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ABSTRACT

A Study on Character Piece in Focusing on {Papillons) Op. 2

Yoo, Ju Hyeon

Major in Instrumental Music
Department of Accompanying
Graduate School

Sungshin Women's University

Robert Schumann{(1810~1856), one of the greatest composers of the
Romantic era played a major role in the development of character piece as
a genre. Like many other composers in the nineteenth—century such as
Felix Mendelssohn (1809-1847), Frédéric Chopin(1810-1849), and Johannes
Brahms(1833-1897), Schumann composed lots of character pieces. His
character pieces are usually considered the fusion of literary ideas with
musical ones. According to Schumann, however, his idea of character
pieces seems not to be similar to the general definition of this genre which
puts emphasis on its extra—musical association.

Prior to exploring the unique way in which Schumann expressed the

poetic idea through music and uncovering the uniqueness of Schumann's



character pieces, this paper examines the general definition of character
piece. In order to study Schumann’s concept of character piece, this paper
1s centered on Papillons, Op. 2. It is not only because Papillons is one of
the most important works of Schumann but also because it can prove
Schumann’s ways to associate music with literature or extra-musical
subject that the main reason why this paper pays attention to Papillons.
Grounded upon the analysis of Papillons, this paper aims to explore the
creative idea and musical style of Schumann’'s character piece as well as
his great contribution to Western music history.

Actually, Papillons presents the ways in which Schumann elaborated the
motivic and thematic idea through its repetitive entrance and
transformation. It is a musical portrayal of the masquerade and the
ambivalence of characters in Jean Paul(1763-1825)'s novel Die Flegeljahre.
It begins with a short introduction and consists of 12 dance-like
movements. There are a lot of reversals between movements and a variety
of subtle changes in melody, harmony, tempo, rhythm, and texture in this

plece.
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