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1960w AlAlE 953 TAds ol A7IE ‘AI29 2vAdx’ @

2 SHE AolHA A= olE A7IHT. 194549 o] Fol AT #o]n|
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22g Wl STk o AxA 1HY Aol vz Ael7AY
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Al AAvER, p. 109.
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7) AEE (1983), “1920ddhel 19600 FR|HA ) AT A7, FHAANGE o
2 AL, P. 4.

8) ¥ (1995), “1960Qd] w]=xe] = siie) A3 AF” el gy A
A& =8, p. 72.
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oF 19 o] 3|3 F°] BAE PAR F5d= dFs, s 5E39
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Yoz o
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196090 AQAE3E dEste 39S Z7]9 v EAGIE 43 BE
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Z28dS Agsn. oS3 FA A3l w3t 2wk mHe) A 2¢=
Bo o)5H Y A3 A AFd Fel= AR ol BIFS 39
= BE A7 3o ERE e g3l AHULEN gt Fo
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10) George B Sproles, Leslie Davis Burns, (1994), “Changing Appearances” ,
Fairchild Publications, p. 65.

11) A2 (1994), "American Hippie < I H2&lo] 33 AF", o|stojAstn st
4 A =E, pp. 9-10

12) %29 (1989), AAA p. 109.
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13) &47 (2003), “ALH A3\ A si5s} 2 AF 28] B A7, AF)
B ﬂlﬂz uALsh e =8, p. 54.

14) A2 (1994), AAA, p. 40.

15) dlo|¥ | 2M3}, Apo]7|AE ofE, (AAM]EE)AHA),
http://terms.naver.com/entry.nhn?docld=894438&cid=42642&categoryld=42
642, (FAL=}F : 2013. 9. 14)
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16) &AAE T3 A dwlg o (2000), “Ao FF” , AAA, pp, 556-557.

17) Nouveau Frisco. Time (April 7, 1967),
http://content.time.com/time/printout/0,8816,843547,00.html, (FA4 LA} :
2014. 10. 1)

18) &% (2009), “Alo]7|2dd =ZJHEL 53 HAJIAA AT 937, Tddgtz o
4, AAE =, p. 20.

19) Z7k4d (2004), “1960Qd] °]F 2| & Yepd ZHE fzpele] 2dES A7, F
sigstmdierd, HAEry =& p. 27.



20 2N 4, AR, §304, BE, Aoz Jrga, AL

HA4, AtEHYoZ, FohEe VA, 244, 954, 44z
U] Basigiel, B AP Aol7]ug

ARATAA 3 dides AFHT 9t AAH, 434, A94, 9
F4o vhste] Az gt

D 244

Z 2] (optical illusion)= AlZbell #A|A A7|= FZolgls £ & 4}

9 77 -3E - 472 5o AAFHA AAIY oz B A Aol 3}

7t 9= A NS 7
3 2

2 ko) Aot &

20) A1 - F53] (1999), “EAd Yeld se]7|de oju]z]” | p. 153.

21) HA3] (2006), “Fof sjAel veld Ale]7|dY ofE” | gguistw ofd A ALEhy
=&, pp 15-19

22) A¥Z (2006), “Are)7|HY s YA|Y olu|x]|e] #F AT, AFHTLEA
uhAL e =&, pp. 36-44.

23) ¢+ A, &3] (1999), AAA, pp. 149-150.

24) %ol (2009), AAA, pp. 45-51.

25) dle|Wz| Az, K], (HR]§-o]AA),
http://terms.naver.com/entry.nhn?docld=270644&cid=42641&categoryld=42
641, (AMLA : 2014. 10. 1)



‘§€17 (Optical)’ o2 He AZHe|d Toz ‘Azse AA s}
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w3, AR A3H RS oAt sl ALE o4 &
$E0), HAY, BA4F BAL Aol7lage] Pz weSe 2 3

26) 743 (2006), AAA, p. 15.

27) A7, F&3] (1999), AAA p. 150.

28) Cyril Barrett SJ / Av]3¥ (1992), OP Art, u|Z A}, pp. 7-22.
29) ¢+ 7A, &3] (1999), AAA, p. 150.
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Z2e FYEFE Uhils 37 Yrhs0
Aol e 2] At BAHe BHE Eoldl AW S Fol=y

AR, ANEY, 71EA D 5 B9 dehdei g 4 o

3= 5T 5324 glol: AAEA FTUE A He 259 F
oz Q9% Fo]A7F(Johan Huizinga)= “&3 ZHL P9 1 A
A Yo}’ g g, uprlEl I (Makarenko) = “wEe] FEvle] =
< WA Fol FoA  o|FojAY” gx e, Fdeo ¥
(Schiller) & “A72 wolF 712 U= wWigke] &AF Ao} gx
k. olet o] {3l U FF A Au RES RS AZHe
b e i B B B e N AER) B o ) R RS

ZHE (Kant)Y 23 (Schiller)7} &3 73 Ake]e] 22 FspAe
F34E vl %o vFFFH FIHY FFS EF RS HHEE
TFAE A el Aok vHBEFI F3FHA FFS 7] AA N FHE A
Yo 2p3E Q) &5 FAl u| g zA-gAd e 7] S0l a3
g B FEFel= & 5 .32

w39 Fod SAL AF2YE Aol & & dow dF F& A
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30) 7243 (2006), AAA, p. 15.

31) dlels Az, §3], (FAHY3Y,
http://terms.naver.com/entry.nhn?docld=1132988&cid=40942&categoryld=3
1936
(AAYA : 2014. 10. 1)

32) #3849 (1995), “Ad7] #F3AHS 53 AGZIATF”, ol g wdgd A Agt
=&, pp. 4-5.



7t Reltk. &, #3& s Feln Fulo AMA, FF AlA, FHze] Al
At & 5 k.33

Apol7| P ] 3 A& ‘87|15 (Illingos)’ Al ZHeA] FolE 4 9]
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=
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g 43e e adgelo. <255 ‘FLOWERS’ & delg
oA Ao des FEFEY E¥EEX
(RollingStones) 2] AWA|A ez Y 842 FIAHST ZF T Ao
th. ole EEY AIUE Aortd Ao]|d oyt AS AR Tt
AAE AR Folgo AxA 3t 75 I Helgt & 5+ 4o
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(e,
Nid
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33) 3RS (1994), “dAdizjAdd == #3347, Vol. No. 22, 24, p. 77.
34) A7, k%3] (1999), AAA, pp, 149-150
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3) AlulA

Al ek B4 w817k AR Poluk A9 EE BF o] o] Bolu} 4
ezt EAS oY 5 9 WF Wk BFS TI: B2
1960the] Aol71 A e] AulE oulAE FHeraelw ol el el
o) ohgrhyel obd E3} Alulol FHMA A kBTl dT FF
of e BLEA M F FHA AT AAFe] FHF AP

Es)staA st ook Al el glgith. olH Y Fokel U AL Ew
o =7 FT FAr] A% o= oJWe] FhHEA UE FAHY

x]
A, FRAA, FFe FAFY FAHA FFde T, TF= A
A ox =95uA T o FFUYD v AH ol Y2H AFTeE o
Zth. <3¥6>E WEH R2F 2% (Victor Moscoso) 2] FFo 2 A4Ho=
HEWE EoPhe AdES 2 dddSe] AedAe] Y, ‘A
AE 2 EEophs % F I olF o] AR Fokes 9F, F
S A A FLIAE AR SHHYd IR =2dHY
t}.37

AuHe Bz mIE 2AHez AZEA Al APDHL 9T

ole] ~E E3 ¢ E(Holly Warburton) ] AR o5 3HzFA e ol 4] 2
ZZADE AugE AARANDS vlg ez FERE TG, o] F2

35) dle]wFej LA, Alw], (FHFeY),
http://krdic.naver.com/detail.nhn?docid=23817200, (AAY4A}: 2014. 10. 1)
36) 247 (2003), “Hippisme] 20A17] s w3 G ofg 47" , 7IEdstn
Ag#HsdT=3 Vol. 23, No.l1, p. 126.
37) <+A7, %53 (1999), AAA, pp. 149.
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M) s, BAe WY, hesez AU HT) 29, 2P T
o] 2% o]2mA HFAVY 27 So| o] o} ¢ HDE B

gk} .38)

195 Ao 1AY A Qe g Fpolt Ard FAe) wd, v
Yt 9e o 4T BHHA oEAY EH SO e ¢ & ot

4) 9%4

5L AT B $AYE TAE T 204718 454 oln)

A

i

vl F2) oA A1z ginhAD mFo = v SEta s stedl, AEe
At 7AIE 0l 7R EA9 FEF SERS MEE vEX =Y
e k. o] %2 19099 A I =E #EYE (Filippo
Tommaso Emilio Marinetti)7} %29 AE <(F7t2>9] <H|HF9]
Ad>S E2F Zo27g AFF Y. o] AdelA mlvlE = A A

E3} obbuln@ Aol W1E ST FURTE P $HYL UG

T

38) 43 (2006), AAA, p. 28.

39) A7, =3 (1999) AAA, p. 153.

40) dlo|HFoAA, 9%, (FHFY),
http://krdic.naver.com/detail.nhn?docid=26727800, (FAYA : 2014. 10. 1)

41) ZAw7 (2006), AAA, p. 39.
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t}.42)
<% 8> Az 2 = (Giacomo Balla) ‘7}2%5 (Street lamp)’ 22

FHANA ARon Wolrks HEEYe] =AzH R Moz P

FE 743 "xg 2AYeE Fukske HA X3 A A5 JEy
t}. <2¥9>E vl AEZ (Martin Sharp)9] “Z¥H(Explosion)” 2 2]
2 33 2s 2899 A 7ES 9F5HQ oMAE 2= A
F ol &= FEA ¥ W, =% YA S AE3ste F5el
2 A 2L 9FAE A=z 9. o7 A8 1L g Hee
ZAzx3st7] 1 Ze] ol el EEAS st i 2 48
e d&5H o7 ANZ7EEy] 3 AHgsad. =28 253 s A=
7] A3 FEAel =AY dnjyt A AE AgEgen, 1S 49
WA oY Rold ok T AHEE @3 oA E XT3

42) vlo]ux] Az}, ulfFe], (FAHY}),
http://terms.naver.com/entry.nhn?docld=1096263&cid=40942&categoryld=3
2856, AAYA 2014. 10. 1

43) Zw7F (2006), AAA, p. 40.
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<3 1> Adam Cosmo, Peter Max, 1968
ZA : http://www.petermax.com/(ZAA Y : 2014. 10.1)

<2> Vega, Victor Vasarely, 1957 <3> Vega-Nor, VictorVasarely,1968
Z-A]:http://www.op-art.co.uk X :http://www.op-art.co.uk

(A

/victor-vasarely/ /victor-vasarely/
AlQl 1 2014. 10. 1) (FAg © 2014, 10. 1)
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<3H4> Zap comix , Robert Crumb, 1968 <35> RollingStones album, 1967

ZA : https://www.google.co.kr ZA : http://music.naver.com/album
(AR @ 2014. 10. 2) /index.nhn?albumlId=190788

(A : 2014, 10. 2)

<336> Family Dog Poster, Victor Moscoso, <Z27> Holly warbuton
ZA] : http://www.victormoscoso.com/gallery3.htm ZA] : https://www.google.co.kr/
(AAA @ 2014. 10. 2) (FAA : 2014. 10. 2)
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<=8> Street Lamp, Giacomo Balla, 1909, <1=29> Explosion, Martin Sharp, 1968
ZA| : http://terms.naver.com/ ZA] : http://sharphendrix.blogspot.kr/
imageDetail.nhn?docld=260553&image (AAd 2014, 10. 2)
Url=http://dbscthumb.phinf.naver.net/
2575_000_1/20130702181420943_QE6JBKT7T
.jpg/i1689.jpg?type=m4500_4500_fst_n&mode
=simple&cid=42635&categoryld=42635

(AAA @ 2014. 10. 2)
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3. vitjelE ] Y U #9

1) vltjolE2] 7id

dlejelEdt JAE PAoz U4
£ Bz, EEHE A7 BF T 1 ATolth. wF 2FAE Lol
ShEA A7ke] Fol d&e] WA FAo W AR A&t
g 4 gk

AmlE ol F AgulEdAE A A A vF dFe=A

ek
N
)
e
o
0%
1>
N
Rl
ol
o
>
ofo
ot
£
=)

o QA SRV AT AEhEL FEZRE FERZet WA
g EdshEd FEt PRETE Fds AR deoldn F 4 Yo
3o xY FPY AA vl & gk olgE AFHY 0

Aol A AA = o)A olFtES EHde WMAIRA HFojtx
gk, 2 20417]¢] tirle]l2E (dadaist) S2EE A1ZE AAe 7
- WAEGOE HHe gl FEIHAA Ho. AAE Fo WA= e
A A& FHEHX (performance)?] dFoz2A Jdu]&Ee] I HF
HitjolEo A A& R )45

Hitjele = YL ou|2 3¢ ¢l& (behaviour art) 3 FLA & & 3o
ol JdnlEodAH RHE Ao FAY 5 Y Wi o948 2AE Uy
WozH A7+ HFe e 7 79 FAH WH3E AR RAE
ot wEh A ZEAX olES} ulAviA 2 APS AL JlE mlE] 24

A Agow B % ka0

-

mﬂ
M o 4 ) H

3

44) 9<% (2005), AAA, p. 9.
45) ¥%<% (2011), AAA, p. 28
46) F}HE (1992), “AAw|Ez 1 7Nde e A3 A7, Adsa dgyd 9kast
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%, HitolE L wlEAd FACA Adn|Ee] & Ry FHEHX o
E AFEA AT AAE MEE 3= vlE FHT T 5 Udoh4aD

HitjelE ] 1Y AAE ol FHA FAFezA EAdA A4S wH|F
945 =8un Ao o FAA, AAY AAE S FA, FIHATI
7] $13te] XA 4FE = er FzxIv: =€ A F(Eroticism), A+
Aol A &71, $9Y, & FAstnA do= E2IF(Trophyism), 4
el Al FEx9 S F7IHT vEE(Terrorism), A& o2
4 FYA PES /AL A" U EHRE(Totemiwm) 52
BE Zle] gt o)} 48)

2 AA A4 S 92 2l Y9AdEe] 2¥sknA A &

Ao Arke] ofe} Ao A, AAMF vH &FF FFAI|L HFH
ol Aoz e oz A4sn v, ddle ulitolEL: Y, EAl
Holag 2 ui U™, I, a3 Fdolu RN B
S U FHo e yeigx g3 A YAl EelA FxF B
E|BE AF3ste] EE F(tattoo look)olEt: A2 S 2EY=Z Yeght:s
S WAL dgl o277 FHESASA FAMAL .49

Hed, p. 9.

47) ¥%E4% (2011), AAA, p. 29.

48) 7% (2009), “ofEFR F ou|AF 8T vld olE dF” , A AgAY S o
S 9A}EY =8, pp. 28-29

49) 224 (2004), AAA, pp. 25-26.
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2) HhejetEe] £

(1) &4
4 (Tattoo) 2 EFWA LSS do2 FEIAY HbdbgEs s 9
w3k ‘tatu’ oA FEIEIGEY, 17699  ‘Captain Cook’ °] WEj¥
Foze] R FME v Fokst & ¥s|E (Tahiti) Ao 2A=HEA
w3l 28 ARG, I+ o] HA OtahitandSel 23l FA=|+=
Tattawzte FF3 Ale@H<s AWt o, Tattawe  oF5ol 9
‘Dapp’ 8t A 9v|E, o] ¥ gl Wil BEY =EFF 43I
W3z ol ol gstd 1 EFE W= vles

t Aoz, Bo ARVUE JuE AUD 9E FAL UL AF¥GT
AN AF AW el 2o AF, TAY B AA QEUT H4 AR
(I5C) o)L % hgiTh.5D

AR AL W F s BAL A G AdelA 2AAYG, A
o £de 3o o= wehEe) wE RN LASIE Ggen, A
A AANE AF G5 A oke] defe] Aol muEAZ A o)
A" 27lehe] S WS FHAAE AR & Uk A2V
Fete] W) B 5T, @I 1D YL FHE HAA] e A9
Aoz FA gYTh5Y

\\]

N,

1> i)

ftfo

)
2

50) 2% (2004), AAA, p. 30

51) dlo|H]| Az, FA1, (FAblz}),
http://terms.naver.com/entry.nhn?docld=1095440&cid=40942&categoryld=3
1614, AAY : 2014. 10. 1

52) ¥4 (2003), “&A19 A7, A& : @ AHEHA, pp. 8-9
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mheg el BN A48 AN el A4 HaHe

=
A Felshgom, RHFEL £ UAAE 15 APoz 4§l
0

.53 (2" 10)

ox
Clob
»
@)

Qo

2
flo
i)
X
el
M
2
o
ok
N
=2
Jpx
ot
N
rﬂ

X
e
=
o
m
flo
o
Ho
=2
e

X
4
=
L
m
flo
L
[H
o
)
o
4
du
»
ey

o
oS

2
(.
L
L
fols
B4
m

(Hottentot) ¢,
d e EAE A
AT @rh.56) ko] FuH(Nuba) 2 A7 FE2 FL2F Aol
A7 Wt F5 AL IAFE FEIA BH=EE Tl ddax A
o570 53] Sk A4S Tk, 5, Wl 5 R JlsEkE RHE
=3 7 ZE oA Hlo] Yo BETL5Y

‘-7 A (Fin-fin

AELE £ 2 A (sta. cruz island) ¢ QFulEo] o

et

l.v

X
k

N\
il

ko
<

9]
=
[
@]
=
c
o
8
e
I
rO

It
flo
2
oX,
Lo
ofa
(2
__);l_r”
2

53) B4, ALYF (1995, “mleEd AE 43 £4 13”7, 5483}, 3(2), p. 257.
54) °lf+7 - o]&% (1991), “ZHXA Ao}’ , A&, HEAH p. 38.

55) #9< 9] 29 (2006), The Body Art, A%, I FE3H4}, p. 42.
56) 284 (2003), AAA, p. 57.

57) WEg o} ¥l / %A o (1988), “AAAA” , AL, A4, p. 24.
58) 4AIA, p. 50.



AT 259 Ak =, Y& Fol FT WMk 2F, e, o)
) 2ARA ST 79 ARG Ho4 (Piercing) & B U¥E
9 uel ARl 43 FATE AHE FAPRes TR kol
=rAA AE: Gt wlelohEe] dFolth RS EwpATel o3
ARl grim FeA v, 1S JFE FIL SUeE E: §
agre] BA2A 45 JJ4e Sartn Bk FAS ARl FEs]
A8 FAAY BF Al T A AZIE @ et BASNE 5
o

goje] e 44 WP TAFLR o4 TEAIAL ¥ VY

& U o ged 2 aslsh gelel e dehis W9 wEe) 3
=71 @3t A=A ofel o) dH o] A o2l o] elA Y& FFHL
2 o)y 918 $FU 2ol 52 wAY 4718 Bol FAL AL 2
ok Aolg WPshy, FolW THE WU o 2A WAIIE A e
59) BHL (2003), “virjol=e] m¥Y SH% Fo A7, TAUGE Y A
60) 4% (5008), AN, p. 28

61) o5& (1999), “HelfHol e o B 477 Flotz AR AR
62;‘5.;:‘_33: 19(2004) ZAA, p. 33
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o} @t F2u(Suruma)F AHES ZES 4T 154 A=V =HEH o}
Fdes &2 A 2 ANV 2992 & JAEF des =¥ o) A
2] A7)l w2} AL 7EAE AYA € T}63)

oo Il T, FEF Au|igs Aotz A Hr|Felx d=
EAEH 242 wo] o)&yw k. A, Z, 4%, ¥4, I 5 ¥F
BAE v Ese, WIF, #F, A7l °l277x] AA Q] thekgk e 7
EAY 2A3AE . Yok =3 FE3 ADeAE bx A4S
Fozy ForYPA FAst B o= stod TEHE =77

K-
=
37| = 3He}.64)

pydl

(4) 3y
Y (Henna) & ok=2]7te] Wi FALol e U5, o] Aol o
2717k2] @& F7FECA ML AAdQA Y dFLow, offelr ‘I,
Adxej2 ‘Wit ¥ EEFHY. oA FiUel o]v|En|Z(Lawsonia
o o d& JMFE BEe] EF EFT F 9
Fol 5ol Aoz 9o Bl Aol A= Ad 44 $45 %
g Zle]t}.65)
obgte]l 3 YA BE &3 Ee = & EFHoI dxAAE
&, W, A7Fe] AA e Holx
ok sy kg dAde 7 E3nig o E onE A, A%
g §A, FLEF, Az, Wol, BAAH &3} Fo] I o 0|t}.66)

inermis) g+

63) 7<= (2009), AAA, p. 37
64) £4L (2003), AAA, p. 16.
65) 2&% (2004), AAA, p. 35
66) 7<= (2009), AAA, p. 38

_23_



A 2228 Pelstn B AHAGFH GE9 AZEW ohie |
AH ARE AFHE Ao ohzeFdA AR o2rAX FaHA
A% 22 3 BAH e A5HLT, ARAAE i WS
Zohht ARz e Row AfHYom AR 2 FFE Yuh60 (2
212)

e e ST BHE Aste] AFL TEHE A Akl WY T
Aoz MYt B9 £ AAY AAF TETHY ThA) Do, o}Fo} 2
P 5% 5L olgse] A 1YL T3 AT YE FYT P
AAARS A AR ARE b
AWA FRH gHez SR 5 FAPRel
5 3 t}.69

AR FHES ATEREH ANE BRIy 0T 2RO vy
B = gl S Wit o, AHF, 2AEY FoE ANE 7
s, B3 1R F, S5 A4 EFS olgste] A A4 A
EFe 29 9T 99 Sol AAHeE 24 whr] Aol 70

20417] % vhpe MY A vlolay AFLD okt AA 4
$7h5E FHERTE gl AAsel o2 skx J1Ye 58e) Ahs
A HGThID A AR BE A4H 225F AR5l ved 3W

> o

67) 2% (2004), AAA, p. 35

68) FHAL, o|A3] (2007), “HYAY olEZA ulyw|dEe)] AZ} AF” | FIFu] £33 R)
Vol. 13 No. 1, p. 367.

69) &2< (2004), AAA, p. 26

70) 43 9 69 2004), “EY Holayk” , AL, AL, 140.

71) °]¥F (2003), “I7txe 33E S£3 ultolEY J& a7, Y m sy
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2
>
Lo
R
2
(o
X
=
:>|4:".
M
)
L
X0
>
__)IJJ'
Lo
-
X
L
JH
r>~
Lo

oJof EHT 4 U AAE PPoE EASE AEFF ot vprs el
g2 BFol 18t FuAQ

JEECREPIE R
QAR Felsh Fxol wek UAAE el ERFE o] Fasteh AA

Fzo) ols, TA A2, AH T TIAAe] A 2ANE Dobop AeHe

QA2 $ALFH 19 o
# Bojgdez o|Rea &+ I&
9 ez QYA ko] Af2o]

A=, p. 23.
72) 299, ALA, HABEFE (2010), “olE =Hojay HAYL” , ¥4, p. 26
73) &% (2004), AAA p. 28
74) ALY, #AW (2002), “The body art” , EEZ, p. 19.
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<2105 npee]Eo] 24 <3R111> mEopEo] mojAl

Z4] : http://blog.naver.com/ Z 4] 'http://blog.naver.com/russha/
(A 2014, 10. 1) 220099759865nadyssey/ 138768662
(FAY 2014, 10. 1)

_

<2F12> sy <113> vim QI
E4] . http://terms.naver.com/ entry &4 : http://koreabodypainting.com/
.nhn?docld=1227813&cid=40942& (FAY @ 2014. 10. 3)

categoryld=32160
(A - 2014. 10. 3)
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ahe) slQge Aol wek A ddslel gow 204719 ol AWA
gdAge] B22 BW7)Y = theksi TAsA =t o Agd
& Fsto] wisiAge] e b EREES DRI Bk

e

1) 338 714y

54 7y whe WY Al AgHE e
2 WY s B 5 ol g3l oleame FAE Feldoz 28T
F gt whe AW JPgelthT A RN AEHE 2w
chepstel AUE AUEAS A BA P kst 5 elsawe) 9wy
3ol weh hepateh. o) wH s Pe] WAL NA axol
FAMA Yol AP AAAES §A4T AT FIE Bh(2F14)

3T

0
F
gt
)
oE
of
N
o3

E

2) 294 7Y

75) 2739 (2009), HAA, p. 42.

76) sty < (2006), AAA, P. 2.

77) F93 (2007), “FrEE FYES H5 AFL $4Y whrielsdl BE 970, AF
WY A4 8
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AdE] = vk ol 7)1 % 31}, 78) (1”9 15)

3) dlejBZ A 71

Aoiuaa g delneAs FxAMNE 45 FANE g3t
& At AAsE 27YeIT. oln] eHARH AsrBe F43
3 o dEAe] 4, 1A PAd © rEdolHelt Ak 3

g

L
4

ANE 2olx 7ol AT virol=s FYAZE 29 4 Y3 uP
s AE 5 UM wel AEET UTT(AY16)

4) LBAE &3 7Y

2HAE o2 JHS QA A7} A FeHAE v AL S
T 4 9E BFe ARE AEFoEM, YAFY BWE A5 st
E@7golths0 ME, A3, Fol, 2, #ld, 2E, delx, 35, 4

E 5o @ AETE AEe TS fUsidl oS mRHeln 53

Azte] 285 A% LEAE Wol AETTSD(THT)

5) UV "37]1y

UV #374e wosdeg s $4 UVE2ERs Bt =g o435
o] ZHE vlgudY [Pz AWk 2HAANE AR RAFAT, &
Yelo| oA Rt AYF Yoz Hon, ux T BUNH ol

78) 7% (2009), AAA, P. 44.

79) AF% (1991), “Airbrush Illustrations” , ¥4}, p. 140.

80) 7% (2009), AAA, P. 47.

81) 349l (2005), * witleh=e] Az EHe| B A7, SAUSHE kY A E
=, pp. 25-33
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£} gtk 22 FUFAeNA we] 2tk (1Y18)

6) 9214 7|4

OA" JPEe AFE 71Ee o83 JAel HeR wsAYE A
g5t sPgolth. B} b REE 2% OAE ouAE AP
A e 22780 v 22990 SPts 3AE AT Ut

<2¥14> 333 719 vlds|d= <2 15> 2993 7]y 8idsgE
3+ 29492](2010)oFEH ] ZPIAA, =X : £992](2010)etEM ]I H A
F94, p. 21 F9 A}, p. 46

82) Z43] (2007), AAA, P. 40
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Choi Jina Bodypainting:
www.koreabodypainting:com

<AE16> B A7 ulrys| U= <AF17> LBA7Y v
%] :http://koreabodypainting.com/ %] :http://koreabodypainting.com/
(FAYQ : 2014. 11. 3) (FAYQ : 2014. 11. 3)

<™ 18> UVer371y ulcls| e
23 : 299 (1999), §FEZAE, AdF
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1. AlZte) = 5 3y

1) Az =

HltjolE = QI7ke] Fo] &) B FAd B A5 GEYH
2 zYel&e] T Rokgt & 5 gtk o)o] B dAFAE & o
okl Al FEEIL Qe Aol7|AYe] 5L F§3lo] nlrjolEe] YF nu}
Oy AES AZstna shgot.

Ael7| e EAE S48 nidole FEAFE ot B dAFe] o]2F
AFNAE AAFATE E-= Aol7|2Fe] g L SHE n¢so F
A, #34, Auy, d5Hes AYssin, 7 E4EE g
Y Eg A B gt

E AFoAE S Yol 2§ FAH, F3Ha olu)z|, vlL2Y
o} B=e] oin], 2P =W 2§ A, UVAZE o] 43 W &
F, dud Eokol ¥ AWK, 2§Fo], HAY moke o7 AT

T332 slg o, o)A e] ZF ENEE 2-N nX A FAZ S

i
d

e

r (

e

AuA S,

2}
w1, I+ FAP=, FFM, Ve w348<, FFV, VI
s

2) A|Zy
2 A7 FEAFL A A 7HA] NEE o] &3 AlFsT).
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3 WAL Had vgez wesdde] B8 F 4R el ek
Pyole, EM, FEV, FFV A% A G 4 EZE Aol w}
OGS FAEET RAAE ol gl o] S olgHth.

5 A aYd SRR oE F)8e

[, ZFWN, Z3FVI, ZFFVI, ZEI Az Al o] <
=)

Z7te] AFTAA AYE E1>FH 2t
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<E1> ZF "z A

Aoiwg | | ama . :
O N A2 A7)
IE EE R,
A4
? l Oxdg sd | .
4% N mm .
1 l s 71 S —
PEP
4% 2994 A, | e
v f54 7Y | ol
4% UV w1,
v l EEE - ——
Ry
4% l o g || R
I m
e l EEEPECEE N
954
4% Ao meial 7,
- l aemg oy | .
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2. ZHE 4 A
1) ZFEF1

(1) Az =

“,].‘IZ o] o igl o:l ©l 1
o T =2 o H oﬂ X‘] EE] [e) 1
tld u._i“‘] L]-E]-L]-——-, Q§‘_J,]-"E]-__ 7,5] o]];]_. 1;]_,(] al

)
<AYE19> FEFE 12 FAA

2
rfﬂ
ftfo
el
e
o
X
do
_o‘L
£
ne
o,
e
r
i)
|o
b
o
N
—‘—l
2
_o‘L
x2
fd
)
—‘—l

(2) A 2=y
- }lofm P
o3 pep, 129 FANLoZ HEAA AFHFAHL ot

g5t WY A9 BHE B FF 19
v T 1= :11_1;]'-
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KE2> ZFE 19 Yziel o]uz| ¢ FAUEL

DB

Aoz E4 2 A A
24, g gAdaE,
A= sl g SRR, BeA
974 a9 237y
A - =
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<2¥19> =1

_37_



2) ZrE 1

(1) AFe=

Apol7| g 2] o7 ojuz|eA Reolx Y& MA FHAT AA|HA AHYE
ol obd £& T I EFA FAE U3 A7 A FH ez 4
t As 2.

KAH200FFNE A FAE v eE YAU3gL Photoshop
7.0 °]&3t] AEelnx]e uiy] $jo] dztde|u|AE =YF (Mapping)
3t ¥

(2) A=

(E3>E AEFLL GAdeln A FAREOR AR AFFgS o

3 2.

© 2™ FEonxI} FAT <|vAE A

@ FAZ oNRAF o)|FES o4 =Y sto] B elwx|§ el &
CRa—ss

©® Ctri+T2 a7]x24<& 39 &9 Ho=2 WY 2Aex] =S
o

@ 2E% d#Hlolo FHE(Layers)dlA I d#Hojojl dFe Y= v
Y3t 3304

® d#Hlele] ZHE(Layers)?) F¥E= I #Holo]E sy Y=g
(magic wand tool) "} 7 & A &3},

® 49 FANH 27 £ HA 2ol =A) B,



@ 18 dolo] A9 F Delete 7|5 =8 WP S A .
® +52] #eolo] ZAENA Nomals Multipy® A9 3te] vl 5

% Opacity(FHE)E 70~80% Ao]2 $A| =A43c},

© a9 3 wjF o] AAHA FAol AQ2HA H 5 UAT Tt F
ol a3e A FEe ZHHAEA AdzHEe FEAE § JdemnE,
Feather < 80px°lA A7 U3 AY=F(Elliptical Marquee
too) E= °|§3 Y& A 283 Deleted: =8 A&t

L2 EZF AT F=a9 dHololE AYst Ctrl+L& &3 HAF
g & 2HE.

@ FZF AAAFEe] AQEFHA HolA st7] A3 LEF Adol 97
AYEF(Elliptical Marquee tool)E+w %3¢ Feathergt+ 50px
AE & F 4F o 85 2A2HA Deleted &3 #$9A &A%

o},
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<E3> FETY YA olux] 8t FAU L

DB

A7)0 54 2414
A& Photoshop 7.0
23714 A 714

A% N Nl
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<2¥20> ZFET
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3) FE I

(1) Az =

Aolsld ol olA FEe) AL A TL AAe] ARe] ofd 2
519 Arle] Fe WA obF Afxde BFe ddoz Sojur:
Aolth. %, #3% sAFolm Fule) AlA, 2o AA, 2l Al @
& gk,

AP2DAFME FA4L ez FeaolL Fha onxg =
guz odstach. 4349 7S 28] skl AAH AR
Wedeg o gstgon, saa ® =3

(2) x-]]zl-ul-lg
E4>E ZFME JAdelm =g THWEeR ARH AZHAYL o

WA Flol vl g AL ouAE AP,
49 ERL fstel W, 3%, =3, WP, 25 3o 9% ¥
A, g WA E o g3l MM,
@AY QLT A5t A Tetuloldel FHE Fhom, wile
2 B3] Aste] AflA HARE, HeAH Gl
A FHE ol43te] HAAsgT
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(E4> FFEMY YAk o]uz| e FAU L

Al e]m)x]

Aol 54 434

gk e e B U R e o LR B
=879 3318 =AY
Il .
A% L N
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<28 21> ZFEI
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4) FF IV

(1) Az =

Atol71 e 28 A Yt 734 1960dH FIEE FTHAE
o] e aH2DAFIVE Aolr| A FA AL 3|9 Fo] 7
3999 ‘LOVE’ ¢ ‘PEACE’ & E¥BE Yzdsigioeny, Foled
3= Zs7] st d2d e =99 dn g F=Esa, aHgy
EH/Y 333 Zd|H ez 2HsS.

(2) Az

E5>E AENS CAdelu A FAREORE AR AR o)
&3 2o,

O FotEAe §34e EFL 9Astel, AL E AL LOVE
& PEACE’ 9 9% o|9|A1% 1ei94 28790z g

@ #3149 RS Aste] 8, =, WEY] S9 olmAE o §3h:, o
Fe VLAt B ulE ol gl A},

® HsH BHL kel Aol Aol =T FHEL Fyon, o
A whelehel SHS FE57] Astel Bl $EL Bm d=d AA

s, sHow *& AuolA At

>

|
o)
o
e
)
2
a
2
r o

~
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<E5> FEIVY YAl ojuz] 8t FAU L

DB

Aol e 54 434

= S g £ 57, el
=870 2994, S5 w87
e E E .
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(1¥22> FAEY



5 FIFE V

(1) A==

AolF Aol A Bolx AuAQ B2 KR BAHez AZHd A
o2, HPAAT 29 Tl S1PPel Hel S EAE BN =T v
o, dFzY, 24949 EHE FE YT A= elF2e 44 5
A Aol7| A o] o] FEHAA Lhehdeh

(AYDAFVE ARHE wFoR Auet FP menz fAdst

I SR EED

(2) A=y
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ABSTRACT

A Study on the application of Body Art

on the psychedelic properties

Kim Hyo Jin
Make-up -+ Special Effect Make-up Major
The Graduate School of Convergence Design and Arts

Sungshin women’ s University

Characteristics of psychedelic seen in contemporary art and
fashion can be called explosive notch. In the late 1960s a
number of young people were exposed to intense light, sound,
color, and passion for new free by directing the simultaneous
stimulation of the vibration fanatical, its effects are graphics,
display, fashion, music, and visual field were spread far.

In addition, the 1960s were out to enjoy the freedom from
the oppression of gender stereotypes and the influence of the
hippie and feminist movement, body art is drawing directly
on the body were also replace the clothes, body painting
psychedelic hippie men and women without distinction of the
trend among, rapidly spread through the masses.

Body painting, tattoos, scars, body piercing, body art in



various types of henna body painting, represented by such
enlargement is becoming increasingly fashion in various fields
of art, theater, advertising, performance and more.

The purpose of this study was investigated in a plastic body
art and body painting artists performed on the human body,
and is in many parts of modern art to derive the nature and
meaning of being represented psychedelic offer body painting
artwork.

Specific details and methods of the present study was to
collect data etc. Cleanup published prior research on
domestic and foreign dissertations and Society for Theoretical
and theoretical background and empirical research based on
the psychedelic properties with body art design concept
settings, psychedelic images were produced by typed
attributes applied body art 8 piece.

The results of this study are as follows.

Characteristics of psychedelic illusion castle is based on
previous research, playfulness, can be seen as a mystery,
dynamics, etc.

First, the illusion castle is a difference between the nature
and objective eye to the nature of things, especially when
telling the characteristics of large, size or shape, length or

distance, means a visual interpretation of the visual stimulus



did not apply attributes such as color and motion . Typically
option (op) pattern, mix or change the color of the color, etc.
An example is an optical illusion caused by the geometric
pattern.

Second, the concept of the play may be said that the act of
an artist to express their inner world, represented by these
human playfulness will be able to at the same time as a true
representation of the window of the pure substance. Miracle
Baby chakjang and decoration, printing, causing the fairy tale
fantasy, playful makeup, girls and children of the flower, you
can see the playfulness from intense fluorescent dye and
mixed with fantastic colors. Play psychedelic images
displayed on Castle satisfies the stability and balance, causing
you want to get out like impulse, or the confusion of
consciousness in the late reign of destruction through the
state temporarily desire.

Third, the mystery is characterized by indicating the
receiver can not understand any phenomenon is a common
theory and common sense and myoham. Westerners through
fantasy and mystery, abstract dynamic positive about the
Orient, was considered by the East dreamed of primordial
space and time when you want to escape the 'natural'. In

addition, the use of the unreal futuristic space-age costumes



with neon or artificial light and fluorescent paint which gives
a supernatural effect Daigle (dayglo), use of the airbrush (air
brush) has formed a futuristic image.

Fourth, the words mean power dynamics garage actively
moving characteristic, representing the light radiation
technique that extends to the outside, which seemed to
represent a rotation force through the vortex pattern,
powerful image with moirl pattern, the noted sex hot or
contrast an example is the emphasis that the sense of
movement and rhythm through the use of strong colors.

In the body to produce an application the characteristics of
the psychedelic art, body painting bust three-point,
four-point body body painting, body painting side was added 1
point was configured with a total of eight work plan design.

Works [, II to work on gender of the characteristics of the
psychedelic optical illusion, optical illusion of motion due to
the option pattern, an optical illusion caused by a change in
color torso body painting, body painting body divide
expressed as.

Works 1III, IV to work expresses a playfulness, using the
infant miracle image and color upper body body painting,
body painting side by dividing expressed.

Works V, VI representation of the work is a mystery, and



mystery using the airbrush effect of neon-colored body paint
body and expressed as 2 points.

Works VI, VIl is dynamism in the representation of the work,
using the radial swirl and expressed divided into upper body
body body painting and body painting.

By deriving the nature and meaning of the psychedelic
which 1is expressed in many parts of contemporary art
through body art works on the basis of the above findings,
broaden the theoretical horizons of body art, and expected to

be able to contribute to broadening the range of expression.
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