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437 Hx2 E¥3, I oF FASY IF(Group de musique
concrete)1o] 4 Y= At}

o

AR gee 1519 229 SAPETL FHOR A% HAsd, L2y
o MRS U STFERVF AWz SMMEC] WY GAY HEZ

oA TID HAox GERE, 3¢, ERE =8 A Wlojx) =0

dx TY FEE IFsH, HEHA FF7tEE 75374 (Karlheinz

A e AFATE £ E GEE AR &3 AFE off doX
© 94U dIAHY AFHES AAGE e, FAAHE K9 #FH
o] ‘Alea’ol A F T T FAAZTY olgtnr: EIHIS dedoz 2
oA m A o] ZFol7] WEd wrds(Anti Art)el AAS RBolrl: gt
dExHe FF7l2E & Aol A (John Milton Cage Jr, 1912-1992)7} o,
TEET AN JdD 2 FIELSY HAAAE $H1E dXo] A2
et Fxole &7 AAStE HotmE AF F9 5% <Music of change
for piano>#< PEFIZES A}

TEEFd g v #, AASHAA FFe M2 FF, A 2919

“

15) BHsh o574 TddSde oF. (A& =AZ% d2E, 2003), 100.

16) FA22 15 (Group de musique concrete2 & H] o] W A (Olivier Messiaen), % 3F-$-
A (Stockh aussen), Ho = E# Z(Pierre Boulez)5°] o] & Fogon, dHEZ
F28 FAE A% 2Fd 2F wEd U FE2 AFIES BAEAT

17) AAA, 1204171 &, (A& &<A4, 2006), 174.

18) Al1A, $1914, 166.



rlo

AFHE SAAEFHY] #A Sl HAPEolxe S4%F
AT oY 549 EARG AL Sxoldt 94, 1AW, &
of ofd FAIHQ &7 EE, Fo] FLIA AAAW =HiA=e T
o}71e] B3 F¥, wES, vEXRAo FHYXA AEHE FFH
th19) o2 g v AFPor Qi FEF oA WEHE B
20 thE Al 27t E Y AE(Gysrgy Ligeti, 1923-2006), 3o =7]
(Krzysztof Penderecki, 1933-)& £ 4 glod o522 SAFIF9 EH9I

e Er 54 erEUE FHOR HYH: dEdy, SPEUL 9

Riley, 1935-)¢} @ EH < (La Monte young, 1935-)°] lth.

20471 9kl AR F EAA E3H AWesrE @i I2E
EEYED ol folx 1970dd = EFHEIL of¥ 8H¢Irving
Howe, 1920-1993)°] 93] 32 A o2 AS AME AL, E(W. Konold)
© 19709 ) Zwho] vehd obF Wste} o] JiES AZAA AT

19) A0, gel & 176.

20) 722+ 7H(Erhard Karkoschka)t oldl @ F&& HAASGHEA 7|Eye thdd FdS
LedE 7ASE WAdTE A AAT 483 FI7HY 277 UE 7Ry 2.3
44 V1R 3.dNEE VIEY 4 a2y VRY o2 FEadr.

21) 9 AH(phaise): AEolut HE3 o] Fridozm HMEHE e tF oW Az T
ofd FaroAxe] ¥ FHE JhEIls &ololtt

22) AFA, WAE, AFA, TSt Az T2 BA, (ML 297, 2000), 289.

23) “o] 7 mE “= ()"l ‘?iﬁ?—;“ T AT Z2EPost)ztE Zo I A4dE Fi1 H7]9
A9 (Modenism)&teE €2& FAHeH S22 28dF9 £ 37 ddFddes
qul 2 AE- g}

o

at

Fl



[ %o
) H
N i

:4_14

2

24)
25)
26)

9.8]%, “go
ol £, 1204]7)
A4, 120417]

o
12
=
)
Do
S
S
3
\.\/
—
0
ol

_10_



R P =N

A Bee] Pz WA B
184171 $HIEHE wd2H=Y FTuIFEQ AH(Psalm), $7HHymn),
43 7FH(Anthem) <} 34 ¥ Y o} (Pensylvania)TF ¢+ & 7] & o] Y (North Calorina)
3

Zo AH3 RFH|AWEo] EYT HE

—t

e Eol FAHJAH30

19417] 27188 E FE ojdds, 23EW= g9 FUloA A &
e FS Wk, Aol =Y A (Cake-walks)®t # 2E} (Ragtime), & F
2(Blues), A=(Jszz), et&otvl g7t &5, 7t Rl 7155, 59 7H(Negro
spiritual) & EW W2AEF(Minstre)309] S99 gE e AL & 5 9l

ok EAHQA 1947] FFAERE AHW FE2AE(Stephen Collins Foster,

27) 239 3] & (Pilgrim Fathers)gt g oL 943 AHFIE vlsles vz o]H,
=58 AYH AH{HE FAT 959 Fuxolt)

28) Noni Espina, Repertoire for the solo voice (Metuchen, N.J: The Scarecrow Press, 197
7) Vol.l, 113, BB, "Charles Ives, Samuel Barber, Ned Rorem € E3]A & 2047]
a7 FdA A7 (Mg ol A, 1988), 4539014 AU &

29) E#H]F(Moravian)2 18A417] EHEujel(d A=) 74w AEEES &3 17259
2ul 71E"Ee 8¢e I, 599 FAEZ Z(Zinzendorf) #MEFe] AxZ o] F3AT)
23 YA RE s, FF3 AAA £ 9€8 A% BEn AN dFE F A
o2 deA U

30) A3, BT, THdd &, (A2 o<, 2009), 234.

31) 92" {r_(Mmstrel Show)= 19417] S -3k ﬂ]i“’ﬂ/ﬂ FAPD =AnY Fo Lol
Helo] dE& AA EAZA3 A A Fo =#e F& HEoH, Zld9 && 33
ot
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1826-1864), A== W= A(Edward Alexander Macdowel. 1860-1908), L
gl £A A =9 (George Chadwick,1854-1931)& & <+ U

2" 3 X 2F(Stephen Collins Foster, 1826-1864)= WiF & A ZAE AL
&3t 200459 7h=5E A= w27 7Y AFAAQA FAFIbo|H
a8 e AL ol FTE A&F e destA S3AE AHEE WEY
E o] FoAAdT. BT FAG7tY AE&E WHIANA AEEUIE s, =
o Wladgoly vx F7te] ERAF FAMG #
°2¥ 9 FAY(Oh, Susanna, 1847) 3¢ WL FH(Songs of the Sable
Harm onists, 1848), &% A Y (Jeanie with the light Brown Hair, 1854),
7 o) A (Beautiful dreame, 1864) So] Ut}.

= W9 (Edward Alexander Macdowell, 1860-1908)= A A & <l
BAE 22 Hx9 vTm AFZVIE SUdI ZF 2N FHEA F ek

g9 G woth 55719 e AFE aE, FAbsh gote) ARy

(3

o
FA FEHE 712 e AYF FHFQ FFES BAFE

201719 7] ml=m7kFel = Pl A9 F&(American Poetic renaissance)
o7 Qs FHAILY A B olyet wF AE AMEE T FI 2E
del dgrtol vetdth F2 AJEZE =9 ZHIE(Edwin Arlington
Robinson 1869-1935), ¥ E % & X~ E (Robert Frost 1874-1968), Z M =4
Z1(Carl Sandburg 1878-1967), ololu] ZA(Amy Lowell 1874-1925), w}&
= Fof(Marianne Moore 1887-1972)%°] it 1910d o] Aot 1930
A7hA] A&E o] 59 MAANELS 5Y FHFY MAAY 272 FAF

o Aed dedt AR FolA HA. oI v= AEge] dHo=

32) Ruth C. Friedberg, American Art Song and American Poetry (Metuchen, N.]J.: The S
carecrow Press Voll, 1984), 30, A3, A&EF TAddlE, (A& od<F, 2009), 236 A&

_12_



g3t 2047 2719 wASE AdA ‘27 HF dE ADolPE B
AEHAGD EF 204710 BANEA m2e A Hoz F Ade A
AGAs AANH, AsHor AL B AGE W cheks Wa)
Jedd, §99 B 437150 nTos FHEsE S, Ho2 w

20719 m = oE7bge AFrtEol FF e SRS A

aA b HAZE B & & Atk A 9A=

ot HAaete MR AF F FH F/EGTFIY dIdd SIEAS

Aol ZBEFA AAsE FIFHECl dJded, A A= (George

Whitefield Chadwick, 1854-1931), #2 18 Z2(Charles Griffes, 1884-1920)

o Z& ZAF7E0] o] |FETh

&~ 8 Z A (Charles Tomlinson Griffes)e S (M EW)NAN THEA
o] Z7|17hFdE F7] dtFole EAEC] & =dy. nlmoz &

a
2 Ot HEe gohe FTHY Tys QYT g, HA gof, ¥

China and Japen Op,10> € 522419 69945 A1&39 Td=749 &
#E Z Az o, dygd S-S AL <Two Sketches Based on Indian
Themes> £ 3t}

F HAZ FE5F719 IAAA FA7IHY dFe we FHIvlEHde
ez "= AEHYI SAR AIAFYFH 84aFE HEHOE ofoJEHx
(Charles Edward Ives, 1874-1954)¢} Z&F#=(Aron Copland, 1900-1990)
ZAR7tEE B 7 U
oto]B. 2~ (Charles Edward Ives, 1874-1954)= 19 S%dA Fx4

z

rlo

33) Denis Stevens, A History of Song (New York:: Norton&Company. Inc, 1970), 269.

_13_



(atonality), ©=4 (Polytonality), Z2+7F &3 (collage effect)3d, & 2H
(Tone Cluster)3% 9] 7|H& AM&3t A@Holar Fag ot 5HS
BoFa o, 129 A &3 /M3 EEFHQ <114 Songs>E ofolB A9 t}

s

Fo AF7Pe RAFT ojolurg g UG FEAA AFL 7

N,
(o]

4

3= B F9 ZAF71E o] "Americanists” @1 Ed o} A =1 Moore, Ernst
Bacon, William Grant Still, Roy Harris, Copland 7} “Americanists” &
g FF7tEoIN e 1928-19509 =] e 5L gt aEL ¥
o] FotH o= mIE It gaz s, FAeE A
do FHE Fogn aHdFH.30
24 (Nadia Boulanger)39E A}

Abstal 6%1F HH7IRES] JF S ¥ ZAHr7tEo] Bol AMEH, Yo}
EZAs 250 A 20417 ZEE AES HdIFAS B9 ofYy, 15 A
Arkel ZxA Q1 28U S A EE AR TY

FEZ W= (Aron Copland, 1900-1990)& v rol EFAl9 A v =< AX=
ZR2o A e T WY ¥ Bk, HFoR Fol2 Fo= A

=, Bz4, Foluds 0% g9 5¢ ATa BAYel MY &

d 54¢ %

o
=

34) 25 719 (collage effect): 7|Eo AW Fo EHFEE o= 4= 7|HOZ 2047
ZIZAEAA FF AHEH= 7IHolt.

35) €8 2E(Tone Cluster): TAF o2 AFFH &9 F7t s Aggude ez &4
Aol FHI, 2EHEH ZEHY ToE 2047+ FFVHA 7127 HAew, vt
dd ‘T EE FWHLEY o WgHIE )

36) Ruth C. Friedberg, American Art Song and American Poetry (Metuchen, N.J.. The
Scarecrow Press Vol.2, 1984), 91.

37) vrjotE# A (Nadia Boulangerl887-1979) Z# 29 o F Z =7l A A3 Aoz wSFA}
ZHErEL<CE AA>F S AFS AR 2E I EY S HESIY v oy wEgedd A X
e 2un, 94" g9, &g, fE39d FoAA a2 EE3t 20479
71 4EYE Jde FFusE JrhE A

38) 6A&(Les Six)= H|B7t 48 FdH7F ER2U2dA EF3E 37 6WAA £ ol
o=, vHayFge QA5 dideteE S g 9= FolHE, tEl 2 A
L, ol2HE QUYAZE, 22F 283, A=W GHHE, TFA A TFHo|H o]EL o}
B2t 2EHAFAE TN A5 S ZoPAT IAFL AR G

39) AEF "Charles Ives, Samuel Barber, Ned Rorem & E3s}4 & 204]7] mi= 7139
THH AT (A& oA, 1988), 457
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gk W E RAS AT E3 19309 W s @ SUtEY FRH AT
g5 FTY3t7] 8l AAZ(Royer Sessions)® &7 Copland Sessions
Cocert® 39zt MAZ Aoz Hop w[FAA Foto dis] A 22 of
Aol ABQY. & ol R ole B <Appalachian Spring.1944>3 Z-&
93 BT oz Fa A A (Pulitzer Prize)d0E FA3E I, 19494 o A
1950 Alelo] 2" E T APy z&Y A<12 Poems of Emily
Dickinson>Z FA4 8 F& ZFsd e, o] IAEL nlx o< 713 Al
A wss 7 e AVkSololH, 5L A&l g AA AAHIL, W
FXe g g5ded A Folx 5717 Fdsy ALt s 3o
o B ZEA== 29 A EFESSH 7, 9, 115 ES Bl A&

—_

THFE & F ded, Hexo M (Theodore
Chanler, 1902-1961), & %= (John Duke, 1899-1984), 4= Z 3 (Ned
Rorem, 1923-), ¥ £<(Vigil Tomson, 1896-1989) 83 Tz 234
o & A F& AHF A v (Samuel Barber)7t o179 s g€t

& ¥ = (John Duke)= ¥ olHZEZFAE BTl 265Fo|zts B
7HEE AFsn. Ie S0l A9 EE 84F WolEd A9 Eg0
AFoAY st 5 FRY Foo] He AL duidda 97
oHAD ZRAbel Sote) ™S Axst AdEs FAHeta, Jhate gte 2lE
I AeEe AFERE XS A HE ®e] Z8siglen, Joiyxs
E SE3 ZE&3td, dertgozA9 JtAE Zpdud
BEERES AFEP. EFLEE Jotke £2FH Zol I AFE 7R

F3 3t Z(Luke Havergal, 1948)°] Ut} Al3] Autx oz ®3

A

[e]

2

—_

i

aL

d

40) &2 23 (Pulitzer Prize): U= Add2EQ ZA4 E#X(Joseph Pulitzer, 184771911)¢] 1o 2} &
AR vFoA 7P A9 IE BE - £ - 344
41) Ruth C. Friedberg, &< &, 52.
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B d E<&(Virgil Thomson) 94 yrlo A A wlYPewy, o8 A}
B4 (Erik Satie)E FF Y ZF7tolth. g AtEle] @3S Wo] e O
o S92 EHol WHEL G 5Ao] BHAT EF AlFY A FAQ
AEF = 2©eF(Gertrude Stein)®3} WFH T thE o= 3uh9] 49l
9] JA<Four Saints in Three Acts, 1928>¢} 2 EF¢ o™y <The
Mother of Us All, 1947>22 2 #agtx 23314 @vh 19 S92 Z7
ot AT AT H HAFL Hojw wE Ao FAEHAS
U=z Zdgste] Aol BFshA @i vlexe FHe Hole BF EI 4
Bidoh 29 diEHd Foze nwEER IFoxE 9F <Five Songs
from William Blake> % ©°| 3t

[>

ol
-

U HA EFe U5 24U E 29 oo uwgd dEyd BE
(William Bolcom, 1938-), FZd % %3 5 & 39 Awke ojHS
T&3= dAH= FEZ[Richard Hundley, 1931-)7} dtt. €8Yd EF

(William Bolcom)2 W. H. Auden® 7}A}Z 7u}E] % <Cabaret Songs,
1978, 1983>3 Z& dZ &S ZAF3H, FAZAY 5AE 774 334
b 282 A= FAEF(Richard Hundley)d &9oF& datd ol A=A

Wz gglx 383 A 728 F Aol EA-FoT 19 Y EFL
2E gHlES VAR 3 ‘HEAE'<The Astronomers>, 20417] A&

}
o A9 =HEY ESHY ‘FEHEY olFE AE'<Octaves and sweet
sounds> ol At}

42) g A}E|(Eric Alfred Leslie Satie): 204]7] 3t2] oprl2= A371E FANE AF3) S5 AL
2 #30, fuda el R2gF 5 2047 deeEd ATARE B

43) AEFE= 2ERI(Gertrude Stein): W= Al 2 &47L Aoy AjofA] digdt Qojide] A4S A
P& B il N2 dedFY BEATt HAT AL AANE Ao RHUSERA &
@ & AFozA uF F3hd mA GFo] Ak Fa AN (329 Aoy, (dT] ME2) ol 3
o},
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IV A A vl 8] (Samuel Barber)

1 AAFaubel el Qg gof

1910 3€ 9¢ vwl= HAA Yol (Pennsylvania) HU2=E A2H(West
Chester)ell /] Blold AMF A vl & A3 oA ol A9 F=A, 23 EW
E-olddr EF9 ofupFo] ol 2E ofmjy oA Ayt v R
¢to]l ofddl= 7AE AW =¥(Annie S. B. Noble) & Al & 8 A
2 dFYs FA HJded, 2Yrt 8 ofddE =g, okmzfd AF, F
stolor] F& T uiHolA ofdA= FAAES AAFATh 1958 HIH &=
A Fell A w=do] EE ofdd= wdo o3 “FaAFd BR&HFF
(unlimited collection)” ©]#}3L o] ok7] s Th4) Ejk Jetriql o] B Fo]
3™ (Louis Homer)®¢} 2=71Q1 ol =R A=Y F ¥ (Sidney Homer)%)=
BA v Y F4A 2 92 s A=Y Su e v A #3A Y
15 U7t AEFEES Bol €1, A v A ydHe AEgE B

ot =AY, T AAMol HFE wHete HA WEES Y, 9
zH o Zdo] wMHAA AdY o4& A7 Yol = e & 4

= FAE 2S¢ F Iu4D

A7

[>

off &
rok

J6

44) Peter Dickins,"The Formative years” Samuel barber Remembered: A Century Tribute (New york:
University of Rochester Press, 2010), 9&@74, "Samuel Baber®] Concerto for Violin and Orchestra
Op.14d7" (AF gl SALEH =&, 2014), 694 A <1-&

45) Louis Homer(1871-1947): Metropolitan Opera®lA Caruso, Martinelli, Gigli 53 37 F9o=2 &5
A v= E29 Contra Alto 7F=o]th,

46) Sidney Homer(1864-1953): 7wd=A= 8t 24719 ZA A =9 (George Chadwick)e] #|z}o]
W B Minchen) M= FFE ATE o 100999 Agota-& AT n FHS HEo=E A
Banjo Song, Casey et the bat, The House that Jack Built, Requiem &°] it}

47) 9&A, "Samuel Baber?] Concerto for Violin and Orchestra Op.14 Q7" (AF st ¥lALSH =&,

2014)

_17_



v ol Hx9 $of YL 684 o A FHE Iy HE 29
(Willian Hatten Green)® 3 olx #H<E£o =2 AZHAZ, 1049 = <The
Rose Tree>gl= L2 #HzZE FAJsI 8D 1924d 1449 & Iulyg A
v} E 2] (Peabody Conservatory)9] <l #EE= #:E3E(Harold Randolph)
9o FHE wo} A2 &4 (Curtis Institute of Music)oll ¢33t =
A B A (George Boyle)d} o]Al¥ Wl A & n8}(Isabelle Vengerova)Z5E 3o}
2 JEyge = n=23x(Emilio de Gorgogoza)2HE Aots, EAE L
27} 4 2 (Rosario Scalero)Z H & 234-& w) st}

53 271425 ddH F4e o

Al 1
FAse o) dHolm IR L HAHSE T Ao vwE =2
=

3

ofh

o v = Az A Al JERE AT HxY FAHoRE FES B 5
3ol FuoA HABE AFolx F4AE FA T Wx¥E(Gian Carlo
Menotti, 1911-2007)& vrubA Eoh dwx=Eebo] vhge up o] o A
7 S8% wdolgtn & 4 v AAV] A”E EE vmoE A H
g HAHYA A4S 7HA AAE vl e 273208 & F due
T AEY FHAUE vBeE &5 E XA HIAL olF BAES I
g A= FHE $AHS Fo LR =2 Fades ILE FY
28] #AAE H A

v = 1928 vlo] & A} EF <Fortune’'s Favorite Child>)E X4 &

o}/d(Joshep H. Bearns Prize)E& F743t3, 4522 FHAYS wudr} o]

48) Nathan Broder, Samuel Baber (New york: G. Schirmer, ins, 1954), 21.

49) 2ZA18]Q 27}dZ(Rosario Scalero)o]€&lol &A1 Hlo|U2E A ZI7[E B P2(Johannes
Brahms)9] & AFol7l= AW A Z27](Eusebius Mandyczewski)eh &7 wldivtol A 437k
TS WSk T FEAGAA F ATES AFNeY Fo vFez 9 A2z wdAdA 712
A& ‘Q*‘-" 3Tt

50) Nathan Broder, Sarmuel Baber (New york: G. Schirmer, ins, 1954), 16.

51) 257t 93 37 BE R2AHUT
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AZIZ2 AZE oz We fFHEPEoZ e JgSo] 19 FEAE I
S FA HAx 29 o9 FHE g JwE oA FAGY. 1920-30d
olg g o}e] 7}4 g o}l (Cadegliano)ell

HERNY, I F2% FHE A5 =HEIHA <The school of scandal,

>
o
2
”
k=)
F
o
S
[
S
N
I
I
i
N

Op.5, 1931>, <Sonata for Violincello and Piano, Op.6>< &35t ol
golo] HEE F9 Wy E £ ol2F 2 EXAFYY(Arturo Toscanini,
1867-1957)%28 Wi Ex7MYYE ol F 9 vt o S48 Adig o
FHS A XA HAG. 19343 Aoz Eofel AEAE U T, B
oJ AH(Mary Curtis Bok, 1876-1970)332] ALfA oA &S HuUlH, HoA}
(G. Schirmer)¢] & Z Y=(Carl Engle)s TuA HJed, o1& A=
MeAlE Bl Ee] @5 @A HJAT. £ viHE 78 ditRy
(New York Philhamonic Symphony Orchestra)®] A32 #2214 <4l
(Werner Janssen 1899-1990)%%= whubAl 3, 1935dd& 29 AF=
<Music for a Scane from Shelly, Op.7>°] dF HA L, kAl FH ¢
3] <Daises>, <Cello Sonata>, <Dover Beach>, <Serenade for String
Quartet>5 3% #2 HH 9 ZFEo] dHe AFAE gA HAT

v = Al&ste & Fo EF3t™ 19359 25409 vold &
x %8s (Pulitzer Scholarship)e %®il, <Cello Sonata>$%} <Music for a

g

o
P
Ot
o

Scane from Shelly, Op.7>2 =Z v}t (American, Prix de Roma)g ®o o
22 {38 VIx dEv ZrpAd A A4 wEIFQ <Symphony

52) ol2% 2 EA7MJY(Arturo Toscanini, 1867-1957)% o2& oldjA ot miZe] X3z}, Azg2E
ot} 1898d Walw Az #F9o A AF A 1989 K& WERZZYE 7SR A3 AL 19269 F
£ Aol A9 AFRE AA, 19373 NBC m3ebde] 3G 204)7] A6k Rl A4
Al A& z}o|}.,

53) "8 AgL B (Mary Curtis Bok, 1876-1970) &84S 9351 Alolgl2 AEX(Cyrus H K
Curtis)®] &oto|lart =olal, 22 EHALe HAAFE 2x Y A== B (Edward W. Bok)g] o}
ygon 19439 AElA &£ti(The Curtis Institute of Music)®] A#=}o|th 40dolAt o|AbEE & &
on stwg Y3 d4lsAh
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No.l, Op.9>& ZF3tqiL, o] F& 1936 ZwhelA wW2ude Fr}z
(Bernardino Molinari, 1880-1952)9] A # =2 AFHITE o] & A7|= ¥ &
T ¥ FYAH FgEFS BT 1938d EXFIUYUE vF2F71e] A

T FEFeE AFE stea A F ue 9 FFoz ZzzaWS ZAG
St 288ty v el 2ZE <Essay for Orchestra Op.12> ¢ <Adagio for
String Op.11>°] A ¥ A}

1939 d 58 19429744 BuQd AE 2o ZhEAA HAJ3, 194295 H
1945742 A 224 AAHAeE ds) ol FistAl HJAo. o XM=
e #ZE 5L JFFA Fsked, s@Y/IH=EE ¥ <Commando
March>3 & 3o 9=& v <Symphony No.2 Op.19>E =3}
At 19439 ¥ 9} W ElE oAl ¥ 7&9 7] 23 (Kisco)itol
d 222 (Capricorn)#he A& vhEedo. 2 3ol WEWA <Concerto for
Cello, Op.22>, <Medea, Op.23>, <Knoxville, Summer of 1915,
Op.24> <Piano Sonata, Op.26>, <Souvenirs, Op.28>, <Hermit songs,
Op.29>, <Prayers of Kierkegaard, Op.30>% t9 A 3& F 7.

ol9lol = HiulE 19519 Ful2x AL 27] F<International Music
Concil of UNESCO>¢] ¥-974& AW, 19524l w5 257 &7 &
#2Q 3 <The American Society of Composer, Authors and Publishers)®]
g5& 3t vs 594 THE A FE &UTh

19560l = WlxgHe ZHEo IF& ¢ 2#HE <Vanessa, Op.32>7}
1958 WERZZYe Hgde AFE ATE&E AFL o AEFESLE EF
A e s 195930 = S E WauAatetY g o, 196139
= ALY 99Z 22 <Piano Concerto, Op.38><& Z 3w BRAE A

XY AZEZRS 24A& 1 o] AF o R 19634 F HA EHA A

& H"@7t e Ao

o

o(r
et
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gy olBA 5T 3tE vy AR FE A Aol ZFolgith 19669
HEZZe oHHATT ASAAES 3 2HTFE 95wl ¥ <Antony
and Cleopatra, Op.40> 7} H|H7IE A EHS 24 Hu 403 <k 37
P HxE oo A= AXA HAG. Hi=E oo #FAGs=Z 1973d
aset A 2Ad A& AsA HAedH, WxErE 29 #AE
WEE Fa wurt FixEE FE Ee ZAAAA P
g F Stk Do AART $&F SO ¢IELE FTEY FTAE Holn
of & ZEL nFER §F, #dS 93 <The Lovers>, <Third Essay
for Ochestra>® A9 &4&FE& A FAUth. 2+ 198149 149 239 w&
A goz AFstAT. 19 mA =3l <Canzone for Oboe and String
Orchestra>& 293742 443ttt 23 =4, vy ALFo] E3o] U

2. AHF- Bk o] ATt

AR guzE 29 bR duh} 2 94e T3 JQEAE 29
saz7 24" FAG FYol 2A Aotdvs A, 19 AE
2003 Fol 106%e] AotIal H, £ old AERH Ast BIL
Azl Ftke A 5 e We B & 4 Atk old AAREH Ag
2o ZFobgd Wl @ T A9 AQe 5 dege] T3 AW 43
A3 o} AAE g FaAgov, FE FHe A FHo o3
AAHQE Aol wpue 19784 Frle AHRE B AN 47

54) " E HAAE UE AEEE AAREES oy $ElY o] FUEUY Aoloof gty At
U= 27 vl g 7T e B BNES AERT S5 i B34S H4FHer 1 E
3lA TWEUT” Lauri L. Young "The Solo Piano Music of Samuel Baber,” (DM.A. Diss.,
University of Cincinnati, 1998), 8, ol38l%, “A1&d ulH 9] Folx &9 A AEH A9 dF
74 §FE B3 2 2047 o ool % n@Z (AU ALEe=E, 2014), 2190 A Al
e
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o] A

F

Asta

Uel A BAE(ext) g oHE B¢ FUth i A 2d2 Bl 91, 7
Toz wE WF ASL & o] vt T AE 2E AL obF ofF

o YRR Ase UT FFAAY FFAGUD. A4 e AE T
A Es FRTt A AAZ A grd RER DD

v E Ad2A FolA(James Joyce, 1882-1941), €Y B EHdo|x
(William Butler Yeats, 1865-1939), Al ¥ o X (James Agee, 1909-1955)<}
22 ANJAEY I FAE A4 AHEFARL, Fof Y HE Ao &
ZAEFL 2202 ¢ <Melodies Passageres, Op.27, 1950-1951> =o] ¢l

29 10639 71 F 4838 vk B EEH I 683FS L RHA EUTEH o
JFEELS 193998 7|23 34, Yy 84, 9F 59 g9
g 2 WIE 53 AV TR YT B F JU<KHEI>HE2>D

<EL> ARAut e A7

AEEE 25 Al
1925 A Summer Song of the Madonna Alfred Noyes
There’s Nae Lark Algernon Swinburne
1921 The Dasies, Op.2-1 James Stephens
1928 with Rue my heart is Laden A. E. Housman

55) John Browning, Sarmuel Barber; The Songs (Hamburg: Deutsche Grammophon Gmbh, 1994), 13.

56) Babara heymann. Sarmuel Barber: The composer and His Music (England: Oxford University
Press, 1994), 53.

57) AHFduY ZAEFEY S9%AL Zudl AT ud Eotot uFAEE 3 19394, <ulo]
£ EZAZE Opld> ZEIA F8H AFHOZ WHEYo o, AWS, “AHFd upy o] 7]
S4EA 1@ (SOl EET A9, 2004), 10.

58) AlE-dule| o] ZAEE 22 Nathan Broder, Samuel Baber (New york: G. Schirmer, ins, 1954)¢l
Al FastE o
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1931 Dover Beach, Op.3 Mathow Arnold
Serenade George Dillon
1934 Love at the door John Addington Symonds
Bassie Bobtail James Stephens
Love’s Caution W. H. Davies
Night Wanderes
of That so Sweet Imprisonment
1935 Strings in the Earth and Air
The three song, Op.10 James Joyce
1. Rain has fallen
2. Sleep now
1936 3. I hear an army
Beggar’s song W. H. Davies
In the Dark Pinewood James Joyce
1937 Four songs, Op.13
1. A Nun takes the Veil G. M. Hopkins
2. The Secrets of the Old W. B. Yeats
1938 3. Sure on this shining Night James Agee
1940 4. Nocturn Frederic Prokosch

A7) A2 2Beld e 54 FAdwTe Jge B
£ Zelth oA7lY WIeete ARH SRRt BgEd AFHD
AL AEA BAFYEH, 19 A/AFe) Gt HPAA A8 B
A whEsl mEAeln AES Fasl o7 AL ¢ Uth EF wpHE
3shest 788, F6348, UEe6HS 5 E
7 AHE AT

fllo
e}
)
>
ofo
_OL
=
BN
o,
_j-rg
L

59) Friedwald Russell Edward, A Formal and Stylistic Analysis of the Published Music of Samuel
Barber, Ph.D. Dissertation, State University of lowa, 1957, 336.
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<E2> AT A Y F71743

Z+Ed ZHEH A1 ¢l
Two songs, Op.18
1942 1.The Queen’s Face on the summery coin R.Horan
1943 2.Monks and Raisins J.G.Willa
Knoxville Summer of 1915, Op.24
1947 J. Joyce
Nuvoletta, Op.25
Melodies Passageres,0p.27
1.Puisque tout passe
1950 2.un eygne .
- R.M.Rilke
1951 3. Tombeau dans un pare
4.Le clocher chante
5Depart
Hermit songs Op.29
1. At saint Patrick’s Purgatory
2. Church Bell at Night
3. Saint Ita’s Vision
1952 4. The Heavenly Banquet 8-13A417
- 5. The Crucifixion Irish Text
1953 6. Sea—Snateh 22w A
7. Promiseuity
8. The Monk and His Cat
9. The Praises of God
10. The desire for Hermitage
Desite and Still, Op.41
1. A Last song Robert Graves
1968 2. My Lizard Theodore Roethke
3. In the Wilderness Robert Graves
4. Solitary Hotel James Joyce
5. Despite and still Robert Graves
Three songs, Op.45
1972 1. Now Have I Fedand Eaten up the Rose James Joyce

2. A Green Lowland of pianos

Czeslaw Milose

3. O Boundless, Boundless Evening

Christopher Middleton
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T77hFe] 289de AVIME 2893 t2gdE fPow BIUlRTE,
717kl HAEd w2 fd dgd WEE AR ' 5 dth
AMAAA g olFthEe FAHAJY, HEAHA H&E, A DA
He ZooA Ureuds Zolzl Ad&E, 4= 52 559 A A #
AmH ez yetdo =3 g Tx JxE AU o] ML F
& FAHAAT, BFABitonality), AHUI EF3S, 28 ¢ olr}
12571 7HA A3t

718 F718 TE0 29 derts Avdor BHHY £ e 5HL
v 7 dopyg @43 @ g5l Fx g Hold #e Az 9N
o w60 FhAbe] i Ze TAE FHEeTt st Aotk 1o ke 32
Algt ARG #AAZ detdt TR dge Fx 7
o] A& FEE Mol 712E Fa gtk olg go] ME F
7 e 29 FHFAYAAE FA3 oy, Y +&H

PN'
al

60) Babara heymann. Sanuel Barber: The composer and His Music (New York: Oxford University
Press, 1992), 35.
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V. 2549 %3 (Hermit songs) OP.29

L 23&H73
SEAY] == 8A7IAA 1347178 sy SAEd o 23

4|

= Aol

tio

dgol2 HYgse F& 2, 10719 FEo2 AR A7)
o ovpH Y] ofdAWE E5F Ao B oL 1952 o F A==
A7t ol Xt} ZF:H] Z(Glenveagh) A He] © Y Z(Donegal) Aol ¢ X
@ Ay Ad#EYHenry M) Aol 2 wWF29 F3934S A,
of oL 1o JuF REIHAE EIArh vFZoRE A Eop &
871 FE 13M7] A F=solu s o3 2o I dng Hoirt $
dsl Ao A 2 AES AR 2 AEZFH HHE & ¥E

=71, ole 129 olEFA ZTHAA & AAWLAA AE F Ao

o
JH

O

=

s

A 1047 =2gol 2 A5¢ BASUD. o] NS N3 dojrols =
s A2 B} ANHA ZHL B A, ALH WA AEHA FE obB
29 AUD JAFUT. o Asd dne Ao AL FI I, AL of

=
eEAe =’ 79X Fe AEUThe

s

o

].

61) Babara heymann. Sanuel Barber: The composer and His Music (New York: Oxford University
Press, 1992), 334.

62) Samuel Barber, Hermit Songs, Op.29 (G. Schimmer,1954)
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<¥3> <Hermit songs, Op.29>9 F I Yy 2@ £ 94

2 A7 =7 M7t =3
1952.10.26 5. The Crucifixion The
Howard Mumford
1952.11.03 2. Church Bell at Night Speckled Book
1953.01.06 6, Sea—-Snatch A Celtic
Kenneth Jackson .
1953.01.15 7. Promiscuity Miscellany
1952.11.13 4, The Heavenly Banquet
1952.11.17 1. At saint Patrick’s Purgatory Sean O'Faolain
1953.01.15 10.The Desire Hermitage The
1953.01.09 3. St. Ita’s Vision Kallman Silver Branch
1953.01.27 9. The Praises of God
W. H. Auden
1933.02.16 8. The Monk and His Cat

19523 119, The Crucifixion, Church Bell at Night, The Heavenly
Banquet, At saint Patrick’s Purgatory®] A2 47198 o] 35 &< FF
HAL, U A 652 olF3 A 3F Tt AFHUG 3749
Abgre]l A& AREStH o Ang 7RIS 8 olv] o] Fojxl Mgs W,
H. Auden, Chester Kallmanol| Al thA] F &3 vl e =82 Fo JHEE
IR =oq4ET

AL 29

i

A , 3FEY, $AVEIY, 7SI, dAEHE RS ot
obg 2 T& TYSAl A&, ARAA A&H SARABAAV €2 =9

747 Zol=ES HAEd] AgaHed, dFE2 &2 4 (Syllabic)o] A
, &4 4 (melismatic)?l A&7 ¥ Z(Declamatory)d] AE& RATE
A& A&

2

=

AsA s, A9 @AFel o 2

X N
A ZHEHEE AT 2L AAHAH 3149 75 Fazon,



M4zl 52350 F=2 ALHYY, T e wHer Z ] E5(Poly
rhythm)s ¢ Ab&o = 259 A7 GdiHNeH, 2502 P Fo 4
T sgste(Es dPFor) 35 EHEODG 4235130 F H A&
UoE 45 EHB6AZE A7bE AAd Wol AL EH AT

L2529 =P <Hermit songs, OP.29>% £ & X A &(Elizabeth Sprague
Coolidge Foundation)®] $1&%& wWol ZZEHQiL, o] ¥ <The Praises of
God>& 23 (Mary Evans Scott)ol /] <The Monk and His Cat>2 o}jzpd
# 7] 2 v} (Isabelle Vengerova)dl Al Z+ZF A= Ao}, 1953 10€ 30€ A4
Hell e AP A WA ZAAN LZgx F2ERI ZEolx
(Leontyne Price)® ¢} vl & wtF=2 2 A X A,

63) Babara heymann. Sanuel Barber: The composer and His Music (New York: Oxford University
Press, 1992), 338.

64) Alycia kathleann Davis. "Samuel Barber’'s Hermit songs, Op.29: An Analytical Study” (M.M thesis
webster college, 1983), Sara E. Kimbell. "The Romantic Pilgrim: Narrative Structure in
Samuel Barber’'s Hermit Songs” (M.M. Diss, Youngtown State University, 2010)., 59| A =]
ol g

65) #@-2EQl Zato]|2(Leontyne Price): HAIAIY F ZAA Hojd W= L=z ANFdup o}
VA AdE 973 FEHoH, vyt 2WE 93] A5 AEORZE FEATL2Y7|E>Y
2Zgte £2 05T <UEYSL9G ZYHE>] FYeHED, AVlF <Fgna>vt gk
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2. oFFEA

1 A 13, A HE=29 &3z (At Saint Patrick’s Pugatory)

Pity me on my pilgrimage to Loch Derg

O King of the churches and the bells

Bewailing your sores and your wounds,

But not a tear can I squeeze from my eyes!

Not moisten an eye after so much sin!

Pity me, O King!

What shall I do with a heart that seeks only its own ease?
O only begotten Son by whom all men were made,

Who shunned not the death by three wounds,

Pity me on my pilgrimage to Loch Derg

And I with a heart not softer than a stone!

25 Hza 49 Ao U & B3 o7 4A!
Q u3|e gojo FhIYe

I £FFH Y 1FE AFsold,

a8y W w9 vE2 3 UeE 522 gry!

F EE FH AL FAE Y g 28 SHolA ol
UE BRI o714, & Fool

2220 AGFEHE FHe o] utEE oA o t?
2 EE AZE wEA Fo 5A2H9

Al e AAR A =55 F3kA] Fo4u,
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o] 9 A9 &2 A FHEZ F2 zFdes %9 235 HE==(Loch
Derg)6Ne] &9 o] 2219, Aol Fx3 A (Aol HE Ao 54
ZAHE BYo] &< BgLdE BE7sa, ZFE ues Ad A HE
F3ete 7129 WE ot

ol o FAL A9 W&, TAS, AE, HFF ¥t me A, B,
A2 U¥z, wmEr7e a2 (Allegretto, L =72)0lW, HA&FIL
cH o] A f§27hA] ALEH AT<EL>

<3¥4> At Saint Patrick’s Pugatory ¢ T4

g4 A B A'
TS gH d g#
vt 1-21 22-30 31-41
= 7] Allegretto, in steady rhythm J =72

=9 cH'- f#?

66) A& T4 E H9L At AF 4.

67) Loch Derg : o} dE TUF Fol X g ddo] o 37td ] AArt e €8l A9, o
FHH HAE] °]JZ—°ﬂ ot} 3UTF HEW WE HAA7E A A& X ET

68) FEA ] TATE S99 #7IHL TElementary Harmony, (Englewood Cliffs Prentice
Hall, 1989)¢] S.E% ZHE(Ottman Robert) Al°l&& AMHE3tAth Middle CE cl22 F7|3H:
& TR TP WolAEd ASS AAAR JERH AFGdA 1&g E4URE CC, C, ¢ ¢, ¢,
c? ct ofR Er9h
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2o oxEUE YB3, ) INE T L9 PEe] Jolm BFAAR
4 Vet Sde Edese sWem vehdth 3uitel Hoh A&
Pity me'olHE 2288 F 4289 st Ao ¥ 3SRE DO}
gt o ZEBE AAFY 10F F 1, 2 3, 4,5, 6 8AF] s
ANET 103 F AL A FAA Ae ANHE 48 wF vz} of

<4H1-1> wdl1-wtd]3

Allegretto, in steady rhythm J.=72

1 3s82EE
9 ﬂu#u T e K Y I L |
Y 4% ho IHJJ L] I - 1™ H' T IR A N |
o1 i T o o ) —
b3 7 4 1 1 1w/ 1
oJ rr
Pi-ty me___  on my
(J’,: .b,throughout Il the songs )
Aul QAEILE S > > >
P APl l I | | | | [ | I N — I
o Y i 5 o 5 o o o - o -
165) i . - . o . - . » .
Py o @ o o
T Zofals  ————|pocof
5E] 4 e J £
: = : 2
By B

W E 7o) QoA THEE FRIA A JHAEY H Gz sFol A&
o gE5E ZAFA o] FAME FE s, 4 3 e F dolE
AH&3tE &4 2 (Syllabic)ql §Aeo] ed, 7270 7|HE A&t
Y TPbdE BYEEE AR S7HE =olAY, o F (Melismatic) 2
2 Abgste o uE g% xR vy 99 119 &£F(sores)d ILF
(wounds)olgh= @ojol o]# g EFo] & YEhdTr<oR1-2>,

69) Babara heymann. Sanuel Barber: The composer and His Music (New York: Oxford University
Press, 1992), 338.

70) 7}A el 71 (Word painting) 2 Y|d 2 ZF7LE0] Aot &3 A] o &3 2 7|, 1A
31 EL2 AL REsE MM E A SAE, 158 19 dE YIS &Y
EA 7HALY] o o $94& RE3E V).
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<9E1-2> whH8-viH 1], dddE w2

——— ————
8
9 ﬂu#n f f S — . a o ~ R T ]
0 H I 1 —— 9] _H_R_f_ﬁ__-lﬁ—_{
1] L I 1”4 | Y1 1] 1 . |
= - P L4 —
bells be - wail-ing your | sores SHE =8 and your | wounds,

C+S B = (melismatic)
w3 ntr125 8 mtd157tA] wFERA s A ALY eSS AESH
Aste] b S PR AAEI T ‘W wdAe wE0 & WEE YA =

t}(But not a tear can I squeeze from my eye):= W89 L WFAA

FAAE Do HFE(tenuto)7b AAIE JE AHET 24FE ¥y A5

st2te] FAL AAE HFEE ALES GEAR Y HILE F3ld =951

ATH< H1-3>.

<¢H1-3> mH12-7H 15

12
pus (P A XN
N I Il N I N ‘J I H } H
v DR g |
ANIY 4 bl - |74 1”4 L = | .6 b [N [ & I b 1 1
oJ r o® 4
But not__ a tear canl squeeze from my eyes!
2822 HE
12
H 4t pr—— p— -
P A Il ) T M T T T 1 | W e T 1 | - T T 1 1
Y % ho ] T I T I N7 I | T T I T I T T I
[ oo WL |- L & o T I & T o I & o | & o 1 &
V = r | r Il | r r | r i 1
=== A A S A A
o O .U : .O [
e — O & & &
f—e" : o : o

ARES A UAW FUE xHe =g FAHA ol giolL

2 2 & glon, nrl16e 7 moisten(ZEZAATHIA A E

g AHER el date] g4 EolE B F wH1994 gi o}
doi7tA det,

BFE9 FALL GH#AA DE HIHI, "AxXE g = A(Slightly

slower)2t= A AJojol] o} MaH AT Aot 6] ol wHEFAFFF

o Jd LAHUE $¥S EWdte 7A5E £¥ g, & a), ¢’2 AAHI Fojx

l

X
2
vs)
4
S
lo
i

o
s
a=h
iu)
[\)
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o
dlo
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o,
ol
b4
%0,
rlr
dlo
ol
r o)
N
rlr
W
k1
ot
rlo
o1
b

2 AANET<OE

<} H1-4> w26, w27

2% cresc. molto slightly slower
Hut re K \
ﬁ&?ﬁ; - I — o Y i — —
P e e 19} & F & IV} |
ANV bl L2 ¢ J‘ } I HI' 'V \' i vII ]
o 4 — 5T BAR 2%
— (6] I on Ty be - got ten Son
b BEZ
>
Hut X e o AT
A Te | - | | | l g J
Y 4% b _ 7 I 6 T | | I < | S| ] =
L oo WL b I o i & 1 ] i LA ™K I
NV hal I = | L 1% N > b Yo u
o b . . e 4=
I | | =
_q_- o o T I I AL [ NIR® o
o A TTe I & l g o 0 I
. i ’ Eui'\ :)
g "h .J 5% 4=

BF &9 7MAHE A¥HRE A XY FAHE A F5& R =rHwho
shunned not the death by three wounds) = F L3 Y&o] Y
AdAgddEe JA7EE PE X3 WFAHR AL 9rE
g 5°] ofd v & (Hemiola)Bl & AF83t death, three, wounds®]
7hALe) onE EHH o r FEITE T3 molto allarg. e cresc.gt wFx 2
X £YEFermata)E AHE-3te Feto| B2 (Climax) F&0] a8 =2
VEld U<t R 1-5>,

<t H1-5> v 28-7FH 30

28 olto allarg. e cresc.
9 i n Iy > A T @x‘ — . —1 R — @ “#
> o & 77
o) ¥ ¥ ¥ - » o
by whom all men were made, who shunned not the death by three wounds
28 Mzg—<:>_
o) o | | | | uf
P’ A . I I $ AT
G : : == oy
of : £ 4 b2 L4 4
P Hemiola ——
| | | | | | mn
— o g
Dies . : e,
v ’ 3 ’ =
<
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uhr] 319 A’ B2 AFEFR Zo] GHALHS Aol AAHL g
Ze dAoz AAFHAJY, wri3le Folw wFAAARE
HUuE 33 BFad e 19 42 wdldA AEF AANHAUS
W 2o 7z 3 SER 99 otdf Y "ol Sl A EH A
T3 7HEE wigo] BEHI Ut w350 A=
dim.& A& 4R71E7F PR vty miA ez ZojA e e o4
oo g THIT
) 40-419] FFo A E vH409 QAHUEE FAIE &
d#', 4! o A7t vtH o] c#!, df', f#', g#'SE af' o] ap' FRHESE
I3 874 AAFHZ, Folx HMFIFAHRIGAE 204719 LAdEAHO
45 Aoz FAR o] ANEH<GE1-6>.

et
o
= 3
m

uis

(})J\

¢

<t H1-6> PFH40-vH 41

40
Hut @,
o AT Il T Il i |
V 46 o J7 I T T i |
[ oo Y LS+ P | =0 i |
D 1t i ¢ i |
o
———
40 senza rit. oco ],)\
H et ] ‘
o A Te 1 T 1 T 1 | | | I
e e
'\3 bl = Il [ ] Il bna \\ \\- '2
o 3 N4
fi 2 4 f Gt = NG
‘ —: 3 is
_/—\\ T
Pt} L ® L ® L
e & 4w ous’
e v s
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2) A 23, Hell &2+ 23 F4 2 (Church bell at Night)

Sweet Little bell, struck on a windy night,
I would liefer keep tryst with thee

Than be With a light and foolish woman.

Ao 2 F, vhg B 3ol 2

= g8 ade By #o] v,
7 AL oA S o

o] Fo| Ao e my RE magutd FEsAdst TPz a9

= &
A7 suir e 3 Az FAHOYE A oln
w27]= w$ =2 A (Molto adagio, ) =46)0]™, A& L&HL dt'dA] c#?
A ALEE A T<ES>.

<¥5> Church bell at Night®] +4

&2 A
vl 5

=0 Molto adagio, ) =46
&9 df'-c#?®

utt]119] T ol:=HtFo A o} ZH X Q (arpeggio)E F 3= FF Lo F

el
AAA 59 T, o seE FAdE TS FEo] G wFR

of AAHL Uk B9 FAES HEdE teF} TU<E.
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<¥6> Church bell at Nighto] ® &3 T FAL

F - B> E -A—> D# > G# - C A% PAZ
(F#) (A#) (C#) = 7 ATk

E
A ANHE Heo] FE 7120 dd 4EnAe 4o £E2 TAH
= Aopd e

g w19l F Majord] 73sAd w9A< a4 59
Jo FHA | = v EEEE 239 F489 oluxE HoFT. A
= 1380 B AFde dEA F HA | = 42349 o=
b AL A E&HY AALgo] mPAA PPY Y HgoF AAHL
E F2 Holn, 3 gFE D9 ZES AHEStA #E9 WSt
A9 9. 7FAbe] windy(vl#h)E —— — 2, Than(CEY)F woman
(4¢1)¢e] dedde IANEE 7HAL2E 7] 719
NX e 4FEEBE A&t FoT o E Axsa e A& & F AU

o<t 2-1, 2-2>.

fjo

AFE3} S a1, foolish woman
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<¢E2-1> midl, wH2

-46

Molto adagio J
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3) Al 33, A o]ty 34 (St Ita’s Vision)

"I will take nothing from my Lord.” said she
"Unless He gives me His Son from Heaven.
In the form of a Baby that I may nurse Him”
So that Christ came down to her

In the form of a Baby and than she said;
"Infant Jesus, at my breast

Nothing is this world is true

Save. O tiny nursling. you

Infant Jesus, at my breast

By my heart every night

You I nurse are not

A churl but were begot

On Mary the Jewess Heaven’s Light

Infant Jesus, at my breast

What King is there but You who could
Give everlasting Good?

Where for I give myfood.

Sing to him. maidens. Sing your best!
There is none that has such right.

To your song as Heaven’s King

Who every night

Is infant Jesus at my breast.
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b7 %, Wl Fol A7
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W7t AEe age

BWE Azl ohgyrh.

Agel oz vheotol A YA
ob7] el %, o Eel M

A 9ol of| o] FAL B Feo.
JeEE dE g 2E Hole
we e, AUl 1ol e we S
@ AL T E ¢

g8 wdg 2T FolA w2 A
e g

g Eo FAQE b5

of 9 A9 WEE Wl obr] 5B AAusE A=sm, Aol

dE JHITE ARl BES st A dE d2 JIAE RSt

A

o]

)

g4e dAeE R ool WHE nET. dANEER
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FTAEL Cola, ofF ol E L FSS TAHLE Ygdg, #E f2324A
otgjol RS FAYE 7IA1 ZHE £E=E(Andante con moto, . =46)9
daiol A AAFH I, AE&SGL clolA ab7tx] AL EHAG<ET>.
<ET7> St. Ita’'s Visiond T4

2 A X E}LE] B A A’ A coda

iz 1-4 5-19 20-29 30-37 44

TH S C F

il = 7) Andante con moto, J =46

9 c! - ab?

188 4uib71x 9] A EEREE 7] Y8 dFE dHE A

ul ] o} 9 SZ#A FTol TME FAHLE FY
S2 A (syllabic) 0.2 YEF} I, 7FALe] ZF & F Jdv Y E(fermata) =
) Fof SWR JHIAE aHHoE RIHIHIT. Folx

FRE 5Ed 452 T4 H40] ALHT<IRI1>,

VNERESoE HdE9 HF,
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4) A 4= HA=r9] A2 (The Heavenly Banquet)

I would like to have the men of Heaven in my own house:
With vats of good cheer laid out for them

I would like to have the three Marys, their fame is so great
I would like people from every corner of Heaven.

I would like them to be cheerful in their drinking,

I would like to have Jesus sitting here among them.

I would like a great lake of beer for the king of kings.

I would like to be watching heaven's family,

Drinking it through all etermity.
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5) A 53, A A 7ol & €3] 4l (The Crucifixion)

At the cry of the first bird

They began to crucify Thee, O Swan!
Never shall lament cease because of that.
It was like the parting of day from night.
Ah, sore was the suffering borne

By the body of Mary's Son,

But sorer still to Him was the grief
Which for His sake

Came upon His Mother.
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A 6, vlt}e] Z3F 9 (Sea-Snatch)

It has broken us, it has crushed us, it has drowned us,
O king of the starbright kingdom of Heaven;

The wind has consumed us, swallowed us,

As timber is devoured by crimson fire from Heaven.

It has broken us, it has crushed us, it has drowned us,

O king of the starbright Kingdom of Heaven!
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7) A 7=, & & (Promiscuity)

I do not know with whom Edan will sleep,

But I do know that fair Edan will not sleep alone
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) A 8% x5 19 3%o](The Monk and His Cat)

Pangur, white Pangur,

How happy we are

Alone together,

Scholar and cat.

Each has his own work to do daily;
For you it is hunting, for me study.
Your shining eye watches the wall;
My feeble eye is fixed on a book.
You rejoice when your claws,
Entrap a mouse;

I rejoice when my mind

Fathoms a problem.

Pleased with his own art,

Neither hinders the other;

Thus we live ever

Without tedium and envy.

Pangur, white Pangur,

How happy we are

Alone together,

Scholar and cat.
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9) A 9= 3slyd % (The Praises of God)

How foolish the man
Who does not raise

His voice and praise
With joyful words,

As he alone can
Heaven’s High King.

To Whom the light birds
With no soul but air,

All day, everywhere

Laudation sing.
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10) A 105 &F3t1 2& A% (The Desire for Hermitage)

Ah! To be all alone in a little cell with nobody near me;
Beloved that pilgrimage before the last pilgrimage to Death.
Singing the passing hours to cloudy Heaven,

Feeding upon dry bread and water from the cold spring.
That will be an end to evil when I am alone

In a lovely little corner among tombs

Far from the houses of the great.

Ah! to be all alone in a little cell,

To be alone, all alone:

Alone 1 came into the world,

Alone 1 shall go from it.
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ABSTRACT

A Research and analysis on
<Hermit Songs Op.29> by Samuel Barber

Cho, Young Hee
Department of Collaborative Piano
Graduate School of

Sungshin Women'’s University

This paper is a research and analysis about <Hermit Songs, Op.29 >
by Samuel Barber, one of the most representative American composers
in the 20™century

The 20th century was a period of social chaos and political unrest
after the two World Wars. Thus, composers of the time tried to adopt
new concept of tonality, harmony, rhythm and form in their music.
Besides, they reflected various and innovative trends of music in their
works instead of following musical features of the late Romanticism.
Among these times of flow, Samuel Barber combined elements of
Neo-Classicism and Neo-Romanticism with the 20%century compositional
techniques in his music. His music is mainly classified into two parts at
the point of 1939; his former music displays musical features of both

Neo-Classicism and Neo-Romanticism. In addition to the former



characteristics, his later works shows characteristics of rich lyricism,
harmony, extreme chords, open 4%™(quintal) and 5%(quartal), mixture of
tonality and church modes, excessive use of dissonance and furthermore,
serialism.

<Hermit Songs, Op.29>, a song cycle composed of poems translated
mto modern English that were written in the margins of transcribed
scripts by Irish monks or scholars during the 8th to the 13th century, is
not only one of Barber's major song cycles, but a representative
American art song of the 20th century America. Each of the poems,
which are about nature, animals and the lives and faith of monks close
with God, shows distinct personality in its theme and atmosphere.

This paper studies various trends from music historical perspectives,
general compositional characteristics of the 20th century, the history of
American art song including representative composers such as Foster,
Griffes, Chadwick, Ives, Copland, Rorem and Bolcom, the life of Samuel
Barber, the musical characteristics of his art songs, and the background
of <Hermit Songs, Op.29>.

The main purpose of this study is to aim at a better understanding of
the actual performance of the song by analyzing and observing lyrical
melody, motive, rhythm, tonality, use of open 4"(quintal) and 5™(quartal)
harmony and text-painting presented in each song of <Hermit Songs

Op.29>
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	4) 제 4곡, 천국의 성찬 (The Heavenly Banquet)
	5) 제 5곡, 십자가에 못 박히심(The Crucifixion)
	6) 제 6곡, 바다의 폭풍우 (Sea-Snatch)
	7) 제 7곡, 혼란(Promiscuity)
	8) 제 8곡, 수도승과 그의 고양이(The Monk and His Cat)
	9) 제 9곡, 하나님 찬양(The Praises of God)
	10) 제 10곡, 은둔하고 싶은 소망(The Desire for Hermitage)


	Ⅵ. 결론


