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ABSTRACT

A Comparative Study on Analysis of Johannes
Brahms Viola Sonata Op.120 No.2 by Editions

Jae Kyoung, Lee
Instrumental music Major
Department School

Sungshin Women's University

This paper is a study on the Viola Sonata in Ebmajor, Op. 120
No.2 out of the Viola Sonata Op. 120, No.1 and No.2 by Johannes
Brahms (1833-1897). Out of the editions that can be found in the
present day, the study referred to the editions from the sales
rankings from major music companies and editions from university
entrance auditions. The final selections of the study were the
editions by Henle Verlag and International Music Company which
are both commomly referred to and are distinctive in character.

The study first identified the musical characteristics, chamber
music works, and background and form of sonata by Brahms, and
investigated the editors of the major editions by organizing the
editions of the piece according to the years of publication. In

addition, the study compared the differences in the playing methods,
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bowing and the pitch of the octaves between the Henle and
International editions, the parts that are emphasized by each edition
and the different musical interpretations that vary by the various
stated expressive methods to anticipate the playing effects.

The Henle edition is known to be the closest to the original music
score, but as there are not much playing methods and other
comments, there is a large room for various musical attempts by
the autonomy of the player. In terms of scales, as most of them
were lower pitched, it was possible to express the characteristic,
which is a warm and deep tone of the viola. In addition, there were
many parts where the overall phrases were interpreted as long
phrases with long slurs. On the other hand, the International Music
Edition reflects the fact that the sonata by Brahms was originally
for the clarinet. As the piece shows the higher ranges of the
clarinet, it has a fancier tone, and assists the musical expressions
of the players by providing specific dynamics, accents, tenuto and
numerous bowing separaions. There were instances where the two
editions had different expression marks or playing methods such as
staccato and tenuto, but these differences were errors from the

publicaion process.
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