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ABSTRACT

A Study of the Motive Work of J. Brahms
and the Motive Work of the Brahms Violin Sonata

op.108 in d minor, 1lst movement

Seo, Seung Hyun
Department of accompanying
Graduate School

Sungshin Women's University

The thesis was concerned with a study of the motive work of Johannes
Brahms(1833-1897), the late Romantic composer of the 19th century,
and the motive work in the first movement of Violin Sonata op.108 d
minor. It can be said that it 1s the most important part of his
composition techniques to modify, maintain and develop the basic
motive in music.

The Violin Sonata op.108 to be discussed in this study is a work
that has been composed for a long period of time(1886-1888) as
Brahms' final composition of his three violin sonatas. The first
movement, which 1s made in the form of a sonata, is the work in which
Brahms' use of motive is well represented.

The introduction present the purpose and method of study and
attempted to investigate how the motive 1s circulated and modified

through Beethoven's symphony and Brahms's work. And it sought to



investigate the background for the work of violin sonata op.108 and
discuss the use of the motive. The sustained representation of these

motivational elements through several modifications can be said to

give unity to the whole work.

This study revealed that the technique of using the motive is a very

important characteristic in Brahms music.
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