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ABSTRACT

The Analysis of Johann Sebastian Bach’s
Brandenburg Concerto No. 5(BWV 1050)

First Movement viewed as a Social Perspective

Shinyu Pak
Composition Major, Department of Music

Graduate School of Sungshin Women’s University

This study, which discussed Johann Sebastian Bach(1685-1750)'s
Brandenburg Concerto No. 5(BWYV 1050) first movement as a social
perspective, presented a new methodology of Bach's research based on the
precedent studies of foreign scholars. The formation of this study is
macroscopically divided into two parts: musical and social perspective so
that we can examine it closely not only through musical but also through
social perspective.

Using the ritornello form of Vivaldi, Brandenburg Concerto No. 5
followed the traditional style of baroque concertos. However, the musical
features found in it, such as the cembalo cadenza, which was a bold and
new attempt to escape the conventional customs at that time, reveal
Bach’s a innovative mindset. Although there is no clear basis for new
attempts from any context, the discourse of foreign scholars viewed as a
social perspective half a century ago has been strongly persuasive today

as propelled by the strength of the changes of the times.



The main discourse accepted by this paper is made up of that of “Bach
Defended against His Devotees, 1955” by Theodor W. Adorno(1903-1969),
who claimed that Bach’s music had a trace of social origins and that of
“The Blasphemy of Talking Politics during Bach Year, 1987”7 by Susan
McClary, Who interpreted the first movement of Brandenburg concerto
No. 5 from a social political and cultural perspective. They provided an
interesting view that musical meaning was a partial product of the
meaning given from society. The aim of the new methodology to inspect
brandenburg Concerto No. 5 first movement from the musical meaning and
overlapping social agenda is to reconsider the position of Bach music in

today's culture.
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