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[Z+#1] Apple, 60x72cm, oil on canvas, 2015
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[Z&Z2] Red indifference, 50x51cm. acrylic on paper, 2015
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[&3Z4] Playground, 50x20,5, charcoal on paper, 2016
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[Z#5] Playground, 51x51.5, acrylic on paper, 2016
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[2+£6] Playground, 37x35, acrylic on paper, 2015
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[Z#7] Playground, 30.5x53, charcoal on paper, 2016
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[Z#8] Playground, 26x29, acrylic on print, 2016
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[Z3Z9] Playground. 34x31.5, acrylic on paper. 2016
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[Z#12] Blackscape, 129x162, oil on canvas, 2016
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[Z#13] Organic equipment, 91x91, oil on canvas, 2016
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ABSTRACT

A Study on ‘A7F¥ F74 - Cold Scenery’

Focusing on my own artworks

Seok, Ye - i
Department of Western Painting
Graduate school of

Sungshin University

This study discusses the artwork X7} %7 - Cold Scenery from
2013 to 2015 by the author of this paper. Artworks related to the theme
‘Z}7Fe E7 - Cold Scenery’ and its various methods of expression and

their meaning were then further analyzed.

‘Z}7F2 #73 - Cold Scenery visualizes the individual's insecure state of
mind in one’s life which starts from a disposition to confront it willingly.
Such insecurity is rooted from childhood's trauma and the author of the
study visualizes an individual person’'s state of mind or psychology in

nature and material forms as well as represents the invisible criteria.



Insecure state of mind is rather one of fundamental traits to define
humans. Individuals these days tend to focus on the surface values with
social stigma or incidents rather than concentrating on their inner selves
and listening to their inner voice. Thus, the author visually represents
vestiges of mental wounds and such psychological insecurity in form of
diverse artworks. The author also attempts to materialize metaphysical
forms from natural sceneries to material things using light and shadows
to redefine mental space internally. Additionally, accidental -effects
resulted by various art materials on 2D to visualizing mental image was

conducted.

The purpose of this study is to represent individual image setting to

intimately combine with organic forms to express mentality of a human.

Unstable and insecure states of mind that are much subjectively defined
by the author then are discussed in the adjective form ‘cold’ to relate
with psychologically to be more assertive, Further discussions about
various art mediums and their accidental art effect is perceived in the

paper.

Through this study, the author has set up the goal to next stage of
artwork to carry on with the meaning of ‘“Z}7F% %7 - Cold Scenery’

related to insecure state of mind has set up to visualize in a scenic matter.
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