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AXHIT, Acrylic on canvas, 130><162cm, 2009
AAHV, Acrylic on canvas, 162><130cm, 2009
AAVI, Acrylic on canvas, 60x90cm, 2009
Hd-8-7F 10-007-1, Acrylic on canvas, 112X<145cm, 2010
H-F7F 10-009-2, Acrylic on canvas, 130%<162cm, 2010
37F 10-008-4, Acrylic on canvas, 162><130cm, 2010
H-F7F 10-010-5, Acrylic on canvas, 193%130cm, 2010
3%F 12-010-6, Acrylic on canvas, 162>130cm, 2012
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33+ 12-010-3, Acrylic on canvas, 200><150cm, 2012
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12-011-5,Acrylic on canvas, 200X150cm, 2012
12-009-1,Acrylic on canvas, 200X<150cm , 2012
I, Acrylic on panel, 80x185x6cm, 2010
ZHO, Acrylic on panel, 80x185x6cm, 2010
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56) Calvin Tomkins, The Bride and the Bachelors: The Heretical Courtship in Modern Art(New
York: The Viking press,1965), p.199, quoted in Duberman, Black Mountain,p.59.
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Museum.1979), pp. 28~31.

65) Gottfried Boehm, ed. Kasper Konig, Ellsworth Kelly: Yellow Curve-Form and Ground, Exh.
Cat.(stuttgard: Edition Cantz,1992). p. 17.
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78) Julia Kristeva, Desire in Languge: A Semiotic Approach to Literature and Art, ed. Leon
Roudiez, trans. Leon Roudiez, Tom Gora and Alice Jardine, New Yo : Columbia Univ. Press,
p.3-4.; AdxHBl= V]TEY(semanalysis)'S 7] Z8Hsemiotics)' BT} Az Fed], ol ‘E4
(analysis)'8= &ol9] S2o] g 917 witoltt

79) BARAE T2 7158 AAeA BHAF R AREHE= §o]R, AHAE sz F Toll
‘symbolic'% 'Symbolic'S 3} oldjsfof gt} EaolMe o] §oj59] Al tlEASTE U
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Aol AR d9E& AAsk=], ule Aoy Aol o] 7P FEld AAet 7 xE et
2}(Jacques Lacan)®] A5+ FAE FAste A 4399 gmAA 2 AANE A A(the
symbolic), A37(the imaginary), A Al(the real® B3R =, o] FollA AAAE TEHo R
olA doola Wi} Fx9] JPF AR olgfgh AojF FREX ] AT AT 2HMuE] o]
EoME S&E=H, 2 7| A (the semiotic)?t Rl B Welste] AWFT) ool H|F, Fxte O
A AR AAAANA AR H = 9wl F2E b, 2P A3 7(the symbolic)eh o
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ato] &zt Atol9 oo S B s] g
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Aol ER FEESE Aolv, ot FHH, FAH 5IEL B giE
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Z B A (John Berger)= AES HE = dojry Aagsicta o,
ol |7} @Emo R 2 wo = Aojete] AA A Blojy 1 XA 2 A
EAsH7] wEedl Adojef B A Alolel = & A E Atk olm| A= Al

A RbEolxl, Ee AActE A4 B oolyE lEFHoltt. olm Ao

86) Julia Kristeva, 'Giotto's Joy' in Desire in Language, p.220. &t 9o F4L olElE
£-o]3}A s} “In a painting, colour is pulled from the unconscious into a symbolic order."

87) A zHul= ol“ged M) "Hformal chromatic grid)"e ¥ 23E g7} Wi, 270 v
o A FdsAY 3542 719 (unique and ultimate signified)"7} HIQvkaL Segit). Abete], Al

A wite), Ana 9, f@e] ujd;  BaAl 1994, p.75.
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ABSTRACT

Color Spaces Multi-Layered House Space

Ahn, Hae-Sook
Department of Fine Arts
Graduate School of
Sungshin University

This research analyzes and explores the contents and the
visual characteristic of the artworks made during the researcher’s
doctoral course, which 1s from 2009 to 2012. These artworks are an
attempt to translate images of the researcher's house, where her
identity resides, into ‘multi-layered color spaces’. This research
especially focuses on the expressivity of multi-layered color spaces,
which act as a visual characteristic of the artwork.

The artworks discussed in this research starts from the
visual translation of a ‘house space’ that possesses ‘multi-layered
significances’. A house is not only a physical space where everyday
life carries on but also a space of ‘psychological cognition’, a
‘source of life’ that awakes artistic spirits, and an object that
stimulates the desire of expression and the vitality in life. It is also
a symbolic space where multi-leveled temporality of the researcher’s
past, present, and future lives and a space where actual life occurred
and will occur. With such characteristics in mind, the researcher
tries to express the images and the narratives of her house through
combining and disassembling images into flat surfaces.

Our life becomes a narrative with language used as a
medium and when it forms a meaning, it begins to possess

sensitivity. These narratives of life are stories and experiences that



come from our past, present, and, future. To the researcher, a
house-space 1s a place where spatial and temporal sensitivity of
multi-layered structure lies within. Memories of empirical material,
which i1s an intertwinement of perception and cognition of the actual
reality, and imagination of the future, are organically combined in
this space. This mixture of space and time 1s somewhat similar to
the process of accumulated memories being peeled one by one and
slowly piling up and it is shown as multi-layered images that
express sensitivities 1In various perspectives. These images are
assembled together and they expand to a multi-dimensional space
where they use objects or landscapes as a medium in order to face
the present and the future and forms sensitivity as their past
memories dissolve into the thin air. They also transcend sequential
time and physical space so that the past, present, and the future
becomes one. As we go through life, we experience things in
various levels and we possess many stories and images through
that. In those stories and i1mages, multi-layered sensitivities lie
within. Based on fragmented memories of many experiences from
everyday-life, the researcher attempts to express her experiences
from various perspectives into ‘multi-layered color spaces’.

The color spaces in the artworks, which are translation of
daily life space and objects that are placed within, are applied with
an architectural principal and multi—perspective expression method.
This 1s a symbolic gesture of expressing an internal sign of life,
which represents the inner mind through showing three—dimensional
world into two—dimensional color planes. The process of the
Researcher’'s artworks has gradually changed from narrative
expression based on representational images to image of ‘color
planes of geometric structure’ as an ‘internal sign’. Therefore, this
research analyzes multi-layered color spaces shown 1in the



researcher’'s artworks examining its process and visual perspective
through the following three series;

Firstly, color spaces that are combined with spaces of daily
life that possesses specific form: “Daily space and objects within”
series.

Secondly, imagery, which house interior space and exterior
space co—exist: “Color space with exterior space” series.

Lastly, A geometrical space of daily life overlapping, which is
a space of psychological reasoning expressed through expanded
color planes: “Daily life shown through color spaces” series.

Thus, through this research, the researcher, as an individual being,
thinks about her present daily life and life of tomorrow as she
carries on using her subconscious memories as a medium in order to
express memories and imagination of her many life experiences and
sensitivities that lies within her house space, through color spaces.
The researcher thinks about the meaning of life as she tries to
control the following through her memories; insecurity in life, urge
to hide oneself, future hope and will. The artworks in this research
has its significance on the attempt to utilize painting that can serve
to be a bowl to capture the multi-layered perspective of life and
also to evoke positive views on reasoning and looking back at
memories. It will also serve to be a meaningful time and memory
for the researcher’s future artworks.

Keyword: Multi-layered structure, Empirical material, Flat surface,
Space of sensitivity, Geometrical structure.
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