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¢ (reate a surreal and minimalist artwork featuring a human figure fused with a
pipe, blurring the boundaries between reality and abstraction. Geometric patterns
repeat across the background, creating contrast and symmetry. The figure and
pipe merge seamlessly, emphasizing ambiguity between the organic and

EITETE mechanical. Text, such as "This is not a pipe,” is placed fluidly between the
body and background, interacting organically to enhance surreal interaction. Use
a muted, neutral palette for the human form, with bold, contrasting colors for
the pipe and text. The composition should be clean, balanced, and philosophical,
delivering a clear yet conceptually rich visual message.
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A surreal textile pattern where melting clocks drape across various abstract
shapes and organic forms. Each clock appears to be liquefying, with numbers
and clock hands slightly distorted as they flow over curved surfaces. The color
scheme incorporates cool blues and grays, mixed with warm ochre and orange
accents that highlight the clocks. The background includes a hazy, neutral tone
with slight shading to create depth, allowing the clocks to pop out visually. This
pattern represents the fluidity of time and the dissolution of traditional structure,
with a dreamlike quality in the arrangement and texture of each element.
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* A geometric pattern inspired by an elephant, featuring abstracted shapes like
large angular forms representing the elephant’s ears, long curves resembling its
trunk, and circular motifs symbolizing its eyes and body. The design should
consist of sharp, clean lines, triangles, and circles, arranged in a symmetrical and

MEMXE
R repetitive fashion, with a focus on contrast between dark and light colors to
evoke the strength and majesty of an elephant. The overall composition should
be intricate yet balanced, with a hint of organic texture integrated into the
geometric elements.
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Create a seamless, repeating pattern with symmetry and balance, inspired by a
celestial and ethereal theme. The design features golden angel wings #FFD700)
arranged symmetrically and radiating outward, combined with flowing beams of
N light to emphasize movement. Integrate soft, marbled backgrounds of sky blue
ZIEIE

(#87CEFA) and pure white (#FFFFFF) to create a dreamy, heavenly atmosphere.
The wings and light should interact harmoniously, forming a balanced and
luminous composition. Ensure the design is tileable and suitable for continuous

repetition.
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Ae = 5347
A
g
e C(Create a seamless and repeating surreal pattern featuring geometric repetition
and organic lines that flow dynamically across the design. Incorporate abstract
shapes and patterns that appear balanced with a strong sense of symmetry and
harmony, seamlessly connecting the central elements to the background for
IEYTE visual stability. Use a vibrant and energetic color palette including bold red, teal
(cyan—green), and golden accents to highlight key shapes, adding a sense of
liveliness and surreal energy. The pattern should evoke an abstract, dreamlike
quality while maintaining consistency, making it suitable for textile or
large—scale applications.
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Create a surreal artwork featuring a human figure with flames seamlessly fused
into the body, symbolizing inner conflict and vitality. The composition uses bold
color contrasts, such as vivid reds and stark whites, to enhance visual intensity
and captivate the viewer. The figure wears a dramatic red rose headpiece, paired
with an intense facial expression inspired by Frida Kahlo's resilient image. Two
symmetrical figures are connected by distorted veins and heart patterns that
repeat across their bodies, creating emotional tension and visual balance. The use
of symmetry provides stability, while the repeated, distorted forms evoke a sense
of unease. The color contrast between red and white symbolizes pain and
healing, delivering a powerful and immersive visual message.
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e C(Create a high—contrast, black-and-white body painting inspired by Hans
Bellmer's "The Doll,’ featuring disjointed and reassembled body parts across the
torso, arms, and legs. Each section is painted with twisting, unnatural alignments

IEXE to evoke the fragmented, mechanical nature of Bellmer's doll. Shadows are used
to enhance depth and create a haunting effect. The overall style is eerie and
disjointed, evoking tension and surreal fragmentation that captivates and
unsettles
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¢ Create a body painting based on Salvador Dali’'s "The Temptation of Saint Anth
ony,” featuring elongated animal legs and ethereal figures with mythical symbols.
Painted across the arms, legs, and torso, each animal is holding symbolic objects
IEYE like pyramids and statues, portraying elements of temptation. The color palette in
cludes warm golds and deep blues, highlighting each surreal detail and emphasizi
ng the artwork's mysterious, dreamlike quality. This design brings forth the tens
ion between desire and asceticism in a unique, otherworldly interpretation
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e A textile pattern featuring fractured, column-like spines that run vertically
across the fabric, interspersed with small, metallic nail details embedded along
the spines. The central motif is a stylized spine that appears cracked and
broken, symbolizing fragility and resilience. The color scheme includes pale skin
ITEYTE tones mixed with grays and blues, representing a cold, almost clinical depiction

of the body. The background is a desolate landscape, abstracted in soft hues to
give the impression of isolation. This pattern captures both the physical and
emotional aspects of pain, using texture and composition to reflect inner strength
amidst suffering.
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Create a surreal artwork where the human body seamlessly blends with the
background, forming a conceptual tension as the body's surface visually connects
with the surrounding environment. The composition features a symmetrical layout,
I with the figure centered and aligned with a window that reveals a tranquil
v landscape beyond. The scenery and body are harmonized through smooth
transitions, emphasizing natural tones and serene sky blues to create a sense of
surreal calmness. The artwork balances stability and dreamlike aesthetics, using
symmetry, color harmony, and seamless integration of figure and background.
AAL R §HE B dAD Bl A wash £
1d 54 Fis 5l Holv 43 2AY dAdo] #A9 E94AS f=
Mzl ool Rege Agorw 2ANH It 24
4 AAek o] g3 AA TAT Aol St olojA PA 187e WA
A4 Fr AA A U F4S dgddow wjxste] A 2E4AA
SRR ‘
o mst 74
o A 28k AdAT SN e 285 WA ALY B2 w5
ALl ez gEae Asste] Adg B0 AasuA GdE oA A4
-2 =70
57 ®d Runway Gen-2& ARgsto] AlA|9} 740 2AA2HA AAH olvAE A

- 161 —



< 94> AHE 11-Al ¥y ZHAFO| HIC[OIE H

- 162 —



— 163 —



https://youtu.be/T-7byOuRccU

<O 96> A 112| Zelx AM

- 164 —



12) #F 12

N2

Hr
g

o
=
N

A Aot a

53t

7]

o

e zmel Aele] Aush

™

e
s

i
fite)

ojo
o
i
.
o
X

Nro

ﬂl
Hr

N
Ho

o}

o
-

N
e
e
N

B

—_
file)

=

il

B

o
ff
oF

712 9l

ke
T

3] 5 A} (#2F4F4F)

| 2] (#FF8

=

of

<

e

!
ze)

HO«O

ol

A
.

N

Y
e

o
Hin

T
~N

El

—~
o

o

1
T

C00)

=L

A= Az

(#D2B48C) =

.

ol
ol
B8r

2
o

o

~o
ol
KH

N

A human body casting unnaturally long shado

TE “

A=
—1

<29 97>9]

ws In a deserted street, with abstract geometric shapes in the backgroun

o A

ol AAsh bR} Ad=AA A

gl

A

=
=

Hel AA

il

ik

°©

.

p
<0
B
N

)zt

A %

A At

7] 5} 8t

ke
L

<2y 98>

%

- 165 —



el

o] %

=
=

FATHI® 99).

°

S

W, A A A
712l o] 2oz

I

=

¢

=

=

el

ATt

fes ]

23>} 2ol st

Ay A
it

<

[e)

T

%4

&

A}

sl Ao WAIAE sl
- 166 —

ool 229 A

1

9
i

2 120 o



<X 23> AE 129 fARl 24

ZAE 12

Rl E | Jsete Adst nge ABE 1A ungn 097 €4,

o OJFE 3N AME2FAFAR) A9 S
4] T @ AAGFFFSCO0) HE F3e “44
S7A#D2BASC) AE 3} Ao zE

=
>
e
.

¢ (reate a surreal artwork featuring a human figure casting elongated shadows to
emphasize isolation and tension. Incorporate geometric patterns with straight
lines and rectangles in the background, creating a stark contrast with the figure.
Use cool tones for the background and bold, warm accents for contrast.
Highlight the repetition of geometric elements and the dramatic effect of
shadows to evoke a sense of solitude and surreal atmosphere.
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ABSTRACT

A Study on Surrealist Body Art Content Creation

Using Generative Artificial Intelligence

Im Woo Kyung
Department of Clothing
Graduate School of

Sungshin University

The advancement of artificial intelligence (AI) has opened new possibili
ties in art creation, with generative Al playing a pivotal role in expandin
g the scope of artistic expression. Surrealism, a modern art movement th
at seeks to express illogical and unconscious imagery or inner worlds, re
volves around concepts such as the unconscious, dreams, and symbolism.
The artistic characteristics of surrealism align closely with the creative a
nd unpredictable image-generation mechanisms of generative Al

This study presents a novel approach to reinterpreting surrealism in a
digital context by integrating surrealism with generative Al. Surrealism i
s defined as an artistic movement centered on illogical and unconscious
expressions, dreams, and symbolic imagery. Body art, as a medium of ex
pression, 1s characterized by three key features: the body as a medium, i
nteractivity, and the conveyance of social and political messages. Buildin
g upon these characteristics, the study explored the fusion of surrealism

and body art to produce immersive digital content.



The main methodologies and findings of this research are as follows:

First, a literature review was conducted to investigate the core charact
eristics of surrealism and generative Al. Surrealism was identified throug
h five key elements: unconscious symbolism, visualization of dreams and
the unconscious, distorted forms, unreal compositions, and symbolic imag
ery. The technical principles of major generative Al approaches, including
Generative Adversarial Networks (GANs) and Variational Autoencoders
(VAEs), were analyzed. GANs utilize the interplay between generator an
d discriminator networks to produce creative images, while VAEs learn 1
atent space representations to generate unique visual patterns. This analy
sis highlighted the potential and limitations of Al in achieving surrealisti
C expression.

Second, the study developed surrealistic body art designs using various
generative Al models, including MidJourney, DALL-E, and Stable Diffusi
on. Prompts reflecting surrealistic characteristics, such as illogical compo
sition, distorted forms, and symbolic imagery, were systematically design
ed and optimized through iterative testing and refinement. These prompts
served as a basis for generating Al-driven visuals, which were compare
d and analyzed to derive effective surrealistic expression.

Third, the body art image-generation process applied these prompts to
create visuals infused with surrealistic elements, such as unconscious sy
mbolism, distorted human forms, and unreal backgrounds. The generated
images were evaluated based on their visual diversity and alignment wit
h surrealistic themes. Each Al model demonstrated unique strengths in s

urrealistic representation: DALL-E excelled in symbolic expression and te



xt-to—image consistency, Stable Diffusion in high-resolution detail and co
mplexity, and MidJourney in artistic and aesthetic stylization.

Fourth, the generated body art images were transformed into immersiv
e video content using digital tools such as Photoshop, Meshy.ai, CapCut,
and Runway ML. Photoshop was used for detailed image refinement and
color correction, Meshy.ai supported 3D visualization and body art dimen
sionality, CapCut enhanced immersion through video editing and effects,
and Runway ML extended artistic expression via Al-driven video genera
tion and post-processing. This production process emphasized a harmonio
us integration of visual elements and narrative structures to reflect surre
alistic characteristics.

The study demonstrated the feasibility of reinterpreting surrealism thro
ugh the integration of generative Al in digital environments. A comparati
ve analysis of AI models highlighted their technological distinctiveness:
DALL-E for symbolic consistency, Stable Diffusion for intricate details, a
nd MidJourney for aesthetic style. These insights underscore the potentia
1 of Al as a transformative tool in artistic creation, offering new avenues
for creativity and innovation.

In industries where creativity is key, such as the beauty industry, the
activation of exhibitions and competitions featuring Al-based creations co
uld play a pivotal role. Such initiatives provide emerging artists with pro
fessional opportunities and showcase platforms, fostering artistic diversity
and innovation. Beyond individual opportunities, these activities promote t
he fusion of creativity and technology within the broader art industry.

This research establishes a foundation for exploring the convergence of



generative Al and various art movements, extending beyond surrealism.
Generative Al enhances both the efficiency and creativity of artistic proc
esses, demonstrating its potential to realize new forms of artistic express
ion. The study also highlights the importance of developing sustainable c
reative models that consider ethical and technical limitations alongside co
mmercial applications.

Future research should focus on maximizing the creative synergy of A
I and art through collaborative endeavors, deepening the utility of Al acr
oss diverse artistic contexts. By doing so, Al could evolve from a mere
assistive tool into an independent and creative agent, pushing the bounda
ries of artistic expression in digital environments and driving innovative

advancements in the art industry.
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