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=31] Edo]A o7, <Everyone I have ever slept with 196371995>,
Appliqued tent, mattress and light, 122 x 245 x 215 cm, 1995

[=%2] <Complex>, Qil on canvas, 122 x 1455 cm, 2011

T=#3] <Lip gloss>, Oil on canvas, 60 x 72.7 cm, 2010

[=¥4] <Lip gloss>, Oil on canvas, 60 x 72.7 cm, 2010

[=35] 2t 3, <gul>, Oil on canvas, 97 x 194 cm, 2007

[=#6] ¢HA 3}, <untitled>, Oil on canvas, 97 x 194 cm, 2007

[=37] Adx ZAFH2E <FYuF F x>, Oil on canvas, 1977

[=#8] A|Ydx Z2AAX2E, <The Swimmer in the Econo-mist, (painting

3)>, Oil on canvas, One of three panels, 11 feet 6 inches x 9 feet

3 inches, 1997 - 1998

[=39] AL 2AHAXE, <The Swimmer in the Econo-mist, (painting

3)>, Oil on canvas, One of three panels, 11 feet 6 inches x 9 feet

3 inches, 1997 - 1998
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=910] Ald2 2AA2E, <vlEd F3F>, Oil on canvas, 2362 x 183.3
cm, 1962

[=211] <7 &>, Oil on canvas, 72.7 x 91 cm, 2008

E=%12] <7FH&>, Oil on canvas, 91 x 116.7 cm, 2008
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[Z}351] <Manicure>, Oil on canvas, 112 x 1455 cm, 2012

[Z+#2] <I spilled>, Oil on canvas, 97 x 1455 cm, 2012

[ZHE3] <719 9] &3>, Oil and paint on canvas, 116.7 x 182 cm, 2013

[Z#4] <7199 E&>, il and paint on canvas, 116.7 x 182 cm, 2013

[Z+#5] <&3A>, Oil and paint on canvas, 72.7 x 182 cm, 2013

[ZHE6] <FH P 719>, Mixed media, 90 x 116.7 cm, 2013

[ZE7] <F3¢9 d<£> Mixed media, 455 x 53 cm, 2013

%

[ZH£8] <39 d<>, Mixed media, 455 x 53 cm, 2013
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[Z£9] <¥3 9 <> Mixed media, 455 x 53 cm, 2013

[ZF#10] <7199 AIE =29> Mixed media, Z+ 22 x 27.3 cm, 2014
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E=#2] <Complex>,
Oil on canvas,

122 x 1455 cm, 2011

[=93] <Lip gloss>, Oil on canvas, [=24] <Lip gloss>, Oil on canvas,
60 x 727 cm, 2010 60 x 72.7 cm, 2010
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[=3 5] ¢+ 3l <E8i>, Oil on canvas,

O7 v 104 ~vn N7

[.=3 6] 2433}, <untitled>, Oil on canvas,
97 x 194 cm, 2007
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[E38] AYdE ZAALE,
<The Swimmer in the Econo-mist, (painting 3)>,
Oil on canvas, One of three panels, 11 feet 6 inches x 9 feet 3 inches,

1997 - 1998
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=99] Ads 2AAXE,

<The Swimmer in the Econo-mist, (painting 3)>,
Oil on canvas, One of three panels, 11 feet 6 inches x 9 feet 3 inches,

1997 - 1998
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=¥11] <7FH >, Oil on canvas, =312] <7 >, Oil on canvas,
727 x 91 cm, 2008 91lcm x 116.7 cm, 2008
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[&3#1] <Manicure>, Oil on canvas, 112 x 1455 cm, 2012
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[#3%2] <T spilled>, Oil on canvas, 97 x 1455 cm, 2012
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[ZE31[FEA] <7199 E&>, Oil and paint on canvas, 116.7 x 182 cm,
2013
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[ZE5] <&3>, Oil and paint on canvas, 72.7 x 182 cm, 2013
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[BE6] <38 719>, Mixed media, 90 x 116.7 cm, 2013
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[BE7I[RE8I[FE9] <39 A<>, Mixed media, ZF 455 x 53 cm, 2013
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[##10] <719 9] AR =2 4>, Mixed media, ZF 22 x 27.3 cm, 2014
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ABSTRACT

A study on reproduction of memory through objects
and space

- Focusing on my own artworks -

Im, Eun Ji
Dept. of Western Painting
The Graduate school of

Sungshin Women " s University

This thesis analyses the contents and the formal qualities of the body of
work that I presented in my solo exhibition titled “Object of Memory” in
March 2014, which were selected from the works that I made from 2012 to
2014.

Art requires themes, stories, and analysis that are rendered through
vehicles that artists select with their perspectives. I explained the
theoretical background of my work process focusing on my own
interpretation of objects that I observed and analysed the formal aspects
of the works.

The main idea of how my work was established can be explained with
a concept of “complex” which discusses that object is an assemble of
emotional contents that are unified by certain emotions. It is latent in

everybody’s mind as different forms. Through my own interpretation, I



discussed the process of how individuals who are obsessed with what is
shown on the surface could be illustrated by compositive objects that
reflect emotions.

The complex I interpreted is a mind that is extremely personal and
simplified since it is independent from the dominance of ego. Therefore, 1
view that the complex that sprouted from the mist of one’s
unconsciousness 1s generated by his or her own life and personal
experiences. And after one goes through his or her childhood, his aesthetic
is established, being affected by media.

Personal emotions that an individual experiences by spending his own
time can be discovered and reconstructed through indifferent objects. Daily
objects can be familiar or easy to accept but at times, they feel strange to
us in my view. I approach object that exists as visual subject, which is a
compound of memory that is unified by certain emotions. I studied the
background of the thought, “object is a compound that contains emotion of
our mind,” as well as the fundamental reason of all beings treasure
memory. Also, I analysed how these ideas are permeated as a mass in our
consciousness.

In my aesthetic standard, I presented women as beings that desire
beauty and reveal their desires on material things while looking at myself
as a being that reflects the basic notion of femininity. And I thought about
the existence and meaning of objects that could represent the femininity I
interpreted myself.

I also studied how representational expression can affect work based on

the ideas stated above. I analysed how realistic, representational description



can deliver images visually, as well as how it enables the viewer to feel
what the work tries to explain. Also, I attempted to understand my own
work by interpreting and breaking down aesthetic meanings of the formal
characteristics shown through the work.

This thesis addresses on the component of objects, which are mediators
that present individual's memory while analysing the formal aspects
illustrated throughout the work. I want my work to capture viewers' sights
who would concentrate on the surface of the work that has sparkling looks
and strong colors. I hope them think about behaviors caused by memories
and habits that are seated as a lump of consciousness while living the

present moment.
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