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[+ 1] Untitled_0171, 90.9 x 72.7cm, acrylic on canvas, 2017
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[#3# 1] Untitled_0171, 90.9 x 72.7cm, acrylic on canvas, 2017
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[Z+# 2] Untitled_0172, 72.7 x 90.9cm, oil on canvas, 2017
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, acrylic on canvas, 2017
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[2+Z 5] Untitled_0175, 117 x 150cm, acrylic on canvas, 2017
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[Z+# 6] Untitled_0176, 133.3 x 72.5cm, acrylic on canvas, 2017
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[+ 7] Untitled_0177, 116.8 x 91cm, acrylic on canvas, 2017
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[Z+= 8] Untitled_175, 70 x 100cm, pencil on paper, 2017

[Z+% 9] Untitled_172, 56.5 x 76cm, pencil on paper, 2017
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[Z% 10] Untitled_171, 100 x 70cm, pencil on paper, 2017

_19_



(2% 8, 9, 10]

(4% 8, 9, 101 FolA 4 shglg Bae) HAAF oldo] Aty ==
J AQew, 4F FEZ FAA 0% ouA s 1 wAe Hs4e
2A% AFoTh B2 tuls Fet 2ASA BB 9o FFERE @
2 o] AFSL VAN JWE oNAE FHew, AW 19
FEHoz BdeN 39 AA=YA WAL BNRE Beote] FEPw B
949 =9 @A FEehe] AHLA Stk o& Belol =Huym
A s AAE NBLH Aol AAAd thah AWZSAENE WA
AAE AHSA s BB opA2 =HunA a9y Wl

=35 EAHS 3FA7] AP 24 BARA, o 229 FYES AE 3
&)

)
o
Lo

o Asde QA =5 B HY Fee 2
W Fiststel Sem Fue ovAEe AsE B MW 53, @2
A uge AL olnAe AAZ AF ¥ & Ak 2Folde e
= A7 Atk A7ke o8 £ glol @4 AA A Fm e olF
of Lolrtoksty] WEel, olrdd A7) Fe PA LT Lo SHuE ol
AE TEF o AYEL ool A4 WHel AP F: ik wALAY
N3 AARAE B AAN EAFE BFL HoR & 337 ol
2 =dd Sy goks 42e 24 ¥k

_20_



Bde Sazh Ale AgdlE BT Y & Ak 489 249 2 5 93
94 4 gl $3e £t gEddu 4Zad 29y de FEL FA
4 gEe Aoz 49 Az @ A# FAsd od o FoiH7e,

d&7te WA AAE HAH AAZ oMAE Fikel TAL & Ak
Wepd d&te daolehs olgo® FaaAl Add WEH Fae] opy,

A FAE WA/ T £HAE gHE A AES AT ARE 7

24 2347 WEolt. 19

e Fom HIIFS F olBE ‘W) FAH Aol U@ FA'o

AR E B AEAAe

£7 ojuiutA @i |,
44 Belo] wam gt A A U} @ &t WA BANF

A zWH AAZA, FAE FAL BAG AF BASS ugelth 2y

e A% &Aoo 1 A% guE AAHT Yok oAY BolA

lo
ko
ol
N
o
1
g,
A
18
et
o
o
)
2
%o
1o,
N

_2‘|_



oy EAsE T3 olnAE d&rte AAE XNZe o AfH 7
of o3 AZs @ Fubel fivk ol F FHNAM de BEAAFY A F

Eatdw BdA e EAACRTM 2494 AAd dd Bdde &
3 A7l A¥E mAAY 7kAE M3 glen, ukx F£4 ognjg Ad

o] EABAAA Holu FAd = e &Y BEFE AN
= TUHA"E Fed 9499 dnE TR T BAFRFY FAAARF =
4 Frade 97 B4 @ Aonh v AAE B 4AA

< S =WEAM X B FoAFH FHAN ZFd WA on et
I 2% #de vEd SN 245 s a8y AdAE A4S
HtRr e 2 A@ gz o3 7FEE B/AANEY 294 AAE S T
How Medgd #& ozwe] IAmMFY. o= AT =4 49
A Aold Fx YA, g9 ojHd] FutE = G I AA i AF
of B-FAM 719¥¢E =2 2Y & =55 28N dEdAM A9
EA 9de dAw Adsts AVE ZA H31, olF T "I #

P

Z+2 MY AR AR FHE 29T WA AAS FAE ndste F

_22_



AN
r |

of}

e
K

+el

EXLE

of

4
-

=
Y

o u
e 4 =
o

|t
[k

=)
o

ﬂ

>,
AL

=
2

5
£
é

m
ol
i
>
L oo
1

[
el
[
ft
i

ol
Lo
A

(K
Ac

[

o
o
BN
3

i=]
FE—I

"Color Color Color ; <7, 2003
"= AAZ P RAL, 2003

A& Me R, 1973
3] TR A, FFA AR A T4, 2002

A, o™, 2007
A58 BE A2

_23_

A

2,

2005

s Bebd A Aopzxtt, whe],) 2015
28, 8k AL, 2010
ok TEQte] A¥, F4 &AL, 2007

A7, FE=A4, 2002



ABSTRACT

A Study on the Formative of Independent Life
through Light

— Focusing on Researcher’s work —

Lee, So-jung
Dept. of Western Painting
Graduate School of

Sungshin University

This thesis an analysis of the contents and formative expressions of
Light of Vision, a work selected for an exhibition 2017 for this author’s
master’s degree.

It is an inescapable reality that human beings must choose their own
paths and lead their lives accordingly. Personally, I am in a constant state
of mental anxiety about making decisions related to paths I am taking and
those I will need to take in the future. This anxiety is rooted in a certain
emotional disturbance resulting from an unexpected separation from my
parents during childhood. As a remedy, I developed object attachment to
blankets. This attachment is still with me to this day.

With the highs and lows of their hills and the trajectory of their folds,

blankets bear some resemblance to the fickle journey of life. Further, the

_24_



tenuous yet continuous path of bright light that manifests itself in the
stark contrast of light and dark seems to embody the path of life to take,
eliciting serenity in the beholder.

In this context, this author's piece of art contains curative meaning in
the magical aspect, as it transforms the anxieties of life into conviction in
life led by independent decisions, through a multilayered series of
crumpled images playing off the stark contrast of light and dark. As an
allusion to Robert Frost’'s The Road Not Taken, the creative process of
this piece discusses the selective meaning of the uneasy path of life and
the independent decisions of the path of life. Moreover, based on visual
expression embodying the main formative elements of the piece, light and
monotone, this work also discusses a formative perspective. This
perspective interprets the meaning of light as a representation of conviction
and hope, and the variations of monotone as a revelatory space. In
addition, the analysis of the work describes in detail its contents and the

process of formative.
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