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U 29 wjd oz 2-3A417F B AFAT. Ay
WAL TAIFEE 9A] 52 10A] Abeolel Bl AT FF vzl
A =43 WA (pure meditation)e] AEIR Eo]7FA F &=

“d =2 AlH(sacred hours)” ol & Alo} =H A}l o]ok7|(The
Story of a Russian Pilerim)® BAIE & 9= A ATt o] A&

o] A3t T FHare) w3t b TR Azttt

=

JUE AE E7ME R 28| YA ot JotY A E whejo} Hyofn] T Lt
frtlH(Maria Veniaminovna Yudina, 1899-1970)¢} X #to] FE = F AlgS
SO ofy el Fauld #IAE StE Wk frvhe T AFs] o] o]
= Aol FutolEElyaA T2 Aoz AZtste 7)Aol thE(UAE) )
of =T 1A HAlol A FAE AFAL, Futo]lEE U= 19704
3¢ 259 Aol Bu AlHE WA TE)
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|

o AL ol=2r | 2ZE(Arvo Part, 1935-)0) 5 =
= g =5 FatolE v 1w oA ACH) 94 &% (new
spirituality)’®] tH® FAet & ¢ Aok 2Yd+= Aol FuHQl A7t
FEE Aol s “Fal(religion)® Ed Ao ®m #BA 9 3| &Holth. ol A
e T fdelnd dAA, 5 AHEI AR, AbEE A4, A A

R

23) Kurtz, Sofia Gubaidulina: A biography, 42. B2 W Y.

24) Thid., 42. A} H,

25) Tbid., 86. Z A+ W,

26) 01]*51%0} T2 27t R g Aol Gul AR I £l Fo o 2EYolo] ZFAL Al
Auslo A 2= gtelojy wd FeBo R 22l Fu Al JHALE A
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sl &gttt H2 oyl AZFE Her UE gE 2o

=
Zpzbae] EAES AsA v AL o Avledl tE wWuth

—|—’

TRl E v 19709 $RERH O FuAol =Hus #AlE 29
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Croce, 1979), vto]l ¥ QA XLESE 93 AT <&dF>(Ofertorium,
1980)30), vlol & ¥} A2 F 98k AvER <73kt >(Rejoice!, 1981), A=,
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31) AR AAH2EGA @ B T35 G599 F3 Jd v fste o2 )
g ol B4,

32) Lukomsky, ““The Eucharist in my fantasy’: Interview with Sofia Gubaidulina,” 31-32.
R

33) o]sl A, “204 7] T Fael A FoA mdd tid A+ & B2 Y (John Tavener)$}
229] o} Fhuto] & W (Sofia Gubaidulina)E& 4 27 (Mgl A AFsHe] =, 2014). 83.

34) A= vkl ey HE % <AA7Fol B kel o gk dF LE>AAE T
ool o gl wpxul A Thxe] wige] ZEAZTE o] AFo|A = 4 A A (Trinity)
ofolt]o) 7} A4 H P ARE 28] A% (Christ), BFQFS o} X 9] ¥ (The anger of the
Father), 2E& QA ~E& = A% (Holy Ghost)= 7 gt} Anders Beyer, “Sofia Gubaidulina:
Into the Labyrinth of soul,” in The voice of music: conversations with composers of our
time. (Burlington, Vermont: Ashgate Publishing Company, 2000), 50. 2} H ¥,

35) Lukomsky, “My Desire Is Always to Rebel, to Swim Against the Stream!” 20. I =}
HA,
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A > 79 - oA Al A4S ob A & w Y th(Father, Into

Thy Hands I Commit My Spirit).36)

Voil 2 s
[ 4
/{__‘b"! — i
o~ = £ é —~
. ===t
r N ?
[~
s %
P =
== :ﬂ‘ r
1 =
r ==r f4
]
Vi il ? =
2 ; ———
r - mp =
.
r — ™% —]
W
'y e
L 4 = 4
Vie 13
r ~——} »
— =P —
t ]
7 EE ¥
i = > -
1
Ve.
i — b r
N == : ¥
rF N < ?
e = 4 ot
Cb. ¥

36) Ibid., 21.

,16,
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37) Valeria, Tsenova. “Magic Numbers in the music of Sofia Gubaidulina,” 254. 22 ¥ <

38) Ibid., 254. F#} #

39) Lukomsky, “My Desire Is Always to Rebel, to Swim Against the Stream!,” 20. I =}
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T AdS 3+=A 5 Yt (Father, forgive them; for they know not what
they do).42)
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41) Lukomsky, “My Desire Is Always to Rebel, to Swim Against the Stream!,” 20. Z =}
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42) Ibid., 22.
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44) Young-Mi Lee, “Musical Contents and Symbolic Interpretation in Sofia Gubaidulina’s Two
Paths: A Dedication to Mary and Martha” (D.M.A. diss., The Ohio State University, 2007),

58-59.

,19,



3) =& AlH)F 9 (Number Mysticism)

Ul A

-
e

A

o~
FS

THbolE YU A AM[F el Aol @kt

W
Mo
)

A

A 7F E9laL, a9

=

bk

R} 5L
=,

2).

-
it

|

o

Lol Al
A=z wpek gla dS §

1983 o] $-=

e

o}

FA -

<A A7l R

ki

3
il

e},

=
3

1] o]

A
il

el

Hr

)
o

%= Zk(holy number, 7%

R

= el

RS

ool 1.7

2> A 73

<3

M| 228 | R S
NG| % < <
_ 3 iy
Wow | Ten | an
OMD ﬂ_W N QO ] __._.:
=S [ XAS | Gxl
MR IRVE= RS ol 3
TS | oS | <43
R | 0| e
|y S| e | B8
S N IS R L
N GXEA | A A o | BT
7_,,,_1_ ofzn aﬂ m o m/wﬁ
o)l NS | o
= N
WQQM sAES | zon ®
ﬁéﬂﬂ T g | o
— =H LIL | m—_
ML | S| T
%H q Y McmﬁW urumM
oK mr
70
oE X0
or
o~

SERCER

48.

45) Beyer, “Sofia Gubaidulina: Into the Labyrinth of Soul,”
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<AW] > (Misterioso)
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o] AAT> 1984
(In the Beginning There Was Rhythm)

790 Bloly] AFAE 9%
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<t &3} E=>(Even and Uneven) 1991
szeh, v E, 7h9 deoty) 1981/
(ko] &%l 2. M &et 2 A= 2 B~ 1)
S ue] HEd Hoze g | LY
<212 >(Perception)
78 By AFAE HE
<2 B2 >(Even and Uneven) —
) T As=ds T o el | 199l
A9l o} s eano o e ")

70 dE 3T E(koto)E $3%
<ol & ofH wrmy|] A > 1993
(Heute frith, kurz vor dem Erwachen)

7o) A9} 2t ] o} olE(Aquaphone) S
gk <ol A A e > 2002
(On the Edge of the Abyss)

7 Mo = o}, v &g, Hae 98 3% 1984/
H #%(Rondo) <E AT A2AU>(Quasi hoquetus) 1985
e o el ool = eel ad)
o <F Jhe) (vl olel vf=Ele] @al)>
7T (Two Paths) 1998

(A Dedication to Mary and Martha)
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TFAE Fetor ®Wol AL, AE UE&T AFE HAT

JY = 9= A1) T. S, 28 S(T. S. Eliot, 1888-1965), & Ao} A] <l w21}
=W e} o v} (Marina Tsvetaeva, 1892-1941), &< A]¢l #lo]ly wnlg]o} &
(Rainer Maria Rilke, 1875-1926), FHFA]oF9 AJ<Ql zlvte] W e n] A
o}o] 7] (Gennady Nikolaevich Aygi, 1934-2006) 52| Ao &7 Fn % WA A=
A A stel otow FAFY. 1 2 delole] A <4/e] 4FF>(Four
Quartets, 1936-1942)& 1-§38ko] 23 2 Lxebiesl 7] 8T F(F e Y,
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48) Vera Lukomsky, “Hearing the Subconscious’: Interview with Sofia Gubaidulina,” Tempo
209 (1999), 27. A} Ho,

49) F4AloF(Chuvashia): gl AloF A H-¢] T80 2 RAane] 5% FHfolzE v 13kl
EfEf 228 F35 9] A ZEe gl

50) Lukomsky, ““The Eucharist in my fantasy’: Interview with Sofia Gubaidulina,” 31. Z =}
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51) KGB(& B EAu=7FH e Y 3], Committee for State Security, KomuTeT TocymapcT
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Az 9 HHxA ot

52) Lukomsky, ““The Eucharist in my fantasy’: Interview with Sofia Gubaidulina,” 30-31.
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Wagner, 1813-1883)¢ ¢t 3] w5 % 7|%= v}, gk A2 Qo)
2 2~} F 4] ] (Dmitri Dmitrievich Shostakovich, 1906-1975), 18] 1L
a2 % U AW #ArtsEldAlE #AS ZA HAT W 5ot
AREE YHEolRW, uE(Johann Sebastian Bach, 1685-1750)%}¢
H] ¥ 2 (Anton von Webern, 1883-1945)2] o] & o] F 4ol 9] X &tr}5d)

54) Beyer,

‘Sofia Gubaidulina: Into the Labyrinth of Soul,” 51. @2 ¥ .
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TFulolEElvE FES 5d A47E F ) S, vtael wHEd AN B
1990 69, 9= BBC W&Ale] TV thiwle

<E3} v 23)o} Fufol &1} %243 >(The Fire and the Rose: A Portrait
of Sofia Gubaidulina)®] SQVE|FrellA “theo] A A AFE I H ek 3 25,

e 250, ukE, W &, Sl w2 Esh WEY 2 59 Sotn &ohlA
gkeh.s0 3 9 Al
SuE YA e e ATe AFEAQ A Use FEAwA

<AFE=>(Chaconne, 1962), <E7Ve}-EZIVE}>(Toccata-Troncata, 1971),
<ol A >(Invention, 1974)3 o] B2 yjof= 2F3E 9] A &Hof vp=Z 3 At 2]
F2o tigt A ]S vlEe] JEgH s =8

&

A d&7FES A A(intuition) @ A A 2 =< (intellectual work)

55) Alez23a YwaE xg=2]3] 3 A (Georg Wilhelm Friedrich Hegel, 1770-1831): TtE Hst&
At 5949 AFd2Wlawm, dA, oA, od B E Ed4Q Zog By, ojzlo=
B4 A4S 93y e o3)S @’“5} Hghapol o,

56) =] ~(Novalis, 1772-1801): 5 7] @REF] o] AQlojz}r AMG7EEA EH 2 =3
¥ 324w 2 A (Friedrich von Hardenberg)©] t}.

57) Gavin and McBurney, “7he Fire and the Rose: A Portrait of Sofia Gubaidulina,’
<http://www.youtube.com/watch?v=uwnEtWWOhWI> (2016.03.22. F<). 2 H A,

58) “Sofia Gubaidulina,” Wikipedia <https://en.wikipedia.org/wiki/Sofia_Gubaidulina> (2016.
10.15. &), 2 A4,
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Y= vto] ¥ eALESE 93 dF <8 EF>(Offertorium, 1980)
o A mtE o] <&<ote A A >(Musical Offering, BWV 1079) & FA9] =45
o} H6)E 2 A A& (Klangfarbenmelodie)60 2 #| A] 3}1 a1, 19351 W w] o] #H
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AN e A8 A

<otH6> HEE o] <& AAH>(Musical Offering, BWV 1079) & A9

sHAE, vEe] AFols st=d(God)el gk 1 7H Z i
A BAZE MFEY AR yedd. vs SoFstAE S
Zkzte]l 1 szAbEol vt e MEA Y, utse oS dAste A
o2 &4 Qr}. - 412 Q83 Mup23F vlE (] S, Bach) o 14+
v}l & (Bach), 232 Alo] ®}&(]. Bach), 372 d4 28l 2~%Z(Jesus

59) Lukomsky, “My Desire Is Always to Rebel, to Swim Against the Stream!,” 9. Z =}
Ho,

60) w237} 19 <348 >(Harmonielehre, 1911)o A A A3k 73 eld], & %0]9 ‘ﬂi}oﬂ
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61) Jennifer Denise Milne, “ The Rhythm of Form: Compositional Processes in the Music of
Sofia Gubaidulina” Ph.D. diss., University of Washington, 2007. 12.
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1 2 3 4 5 6 7 8 9 10 11 12
N 0] Q R S T |UV| W X Y Z
13114 |15 |16 | 17 | 18 | 19 20 21 22 23 24

9 = ]

14 = Bach

23 = J. Bach

32 = S. Bach

37 = J. Chrlistus]

41 = J. S. Bach

51 = Bach + J. Chr.

73 = S. Bach + J. S. Bach

38 =  Bach + (2 x ]J. Chr.)

114 =  Bach + (2 x J. S. Bach)

158 = Johann Sebastian Bach

187 = (2 x S. Bach) + (3 x J. S. Bach)

62) Lukomsky, “My Desire Is Always to Rebel, to Swim Against the Stream!” 17-18. &
2F o,

63) Zenowa, Valeria. Zahlenmystik in der Musik von Sofia Gubaidulina, 117. &7, “Z 3 o}
ko] & 2] (S, Gubaidulina)®] A2 GdE FAEF AFE A 24 A <HAHYA>,
<AZIF FFEE HI>E THORT 14014 AA L.

64) Milne, “ The Rhythm of Form: Compositional Processes in the Music of Sofia Gubaidulina’
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HH &2 2% o2 E 2w 23 (Arnold Schonberg, 1874-1951)%} 5 %}
217} 2k mpgjol @ 3k~ W] 2 = (Alban Maria Johannes Berg, 1885-1935) <}
A A2 W12t 3 (The Second Viennese Schoo)Z & & T} o] 59 7Hd & 4
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EAsHE WHAFO] Yolok stdl o WHAZol Sokel AR, F & o3} B
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FH s Aok dvhe A FH 9 YA A= (Urpflanze), S 1 A St gtoll =7]
Q2o Z47] v Bl A Jdu LFEFEM)AE TS5 o] vk Hok

TFulol gy YUHe 484 F ¥eEl(roots)= AZE, 7] (trunk) & 1

S AEE= A, Ydeaves)T Au(fruit) = 2944 WP dFo w2 T}

A HA Y= HA(linear)d ©HAd &< (&2l 32 Y, polyphony) o= g 174 7]
A7k o] Adots-oF E3}H(Vocal culture), 7 HA UF= 344 o] vlg o] ¥ &=
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65) Aud “orE ww 29 ol2F Ata: 2047 &<e wg. HEo]Ro] hI AFI)
f°°h+ WZ 15 (1998), 183.
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e Rk Sobd s AlE Tsab el AW doty2E mhgu
1ZFg = 2r)ety (Marina Goglidze-Mdivani, 1936-)709} 125 #3131 o).
vortys gatolE e yol Al S3H Q1 dopm AF Y] A= e,
a9 E 2outy e EAel “73E ek 312 (forceful chords)d 78t 7] WA+
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1916-1985)o Al v} - stA o 2 19613 F-E] W F 5 = (Long-Thibaud-Crespin Competition)
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71) Kurtz, Sofia Gubaidulina: A biography, 55-56. A} W,
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74) Caroline M. Askew, “Sources of Inspiration in the Music of Sofia Gubaidulina:
Compositional Aesthetics and Procedures.” Ph.D. diss., University of Huddersfield, 2002.
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(5) W 5(vlt] 45-48)
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ABSTRACT

A Study on Sofia Gubaidulina’s Chaconne for Piano

Ahn, Ji Min

Instrumental Music Major
Department of Music
The Graduate School of

Sungshin Women’s University

The Russian composer Sofia Gubaidulina(1931-), evaluated as a living
legend of contemporary music, added a contemporary musical elements to
traditional musical format and expressed an inner spiritual inspiration.

She was influenced by various fields such as her family background,
religion(Russian Orthodox Church), number mysticism, literature, etc.,
which established her own unique music world. She had developed various
piece in different genres such as instrumental music, vocals and film
music.

In this thesis, I examine Gubaidulina’s <Chaconne for piano>, her first
piano work which was commissioned and completed in 1962. In this piece,
she used tonal center in traditional form and achieved unique sound by
using contemporary elements such as dissonance and tone cluster etc. This
paper also investigates Gubaidulina’s life and musical characteristics for

better understanding and performance of the piece.
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The music score used for the analysis is Gubaidulina Sofia, Selected

Piano Works published by Zen-on Music Co.
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