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ABSTRACT

The study of paintings through ulterior
circumstances of society

— focused on My Work —

Jung, Eun-Byul
Dept. of Oriental Painting
Graduate School of

Sungshin Women's University

This paper focuses on the research on paintings through ulterior
circumstances of society in theoretical point of view. In this paper, the
ulterior circumstances of society mean the quiet reality which is developed
by the human who try to overlook the problems within the social system
and those who notice the problems while they cannot do much about those
problems.

In our society, there are countless companies while no places to work,
countless apartments but people can’t afford to live there, and countless
places where they provide private education of which only few can afford
them. We all live in the society where, at least, seems like everything is
abundant. However, when we look at the reality closely, we can notice
there is true reality that differs from what is being displayed. We face
myriad news of death daily. We no longer feel much remorse and sadness
regarding them. Also, such deaths don’t really threat any orders of our
society. People disappear without leaving any meanings. We live in the
society that is wrapped up with pretended quietness.

Currently, our society provokes each of its members to compete against
each other. Such competition can be described as war without gunfire.
Such dispute may not cause any external injury. However, it certainly
causes internal fragmentation. Those who suffer from fragmentation try to
gather up their own fragments to continue their mundane life. While they
may look just fine from outside, their actual states are still broken. Such
problem does not end as personal issue. Since the individuals form a



society, the sum of fragmented individuals remains unstable. That is why
we need to focus on internal truth, instead of societalappearance, and
carefully analyze what we are facing.

In this research, we will look at the true aspects of our society, which
disguises itself with faked truth, in theoretical point of view. I also wish to
discuss the theme of my works that express the unpleasant truth of reality
through the rearrangement of images. By discussing how such concept of
our society and my feelings can be displayed with images, I hope to reveal
the truth behind our fragmented society.



	Ⅰ. 서 론 
	Ⅱ. 본 론 
	1. 작품 제작의 이론적 배경 
	1) 사회를 바라보는 이면적 접근 
	2) 형상의 상징적 의미 

	2. 작품 분석 
	1) 형상의 해체와 조합 
	2) 화면 속 시선의 역할 
	3) 한정된 공간과 이중적 의미 
	4) 옷의 형상과 의미 


	Ⅲ. 결 론 


