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71 Ak ojm Aol AA ATLE AHeH

o &%FE& olofurte fEo AAl ABAE AT ol EFS
< Z2yntolgl~ Mg Y (Pandemic)ol] 23+ A E(Un-tacH)® £33 =
3l AstEda, = JHEErE Sdist @ Edole FEjd HEH
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46) M P, [RogofZ: A g2 ovhl, [SFx=F2=s=3], A 803, 20124d. 11,
A pp. 267-268.

47 7 HZEok2, oldE &7, [&A¥Y A O Aste] Fx], &AL 2021, pp.
200-205.

48) = Ul A7t A= o ARk ALgSEHE AlFojolt) nHiUHS 9% HEo] e ol
T YuE A 2ol = £3l9 g ou|E FHste Dol AAGE Aol Hof
= fonstth

49) “wEPH (Metaverse)d AFEZE FET 7172 AAL WEH2E VR, AREoRIA ol
AFEE T e BololARt EAIZAE S| ofEA At HEX dilME I FFE
AstA Eotal v Aotk @A =9 Hi U= #EP 2=(Metaverse)= Al71A 9] FFH
Ql Exo] Atk AA, Fge] MA Aoy Eo] e Aol old F33] A HE NAE

oyttt EA, A FAI AL I Ale LT AALE FAARE AFEEo] 4o}

s 540 I AA, AATFE AQelE ZIdelE Fol/tE BEy ZEHY oA
2R3 g5k a8l olget AES A 7ted HAE AAFGoZA AAHA A

A Fz27F 2tFo] A3 Juke Hol EAolt. dARE 20008 Zube] F3YE oY=

AA HEPH 29 R FEZ B F JE FRoth HIde RIZNZEZAE 1 5o

WEtH 229 Fa% AE & F Jdon ole A AEHQ rEEe] dEsty wERH 29

o 7IAEo] e Z A% FAFHT e AAo|vh.” A, [WErH=1], S3WHY

71, 2022, pp. 18-25.
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o] AYFL T AT oA ausnA s gRon AR
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L BN 32T £, &7 FEEHoY FuHolw, US| o5
%

Mol dez mne

3o} A BmystE A S Norm)S WolEols A othi0 o5
= FA, AbE, 2 ARE e dAAA ZIdet Fdd Sek e Tt
A, meA 2 &7 2HFFE FAd Adsts 922 Hes A
ojty. Hrglof2s dAUAF e EAZAHA Y F stuER 2AIHF
(Recyclage) & 05D o7 92 A3lE FAsE AlNle]l H7| 93 o
T AAxHoA FFH dxEg(Panoplie, HA2FFEHRZ

FAolthsd) AL Fue T EHstE g onAE ALKHo=
A7 FAH O 2 %S FAS o HAA A BEstdE A
3o HyolA st ojddts E¢HoE dof wEpga dte SHo=
LHAAY BReung sdds Aty Ade dFstr] fs S8t =
A BT &aRE AZEY. old AFdA AJezAY EAe 75 2%
AL FellA AEFTh o] @A4e Mol HEgokEE “AlEZHAE
o] Aujst= AUAS = AATE olmAg 71z W o= AN

o 02 Tk AHALE Y Qzhe AT A G4 A EE Yo ¢

Fll‘

fr

50 4 nEgokz, o 4E £, [avlel A8 1 A Txl, BAZBA, 2021, pp.
137-140.
5 mEdobzel AA [aue] A8l AFH Mdozn qze A4
ARG & EPT
52) 4 nEglobz, ol 4E &4, [4vle AE 1 Aste Tx], FeaZBA}, 2021, p. 18,
53 & nrelepz, ol 48 &4, 2ol A, p. 131
54) Mg . TREZOEE O AH|2ALS] %47]j , Al g, 2018, p. 12.
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AJE AR wjFom o] Fojx= Al ‘w2 A (Pecuniary
Emulation)’ el gt ot & st Ao EFoly S0 =] He
g5S =4 Hr7lske ‘A s(nstinct of Workmanship)® o]t} o]Zl o] 2
= F7IdH AdY Mde g BHsta es2Y AwiAEI FAAA S,
= AE7Ie =sAe AR oot sAoltt. AEFo= Bl EF
I FHI 2A0AMY AAS Tl AFS AFAT
b

Azt 5 wEol AId=HA AFIHIb ol Fo

W oWl e, BE AW Beee 2UsE, Bo AEE was
Agsl @ 257 AssEs kg =
g AR ool AT s A FRe FI AN =HE
Aol ZA2 A FEAHo L AEHNA AFASE AehAA T, ofw
Asle] AmgBa Mol BisHoz ol dAZA wARE ol
AEE 4Ee dEsts Bed XY 6 BothH AFel Hjrlol
A ZRse ske) AFel A4S FFr)E, ofiAse AnE eEYA
Asd AFe Mede sadFoln Ao o5 w50l At
3

X!

55) &zERl Wl B, o]Fe 9, [RIAFE], FhA4, 2019, pp. 110-111.
56) Z2<EbQl WlEA, ko] A, pp. 34-36.
57) Zz=EbQl WlEH, kel &, pp. 11-12.



HAY FRAFTS AANES A Zavk o 4Ed dA4NES

g3y $473e FAT EEH X (Potlatch)5®7} Ao}, 14 Bz o

Aol d4de dFstyl AR A, FEYorr Ao Hz2"wnAs
(Distinction)Wo] gt Aol A 17 ¢l ZE ) X|(Potlatch)¢}= tf=
©3] A Bg Tt4er &9 ATH FE A7) ste Ae dol,
RAEAZTo] ¥ 4 9= o} APNTIA HEQAE Hosisr o2
3 FTheD o2 HAS L3 ‘Habit® o2 3|4

g o AR FoAHoR o sHHE HEA FEYL Y o FX
= 3= oM & ~(Habitus)= &

1A AT 22 HE <
AdAH S AUtT Alg 32 798 Ve AR stodg 4
2ME R A7IA e &nle A

o] ByztEol F WHL ASolL ¥ B2 ATl

(ol =
=
ojF &HTFF, AT E UE WHEAaE WUET AT E

:L

58) AEFQl Wl B, gke] M, p. 83,
59) 4 <Ebel WZ@l, ore] A p. 99,

60) gifa A T ERoA st AR, AFEset AuTEE BE, fASE
Z124dd F stveltt. el weh i, 2pEst Jea e} Ee Eﬂ%“’iﬂ 715 ToE
e

61) ddz Farve, HFH %7&, r-+4 %lﬂj A=dE2AE 2006. p. 311
Z2EFQl HBH, o] A, [SIAF , ddiA 4, 2019. pp. 110-111.
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. A8 271 a7 & qu 3 =9

ERNAE WS FHAA LnAS g s FAR AdS & AVtE T4
o7 A8 A7t AF7F ol Fo & Aoty ‘4AH]l ZEF 2 (Sylvie Fleury)’ ,
‘Az F2(Jeff Koons)' , ‘&2 &dl¥ 1(Claes Oldenburg)’ , ‘dlH]
ot 3 ~E(Damien Hirst)’ 9] 222 AHEm FHoleES} 1 AYA AEF

5]
Skl AukARl AES et a8y 159 AFAE oW W

o 879
Ao RIAHEA AWET I59 AFY AFH 9], Ad T &4
gk

1. &% &4 g dd vl<: Sylvie Fleury

AHl Z52(Sylvie Fleury)= 1961 2912~ Adutel A gjojya =gk
oA ZA7toltt. Fx7ke] Aol ola Arprh Hr" vl =EAT 1Y =
1990 & <eElti(John M. Armleder, 1948~)¢} 2@ n]ol = A (Olivier
Mosset, 1944~ Aol o3 HAAISE A & Ae AVIZR A7t A=
EolAXA =AUt



% negopzel HA [AEe AA AL dr ATl Fole
e Esha BAL Fohel ol Fush 4WE AL S-S

Qe TG FERES WARAA Fuo UEY WL, 27, 3,
BAA 2= § OHoRr #FI vk A BREHopRE

o §3Ets AAAATE GFd AR AAZTE TR 2ol
Atk Ao oA $E ‘&¥’ o dtd A2 AdF HodE )
oF & <149 BRAL AT oA aulgde A
£ 2] obd &9 WFo| tgoR Holop HE o]
AHE AATY obd 1 &ol AR BAG AAY Bol
= Zlol ofuet o ol A Qe §REL 2vsA @
ohool#@ AEol wE &WAI & wEA wetRi AdsA Aol

s AbEe &HlS)

rlo
)
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L)
rlr
S,
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rlr
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=E& 415

[

toZlole @ 4 itk AW Frgs ‘U &30 Shop)” P B9
g 53tel Arte A KoM T¢) mES AFOIH =W FAY

ol A &Folek A3 E3}2 &3 (Sociocultural Practice)o. 2 <124 3}7] wj&
Z47ke]l ZFoA FHERE FAFSE B F Ut

rlo

of £

“IYE FolEY FHolz drertE EREHVIE st ddWol=
(Ready-made)Z2+ w24 FHAFMarcel Duchamp, 1887~1968), xR 3] 9]
Abgo 2= Wy <e3lsY(Méret Oppenheim, 1913~1985)68¢] A&7} A&

66) “INDEX MAGAZINE," Sylbie Fleury, 2002 INDEX MAGAZINE INEDX WORLDWIDE, n.d.
47, 2020.11.03 <5, http://www.indexmagazine.com/interviews/sylvie_fleury.shtml..

67) & BEgokZE, [AF=9] AA L, H<],2000. p. 145.

68) “=Y A9 AT 24Vt Y AEES AdEEHSH B EE HE A widst
Fom, A48 Fo2 s BTt oS M fFHEA vE E*i el Z, A
AA, &7t E A ZEAEH FA ol TR vEAl] td 25 o] AU

“vlg <33ty [ MERET OPPENHEM 1 501 9di3+ 37}, nd <3, 2021.03.04 H<,
https://terms.naver.com/entry.naver?docld=967602&cid=44533&categoryld=44533.
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gk 29 FEFEL 80duhol u el wavtofo] tE ojH &
714 v#g st wpebel 277 (Barbara Kruger, 1945~), @22 3o}
(Hans Haacke, 1936~) Z8]3 ®¥ ®Wz1(Victor Burgin, 1941~)9] ZEEF
T OE -4 2ulEste HZska Utk 69

flo

[ =3 1] Sylvie Fleury, < I Shop Therefore I Am Not>,
1990. Installation.
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st AF=do® vz Agd FAALES Hegsted A FFas
HG HEA[F D=5, [(FaEA6], dug A, 59 2AE 22 W4

o= AZste] Aol AFor gAY,

69)Charles Altieri, “7The Powers and the Limits of Oppositional Postmodernism ,“ American
Literary History 2 no.3 (Fall 1990): pp. 443-481.
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[Fa=3 2] Andy Warhol, <Brillo Box>, [Fa=3 3] Sylvie Fleury, <Slim Fast:
1964. 43.2x43.2x50.9cm. De¢lice de Fraise>, 1993. silkscreen
in colour on wood, 15x18x10cm.
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ANA s H 2 tfdel d.

700 [ARE] A FFusste] AEAARINAS EAA7] 98] 237t AFEE o] A
AR “FF D o ANELS, S FF FuHE =59 AEE AFE =5ANE
E AAe EAH A4E vEhdH, 0 wEt F =l g AiAE «l At A BAE
59 i At A A ?&ﬁli HolAl gt} QIZFE Alelo] dF EAT #AA A
UA &= AEe FHE 3 =5 AAE JATBAE e Fede ﬁ“omoi Rl
olHg EXEC] AYEE }L—‘:—S}ﬂl Ho IAE AbololA = JZ}——EJJr«l Atololl A A
£ 2ed olE mE2axe BRI Rt 17t SEte EAAL = AE] A4t
Hol AFoE Uore «xt I AdE FAxe Aot « ¥, Fﬁﬂlg}*}ﬂ [P in~1
ik, commodity fetishisml) |, [ &< E4148 1,4 AAk 2010 =,



[ =3 4] Sylvie Fleury, <Chanel [#3=3 5] Sylvie Fleury, <Kelly bag>, 1998
no.5>, 2000. Bronze, Bronze, 32x33x13cm.
26.7x17.8x7.6cm.

[#t1 =3 6] Sylvie Fleury, <Louis Vuitton 2000>, 2000. chromed cast
bronze, 30.5x47x21.6¢cm.



ol9lol = thEZ <l Mdu&rel x4 F42(Joseph Kosuth, 1945~)2] 2
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£ AY=E do. FHa=a9l, (Fa1=#10] 29 2 34 F 7 Al
= &9 olHAE ‘HA &AT E VA Al AEdoe
Ao ok =3 a9 E g ek(Piet Mondrian)e] ZHE -7, whg w7

o 74>(1930e 2 F o F &A dxde o AFe AH

stAwd, 2|7 2k o3k AL ks A8 Zlo] ofd olrH
A Z=(Yves Saint Laurent)o] 19 =#HE JeloZ o] &3 T A5 A&
gk Folgk 48t Atk [(Fa=#1l], [(FaER12] o X fdLA, EF
e AAEst FAdste A © yoprt HERAESY 7 sdoly
AZS F3 3 8133 FAss 28Uy gfAaAE 2 24AES HE
Lol A MEFAZIL A7 = stdn. dAEFES AAEEE 199

2t A Z WAl e u e geloly A Bopryl Az gEge U=
A= A3 AVIE vlEFRa, T Bokelo] A=2E JusErn A

Aade] BAL HolETh

T

Ao

) Ay, Tde &% g 12 | FF2 EXASTE 927 23 Av 38, 4z
v%) A1 1235, pp. 104-107.



[t =3 7] Joseph Kosuth, <zEu|9] (=3 8] Sylvie Fleury, <X.&°] ®o]

oA ©of; Five words in blue neon>, o}; Moisturzing is the Answer>, 1996.
1965. Neon and transformer, Neon and transformer,
7.6x146.1x6.4cm. 7.6x146.1x6.4cm.

(%32 =% 9] Lucio Fontana, [z =% 10] Sylvie Fleury,
<{Concetto spaziale, Attese>, 1959. <{Concetto spaziale >, 1995.
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[(FI=2 11] 1965 o|B A 279 =g (=3 121 Sylvie Fleury,
QF HH A, {Tableau No.1>, 1992. 1992.
96x60cm.
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A ZE 29 deAAck dr A &
37 o o3t =& HHolA Ao &R E3el Agdeigh Art)e] A=
+ AFE 7l shen Aol BAAR] AA AAL} 2 Al
ERE 25 & F e 22 U= & Aol ofE7t .

e
[

of2’ 7} AFd &MY A

=% 11 #Ag9, <Hopium; Z38>, 2020, C-print,
150x100cm.

=3 2] Agd &yuels AA>, 2017. E3uA,
32x17x11cm.



(=3 3] A8 4, <duol=<1A> 2017, E&wA,
12x42x5cm.

oMY =& 183 2ES FAEFoE Folrte Mo} HHES =W
AT APEANAE ZolE F Tt <Overdose; LW E2DA = d4
of AHEQ] JHE EE £3W S ZAEFH A AAEV|E s, <Hopium;
Ty e (=3 1], dyvels A Az [=3 2], [=3 3] <BA= 59
A FEE T [E% 4] dAE bd2YAe] NYEHES AFSE 59
gkom <Plugged; EY =) [ 5] A= 93 HlEx 2 IRES #

Ashel g7 Ae Fob & Ak



(=2 4] AYE, A= FoAA4 75 S0, 2017. EgujA,
140x100x35cm.



2020. Digital print on metal, 30x45cm.
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2. 20143 & AAHE 8% 0}5@ mE : Jeff Koons

o

Az Zae S0 AFIA 44 HY + e FES 1Y HEE
Fol @ol Hostel ATA] AFAAE BED Arbolth 7 oA
WESAA A2E 2% FAS AY £2AZ A7 @ AL oA A
e TS SGFHHY ohiAe] FFS we Zolg Bk 19 of
Ax @27t 1080 @ W 29 AEL AN Aol A ALsF
AZ 2o HES BAAA S FUCT 2ol YA ool Bt
Jate shte] EFolA dabelgla, 1 Hs] Wl 1o g
of FAZF H1 £AR o] §HAUL. olHF YA & ARSA 2L o

Mg Folsty A4S BoldolFoeM 19 AJedE AN & AR
=
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HESE AZE HNE AUA HQT olWE D& &R BEH o
ARE oFd A3 AYES B3 AR 5FL ASAY 192 4

aE  ‘HAE ZF8$2 g72E(Peter Klaus Schuster, 1943~)° ¢}o] <18 H
ANA - “vhe] A mHl JEA7F olygk A B (Communication)] w]3d}o]
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72) Muthesius, Angelika, Jeff Koons (n.p.: Benedikt Taschen, 1992), p. 12.

73) Thomas Kellein, Jeff Koons, Jeff Koons: Pictures 1980-2002 (n.p.: D.A.P./Distributed Art
Publishers, Inc, April 1, 2003), p. 7.

74) Jeff Koons, Jeff Koons Handbook (n.p.: Rizzoli , n.d), p. 31



AL, o8 Ba tael AR HA7 dehbE AU ARA HAh B
gt 2ol mEAELS o e Zo| ohd nhA 1e Frk st =7
Ze Aol AN &9 7 zte] AESol AAHE HAL Balel &

OFR Abmol Mz A orjE Fojs) ¥ Aot

[F31=3 13] Jeff Koons, <New Hoover [#x=3 14] Jeff Koons, <New Shelton
Deluxe Shampoo Polishers, New Shelton Wet/Dry Double decker>, 1981.

Wet/Dry 10-Gallon Displaced Triple
decker>, 1981-1987.
231.1x137.2x71.1cm.

F2+ 197090 & A84 EAQ JAFAHAIE JesFoq wEo] A
Z&: The New> AHA[F1=% 13], [FHu=d U412 v &sAd S#3)
T}.76)

75) Thomas Kellein, Jeff Koons, Jeff Koons: Pictures 1980-2002 (n.p.: D.A.P./Distributed Art
Publishers, Inc, April 1, 2003), p.7.
76) ol AT YAF o|F 7 AFT ofE|x=E, ‘7|1A ] AL’ AZEFE2]| [AT s
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g, AbEo] AAIEE &3ol TR Y AEHe e Fol Az F29
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gold WA U #E F Ut A2 715 4% @ wols a5 %)

8] ,2014d 07€ 5.
T =, TAZ F29 AFIA A&4T hFF 4 BA, [7122F9A7) 139 2
5, 71223383, 20124, p.460.



(=3 15] Jeff Koons, <Three Ball Total
Equilibrium Tank>, 1985. 153.7x123.8x33.7cm.

78) Muthesius, Angelika, Jeff Koons (n.p.: Benedikt Taschen, 1992), p. 16-17.
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(=3 16] Jeff Koons, <Luxury Degradation>, 1986. oil inks on
canvas, 114.3x152.4cm.
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[(Fn %3 17] Jeff Koons, <Jim Beam>, 1986. 2H|¢lg]lx~ ~°, BH,
27x289x16¢cm.
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Hujol=of 7]¥ksl HMHE & B uf vgS vigEH Fots 5 Qe F
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81 H =39 (hedonism)@ T = o] 714 7|Zo] HY 711 Y= aho] 23
£ oAe Ean. AdFes AGHNIA 28 UAES OUE I WEHEA
sgololgiet.

82) Theodora Vischer, <“Dialogues on Self-Acceptance : Jeff Koons about Himself and his
Work” , in Jeff Koons (catalogue), ; Basel: Fondation Beyeler, p20.

83) Jeff Koons, Jeff Koons Handbook, 2] A3} &<, p72
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84) Muthesius, Angelika, 22 3} FY p.22.



[ =3 19] Jeff Koons, <Balloon Dog>, 1994-2000. 307.3x363.2x114.3cm.
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6], (= 7]o)A] upHer Zslato] [=% 6] 74, <Overdose; LHE2D,
2020. TjopAl, 30x50cm.
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A k.

85)
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A HFst BExl ST ABe 2 i A glel edd AW nE & FozA

Ut B Ao T & MRAGE AolT Q& wolT. WP wE £3 A9
dolth. vhlge gae FIE A=Y 5 g 490 R ofd Aol Ae
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S0 F=o wAHUdE Abgolth” 2t st 7 FAAFH &2 TR S
¥ WHE =310 o HAEH golvh ¢ FEN vy Fsh=], AEH AFSAE 2019
pp.15 -30 F=.
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3. o]r| R o] & F3F ov] &A : Claes Oldenburg

S IE 40 2LBAE ALEFH A dHFHA oHAE AE&F
Z7EFCI(Roy  Lichtenstein,
1923-1997) &3 A 1960 th wl=9] thEZAQl FoEATIZA AEH
A 23 Stk HOlE AUIEL UTEY ALF & AuAS 9 WS
E37) el e 2B A(Objeh)S AL FA W, Jv BUYF s
o FAE HIF 79l LBA AFES AFAHR] FHor HIst B
o FAHoZ AAg 2rtot.
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- \ 9
Fars=s 20] 292 edw, A, [Faxw 21 2d2 S, G,
1960. 1961.
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91) .Barbara Rose, Claes Oldenburg (n.p.: Museum of Modern Art, n.d.), p.64.

92) Germano Celant, Dieter Koepplin, Mark Rosenthal, Claes Oldenburg:An ANthology (n.p.:

Solomon R. Guggenheim Museum in association with Harry N. Abrams, Inc., New York,

n.d.), pp.367.



2BAZ FZAA dolzteh

LAl o]
o] AH3 FAEE e
WAL, AL 7=2s 7=
ZQ1 Aoty 187w

a7t BAL MR e 2R

e B A

T

i

i

A

st I dAE Fd "2HA AT s AY e LT
(1977) [Fax=s 25]ol&t ZhFol Utk o] 2EF2 27 357 E Y T A 0
M AES 14 HJAAR FHOZ Aol et AMAE BAY duke

dAn ZAES A T5o wEHas st a8 FES IGA=R

5
o
/\
i)
2
)
rlr
w
i
2
Lo
I
_>|i
A4
=
©
oo
8
o
Kl
b
g
Do
S
rr
0>
2
o
_>|i
S
.
o

>g(=1

L
ftlo
N
i)
N
O
o
X
riu
[d
g
o
=
¥
:(I)L_t‘
X
2
[
o
B>
i
b
rlr
>
o
it
-3
X



A
i

—_—

o]

"
4|z
.wﬂ
e

o

i
e

2 AHEE AT

i)
il

ol

Al o]t

o

huj

o #

3gAe] B,

L
.

<golA

<9,

=1 Eal

1982.



= Rg ad8x

W1, <"go]x

2>, 1990.

64 —



Ao 2 K AEH AP> (1988) [(Fi=s 28]+ 5 X dete =27
0% 97 olEAEA 9T FFoth 2EF At 4B AU
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93) Harriet F. Senie, Contemporary Public Suulpture, (N,Y. Oxford University Press1992) p. 148.
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(Fu= 29] Hwn¢k F2E, <H9d; A Thousand
Year>, 1990. Installation.
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(=3 30] o]t S 2E, <Hollle o]9 Ao R Erled AAH 5
The Physical Impossibility of Death in the Mind of Someone Living>, 1991.
213x518x213cm.

(o= 31] B H] RS 2~ E, (=3t 32] dugts s
<Kaleidoscope  Paintings>, 2011. E, 1Y Atg-e $13t

165.1x162.6x5.1cm. o]; For The Love Of
God>, 2007. Platinum,
diamond, human teeth.
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S7HA 287 E2ERUYFO tEF Q] vl A4 B a2 )
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o] #(Francis Bacon, 1909~1992)2]

96) DR CLARE MC ANDRW, “” The International Art Market In 2011”7 ,“ (Doctorate, THE
EUROPEAN DINE ART FOUNDATION, n.d.), p. 115.

97) “FAl AQHIEZL AulolA wEA F£esE AANTFIIE AT = FEE A ER
gk 20073 A 5F9 #3 Y AdE 25070~ 1,700707FA thFstAl sk A7k <k 1200%F
F-E(33} oju ol ity EAFES AL} AL o]F 2009dE thAl ot 1,000
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900 el 2t dlmQt H2EL] WA = theo] AolEoA T AEFES dESE
g B Ew ddor Adx, #urhE, odud =AE Rlstd Ak Aot}
“ARTWORKS,“ SAATCHI ART, n.d. 44, 2021.02 <.

98) Thomas Crow. In the Glass Menagerie: Damien Hirst With Francis Bacon. n.p.: in Damien
Hirst, 2012. p. 189.
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ABSTRACT

A research on metaphoric expression of consumer desire
through the images of diamonds

- A case study of researcher’s work -

Kim, Rihyun
Department of Fine Art

Graduate School of Sungshin University

As shown in the work of Barbara Kruger (1945~), I Shop Therefore I Am,
we reaffirm our existence through consumption. It is impossible for us to live
our daily lives without consuming anything even for a single day, and we
relentlessly consume from necessities including food, clothing, and shelter, to
personal preferences that reflect our taste, and even experience and knowledge
as well. It is not an exaggeration to say that consumption is the identity of
modern people, especially in their 20s and 30s. But aren't we being forced to
consume by something that permeates our daily lives? Even now, many modern
people make passive lives and acts accordingly within other's gaze, bound by

the frame of consumption.

This study analyzes the current state of art and expressive methods related to
consumer desire in contemporary art and focuses on the relationship between

modern consumer society and human desire. The purpose of this study is to
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find answers through works for art to questions, what modern people consume
especially in their 20s and 30s whom are coeval with the researcher, reasoning
behind their desire to possess, and query for the medium of consumption and
desire, and to conduct an expressive research to figuratively establish desire in

a consumer society.

Whilst defining the meaning of consumer desire given by images of
diamonds, this study analyzes the relationship between our desire and
consumption culture with a view that this consumer desire correlates to the
characteristics of neoliberal consumer society where excessive phenomenon of
capitalism emerges. Based on this analysis, a study on leading artists was
conducted focusing on the ones who worked on the consumer society in a
broad sense. Observing the works of Sylvie Fleury, Jeff Koons, Claes
Oldenburg, and Damien Hirst, this study settled the general concept of pop art
and the capitalist desire in their era. In addition, analysis on tendencies,
meanings, and concepts were taken along with their expressive methods.
Concurrently based on this contemplation, this study looked into the researchers’
own works. The first analysis was made on images of diamonds for the
metaphorical expression of consumer desire, the second was on the artificial
nature made up of a combination of natural objects and diamonds, third was
the tower of desire expressed as the structure of stacked diamonds, and the

fourth was on the diamond emerged as a myth.

First, looking at the fundamental meaning of diamonds in the aspects of

modern consumer society in the history of capitalism, diamonds have long been
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known as a symbol of status, authority, and wealth, but today they are accepted
as a symbol of eternal love under the influence of mass media, and it was
found within the works of art that they often appear as objects that expose
materialistic desire and vanity. Therefore, in the research works, the researcher
intended to show the audience the consumption behavior of modern people by
producing the works via projecting diamond images through the consumer
desires of modern people, and reinterpreting them with various materials and
expression techniques without being complacent with materialistic values and

conventional forms.

In order to express this modern consumer society through art, the researcher's
works were compared with the works of leading artists in terms of expression
method, and the production process, signification, and intention were analyzed
while the researcher's works were presented by the expression method
classification. Diamond as symbol of desire served as a central axis of
signification, modern consumption phenomena were expressed by applying
diverse expressive methods to the diamonds. Diamonds were fused with the
figures of plant, stacked up to construct a tower, and utilized the characteristics
of mass media we face in our daily lives. For the expressive research on the
subject this researcher had a perspective of post-structuralism to observe and
analyze the society. The approach taken by the present author was
fundamentally aimed at defining and formulating desires. Through the study of
expression, this researcher intended to establish a system of formulas that could
comprehensively shape desire, and also wanted to give a definite answer to the

spirituality and materiality of desire. The researcher’s works analyzed in this
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study are the results of these attempts.

However, it is tough to separate the researcher herself from desire. Given that
researcher is driven by capital and saturated with desire, there is a ceiling
where the analysis on desire only remains at a superficial and visible level.
Bearing the existing limitations, the researcher intends to develop the future
works by way of self-recognition and meta-analysis, rather than presenting a
value judgement or utopia. Furthermore, the researcher will endeavor
undiscovered and relentless trials to figuratively express the consumer desire of

modern people with the continuous observation of the surroundings.
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