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1] The Chop-AAE <17k, 100 100cm, cutter(blade) on panel,

1999 I P P T PP T PR ETES PERT PSP 19
2] The Chop-Make a Knot, 32x65cm, cutter(blade) on panel,
200 1 T P P T PP TP PRSP TS PERT PSP 2 1
3] The Chop-Conceal, 100x<200cm, cutter(blade) on panel,
2001 T P P T PP TP PRSP TS PERT PSP 22
4] The Chop-Eye ball, 65<32cm, cutter(blade) on panel,
2002 R PR TR R RIS PR PTIPEN 25
5] Pop Eyes, 32x65cm, cutter(blade) on panel,
2002 R PR TR R RIS PR PTIPEN 26
6] Pop Eyes, 20.5%20.5X11cm, cutter(blade) on panel,
2002 T T T T T T T T T P T P POV TS T TP PP 27
7] Pop Eyes, 32X20.5X8.5cm, cutter(blade) on panel,
2003 T T T T T T T T T P T P POV TS T TP PP 28
8] Pop Eyes, 37.5x20.5X11cm, cutter(blade) on panel,
2003 T P P T PP TP PRSP TS PERT PSP 29
9] Pop Eyes, (20.5x20.5x8.5cm) X2, cutter(blade) on panel,
2002 T P P T PP TP PRSP TS PERT PSP 30
10] Pop Eyes, (20.5x20.5X11cm) X4, cutter(blade) on panel,
2002 T P P T PP TP PRSP TS PERT PSP 31
11] The Chop-Separate a body, 145<180cm, cutter(blade) on panel,
2002 T P P T PP TP PRSP TS PERT PSP 33
12] The Chop-STAR, 97>x<130.2cm, cutter(blade) on canvas,
2004 T T T T T PP T PP PP TR T TP IO PEPP 35

13] The Chop-STAR, (97>x<130.2cm) X3, cutter(blade) on canvas,
2004 T T T T T PP T PP PP TR T TP IO PEPP 36
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14 The Chop-The Cross, 80X80cm, cutter(blade) canvas,
2004 .......................................................................................................

15] The Chop—Conceal, 46.7X24cm, cutter(blade) on panel,
2001 .......................................................................................................

161 The Chop-Conceal, 194<130.5cm, cutter(blade) on panel,

D002=20J4 . ++rrreerrrrerersmresssiesesessssssesisssese s bes bbb bbbt b b eb e a s
17] Untitled, 2020 drawing on paper, 2002. s,
18] Untitled, 18.2X24.5 drawing on paper, 1999. «eeemmmmin
19] Untitled, 18.2X24.5 drawing on paper, 1999. «eeemmmmni
201 Untitled, 18.2X24.5 drawing on paper, 2002. «eeeeervmnmn
21) Untitled, 18.2X24.5 drawing on paper, 2002. e
22] Untitled, 18.2X24.5 drawing on paper, 2002. «emreermmmin
23] Untitled, 8.2x24.5 drawing on paper, 2002. -
24) Artificial Heart, 28<35cm, drawing on paper,

D)3, ererrererrererieserierttst et et b s e bbb bbb bbb

25) Artificial Heart, 28X35cm, drawing on paper,
2003 T T T T T T P T TP PP PP T TP ITPEPPH

26] Artificial Heart, 28x35cm, drawing on paper,
2003 T T T T T T P T TP PP PP T TP ITPEPPH

27) Artificial Heart, 28X35cm, drawing on paper,
2003 T P P T PP P PSP PPN

28] Capsular, 28x35cm, drawing on paper, 2002. e

29] Capsular, 28x35cm, drawing on paper, 2002. «eeeeerme

_iV_



[=3 1] 9F==4, The Chop-STAR, 97x 130.2cm, cutter(blade) on canvas
2004.

2] WA, The Chop-The Cross, 80X 80cm, cutter(blade) canvas

e
i

2004.
T3 3] =I5 A"y, ZI9kS =o]!(Die Fahne hoch!), 308.6x185.4,
Enamel on canvas, 1959.

[ 4] ¥4 The Chop—Conceal & F-5-X= 2002-2004.

.1

[=3 5] WA

Wounded, (20%25cm) X2, Photo image, 1997.

b

=% 6] WA Tdol Worship, 34x42cm, oil painting on canvas, 1997.

= vii -
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[#351] The Chop-AAE <17k, 100x100cm, cutter(blade) on panel
1999
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[#42]The Chop(Conceal), 32x65cm, cutter(blade) on panel

2001



[#}3£3] The Chop(Conceal), 100x200cm, cutter(blade) on panel
2001
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[#}3£4] The Chop-Eye ball, 65x32cm, cutter(blade) on panel

2002
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[2F55] Pop Eyes, 32x65cm, cutter(blade) on panel

2002
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[2}3%6] Pop Eves, 205%20.5%11cm, cutter(blade) on panel

2002
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[2}57] Pop Eves, 32x20.5%8.5cm, cutter(blade) on panel

2003
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[2558] Pop Eyes, 37.5x205x11cm, cutter(blade) on panel

2003
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[7}#9] Pop Eyes, (205x20.5x85¢cm)x2, cutter(blade) on panel

2002
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[2}3£10] Pop Eves, (20.5x20.5x11cm)x4, cutter(blade) on panel

2002
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The Chop — Separate a body [ZF11]
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[#}%11] The Chop - Separate a body, 145x180cm, cutter(blade) on panel

2002
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[#F#12] The Chop-STAR, 97x130.2cm, cutter(blade) on canvas
2004

_35_



[#}4513] The Chop-STAR, (97x130.2cm)x3, cutter(blade) on canvas
2004
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[%F514] The Chop-The Cross, 80x80cm, cutter(blade) canvas

2004
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The Chop-Conceal [&3¥%15. 16]
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[#}3515] The Chop—Conceal, 46.7x24cm, cutter(blade) on panel

2001
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[#F4%16] The Chop—Conceal, 194x130.5cm, cutter(blade) on panel

2002-2004
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[2FE17] Untitled 20x20 drawing on paper 2002

[#F5518] Untitled 18.2x24.5 drawing on paper 1999

[#F5519] Untitled 18.2x24.5 drawing on paper 2002
[#F5520] Untitled 18.2x24.5 drawing on paper 1999
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21] Untitled 18.2x245 drawing on paper 2002

22] Untitled 18.2x245 drawing on paper 2002
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[%}#23] Untitled 18.2x24.5 drawing on paper 2002
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[#324] Artificial heart, 28x35cm, drawing on paper

2003
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[2F525] Artificial heart, 28x35cm, drawing on paper

2003
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ing on paper
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28] Capsular, 28x35¢cm, drawing on paper, 2002
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#29] Capsular, 28x35cm, drawing on paper, 2002
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[=%1] &4, The Chop-STAR [=%2] <=4 The Chop-The Cross
cutter(blade) on canvas cutter(blade) on canvas
97x130.2cm, 2004. 30x80cm, 2004,

[Ed3]=d = ~dd 7148 ==0]l(Die Fahne hoch!)

Enamel on canvas

308.6x185.4, 1959.




2002-2004.

[E%5] g4, Wounded [Z%6] 9F<=X Idol Worship
Photo image oil painting on canvas
(20%25cm)*2, 1997. 34x42cm 1997,

e



ABSTRACT

Study on formative feature of an instrument-blade -

to remind me of a scar

Park, Joon—Sun
Major in Western Painting
Department of Plastic Arts,

Sungshin Women's University

There is a giant machine to run upper amusement facility at
Disneyland underground in Los Angeles, the U.S. This machine makes a
fantasy pleasing visitors. That is the very exquisite technical skill. Like
this, the mechanism of machine "imitates nature and makes function a
real world." In other word, it enables us to create simulacrum. Man
needs to choose continually to realize a desire for a better life.
Eventually, it leads to a antinomy that subjects themselves to machine

[ am endlessly faced by a terrible problem which is about a
paradox as the pursuit of a harmonious relationship between man and
product. Such a recognition of problem is based on my childhood's
memory. When [ was young, [ was involved in an accident. [t gives me a
special meaning. A traffic accident leaves a indelible scar to me. Trace
of wound has lead to try experimental approaches using an assault tool
in my work since 1998. The assault tool is a blade (cutter) for industrial

use. The thesis dealt with specific property of the blade (cutter) used in



series of my works while [ was in a course of graduate school. And the

paper showed a process that I transform a object into a part of my work.

Man is a being with anxiety about the scar which is caused by
having relation with the outside world. Phenomenally, man is not only
tangent to material but also reacts sensitive response against material's
stimulus. Especially, I pay attention to a structure as a discord of man
with material. The discord occurs in a failure of intercommunication of
not between man and man but man and thing. The abuse of material
civilization is caused by the exaggeration of a belief in products. There
are duality of man's desires to conquer nature and simultaneously to
restore nature. In fact, tools that produced by machinery have a
potential to harm a human's life and further nature. Here nature means

a motherhood to me. Namely, [ believe that nature is 'original', 'not
damage' and has 'natural healing powers' .

The image of a blade in my works is a symbol of material culture
with aggression. So its image involves a power. Therefore, this image
remind me of materialism that means a destruction of nature and a scar
by clash That's why | bring pieces of blade to my work. So to speak,
the blade is a scar caused by man—-made world disharmony with man. By
all accounts, the 1image of blade means a mass production,
institutionalization, rule, disposable and consumptive factor to me.
Though it obviously has positive aspects of production and function, it
also has our community's absurd property. An instrument producing the

absurd covered my picture' space.

With considering a detailed formative aspect in my work, my picture



from 1998 to 2004 consist of a pieces of blade and oil color. But
spectators actually can't see an array of oil color in my plane. Because
a color plane have covered with pieces of blade. For rising spectator's
tension, I use the reflection created pieces of blade. In my works, it was
light made pieces of blade that makes illusion. A reflection made pieces
of blade can create a visual illusion when spectators maintain a distance.
Here the outline that emphasizes correspondence between metal and
body is the simplest element of expression. The outline makes illusion
and looks like drawing. Exposing materiality of blade enable me to
express this visual effect. I emphasize a metallic nature, reflection and
tactile impression, in order to rise a visual effect of surface. On the
other hand, oil color is not a seeable element. Oil color, however, plays
important role in my work although it is not a original character in the
art field. Namely, it can use as a glue when metal stick to my plane. As
for me, oil color act not a medium of expression of color but the glue.
Instead of drawing my actual experience, I chose a object of blade
to bring up the image of my childhood's memory. My method which uses
the source material is a quotation. Duchamp used a object for searching
an answer; "what is a art?" After him, many modern artists continually
have used an object in many reason. My metal is a method of remaining

me of an accident in childhood's memory.
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