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A& <=8 Louise Bourgeois, Cell XXVI, 2003, steel. Fabric, aluminium, stainless
steel and wood, 252,7 x 434,3 x 304,8 cm, courtesy Cheim & Read, New York.
QL EZE <E=39> Louise Bourgeois, Nature Study, 1984/2001, pink rubber, 76.2 x 48.2 x

38.1 cm, courtesy of The Sammlung Scharf-Gerstenberg Museum
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<Z}E5> ¥5 / Linocut / 64x46cm / 2011
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<#Z3E6> 3]F2] A A/ Linocut / 59x54cm / 2011
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<AE7> 3 F9 <E/) A / Linocut / 70.5x50cm / 2011

_36_



<#Z3E8> 379 Y7l A / Linocut / 70.5x50cm / 2011
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<Z3E9> 3ol &Il A / Linocut / 70.5x50cm / 2011
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<ZFE10> 3 F2 &7 A/ Linocut / 70.5x50cm / 2011



<AE11> 339 Y/hA / Linocut / 70.5x50cm / 2011
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ABSTRACT

The study of the ‘Symbolic Model of Language’ of

therianthrope as a trial of emancipation from insecurity.

-Focused on my works-

Han, Ji Min

Department of Printmaking
Graduate School of

Sungshin Women's University

A man lives with life-time insecurity. Insecurity is caused by fear of
death derived from limitedness of a human. However, the insecurity that
one feels during his life comes to surface in the relationship with the
others related through the characteristics of death rather than death itself.
Death and the others are both incalculable future and they become the
sources of insecurity since they are future-oriented dominating ‘self'.

I observed the process of how human feels the security while
recognizing the existence of the others through the study of Jacques
Lacan (1901~1981), a French philosopher and psychoanalyst.

An immature newborn baby between 6 to 18 months comes to feel
euphoria when he finds himself as an unity on the mirror after recognizing

himself as divided parts of body. This is called 'mirror stage’, the most



stable and robust status of ego, while the subject and the others are not
separated yet. But after this mirror stage, the ego becomes divided into
the subject and the others and recognize the distance from the others
finally forming the identity as a social existence. The others being
recognized during this process is equal to ‘'the self that cannot be
captured in my life. The reason for a baby's freedom during this mirror
stage is possible by excluding the others from the narcissistic
characteristics of the ego.

I have a desire to be more complete and stronger to escape from
unavoidable insecurity while living as a social existence. Such desire was
expressed as a combination of bird and human in my “One day, [ have a
beak” works. I conferred identity as a personal totem of ‘a bird made from
my memory' to the subject like ancient people taking the sacred object as
their totem. As such, personal totem is decided personally in the relations
related to one’s own memory and derives from the consideration or
dependence based on trust. Depending on the abstract effect of this
symbolized object, T wished to be more complete and asked to be a
shaman myself in these works to achieve the purpose. ‘Shaman’ is a term
derived from the Tongus language by Evenk bribe, a nomadic and hunter
groups in Siberia. The term is used as a priest and mysticism and social
entrepreneur at the same time. The course of shaman is possible to be
seen as a trip to go back to the archaic status and once a person
becomes a shaman he can freely come and go through between the
world of imagination and reality while also taking his time back that he

forgot due to the invisible world. I tried to escape myself from the



insecurity and the pressure of reason having such capability of a shaman.
Through this, I intended to arise the wild nature of thoughts rooted in
subconscious, to make it stand up and to confer expression to the object.

The study dealt with the thoughts of shamanism observed in my works
and the procedure to be a shaman as a basic existence and the birth of
personal totem, the very basic insecurity in human and also analyzed the
meaning of the trails production procedure of print and status of
totemism. I hope to find out the future direction by helping to understand

of perfection and the world that I tried to reach through my works.
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