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[ZF1] &z A9, acrylic, "FIF, 7x350cm 5, 4x170cm 4, 2011 -eeeeeeess 13
[ZHZ2] Forest, acrylic, 170X80Cm, 2011 swsssesssssessssssssssssssssssssssssssssssssssssssssssses 15
[Z_]-%—S] FlOW, acrylic ,7OX7OCm, DOT]  sevvesceessersctecionstaecirestanssarscsonstonscsrstenssansanns 17
B B PR YRt T (04 (05 s THR2(0) B R ———— 19
[ZZ5] The Wind Blows, acrylic 60XA0Cm, 2011 wssessessssersssssmmssssssssssseee 21

[&%6] PaSSiOH, acl»ylic7 85X45C1’n, DT seeeseseseescensceencenacaescirscsectecerctecsrcsenncens 23
[ZFET7] Wave, acrylic, 25KE0CI, 2011 swwerrrsssssssssssessssussssssssssssssssssssssssssssssssssssssens o5
[RE8] Transparent, acrylic, 40X80Cm, 2011 swssssssssssssssssssssssssssssssssssssssssssssssssss 27
[ZE9] Record, acrylic, 15x70cm 2, 2011 wewessesssssssssssssssssssssssssssssssssssssssssssssssss 29

[ZHE10] Meet, acrylic, 25X80cm, 2011 swssewssrsssssssssmssssssssssssssssssssssssssssssssssssens 31
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[ 2] forest , 170x80cm, °o}= =, 2011
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[#2F= 3] Flow, 70x70cm, °o}F=2™, 2011
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[#F3= 4] Memory, 70x70cm, o} 2, 2011

_19_



[2+# 4] Memory

2FE A7) 70x70cm
AEAE: obaY

AAd 5 20113

o
AL
il
rlo
N,
ol
k)
o,
T
Y
AU
2,
>
rlo
NI
°x
>
o
e
A

2%, Azre]l 2%, Seld Jw gah LE Az
wele s)ofe] wdse] oy el olopr|ER U
% A7) d2d sl AR Aden oA xdH

of A AEe V1o 244 s Hrhe Kol

_20_

0



[} 5] The Wind Blows, 60x40cm, o212, 2011
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[} 6] Passion, 85x25cm, oF=2 ¥ | 2011
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[Z+3% 7] Wave, 25x60cm, o}, 2011
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[#F3= 8] Transparent, 40x80cm, o}F= =, 2011
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[ 9]Record, 15x70cm, oF=d™, 2011
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ABSTRACT

Study on Abstract Shapes Expressed As the Linear Motion

- ON THE BASIS OF MY WORK -

Yeom, Ji Yoon

Major in Public Art

Dept, of Convergence Design And Arts

Graduate school of Convergence Design And Arts
Sungshin Women's University

The fine art of 20C tends to show various trends like transforming to
various shapes, designing non—imitable shapes or emphasizing
spontaneous and free expressions. Besides the fine art of 20c provides
the potential of a new sight, and allow us to open our eyes to various
ways to see and cognitive things. It has been a long time since the
awakening consciousness or mind became a representative object of
psychological researches, and now it is the chance to seriously think
over the unconscious world, the unknown mental area. Psychology drew
out the unconsciousness to the academic world, and has studied and
interpreted the human's unconscious inner world.

Many works experienced in daily life shapes the personal emotions



and mentality. I paid attention on the relationships between a serial
events and phenomena happened in daily life and the psychological
aspects about the memories. Many regulations and rules in real world
request us to live in suppressing ourselves.

I focused on the fact that people do the free—association for their

psychological satisfaction unconsciously. The free—association emits the
suppressed mentality and feelings, and expresses themselves through
some abstract shapes at the same time. That 1is, unclear shaping
system made by instinctive feelings are expressed in a formative
language emitted by a behavior. Investigating some lines simply
repeated, I intend to study about the feelings and their abstract shapes
transformed through the free—association in my inner world.
The shape in the formative art is one of important factors to specifically
express an artist's artistic images, and may be an expression method to
embody the artist's intention visually. Because the line as a formative
component expresses an object and has its unique characteristics and
unlimited potential, it can become the subject of expression. Besides, the
line expresses automatic movements and further reveals the
unconsciousness in the artist's expression behavior.

The linear motion as one of human's primitive feelings is the flow of
a motion which contains a feeling existed in the unconsciousness.

This study intends to visually express the inside feelings hidden in
the wunconsciousness and to express abstract shapes through linear

motions. In my works, the unconsciousness expresses the line's senses



of motor, space and motion.

In the Chapter 1, Introduction, I described the purpose and method of
this research.

In the Chapter 2, Main Body, I studied Freud's theory about inside
world of unconsciousness as theoretical background of my works, and
described the spontaneous production method for the line's abstract
expression and motion expression, and finally analyzed individual works.

In the Chapter 3, Conclusion, I summarize this paper by drawing out
the formative characteristics of my works, and described the future

research methods and the development direction.
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