel, (Poéme Op. 25) is a single move
ment, composed of overture-A-B-A’'-B’'-Coda. The part A shows mostly
slow mood, and in contrast, the part B shows enthusiastic mood. The m
ood of the mysterious events that happens after Valeria meets Muzzio fr
om the novel is expressed by double mode from the overture, which divi
sion between major and minor is vague. The ambiguity is expressed not
only by mixing the major and minor in the overture, but also by chroma
tic progression, frequent modulation, deceptive cadence, Picardy third and
more in all piece. In addition, the motive B)L-Ch-E} presented in the over
ture is used as a bridge passage in each parts between overture and par
t A, part A and part B, part B and part A’, and part B’ and Coda. This
can be seen as a Leading-motive, recalling the mysterious feelings of th
e overture. Unity is shown not only in the motive of the overture, but al
so In the transformation and development of the first and second theme
presented in section A and B respectively. The first and second themes

are divided into four motives, and the mood is raised in section A’ and
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B’ through synchronous work, which seems the feelings of love between
man and woman is being raise. Lastly, from Coda, the motive elements
of overture and part A are used to achieve the unity of the song, and th
is context is similar to the novel that ends by Veleria playing ‘Le Chant
de 1'amour triomphant’, which is heard whenever Valeria meets Muzzio i

n a dream or unconscious.
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