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ALE) A 7] Q)= ol wlE] FAE AT 1972d = HEA A FAHERA,
Equal Rights Amendment)23o] 3o A F3E AAwE AA F(H) 389

N

19) ol 9|, &9 4 pl134.

20) 1971 Y<&EdEHo HAAd S AUES A Hoprld s dAstal s Hee ARG
ojF ofAde Az LT FEALE A4 EEFY Fa2 WAt 1963 HE
T (Betty Friedar) e Tl Au], 7} S2E WA EA3E T, W Zgde 24
o AAf A wlare] FFge] oA F vere] HdEFA QL oAl i whaksial o A Eol
7149 ZFSAE W WEA AQNS Eysii o ozEA]e] AAES HEAS AS T
Ao, olgl3 Ty Fo] mEHo] 1966 AFIA I FNOW)IZF A HAY, A=+
A 7] (NOW)*= National Organization for Women)e] £ dojt}, 2o A p134.

21) HWolH|E Ao AHEL nTAKHS B dJAsodoed YRE HAYGS 3 ofr
A Arg A EolAT a2 53] HYgely HAAY|FEe] AW FUA HAE A
o2 i A7l AArIE B oAdHER oAy HAPAALS vE gHAd AES
7P ARt

22) €gkv] 2 3lolo] 2 ¥ (Sulamith Firestone)®] FAlel W, | AlolE Ual(Kate Millet)9]
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193090 EoiA mEe AA9 el AWaAr. AAUTEHE AR vE
oo FA49 AR A A 59 GRUE AAARDES vEa)
He] 9 2 44N 99g oldstnA A3 AN Fal A5

7l
.
N5 2 H7A 94 oA SAe] g Bus FelPY 1FL w4

24) AAA, T Folde] FxA R #I A5 vFI Aoty AHHE FAo= ),
FEREEWS, , Vol.23 No.l, 2012, p.87.

25) ARl ol A -9l E (document) 2 &0 7} %XJ@ AL 20471 &, F7 9Al(Eugene A.
Atget)ell  daAfelt)y. tFdAHHS = Eol= THEIATEE U e fiEoe] ‘A
(docere) ol A F#gt Aoz dFdeEz A ARE ALy 95 st 7|5 ol
of AAFES AT = AHKES 9P ET. oauE P AFE Aldle] Ao "fﬂﬂ 71 & o]
o Ao A =AY Ha EAT He AEERY ol A THEolu; nE A=
2T FAR Aev. ALY, EorRAY 27| dFdAHEE
FViscomy ,Vold4, 2003, p.90.
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olF #~(Jacob Riis)e} A %719 wa usuly g ARIZEE 7o)
o5 Aol ALFE MMEAIZ £ e TS HA I ke AL Aol A
2al A ARE el ARSI WY S # g g9 59
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ok A} FSAS ARIE2 A9 AAAde fr)sta F2UEY)
FH3ta AR wEAAY] FHE EEgrt. FSAY FFHo] HAW AL
=2 Ao} @ (Dorothea Lange), vF7}dl B E 3}o] E(Magaret Bourke White),
7

o ¥k ~(Walker Evans)So] tl. 252 AR A gde] S 9718 =

ARE ZgdE] A EA ol F o]F B RE AT uld A H #A4lE

ool Wt 53] ERAol B sl o|FRIE dHE AEF|H I

Ao A BFArt <o]¥lAl o W] (Migrant Mother)>(1936)(=35)= 19

g AP om F45 AZI9IE] ElolojE e AlAel u2 o|FH oA

I 2|9 ofolg YT Aotk oy Az A 2 oAl 4
7

AAA FrUFo sy gehnair). o

25k AAA Aol 2L WrRE Wgow

(B
)
)
&
—
o)
(o]}
()]
(L
H
H
4r
do
2 g

ol FHMoMA)o A dd (A7 (The Family of Man)) <t
Bl Apzle] Boj ®WEE Z Mo dAjolt dAAE 7|3 o =9 =
2Elo] A (Edward Steichen)2®2 A AMA Q1772 EAZHQ AdAHES H

9l
= Ag BEE 7S 249ste] A AA 69w 25E 50338 9 ARlE =

o 4
N

o

27) FSA AMA R = o] ow& ~E®o 7] (Roy E. Stryker)e A3 ol#] FF o} zukd e
F2HES FAAAAN HAHE oA ES YT} o]Fo= vHdEL MAHAQl ghe
EHS #Yste Aoz AT ofF AA 23 did Fo FSAE OWI (Office of
War Information)2 2 WA-S WASL PxUEY &9 3423 dHES T2 #YPs)
HA 259 A2 759 AANYGE BEs A7s ZEadud AdE AT Miles
Orvell, American Photography, Oxford: Oxford University Press, 2003, pp.109-113.

28) == sElolAle (Q7t7}E A (The Family of Man)) o] A2 thae] Ay #AA 3
AAE 718 PR}, 19423 9] (Road to Victory?» 9 194513 <( Power in the Pacific) <
St A AdE 2T A oY, AT TFEEY Whed £A4 Fud AEg 2= o
T A g mHsteE diolA "oy Iz T FeuFel #EHE AAEE 7[F A
A Z2rE 2ok 9 AR5 o, TAAAZAL, , (K& 743, 2011), p.349-351.
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Al g ARRIZFES ARRLS EE dAY FAES FES A gy s
ofFol i ALE ZRHel AT ARt A5 1960d el Sl wso] A
g e HIES A AR ATe] 297 7F HE A AR Al e W
35 wked syl AlFATE 19679 MoMACA d# (7 tFRlE (New
Documents)) A2 vdle g Apxlo] &Eol W3stE Z HoF= A ]
3D & 2F$27)(John Szarkowski)Z7F 7183 o] AAlolE Ay Yxwidl
= (Garry Winogrand)®t # 28] & W (Lee Friedlander), 28] 3 t}o]ot o}
W 2 (Diane Arbus)] AFZlo] AAIFTESD o] Al Z7li= B FA] A oA
3] dAdS ARRle R FFded, dds AAE
o] 1930 el 1940 o] vwlE e ARl A
Ak SAINE FE A g AR iAol tigh 2o
=

3T FelA o4
%

o

& Alss Aoz E F
A
2)

& ohe vadge AAsHe Sds vy AN 98 & 43
Sng)e A6 BE oA thed o] AFdrt.

1930019} 40Mdel o] TARME P AASE AHA Folo] ARHYEAS $W shn

29) &2 A p.35]1.

30) BEol At 19579, AEFolA (AAHEA) o AHHUAL 0% Fo BEAA Tz
.

3 o A AR i ARAR G e ot Sy
32 As Awodsel RS A, 8 Zelsavel A4e 308, oen tholer opu e
A& 3280 AR,
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AREE HlT WFS HEF FEsE Aol 259 2Pl HAW o] 7 BFWe
ARG E oW FAolt Fe] FAA il A BT A5 ANE 4749 AL A

Al malAl, 1930 g 19409 el th e Y AAbES ANE X
B AEe FxeE 4340 wwsu AFER dolF A AL F
A o, oedEe AdstEe RN AAtEY mastA R
A4 Qe 2UR ASAAE AHAHIL WS o Bolyi AL B
2 e gtk 28 A7k A9e) FAe Azl 2A% EAH A

Qg sk o w4lel Atk

A HAR A Aedd=s A4 F25 Fea AME v =59 o
b g JAA gl FRr a2 diie] e 1o ARE FEgA
U ZAAgE wjAdez sta Atk dE Eo], <AEE #a sEY, 7
(Central Park Zoo, New York City)>(1967T/(=H8)2 F=Z oA o715 &

e HMEA AEY) mEe BT A

o}
Francisco International Airport)>(1964)(%=¥9)L F3+S Q3 7l= nHQAE

o
9
>

o

kel

2% Aot} Xk O e A Bk olyer A
A A Abdolvy FAl RIHEHA dolwd AL s ®R dAlo] vk <H g
£ (Peace Demonstration, Central Park, N.Y.)> (1969)

(Zd10)2 19699 & AER Ao dojgd vtdese] d3s &9
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33) "It was their hope that their pictures would make clear what was wrong with the
world, and persuade their fellows to take action, and change it. What unities these
photographers is not style or sensibility; each has a distinct and personal sense of the
use of photography and the meanings of the world. What is held in common is the
belief that the world is worth looking at, and the courage to look at it without
theorizing.” John Szarkowski, Wall Label for “New Documents”, February 28- May 7,
1967, The Museum of Modern Art, New York.
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38) 19231 o[t ol aE &9 HG3 Fud VWMl ZENemerov) 7HEY 3dvl & EA
2 "Holyt oYY RFEE FEAA UAZE #@3dS 95t UL ofHaE 49
o 2o ol ol ~A(Alan Arbus)$t AEsle]l 198 FFE I daty FE QPAAAAS
oGPt 1958dol FHl AH ofH a9 o]& 3 F o ATA BAHoR AZS )
FHEAMREE Apalnte] A H7] AJZET 53 2YE 7]old dAeS #Fste 2A F

=

g pgth RRT FUAANA ARAT ohu 2zt sl HUE 3 9n vAY J=
A52A57 ol L2H ARAT. opM At Ao qIEHe] 9o o Lote IAE
9 714 el

I gAY AAGSE E409 AF mroks HEsts 5 1960d W 19704
ool AEgdd v=y #2 Aok 22 48 AUk stAT AFI] HHAA g o
f2Z 19719 2242 AL op7sk g

39) ol opH A7F FAH Aolu 7H T AAE AFom FFF AIZIE ol Th 1880
o m5re] ofulFo] ALHFEL o}r] 9 Alxlely wERE HY
1920 ) T2l AFele e &S 299 ed 2% e Avgs 4s 2%
szl = gk =3 A (Wegee, Arthur Fellig)® of# o)A &

WEu 2R, AR, Gy 7AF dEse #Iuh 94

19409 147} FE2RE oS sEot FER BRAXE A
Ag Agsolen dysty dvh 53 & A THOR A5G FUES
so% FEE BYYOIE e 29e BRAnh ohual 949 oo
SR gl R gt ALEolE 9% 29 g3t dAE $EE Bd9oslE
DT Egel FEsA A AU BFG AQA ohm2E g AN 7
k. Miles Orvell, 919 2, p123. ; MEH A A9~ 3dAF o, oo A pl183.

40) To arbus, and to american audience in the late 1960s and 1970s that had seen the
emergence of a counter-culture that had radically questioned what was true and of
value, the outcast from society seemed to embody a kind of heroic status, an
emblematic sainthood. Miles Orvell, 2] 3 p.128.

41) Louise A. Sass, “ “Hyped on Clarity”: Diane Arbus and the Postmodern Condition”,
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o] @o] "unheimlich”®] o9& ¥ EE Ao 2Ry Azdc)

= o] o] unheimlich= heimlich®] ¥Fe]o] 2 heimlichs ‘F 4 722, &
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gt A2 (Schelling)e] X A& AHA o=z AFstal A}

¥2

5
o

H,

E FAo A dy. F, 3 wo] <tol A heimlich®t unheimlich®] 7 A=

S 2Ed gdel WA frh ofrjolA FEsel & AL wEA
e




2 AAEASte] A NPl R A T35 A (ambiguity) oy ‘EA A FT)
A (ambivalence)’ 3 2o} Q= Ao|ghan +EF wi Aol & ] A

A d-s5, FA-AA, HE-

A+ unheimlichi= heimlich®] 25 gl woido] ofye} ‘WAg 9 i
of FFa S ofdAQl ouo]rta8) o] wii-o] heimlichel= To] uje] A
heimlich¥ unheimlich®t EA18HA4 =1 &2 Arefo] whx A Ho}, o]
o 5 AL Az tEeta s 7 oldd 2450 ofYg 1A &
ghal = Atole] BAY RH g Aot o] EE g X3 Izt Q1A A
AE Ed2GA sted, w7k AFsl Ao m, agla =g o s gAA] shal
ARE AAM o] S FaA] ¥ HFoz wmAA HH ke Fo
e =2 oldl B3 = 25H S E Ao ofyE Y5t £ ¢

o2
_0|L
K
ot
i
:C?L_',
X0
rir
i
=
£ b
I
PO
o
f
R
v
i3
oZ,
_0|L
rir
PO
o,
N
R
i
2,
i
e
A

FH ol v Aot vhA] EEfA,
U JIAAAZE SR Ede W =2 e ¥ FYRelt & =deAs
olEWM A AAF FUA I o]HZ 2ihEo] FA EA A HE AlR 2B

Rk Aol AAYE FEdshE AR Ha =oE dstarat i

BA e ZTHEOE Ax22E AFE Zdsy gz 5L
S 71A A8 RSl EAFNAYN ZE AEAIL

ot

=

-
o3 Ak AL e Tw o4z} el do] YA sA v Aotk AAeE o
A AT e FAFE gAT FA Pl £ ZEoEE BL FE A
of Wb of o4} ol Apelo] EASE BAe A Ads) Bria Fgach
ZRolEL ul o 943 Folde Py ga 13 BEFS PoR Al ke
2 A7, wAAY s Qe

49 2RAF, [ TEFAGE, o vhebd A Tl AAL Fx, A, A6l e A
Ay, T1947] dod &%, , Voll3, No.l, 2009, pp.162-163.
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66) You see someone on the street and essentially what you notice about them is the
flaw. It's just extraordinary that we should have been given these peculiarities. And,
not content with what we were given, we create a whole other set. Our whole guise is
like giving a sign to the world to think of us in a certain way but there’'s a point
between what you want people to know about you and what you can’t help people
knowing about you. And that has to do with what I've always called the gap between
intention and effect. Doon Arbus, Marvin Israel, eds.,(2011), &< A, pp.1-2.
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F& BAT TAES, 1, ARl tholek op e w2 xpo] H (Biology,
Destiny, Photography: Difference According to Diane Arbus); oA o}~
o] Apzle] miZEVF AHd FARFS EE AS HATEri FHAG0 1
U7l o2 £330 9+ "Diane Arbus @ Aperture Monography ¢ & ¥ #]9]7]

T % <ddFA Ao, =4 A A (Identical twins, Roselle, N.J.)>(1967)
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70) Y2EFE MEZEY FAES AHAoR BFHNAY ~Fo] BIEE AR EAA
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Marvin Israel, eds.,(2011), 99 &, p.2.; Carol Armstrong(1993), Z& =+, pp.28-54.

72) Carol Armstrong(1993), 2 =&, pp.39-40.

73) AAR opH s Aol AHE AAEA, 7tk A S TR (scrutinize) B2 B
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A R¥ AEE ofdx] BEA &4H o HU= Aolth ofwl ol folA ofHE AMZlE
A7l A AAASG FHE WE3] #FYS AKE O8A Holordtia wIT)h ; If you
scrutinize reality closely enough, if in some way you really, really get to it, it becomes
fantastic. You know it really is totally fantastic that we look like this and you
sometimes see that very clearly in a photograph. Doon Arbus, Marvin Israel,
eds. (2011), 22 &, p2.
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107) & =&, p.130.
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o whgke}.
CEE -
(1968) (=32 2 o e o ddae AN nEa/mzes g

rlo

Y AHA naked man being a woman, N.Y.C.)>

(Catherine Bruce/Bruce Catherine)s #<3F Alzlo|t}, 3w o] Tk HF oo
Sk Abgho]l Al Qlar HHEdE oAdyR Hurt Holy AEe] =gl 9A St
odelz Hdl= AR & HIQto|A] oW FAQ L7 W doAHUAEE &

AdFE ARE HAtho Mg dme 94 oBxe AMon oy

T/ s FAeIAEE ApAle] AYIE trElAbelel fHojd o] whx
AAH AAE FAgkar JrhlD spA vt g o2 diro]l AbEHTHAL A
7F kst Aeety ool © AL oyt v e, L S
g Tkl AAAA AAE A AR e wTaL AdAY By
ol AR I dHE ool 2 4 gtk 3y " S wUE X2 1
wol 2o well= ofmiatAl EAd o Aol FEEH Lt
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110) Louise A. Sass, #< =i, p.28.
111) Gross= @A ol A7 thalatolel Hold 1 A2le H7E w71 2 HI8HL AA=
Al Heolv BAS AR Y7l "W o] Abfle] Z=EolE FEd W (penis envy)

o
= gy 3 Ao F Hok}. Frederick Gross, 919 =%, p.204.
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curlers at home on West 20th Street, N.Y.C.)>(1966)(Z=33)o) A = o] A A
H oEol7] & Erlstal e oAAFAHEAHE FEZ2YIA ZFAAY =8E
agal 2YE A oy FolE nlE ZFolX N #ExlE ZEy gl A
Al A A g FAdAToRRY 18 AAAGN dde detaE g
ool s T ARG A oA e REow dwnbiste HAC e oAy
Ase Eags 2 AFRdA A ES G oA WFE 253 A
o= ¥t 943 oo EAEtE e AHFelA A TS T
oA, o dAFH WF g EX &E oot}

UA B ojE A= ARl A ol Tt FAEo] oo w EnbEels
A4S Zge Afgdozn A EAE WoFa v Ao EHEEA =
WA e ARRIE v B v 5AEEAS 97 (VickDE #93 <o
o

A, 29l A AutE]o A (Transvestite at her birthday party,

iy

<& 9AHA young man in

N.Y.CO>(1969)(=3H34)0 = o] 7} Awk gl HdjolA] =31 553 39X
E &332 FHJE A4S B ) oA dAEE B3 AS
1)

W7E Wk WE e ol A3drh

de AAAE B3 Al 5F ads e A7 §4 9 AS Btk 2 e wE
A7 23 FEEY, U 258 gAs 2 gzudor Ayt 250 Agor o
A3 e 35S me 5ol Ade Aolm HAum Bt - By okl 159 A

= o e W as:d yelA AT ARl B Aol vyt & opop & Aol =,

el gk Ut ¥ % 94w e fHoR: e s uchis

112) AA=Z o o)A, u7l= 717} 1804187} = 74?‘&@ WA mEFR o ae n7]st
Edl=is 47%]— FARTG. 22 F AFE S eSS Jdon ofgdade] Holr] 99
ZEE FARE wUn e A 29 A4l *ﬂoéﬂrﬂ‘)ﬂ opHl 28 2oiP=d, A

A e 20E 498 el7h e ojul gt sk FAYE E4e B o) U

noegel gt Hum we zdeld MEdd wess gdd o, 9 A,
pp.304-305.

113) 1 was riding my bicycle on Third Avenue and she was with a friend of hers. They
were enormous, both of them, almost six feet tall, and fat. I thought they were big
lesbians. They went into a diner and I followed them and asked if 1 could photograph

o
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o) 1} wel ohuigl Tkl

b s AE WIE WS W ash HAA A A AA FhE,
7 g Ae Al F o FAE ugl o s opulzelA ol 4elg)

AR & H7)e) mHdAE Cvb ARFHOE dAolgE NS o}

i

de AN AXNE wadvh b9 o]# 3 B Al7pA o WA <

them.--- The first thing they said was, "I think we should tell you” - I don’t know
why they felt so obligated - "we're men.” I was very calm but I was really sort of
pleased. Doon Arbus, Marvin Israel, eds.(2011), Z<& ) pp.13-14.

114) She lives always dressed as a woman and she whores as a woman. I would never
think she was a man. I can’t really see the man in her. Most of the time I absolutely
know but she has none of qualities of female impersonators that I can recognize. I
have gone into restaurants with her and every man in the place has turned around to
look at her and made all kinds of hoots and whistles. And it was her, it wasn't me. &
2 A pld

_6‘|_



X
R
o
=)

Ir
2
oX,
s
X
¢H
o
e
%
X
o
f
rie
.
oX,
rO

o

1715 4 A3 oz o
DA AgUE ARVt = FAE AVIEE AAYE Helv & e aERY
ofue} ol AWl vhzke HWek 2 g desta gled, o

o MolA & T A AANE 237

oX,
do

oL
[}
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AHFME LR U] AL gF Aol x3HE o] gt} <HFA EdAH U= &
AT A9 7l (Hermaphrodite and a dog in a carnival trailer, Md)>(1970)
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115) ot 2~E YFE BEE AFE A2AY ddsA] &3 e 2dg2 A5 197]
ol BE AR e FWMe AAAE st T del, Ry HAAE ZH g H9
of YA UCE A Fee FEE, FHSHA @d A & IESe EEH gxHo
2 A3 PRty gutdolt F83 AA4H R FExHI FHE EAEUAdE BT
st ARSI A" o2 HHFFAY ol dS AxshA @skth 258 dE R, A9
ol 7tz BHS ZHdS AMES A2 ol vt B wALSE BT S 9dEt
2 FHAA Aoz wgdrRy g Ao= 2 4 9t} Philip Charrer, “On Diane

Arbus: Establishing a Revisionist Frame work of Analysis” , History of Photography,
Vol.36, No4, (2012), p.433.

116) %352 (FEFHEE), & 3k Z 2 t)o] E (hermaphrodite) = A2 o2 A of 49
BANE BE AR AGOR, A4 AR AFo|Th
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117) Carol Armstrong(1993), 1< =+, p.b3.

118) So his/her sex/gender combination is as specifically animal in nature as it is cultural;
all the decorations of his/her body seem to be as much corporeally, animally, if not
naturally, motivated as they are underwritten by culture. If gender is one of the
peculiar aspects of the human being that is thematized in Arbus’s monographic “freak
show”, then the hermaphrodite helps to emphasize that gender belongs to the biological
body, that cultural supplementation of that body is merely a further deviance, motivated
by “nature” as much as by “culture”., #< =, p.b3.
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t} 119)
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“obR ) Wt Zopgwl AL ZSIHFINALLY what I have been searching for)” 32 3 S}
o}, Ann Millett, & =&, p.190.

120) vholel obul st 1060 E Al AHe 197187 ZAAANAES] A
HF A A I BAe o FA Ayas wWE Hopbx 0HA kT AS
Apertureo] A 1972 2% 27t® TDiane Arbus: An Aperture Monography ° & ofd 2~
7V #GF 5049 A T 7ol W oupA e o AT o] & 19954 A FLo=E 9
FAA g =ews 2o} Untitled: Diane Arbusy 7} 23159t

121 AEZA RAaAa A|AE 9, &9 4, p397.

122) 2227 ZAAAAES 24l Oi‘ﬁﬂ] 2 A7t dial de aeebA @i A7
Al Al e de] oAst JA g2 AHolT] wife] ofH i tE IAAEIA =
0E Ad=Eolgdi A9t 53] ofHart AR “gx=e 39 | (the gap
between intention and effect)” & AANAANAELY ALA L s §l3 §HTS HAFE
Aplol gl Awgltl, Frederick Gross, ¥ =&, p.213.
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127) Ann Millett, 919 =<, p.196.

128) v]d =, ofytd &, 22 A, pp.78-97.
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Ralph Eugene Meatyard,
T

131) Mary Kathryn Shields, Masking in photography and the art of Diane Arbus and
pp.37-39.

130) Carol Armstrong(1993), <& =&, pp.44-45.
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ABSTRACT

Social others and the image of the uncanny : A study on

Diane Arbus’s Photographs

Choi, Soo Yeun
Department of Art History
The Graduate School
Sung-shin University

Supervised by Professor Jin, Whui-yeon

This thesis is a study about Diane Arbus’s photographs, and its main
theme is about representing the social others.

Since the late 1950s, Arbus took pictures of the disabled, drag-queens,
and the mentally-retarded who were marginalized in society. Her
photographs have been quite controversial, because the appearance of the
subject 1s very eccentric. In the former studies, the subjects and the
details of her photographs have been considered as Roland Barthes's
concept of punctum. However, I believe that the concept of punctum is
nappropriate to explain the details in Arbus’s photographs.

Prior to the main discussion, I examine American social, and political
backgrounds in the 1950s to understand why Arbus focused on those
eccentric people. In addition, this paper attempts to assess Diane Arbus as
a new documentary photographer. For doing this, the paper explores New

documentary photographers’s works, such as Garry Winogrand and Lee



Friedlander who are categorized as New Documentary photographer with
Diane Arbus and tries to find differences.

Also, the paper attempts to consider Sigmund Freud’s theory of
uncanny. I believe that the concept of the uncanny is appropriate to
explain the most significant factors that make Arbus’s works so powerful.
For applying the concept of uncanny, I look over Freud’s uncanny, and
former studies about the relationship between photography and the
uncanny.

Arbus’s photograph is a document about people who were marginalized
from the affluent 1960s American society. Both personal experience and
1960s counterculture influenced Arbus to be interested in those people.
Especially, Arbus’'s eccentric subjects and details collapse binary system,
and at this point, her photographs have very strong power. She makes
people face social others through the uncanny images. These kind of
photographs attack social binary system and bias that people have against
marginalized people.

Ultimately, T analyzed Arbus’s photographs, based on Freud's concept
of the uncanny. Especially, I mainly focused on her uncanny images and
attempted to find the meaning of those images to society and people by

considering social, and political backgrounds.
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