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ABSTRACT

A Study on Two Sonata for Piano and Cello
No. 1 in e minor and No. 2 in F Major

by Johannes Brahms

Sun-Young An
Department of Collavorative Piano
Graduate School of

Sungshin University

This paper was written to help the solo and piano accompaniments

4

understand Brahms ’ role in preparing for the performances of cello sonata
No. 1 and cello sonata No. 2. To solve this problem, it is judged that a
work analysis focusing on the musical relationship between the cello and
the piano should be conducted first. A comparative analysis of the two
songs 1s also believed to help his performance of other two-point sonatas

!

if he finds the change and development of Brahms ' musical grammar in

time differences.

!

First of all, to understand Brahms duet sonatas, we will explore
Brahms ' music world through chamber music creation, a genre of which
two cello sonatas belong. The two cello sonatas are created based on the
literature to understand the works before the intensive analysis begins.

Finally, we will concentrate on analyzing the first movement of two songs
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"

by dividing the subject into motivation and sound style, focusing on the

"

progressive variation technique that is mentioned as a characteristic of

!

Brahms musical grammar. Through this analysis, we can identify the
role of instruments in each part and draw musical expectations in each
part of the first movement through the theme’s segmented motives and

sounds.

_42_



	I. 서론 
	II. 본론 
	1. 브람스 실내악 창작으로 본 음악세계 
	1) 브람스의 생애와 실내악작품 
	2) 브람스의 피아노가 포함된 실내악곡 

	2. 브람스 첼로소나타에 대한 개괄 
	1) 창작배경 
	(1) 브람스첼로소나타 제1번작곡배경
	(2) 브람스첼로소나타 제2번작곡배경

	2) 두개의 첼로소나타의 악장구성 비교 

	3. 브람스첼로소나타 제1번과 첼로소나타 제2번의 제1악장 비교 분석 
	1)첼로소나타 제1번제1악장 분석 
	2)첼로소나타 제2번제1악장 분석 


	III. 결론 


<startpage>9
I. 서론  1
II. 본론  3
 1. 브람스 실내악 창작으로 본 음악세계  3
  1) 브람스의 생애와 실내악작품  3
  2) 브람스의 피아노가 포함된 실내악곡  7
 2. 브람스 첼로소나타에 대한 개괄  9
  1) 창작배경  9
   (1) 브람스첼로소나타 제1번작곡배경 9
   (2) 브람스첼로소나타 제2번작곡배경 10
  2) 두개의 첼로소나타의 악장구성 비교  11
 3. 브람스첼로소나타 제1번과 첼로소나타 제2번의 제1악장 비교 분석  14
  1)첼로소나타 제1번제1악장 분석  14
  2)첼로소나타 제2번제1악장 분석  24
III. 결론  37
</body>

