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1] Bed, dried herb on canvas, 130X 80cm, 2021

2] Cemetery, dried herb on canvas, 15X 135cm/each,
65X 100cm, 2021

3] Untitled, photography, 29.7X21cm, 2021

4] Line Line Cat, Line Etching, Aquatint, Chine—collé on
paper, 16 xX18.5cm, 2022

5] €Al (Moon Hunting), Aquatint, Chine—collé on paper,
21X 30cm, 2022

6] Little, Cast paper, 11 X7cm, 2022

7] &7} =11 ¢lo}(The sun is rising), Aquatint on paper,
10X 10cm, 2022

8] Trace, Collagraphy, Chine—collé, Embossing on
hand—made paper, 66X 95cm, 2022

9] Voyage, Cast Paper, 36 X70cm, 2022
10] Soaked, Wood, Cast Paper, 60X 79cm, 2022
11] Socked, Cast Paper, 79X 90 cm, 2022

12] Line Beside, Cast Paper, 29X 21cm, 2022
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13]

14]

15]

16]

17]

18]

19]

20]

21]

22]

23]

24]

25]

Untitled, Cast Paper, 26 X37cm, 2022

Little, Cast paper, 11 X7.5cm, 2022

Boundary, Cast Paper, 12.5X64cm, 18 X64cm, 2023

Boundary, Cast Paper, 45X64.5cm, 2023

Boundary_2, Embossing and Chine—collé with
hand—made paper on paper, 54.5X28.5cm, 2023

My, Aquatint, Chine—Collé on paper, 4.8 X4.8cm, 2023

Boundary3, Intaglio, Chine—collé with hand—made paper
on paper, 39.5X59.5cm, 2023

Boundary, Intaglio, Chine—collé with hand—made paper
on paper, 32X21lcm, 2023

Boundary, Cast Paper, 32X21cm, 2023

Boundary, Intaglio on hand—made paper, 78 X 125cm,
2023

Boundary_Line, Intaglio, Drypoint, Chine—collé with
hand—made paper on awagami paper, 21 X29.7cm,
2023

Boundary_Stuck, Mixed media, 46 X 20cm, 2023

Boundaries, Cast paper, 50X 50cm/each, 2023
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1] Kazimir Malevich, Black Square, ca. 1923, Oil on canvas,
4111716 4111/16" (106106 cm), State Russian Museum

2] Kazimir Malevich, SUPREMATIST COMPOSITION:
White on White, c. 1918, Oil on canvas, 311/4X311/4"
(78.7x78.7cm), The Museum of Modern Art, New York

31 A& A, 19139, 7R w2 2w A], e el f-A),
79.5x79.5cm, E#AIE n|sg, BT}

4] Folx Golg & del H+= A4 _01
5] Fol= Wolg& ol = #4_02
6] Fols= = Wl a5

71

9] Seto] HUE AgH WE Folsh FolF Wole (hed)

11] Boundary, Cast Paper, 12.5X64cm, 2023 / Boundary, Cast
Paper, 18X 64cm, 20232 Az 3 oA ALgw 2

12] Boundary, Cast Paper, 12.5X64cm, 2023 / Boundary, Cast
Paper, 18 X64cm, 20239 Az 34 5 i
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[Z+Z 1] Bed, dried herb on canvas, 130X80cm, 2021



[Z+F 2] Cemetery, dried herb on canvas, 15X135cm/each, 65cmx 100cm, 2021

[2%Z 3] Untitled, photography, 29.7X21cm, 2021
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FARE U Rk FRtell A g duigh FA23 u oA wlek
A FE F FAUS Bol7] A AT, A UE tEE AA £
P ME=A g, oA el A By SS9, oA ke AlgtE
o MYPE g w¥S e T 4o W WEE AL
Z}zkol Ab o] Hol7b s ddt A S AAAE I e deol A ow
g "zt FA 9 glol 2 dH adiE A o MY AAHH =AY, A
Feol 71x A s Fs(REp Al #aid e wdlu A (Kazimir
Severinovich Malevich)® 2] #t&& S3liA % olasl] & + Ut
2 u A 9] 2EE Holl et AR EE 3 vl A sl 22
e o 2 A s BE FHE st AP eR, B
< AAfE S FANor dddn. D
AsAYd AM TFAL] Af vlsA EHUs #H, o ofed A2
© 1 YUY EE o ol Fstgta AAd F gl @A, S 35 d=
(zero degree)” o T&staxl st 7| 8oty & 4 Qluh. 1e8]al o]
718& B8 2Un X7t HFHor g3 o] ntE FArzE o el
Tl o AXI 8
gHE QoA AMed Aol A e SEAEY 2 AAAE e ta
1571 AN gRobA oL, HojA a1, dojxa, FrolAal dh= T W
WEstar Ql7]el yelAl= AArad ol 7Hd A st
o] g g el deaieta Azttt
6) @l 2 (Kazimir Severinovich Malevich): 2{Alote] strkolu] wAL, o] &7h AdF9
SSA] FephA B FoEM sFFAdsr A
7} httpSI//WW\jv.doopedia.co.kr/doopedia/

N
St d WA GBS Yo b elEo] FHZATE obd BeHA Ao domA
QA Bow, Fu vlE ES T4 0 Hold 19 FFORVE FRE %4
AFA] A vk BHUFE B vShe] FOoR wi opgrtEs At of

PEo Fogw *
s ATETH(
master/master.do?_method=view&MAS_IDX=101013000840109, 2024. 06.).

7) =4,
%1 , Humanist, 2011, p. 103

8) 19 &, p. 109
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[E% 2] Kazimir Malevich,

[E% 1] Kazimir Malevich, SUPREMATIST COMPOSITION : White
Black Square, ca. 1923, Oil on canvas, on White, c. 1918, Oil on canvas,
4111/16 x 4111/16" (106 X106cm) 311/4 x 311/4" (78.7X78.7cmm)
State Russian Museum!0 The Museum of Modern Art, New
York!D

9) =79, rAuegel 1 £5rn%0 @AY F&, , SFol, 2017, p.120

10) National Gallery of Art (U.S.). Armand Hammer Museum of Art and Cultural
Center (Los Angeles, Calif.). Metropolitan Museum of Art (New York, N.Y.),
Malevich, Kazimir Severinovich 1878—1935. D'Andrea, Jeanne, 'Kazimir Malevich,
1878—-1935:National Gallery of Art, Washington, D.C., 16 September 1990—4
November 1990, the Armand Hammer Museum of Art and Cultural Center, Los
Angeles, 28 November 1990—13 January 1991, the Metropolitan Museum of Art,
New York, 7 February 1991-24 March 1991 /: [editor: Jeanne D'Andrea
11 ,Armand, Hammer Museum of Art and Cultural Center ; in assoc. with the
University of Washington Press, 1990. p.90

11) Douglas Charlotte, Malevich Kazimir, "Malevich; , Thames and Hudson Ltd.
London, 1994. p.103
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A=A o7 doly A 7|HI 1o AJLE Fo], U, B Z9

AgeES EF AdelA 7ield wE A= By 3 glo] of%dAY, 1

i, ot Azt gAe A
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ael3 19 ARES PHE BF 2zl A4 gMA v g% A}
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Fesla A4 Relws drh

te

AN
et
o

N

1l

-

[ZF 4] Line Line Cat, Line Etching,
Aquatint, Chine—collé on paper,
16X18.5cm, 2022

[BE 5] 2Ad(Moon Hunting), Aquatint,
Chine—collé on paper, 21 X30cm, 2022
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[Z& 6] Little, Cast Paper, 11 X7cm, 2022
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[ZF 7] 7} =3 1o (The sun is rising), Aquatint on paper, 10X 10cm, 2022

(4% 71 270 AR o) FEE (aquatint) 2D gel] ThA 9] 7]
Mg A8d AFolnh WA AUED FHe] §7 FEo| ofFe A9

£ E3]a o] JaE ol Wtk olF = (rollers)22ef wjg] A&
\

A%z o] of T AEel 7t mi A B FAS FYHoR B
dol 2EYE Aokel AT vldel B@ HBE G AFoITh o] %F

o Fo JARE /WS AF BEFA B AVt G

21) aquatint(HARE): FARUEE 4be] AFa) B4 8L s FAAFL T gA 2
Selolz wHo] T48 W Rug W, Ak FA8 B71% AN terg E9 of
WAE wEE 7)golth(Q94, TPRINTMAKING 3 w7 Fweie wsle 7|2

Ay, wlRAL 2014, p.122).

22) & (rollers): H2Z EYE WEoA AMESIGE 237]ole A-Y Y AN o2 Ui
E 719 99loy dAE gy 255 719 9k EYE olelst AdAd Y A el F
7 Aoy 7hE, dAx, A wilE A REE Flolth Eele ESdo|v o=
Hefl JAE Yol 4l AFEEHE EFolXw & 1Y o EVE Fol7] 8 AMgste
AT JTHAAY HARE, T3]+ MA Grand Print & Printmaking Arts: $3}1]
=80 (P~2),1 , Asd &, AAE, 1994, p.521).
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[Z+Z 8] Trace, Collagraphy, Chine—collé¢, Embossing on hand—made paper,
66 X95cm, 2022

Axw A1 aeln AZe (chine colle) /e BEF FEORA R

e 9] sre] H: Agjelebn @ & gk Wigo] M Folt HEWL
At bl E

=

4

g3to] wHE Folvk gl 1 Yol gy Mf 77 Ao
9 [E=3 8]3 o] MAEE AFR}ES A=Y (chine colle)dtal 7144
|m A= Ze} 189 (collagraphy) 24 71HS 28313

Aol #AFeAe & AAAE &l a2RT #E AAAFo], a8 O

Fmow FAHMOoE Aok AANPEZ THA o] SAolth, £

&
i
lo

o

-

23) gUF A4S B By o4l T §2 A g9uF HfAo] Bl Folx Toko] 3 w]
sttt A8 HEAYV @A FeE 3w 2 =7 Aoh($-E'24, https://opendict.kor
ean.go kr/dictionary/view?sense_no=664129&view Type=confirm, 2024, 04).

24) F2t2 99 (collagraphy): Fol& ol&3 A #sh= F2 FeF 18I collagraphy 2] W Tl 4
AgR, Fehons A $e BEwys e2wyel ¥ obx e gaow
< & A (Y94, "TPRINTMAKING 3} #3719S Fdekst #she] 7|24, , mxAL
2014, p.82).
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[Z# 9] Voyage, Cast Paper, 36 X70cm, 2022
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[#Z 10] Soaked,Wood, Cast Paper, 60%X79cm, 2022
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ke gHolxel stERTA], Aol AR U 27 55 EolA Azre 3t
S AHE R HolZo stEREX FEoE B3O RRE Eo] 54 g
U 27bS AbEE e BREAOR Fol ExE oxd AEo|t)

Mz s wEe R kil EREo] wAY, AAHYH HolV|E s
T Yt A S b A4S FaE, 1 W) shubel A 2
g =% 7 Y AHAE T V1A AolE AR uE 549 AP eR
T F o] 5otk

[Z+# 11] Socked, Cast Paper, 79%X90 cm, 2022

25) AEX(AEM): 2oy A% whelo] 2= whwkdl 3] Fo], J=o] AEF M 2SO
Z AAE dA 2 olFo] FHAEAT(FH o d o] UlARA, https://stdict.korean.g
o.kr/m/search/searchView.do?word_no=340198&searchKeywordTo=3, 2024.04).
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AXow Azt el Fel AT AE ol Abgetrm . o]
o] AEL FE2 AE 7htel
A 7

AE ulgtt

ol ARG AT FAHA o= AHAH} =] B A A

45 S0l 5ol

[Z+# 12] Line Beside, Cast Paper, 29X 21cm, 2022
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(4% 121FEE B Aol golA 71Enn 445 AYL 4k
wol 243 WA FRI} AYT PR AP ¥ °]
& Aotk dstel [2F 111744E /1M 78 YH02 49 ¥

2]
o [F 1219 He A Ao s Wi AHE wdse Aol A

Fol fAsts AT TS vhAl ARSsh7] AR Aol

oldl 3 FAHe ARgstd Hu HATE Sl Awol "Huh Ei o7t
3

A TFdol obd Aol A oulel disl zlo] AztetAl H=
Zojtt. EAlel ¥ sHe] W RHL sk A 9R9} JEE i, &
AR BAE sk v Wi BA et ARG
A RS S A Uy 22, eal "ol S Abgehsith
o

A A AskdA YidS A 2dHEAY [#F 1219 2

23 A4EPo] ofo] o] 54 @7 i A e Holsh AT

[Z¥F 13] Untitled, Cast Paper, 26x37cm, 2022
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[ZZ 14] Little, Cast paper, 11X7.5cm, 2022

(4% 131 REE FATE FF] Fr dATHL FAFEA, 2
gat FolFel Fus Fhst AEE ARAT. [4F 1215 Ades

= ]
HgAA AA2HA Hpel et Mo Fep REL WolERA W @

"oz 3BE S8 44 & MY &+ e 497 st A
2y, b [ZF 4, 519 [BF 131, [#% 619 A4S AAEA ERA
& (tachisme) Q1 2 A= (A 93] HHo] EofA& 57 #2)

el HdE A aL Aol Frbstaak $7] witol v

A7re B g3 Zd Aol wek AR AAVE AEHor whEoy
v A JAel Eolx EAE, ala AAA #AFe EH7I7F A
A Ao oldel= W] wo] &4 oo sl H2 3 FEel [#
& 101X A d AdE ARG k] A A
A, ojAlE SEER s AAXHA g Ho Mol YJHALEE g
A

ot

=

e}

_
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[Z3% 13]oAM e Fo A=z w262 ALt Aoz = H

Al tel] F8] o3 e AAHoRE R FH G A 3w
73

A AolA F3F QoM E FAGl

g3 WE AFolth AxY AYelM nrk HolE FAL W] =L F

=

26) A S AT o, Ao EXVF 2o AHEF AAske oo, A, A R o
HEH (Y o] ZFFo AR, https://stdict.korean.go.kr/search/searchView.do, 20
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[=% 11] Boundary, Cast Paper, 12.5X64cm, 2023 / Boundary, Cast Paper,

18 X64cm, 20238 Az HAANH AMLdE

[=3 12] Boundary, Cast Paper, 12.5X64cm, 2023 / Boundary, Cast Paper,
18X 64cm, 20238 A& 4 F 4
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W3 Aol AASA HuA TP Wake] 23 o JFEHA
o FRE WAL

[Z+¥ 17] Boundary_2, Embossing and Chine—collé with hand—made paper on
paepr, 54.5X28.5cm, 2023
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[Z+Z 18] My, Aquatint, Chine—coll¢ with hand—made paper on paper, 4.8 X4.8cm,
2023

[Z+# 19] Boundary3, Intaglio,
Chine—collé with hand—made paper on paper, 39.5X59.5cm, 2023
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(2% 191 [&F 1719 (2% 18]S AFs AdEolgtn & 4 vt
[#H# 18] N F W E (aquatint) 7|H & 2 &3t sdo] AAH|ZE &&
gto] ZhEdl el Aol olwAE tldte] whE B AREESIT aEln
AR e FolE A Fd (chine collé) 3t A KA AT

1w

(2% 18] FAH2e Felg ARHOoR ALg 3

r|

1

AP FH R AA SelAx WEstuat sk WHE EdsH
2 gkohal AZEste] o] LEH ofy Fio AN RAYE
A 2t T4 Fiol A2 AAe A &89 WHstE Fh

[ZHF 171X = #A4 FolE Feka#@ 9 (collagraphy) & &EJch <

dHow AVl . S M AdAT. aFo] #
W dHolM = v AEAolx] Fetrkal A EHAN, ¢
A3] AbEEFaLAL Sk Al Folo Fo] EFEAA ME e M FolE
A | Aol [#E 1918 Hel AN [ZF 2019 [#FHF 23]
= el A T e vk oA vzt e ZEolt

[ZF 19]e [# 18lelA T F9 HeolZz& &85 73 [#F
17104 M2 v& Mo Fol& AMES A& A5, 1493 o 7IMEs
Z2 3t vld (polyvinyl chloride) 27 &A1 AFo gz W2 AS 1
oA ¥h= dell 1" 2 (intaglio) 71 2

=
shlo] ole] WEel Mg 74N Fol5R wEoj1 AN AL wel

27) Z8 93 v)d (polyvinyl chloride): Z@|gsude odao)x shte] £4& A7 &
22 AgE 9shh)d (vinyl chloride) o] FdrAloltt, vld, PVCetal E-th(dle]H =]
Wyl 3}etwl vl o 3348k E| ) https://terms.naver.com/entry.naver?cid=62802&docld=5
663202&categoryld=62802, 2024, 04).
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[Z+¥ 20] Boundary, Intaglio, Chine—coll¢

with hand—made paper on paper, 32X21cm, 2023
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o] #Fo] thE A2l (chine colle) FESH e Zlo] Jrbd Hur}
Fole Wk o wam Fol A W WAE AL dPyvs Holth 1
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o
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o
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[Z+# 21] Boundary, Cast Paper, 32X21cm, 2023
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(A5 221 [#% 20]9A 2o A4 Fol9 998 v W3 #4 F
o7t WAt HEF A7 HF oIt

aE) 3 o] FolE ok gkl WEEU, [RF 2110 S o F ¢
8 ek FAE Sl wlo] s AL LA™ Ao AVE H3

SHE Ao whE A Folof Hel FaEwA Fol7h 7kl At s
o olmA7 Tt L AAMSA HERAl Hi Alo] W Ao w b
I, [FE 22104 ASFEH 1 adRs ATl Fa AFsA #H3d

[zt 22]+ Fol

SAl Fol fo] AMow wA® Azte] oluA L Wwel Al gt
W A Wol FREPE we Wl B ARE et e @
o el tA Aol AW hge) odere s Azt E3b o] AEel 2
sl o] Wo] wFE mHE B yuo Afol ta 719 Yehgw

A ek,

[Z¥ 23] Boundary_Line, Intaglio, Drypoint, Chine—collé

with hand—made paper on awagami paper, 21 X29.7cm, 2023
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[Z# 24] Boundary_Stuck, Mixed media, 46X 20cm, 2023
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[Z& 25] Boundaries, Cast paper, 50X 50cm/each, 2023

s

%

t}

IR =R

3
RS

249 RGN A
A A

L
T

[4F 2419 [#% 25]

949 &gof o

o Azl

I
1=

Els

el

g
il

Mo
B

g

4Fow AARYD 71Ee] AN Rolu} wo

H,

A7k o4 ol

_Eﬂ
B

Lol em|7E Sl Aol

183l ol A7A =

FARE (255 251 1 AlA 3

S

S How ofzith

F A

AE
4, 519)

ol

B
Uy

.

3

Ao (23 6, 712 vbte] 24

0

#

[—

ol

K

R

Holuh, 919 [ 2519 ojv]AeA &

%_

o] ZF o F o AA 7]

A olvAE TR e FE7E H AT

A E Aol

W)
i

_39_



°olE T LEEESHA £X

71elA

U
ofk

28) 1<l (grain): 1@|olghs e
HAAQ Fo]l S 77+ H
Print & Printmaking Arts: %3}

AR QR EA

g e YES o

3 A
= (t

)

+ 25]7kA

OOI:

SANGE o

o

]_

X Fole] 19 <l (grain)2®o] t}
achisme) A9l 7%

Al

o
-

=
=

o]

A o E A=ALE
, T#3glul«=o] AA Grand
A x4HF 1994, p.168).



4 £

715 sl

]
=

Apzrel sk AbgE AR

s

0

B
!
ol
Jﬁmo

,_lryl

fie)

i
=

&

el

s5ol

AlZEe]

A=

o

_
o

ol
o
oy
i
4

&= &t

ijB!

A E2E0l71 <

T 3]

’

= oo%
2 9] ol e},

3

7

ek W7t

3

Tehr] =

Al el el o

s

Ak 51 2}

= 1
=

iAol

9|

1=
o=

ks

TC
s Y

o~
=

|

H

NI

J)

—
fite)

T Ut

577 gAUGD 2

ki3

== AelA 1Y

s

!

ol
il

bl
iy

—_
file)

ol
X

0

ol

N
T

stet.

o7 =

o el glolA of4

st

F2

= A

A Eglom o
o] Al =kt

]

%

CEE R

dol A, &

[e]
RUn

€} A0
= |

)

Do
KR
ol

FA ¥

=
=

o Azt st

2R
Al

A8 4

o h=gye)
‘falt ’S,E'é‘

=

=3, 2007, p.224

, @AY

, Pl solst F3lQl7ty

29) LN.EAEo] A

_4"_



—_
"o

=
s %

G

AAA o )= o]

sk
=

J_,NO

i

B

L=

T

g, °]

L=

T

2] 7}

=

<

o

)

o] 7kA 1L

4

=

Fol A3t A7, 283 Yolrt
7

A AR o w AA7A e A

= ool Blojif f Wil A

gE= ooty

wee JIRteR

ZF
Al

o] A 7+ 4] <]

2=

ro

3

o

o

A

]

o

=

Sk
H

A eke] 4

=

=

HA =

°©

_42_

st 9=

)

o

=
=

= S =1 v & RN REY B - B R o M=

hia

°

ANALE AAE

=
=

o, 1



A8k AR Tgslne)<eo] A4l Grand Print & Printmaking Arts:3347)
71 1 FEIHY & 229, , A9 745, X4 19
94.

AR BRHE TH3n)<9] A4 Grand Print & Printmaking Arts:#3}0]
=89 (A~D), , Asd T, AR, 1994,
AR HAR T3] AlA Grand Print & Printmaking Arts: 33}

vEgo(P~2), , Asd 3, AAY, 1994

hale, et EBXE @At 1y ook, EAEW AFEL
2019, p.351

JaPE g, =g, a9 Agsh o - AR A4E - AE - g -
ghoket whe] are AHsks 6714 =3 olopr]y , AAY

=4, 2013.

254, Tduneide] @ eened @439 55, , 3ok, 2017,
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L. N. E2E0] A&, ¢ %7, TdEolst Fo27}t, | @AAE3AL 2007.

Douglas Charlotte, Malevich Kazimir, "Malevichy , Thames and Hudson

Ltd. London, 1994.

National Gallery of Art (U.S.). Armand Hammer Museum of Art and
Cultural Center (Los Angeles, Calif.). Metropolitan Museum of Art
(New  York, N.Y.),Malevich, Kazimir Severinovich 1878-1935.
D'Andrea, Jeanne, [Kazimir Malevich, 1878 —-1935:National Gallery of
Art, Washington, D.C., 16September 1990—4
November 1990, the Armand Hammer Museum of
Art and Cultural Center, Los Angeles, 28
November 1990—-13 January 1991, the
Metropolitan Museum of Art, New York, 7
February 1991—-24 March 1991/:[editor: Jeanne
D'Andreal ; , Armand, Hammer Museum of Art and
Cultural Center ; in assoc. with the University of

Washington Press, 1990
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Yol oAb, https://ko.dict.naver.com/#/entry/koko/9c72a660ac904
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ABSTRACT

Expression of the inner side through the shape of the

square and the boundary

— Focus on my prints work —

Oh Seung Yeon
Dept. of Printmaking
Graduate School of

Sungshin University

This paper describes the process and results of searching for the
reasons for the selection of materials and techniques used, including
the square shape that commonly appears in my work, with inside of
myself.

After producing a number of works, the exploration of the work
proceeded through the process of questioning the shape of a square
that was continuously showed up on a flat screen and analyzing the
reason and symbolic meaning by using various media. I was able to
more clearly establish the inner meaning of the work by focusing on
the information that were contact with my mental and psychological
state. In addition by researching the technical aspects, other visual

elements, and materials used, organizing step—by—step changes in my
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work, I tried to determine the direction of my future.

As a result, through the above processes, I was able to come to
the conclusion that the reason why [ am so absorbed in the shape of
a square is based on the psychological state of wanting to protect
myself from the various unstable environments and experiences that I
have experienced throughout my life. The square in my work
represents a space for self—protecting, such as a room, and a
psychological boundary. I expressed my desire to separate myself
from threatening situations and others through the shape and
boundaries of the square.

This act of making boundaries can be said to basically from dividing
one's physical - internal boundaries with others at a general level to
forcing oneself to stay within a designated area for a long time.

Other than squares, elements of my work are printmaking
techniques that includes cast paper, and the materials like paper,
wooden boards, and dried herbs. First of all, these techniques and
materials naturally fit together in that they have similarities, and
these materials play a role in hiding the artificial feels of the squares
in my work and leading the screen to appear as a kind of comfortable
space in nature.

In addition, these elements exist for two reasons: visual effect and
internal expression. Examples include expressing the inner self that
one was not conscious of using creative techniques like tachisme,
adding change and texture to a screen that could otherwise be

monotonous, and using paper casting and paper production techniques
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to complement the meaning of the work that is intended to be
expressed In squares.

As a result, this research is a process of exploration starting from
the work and heading towards my inner self and make me able to
clarify the ambiguous world of my work, and contain the contents of
attitude I will approach my work in the future, including the

understanding of my inner self gained through the process.
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