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[Z¥1] Rose, oil on canvas, 162.2x112.1cm, 2009

[Z%#2] Rosell, oil on canvas, 162.2x112.1cm, 2009

[ZF¥-3] Spring, oil on canvas, 150x150cm, 2009

[Z¥&4] Summer, oil on canvas, 150x150cm, 2009

[Z+#5] Autumn, oil on canvas, 150x150cm, 2009

[Z¥&61 Winter, oil on canvas, 150x150cm, 2009

[Z#7] Wild Flower I, oil on canvas, 116.8x80.3cm, 2010

[#%8] Wild FlowerlIl, oil on canvas, 116.8x80.3cm, 2010

[Z¥9] Wild Flowerlll, oil on canvas, 116.8x80.3cm, 2010

[Z#10] Wild FlowerlV, oil on canvas, 116.8x80.3cm, 2010
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4] Georgia O'keefe, Black Iris III, oil on canvas, 1926
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5] Georgia O'keefe ,Oriental Poppies, oil on canvas, 76.2 X 101cm,
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6] Georgia O'keefe, Abstraction White Rose II, oil on canvas, 1927

n
r )

7] Georgia O'keefe, Purple Petunias, oil on canvas, 1925
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8] Mark Rothko, Orenge & Yellow, oil on canvas, 1956
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9] Mark Rothko, Untitle, acrylic on canvas, 152.4x145.1cm, 1970
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10] Mark Rothko, Untitle, oil on canvas, 247.3x207.8cm,1957
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12] Helen Frankenthaler, Canyon, acrylic on canvas, 112x132cm

i
!

13] Morris Louis, 2 E} 7Hv}, 1960
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[ 2% 1] Rosel, 162.2x112.1cm, oil on canvas, 2009
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[ 2% 2 ] Rosell, 162.2x112.1cm, oil on canvas, 2009
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[ 3% 3 ] Spring, 150x150cm, oil on canvas, 2009
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[ 2% 4 ] Summer, 150x150cm, oil on canvas, 2009
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[ 2% 5 ] Autumn, 150x150cm, oil on canvas, 2009
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[ 2HF 6 ] Winter, 150x150cm, oil on canvas, 2009
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[ ¥ 7 ] Wild Flower I, 116.8x80.3cm, oil on canvas, 2010
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[ 2F358 ] Wild FlowerIl, 116.8x80.3cm, oil on canvas, 2010
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[ 2359 ] Wild Flower III, 116.8x80.3cm, oil on canvas, 2010
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[ 21 0] Wild Flower IV, 116.8x80.3cm, oil on canvas, 2010
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Red Canna, oil on canvas, 91.4 X 76.0cm 1923 Blue and Green Music, oil on canvas

58.4 X 48.3 cm 1919



Gray Line With Black, Blue and Yellow , Black Iris III, oil on canvas, 1926

oil on canvas, 122 X 76.2cm, 1923



Oriental Poppies 1928 oil on canvas 76.2 X 101.9 cm



Abstraction White Rose II, oil on canvas, 1927 Purple Petunias, oil on canvas, 1925
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Orenge & Yellow, oil on canvas, 1956 Untitle, acrylic on canvas, 152.4x145.1cm, 1970

[ =3 10 ]

Untitle, oil on canvas, 247.3x207.8cm 1957



[ 11] <7t w3 ez a2 Fe9 s> vl 572k 1969~1970>

[E-ﬂ'lZ]canyon, Acrylic on canvas,112x132cm,
(Helen Frankenthaler)

[ =% 13] Morris Louis , @&} 70}, 1960
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ABSTRACT

A Study on Life Image by Color Extension

- based on my own works -

Choi, Ja-Yun
Department of Occidental Painting

Sungshin Women's University

The purpose of this study is to conduct research on the image of "
flower", a key meaning of life expressed in my works from 2009 to 2010
based on formative images in the flowers. The flower, a subject matter,
is another name of life, an image on behalf of life, and part of our
life existing in colors. As "Poverty in the Midst of Plenty" meant, it
was the most difficult to find good subject matters all the time. It
didn't make sense for me to paint only the subject matters I liked, and
I thought it was difficult to choose a good subject matter. One day I
saw a wild flower during my trip, which became an important subject
matter in my works. The flower in my works made me realize that the
trivial things around us could be the best subject matters in arts.

In the history of arts, many artists created great works by
passionate experiments and contemplating how to express beautiful

colors. Flowers have a variety of colors unable to be expressed with



our paints, and even only one flower has more colors than we thinks. As
a flower 1s closely associated with colors, it is considered to be a
proper subject matter for this study.

Nature always changes, and it contains the order of creation like
formation and extinction. In particular, the flower has the meaning of
both sides clearly, and it has played an important role when feeling is
expressed and family events are informed for a long time. In such a
mysterious order having both sides, artists has tried to trap the
flower, which could fade in a moment, in their works to be with it for
longer time.

This study is not for simply painting the shape of flower as an
aesthetic object. The main purpose is to classify the image by
emphasizing, omitting, and magnifying certain parts of flowers so as to
find the inside hidden, efficiently express the 1nside sensibility
using colors, and then enable the flower to be accepted with different
images from the one of real flowers based on occupation groups, the
inside, and personality of spectators. In addition, the curve, an
external characteristic of flowers, adds to musical factors like rhythm
through movement, expansion, contraction, and repeated process of the
shape. The main work 1s to use colored planes and blank space
regardless of shading based on "All Over Painting" technique filling
picture with colors sensibly recognized by researcher, rather than
sticking to the original colors of the objects visually recognized

through lights. The object was closely photographed, the image



necessary for researcher was reproduced by cropping technique, and then
it was expressed on canvas with oil paints.

[ tried to understand the structure using flowers and find new
images unknown to people. Based on the result, I tried to visualize the
vitality of Nature unseen through the shape of flower and express the
unconscious imagination reflected on the image of Nature.

In chapter 1 of this study, the relationship between arts and Nature
which is the basis of my works will be reviewed, and the meanings and
the symbols perceived by people will be studied based on theory. After
that, All Over Painting and Cropping technique used in works will be
described. In chapter 2, colors and shapes, which are formative
language visually necessary in my works through enlargement, emphasis,
and omitted images in the process of expressing the image of flowers
perceived by my own sensibility, will be studied, and then art "Cisu"
and artists related to colored plane will be understood. Finally, the
analyzing artists influencing on my works in chapter 3 is expected to
be useful to solve any problems in my works and to determine where to
go in my future works.

This study helped me to take more new and progressive targets in
future, and I will make efforts to expand my works into more matured

and advanced art area.
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