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O] EN A9 ‘Alméh &H’e ‘Ghawazi 71¢+A]’

‘Alméh & vl’el ‘Ghawazi 7FehA’, o] F &ol= dwbdow 184]7] Syt
I 194171 olFJE AN FE&59 A4 7tE 7he 2l W (Fraser, 2015). ] F
Eo A HFozZ AL&FHo ofgho] ‘alméh v (e, B 3Fropd g i)
o} ‘Ghawazi 7FoFA] (2l 553 :7Fek 3 ghawazin)'ol Wit =9 & o
¥ 2o

SadE o] AL dle(dH])e] 2~ L2 ‘almeh, almé, alméh, almee,
alma, almah’ & Z¥2ol2 thefetAl 75 o] i 17861 o] &H-H A&
d dojz gl o olJEA oo FFAU sty AlE
dEoted Fodde 54 39 FRES o4 Aol (WEs 9 wA)
T AA'=E Aweta vk 3 o] §ole ZEA eddgeE 3t
Jean-Léon Gérome(Z-d-& A)&)2] 1863 ZF#+<2l ‘La danse de 1’almée’
o AFor AMF AAd Hx2 FAHHoR

(Hawthorn, 2019).

o

AgE AHoe=m BT

194718 @ule ol HEANA A% Soke AFsu, F AFHL, =

Getil, F& FE nE AKT B AT A4 AFOE, FRE o)A
al

3 PSS FA 3 H(Smith, 1839; Hawthorn, 2019). =2 &8t
‘Edward William Lane(ol == 29 #1)& AHAl o] A MDA ‘b=
A2 Ao AES =ellA] G A& oy 2 99 7ld @ Atel A 3t
oy thE WA =dE Bt Adsiy dvE ViR AT
28 Karin Van Nieuwkerk(1995)+= o]o] thall, dA Fero IAES =

5 dEf= &g el AA o= x= g lo] 1833w oAl 1835 Alo] oI EE oY}
o 7lwd ) [dY oFEJNS oHI} 24 : An Account of the Manner and
Costumes of Modern Egyptians] ; (London: Alexander Gardner, 1895)
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153 divhFo d7E2 ¢zt 7k
of AF7F a8y F&5g3 FHSY(Taylor Isidore Justin Séverin,
1856; Hans Wehr, 1994; Nieuwkerk, 1995; Hawthorn, 2019). Wehr(1994)6)
o] ofgtol-¢o] Abde] wEwW dugl= WARY] FAF Bl Sltm’e®
‘art e AEit ARE ArpeleE oz o] wojols SE g WAL Al
g2 sol XIHEM, freek A4 Tk, Al B F&5E E3tE T Wehr
Aol A o] ‘rl’= oA A, ThaE, AS e B e 9iATe] o vt
23 dvkar gt

184171 Sy} 194 7] Z9he] o] FJE &= ‘v (HFdolgdy) o] & &
& o4 Aol 25 ofgol® AHEA k= S (Fraser, 2015)< 7 7F
oA (Ghawazl) et &= 5% AT o5 dHe gy =
‘Dom’ W1=7D(Hawthorn, 2019)& A o2 F/HAQ HAAdA d=S =8
=S5 FA(Smith, 1839; Judith E. Tucker, 1985; Nieuwkerk, 1995;
Bunton, 2017; Hawathorn, 2019), A E% FAoA =& Wi FH
T AU Dror Ze'evi, 2006; Bunton, 2017). ¢ 2] w9} 7fojA = wWF

r1r

il

6) FYo] ofgdorAr =Y WAEH dgtu AFE JIArt. 27 ARG ofgto] AL
AR AFEE S AlaRlo R T & dE A vt Arabisches Worterbuch fir die
Schriftsprache der Gegenwart®}i= A &9 19 Apd-2 1952do] &5 J Milton
Cowan ©] #F3&a A Dictionary of Modern Written Arabico| 2t #|Z 2] o] B # o]
19613 o Z 2= it}

7) 22 WFolA vk Aol utgt 2 Ech Alde] wet & WFolgtn Bl § wWFo|
i Bt



of tE1 A AT ESS

Hans Wehr(1994)¢] ofgoj-ado] AbH-2 7hebA] ghaziya (5382 7<)
7l ghawazin) b= &ol& ‘oA &5 & Jd2 gu’'E Hogsn o
a8y o] fojo #HEE FAF gh-z-w'E F&olu w9k Bl glus
Aol FE3to] Fraser(2015)% 719b#] &0
ofgolo= 1A HlFA A HI|oj-o|HE
SAS A7 =3 1800 W o JE A T oA BHuA ATE u
gom Ao Feprirb e F&e ZE'R AWdd. Varga
Dinicu(2013)= 7FebA& HAES Sot7bela, AAEL WAooz 742l
FAAE A E AWstH HAE Ghawazee® E7] T

18342 ‘&m’e} ThebA] Al Fol S5 ghbd} Apdo] dold Aj7]oltt

olgd I7IME olFE= Aol TIhAR] HhdA F& F= FAES

o,

Skl B9 Ehol oy A9z nEeel B3 AadAe AL
%

S 2 F I (Bunton, 2017). E£3 2 2AF A= o]FHE FF o

olFJER ZAl olFH A (Smith, 1839)% FA] o] F
A Al FHEA @Gk d(Fraser,
2015). o]ol we} Fhol & ol W rhebA, wiEH T FS AAR e
AP =L ¢l olFo® &Estr] AAGaL, o= Qls] Lol g AR3
Al Q12 o] A wropA Al H At
FH olHER FWE oA dAAES T2 o= #FAse] Fo
Bo7] wiimel HAC T, gy AR E A"EAE T
S5 E s, A= AAE & AW Au=E Algstr] A2

th(Baron, 2005). ol&#ldt HwEAQ x|, ALE A Wt ofmz ‘Al

3 A=Y= w2 ThehAlE AFAES] YT B wEd HedE fEs
ot & FUARE, FH ol Aol ofel] FAol A AT AL YI=dtal JAtH(Smith, 1839)
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o= 194171 = The-dATE om ekl 194171 FRkel = A -uf &R
Z Y= shE A (Nieuwkerk, 1995) ‘8H2] 9l o apels Eeeo o]y
E A3 QoW ®th(Hawthorn, 2019). ole o|FJE YAk du’'s} 7}
SpA'E A A st= A on7F FUAA o|HE
stA H Ao FAA olu A 7F Faj L]
= AFEEEA Al F AT,

oj e} zro] dug} Tt A= AR TE A AFTS AAd= &ojolth
Ty 194171 29 o] HEE oddstd FHAES dHlet ThehA o Ad S

J}i
er e
2
rlr
[-l |
2
o,
i)
|m
=
X

£Este] 2R Fga ZFat A o, 9T TpAEe

4ol & A% tH0(Fraser, 2015).
JPES AHHANES] Fio] = WAE AT UL TA FUE F7

2. X2~ A9 Danse de Ventre

151792 o~k A= A uale] YAW o] HEE 184]7]¢] Holew
Al AE geiA L ERASAEA A AAR FIFEE G AW FH
5371 S (Fraser, 2015). &2~ ZFt yZ-g Ryt

EZEE FUE olFa 17989 oI E HEFS AAS AHAR 149 H
ek B9 @ Aol Al it o] AAL ofFE AHAA A

9) dulgte dole 85 Wol & AR o "oyt AdeEA] A HEE Aol ¢ B
A8 - 20239 o|FE Flo]Ro|A AE N, FFEEH Egykorea +9 A o] EQ Merna
Mohamed

100 ddl2, 9= 27t Romere o|FJE F&F A9 75 "Ghawazee(7FohA])"2 &7,
ZH Edmund Combes(ol =% #FH2)= 115 "la reine des almés” (&l o <)

2} 7}
2} &%} (Fraser, 2015).
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84 W BE, PHAORE T 9IS vt hEd gl oYE 4%

FA dlga gF 2Ygs shxgo] ud B ) o]JEE ATstal 71 E537

of tjgt 172 Richard Pococke($F
o] Ossory & Meath Fal)o] w7l 18ot}, oo A=A zo]x} o g =7}l
R. Pococke 1737 H-H 1738d71A] oI EE d] ogdsty oy} 4
ZoA B HAES gl Fo ‘A Description of the East(1743 - 17454
of 31 olgtE S FF I H(Fraser, 2015). <19 1> o] A &4

1

11) o] 1%L “Savants’gtx «&#HAH 9dow, 7@@ A E 259 HAYs A
“Description de 1'EgypteE &3 3t} o] wA &= & 23HCZA, o|FJES 1d
o A g 2AxE & = Jdh(Fraser, 2015).

12) AAFE#E mlEl Y = (Martin Anderson)2 g =r9] o|HJE #3F MP A S UEZHS
so s

H

Aol & 1815 o2 Aot o] AAS Fa =2 AAAJA 2

HAR, T 4F A ANES AAAHeR a8 A 2]
H7F Hol itk 1830doiel Q1= e §2 AR g A
ol WAty Al#glom, 1840d ) T F7] 71#AE A 7A] ool A 19417] F
&34 &35 2t (Bunton, 2017)

13) o] A2 Aug Asrt @] Wi wj$ A8t 77

14) Fraser ¢ # Before They Were Bellydancers o 2% 0] gl 2@ oz 1ol oA
AN o] Z-L wjg Fag ot
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2l 2. Jean-Léon Gérome?2| La danse de I'almée[The Dance of the Alméh]

Hawthorn(2019)= #l & (Gérome) 9] 2 @2~ = <w(La danse de 1'almée)
gl s ths 2ol BARg ol H-E ofr|<l #yl, wio]l&d, o
ZHEIHER) U(EFE)E AFste 4715 1 9o ¢of &
T 5 g FA4ole o FE&EFE BAG ado® dA9 FFd &
= A9 FER S 24 27T A, Vs FEY oo d9 ded
BAE FE A ZE My HEe to] k& o g oA e X =
= H3slar v}l Salem, Lori Anne(1995)= 13 & H
Ae SA4 2ok =94 ges gusitta A9t 18y A AL
E TALE Zot¥ e o wiZAQl F&49 19L& Danse Du Ventre 2}

= golgh 2 wao] glo] welrh 2@ ejuelA thgel A WP

15) Anne Décoret-Ahiha= ‘Danse Du Ventre'#t €07} 229 ol g7} 271X o A
s et A AZE QY AE(FY) Y 4 FE&E& Ao R Tt &
g3 Fsk ey o] &o= 1760 K-E 1870l 7R o] o] HE o oA YERY

] ok o] 7|7k T BE AVMELS FFE AFEEC OiE ‘o Folu g e
2’9k e gols AT wEkA o] AT 7IF Feke ody &3S vEow

"Danse Du Ventre”d#tE £o]7t HolZalg} AulA oA Zgx il 34 A 25t

= FEE A g3dstA gvh(Fraser, 2015).

N
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almee ¢ ‘7% almeeE ¥ w3k 1867 @~ A EAL ‘La Presse’o] A#

Paul de Saint—Victor!®)2] ‘Théatres’ < Danse Du Ventredt= ZHEFH £

of & AAS L e vy T3 AT = Fole & 5 A

Source gallica.bnffr / Bibliothégue nationale de France
&l 3. Paul de Saint-Victor, ‘Theatres’ , La Presse (1867.09.09.) :

£X: gallica.bnf.fr - ZT2A ZEIZMZI

‘Ne parlons pas de la « danse du ventre » exécutée par des almées de
pacotille, en facon de lever de rideau. Les vrais almées, apres leur danses,
viennent s’ incliner devant les spectateurs, qui collent des sequins d’or sur
leurs joues humides : celles-ci mériteraient qu'on leur jetat des gros
sous.” (12! 39| 7|AILS)

=
Bze BEE Yol WURR, WA ameed FE 2 FHE WL W
& A7 Jote WS 3 Ak B A7AE o Zo WAW U] *
B9k ol % mWs: Re5e 4 AolE Fxsm doE A 1 %
o] kel mal, & FAA AR BRI BE AL FEo F

16) Edmond de Goncourt (1822-1896), Jules de Goncourt (1830-1870) 2t7}9} Zo] sAH
o %3 1800t FHhe] ZTwk~ 7} (Academic Accelerator W IFARA ).
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almées: 7H# dv’®2 T3 Ao=w ®WH 1 DA 7LAE % Danse Du

Ventre §o7} 714 vl & 7187l g AbE oby S vedth
Danse Du Ventre®} Alméhe] &o]&= 1839yl d9 utg] vk Hbeh3]18)
S A7IZ2 vy TdE& golstA @t = Danse Du Ventre 807} &4t
il Alméh &o7F A H = FARA AR o] 1889l d™ v v ube
slgta & ¢ AT B Ve Ax SU)A wgE Q) yEit oF
A

9 v W wgEE gHe WS Wy g o4

=Street in Cairo)ol A 9] #F A& ‘Danse Du Ventre 2= £9&5 X27lsl=
ot 95 Pdvh(Hawthorn, 2019). A S]ol A= Fgreny A3 7
2 AE 7S 53 22 oHEE AAIE AFELS QYo 13 A

TAHAJE ‘Cairenes’ 5 F TAAEC] B2 A7 BT ="~ A&
S olgd AVIE duE Bt Ful Jje] VJAME £olllal o] A2t
E AA Al yEtel o] Fell g S Eoli HIpstA He AV H
ATk g v wbeks] o] Fhol = Agldl Mol ¥ Danse du Ventre’
gt o]Eo 7 A1 dinp=20 Ydgdz=2) A9 122 18l A9 d2) o

2o 275 v (Hawthorn, 2019).

18) 18399 g W= w&h3= 54 6¥FH 1149 69714 #hel o] A= &= wlE A (Champ
de Mars)9} ¥4 glg]= 7} = (Tuileries Gardens)ollA 4 A AA < 7 &, 38 24,
de 2 w3y HA #HE sty MEole AR opeket wket #3UF e o
Al Ao o},

19) A= Denni zpravy', Narodni listy (1890.02.09.: 2.)

20) Wul= ‘Brev fra Paris’, Jyllandsposten (1889.08.23.: 1)

21) YWl€ &= Brick, ‘De Wereldtentoonstelling te Parijs’, Bataviaasch nieuwsblad (1889.08.05.: 5)

22) 2~¥ 2l A. B, ‘Paris v la exposicion’, La Monarquia (1889.08.01.: 2)

23) 2499l Gustaf G., ‘Paris under utstdllningen’, Harnosandsposten (1889.08.05.: 2)

_ﬁd
°r1nr
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<29 4>F 1889 9€¥ 299A Algbal EEli el ‘uhE] 9

DANCING GIELS IN PARIS.

i

3
3
z
5
E
|
3
E
I3
S
z
S
=
g
|5
oF
E
=
E
2

O824 A7t E2lRel ‘ni2|e] EFE =

olgt= A& 7IALE A, DAl Rue Du Caireoll A FAAE29] &

R

AAE] HAFRTE 7IAbE Ao Bl 2 A=
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oA FE& FAF A A9 22 Folgta HEFY FAAELS LA,
HUXA|, o] HE oA Eolm o] F2 o]FS danse du ventre 23 A7)
o] Z|Abel Al F=&HET H 47FA| = AA, o] FHe] &o]E Danse du Ventre

gt A A 24, o)A Qa7 A=l A5 dEve F3 HFE
E

sk A AR, F& 3% olE2 o|HE Brnto] ofygt &AlE HYA oA
Solgt= A, A, At3te] 181X Egyptians ¥ 859} Danse de Ventre®
2ME F849 ool grEtg= Folth

227 9bd=(Oscar Wilde)®] = ‘22| (Salome)' = A 742 o]ok7]d
A A Ye&s ngo R Azur) FEgolA s M HEsE

Sl & FE BEe S5 BV 449 24w mAgon g

=
)
2
=
i)
of
M
ol
It
e
ftlo
e
o
i)
B
¥o,
32
ftlo
P
o
v

rﬂ

Virginia Keft-Kennedy(2015)% &2 o] VentreZ} 7FA 3l S+ A9
2 B3 B312 e ugjito] &o] ‘Danse Du Ventre® A& %7]3E A

A AfFels £YA 299 Q4o wAHe] 9ge FEHT 1 2AS

o2 o]l A3t} Eifxo] ‘ventre't= POl ‘belly’e} v AR S (H
sh mRz slegg
H 1. Ventre2l Belly2| Zts =3
LEA0f =1 sH= 04
prendre du ventre to get a paunch Hi 7} S50t
ventre mou soft underbelly F oA
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¥ 1>oA & 4 A% ‘Ventre'= ‘Belly'st fFAsHA 54 w5t <]
nE ZHAI Q. 2y ZEg o= oA Rt 4 2 AN et
AHAS 7HAL ATk Ventre'= ‘Ag’e] Fool2 AREEH F gloH,
‘bas-ventre(o} A Hl )= A o] ALY gk k=g ofRo]7]
o]t}

w2t A Danse Du VentreE &7)3t= b2 wb= ubehs| o] w2 7|AME 2

o] F& HAR BA EF AFEAA ZFrojzt T A A

o
=
i)
0%
0 o2
N
il
flo
R
oiX
ftlo
A
(o3
n
=)
il
>,
N
N
()

=
oA A om Mg so] o2l ojuA e F7E 7] AT
e WE&S ug e ‘Danse Du Ventre' §ol& th3y o] AHolsk 4
ATE AFE Z7)of o]HE F&49 ‘Alméh'9ts tfE2 fol= ALgEY, &
HE EstAY o]Z2 F9E Hokstes FAAQ] ouE AR EHAT 4
=3} Azt ols] A wel L] F2 Danse Du VentrezZhis 9
Az deE AbEE e 18399 T wha wrs]|E A7 2 A

A Reletn ¥ 4 9

_V‘ii

A A &

Eu g F A9 Belly dance

(o]

Bv) ggor Avd FEI Holxm st F& AgH9
B wa olyel fy¥ Bul tiFe AXA AsA A el o
al

o =1 5] I tH(Hawthorn, 2019).

ol
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A ZbAs e BE gl sAthe delth ® e @7A: gEse 2
2] It dEsel Ame FAw #3E olda

@ A9 Aol Wasth ey o

HAAQ oA AxA T o T8 o,

N A ow AAGA HAT. A Sol, 18760 Lepavjoe]

2l

o vlhgslo = dAg et HUA, 283 HY FE&5Y &2 Tl 9
Q.
(¢}

A= A

o

& B = VA diE Aol o] ZAbE Ao AME o RS WY, o] &9

1) 1893d A7t &3 A, 59 +9 A4

Hawthorn(2019)+= 1839y 3] ®b=r Hbeh3] o] do] ol & A&3h+= U
el G HuleAes FE I Hopx

2]
dance(=®F)207F Aol o & dexlvha 43 1947 TRk o

HE WAES 29474 f39 B4 98 2EYE= Fu, 2947}
249) 4E 2 olHE FATF Y #RAE Sl AV & FRHe 2EHHz=AEH, FA
Ae =z kel Wol Soi7F AAHE &£3ley HdAaHoer 25 He EEs A7
19417] SREFEE A g os7hEel oall =3 vmeAE HEe Bdo] AFHAY
M2 moe HFOR Fd A4S A ZES Btk o|FJE FAISEC] A7E 3
A FAELS S 2E a8 A (Carlotta Grisi)7F sl HERY I} FHojd Flo o

ZFol 9 t}.” - ‘Academie Royals’, The Morning Post (1843.07.22.:3)
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]_
188910 o dol Hu] UFS oldat 7 BBASo] WYL o]5L 94

FYgAA BRom A Fdo| del FeA Ut YA A 29E

o
o
&
Ak
Ho
i
o
o
i)
rlr

Hw o g &gl th(Hawthorn, 2019).
Hawthorn(2019)&= 51 tiFolA 9 o &9 ¢ FAH £34 n-3
Beo} Edo] widxy oIy 34, 18 3 Bellydance £ A4 AL

22 71 eSS ntgo R AT Ed 1 =, Bellydance &0 ## 3

o

1889 o] e -2 ZIAbES ol F¢ e da]l Egypt Dancest
Arab dance, Oriental Dance & ©¢]2}= &o]Ht} ‘Posture dance’, ‘Muscle
dance’, ‘Contortion dance’ &°]Z A}& 3t} Bellydance’ ©ol7F 291 &
28 VAR 2SS F dd=d @A Bellydancedt E#$-= 3 A3 th

o2 C.J. Willse] A4 2 (Wills, Land of the Lion and the Sun, 1883)

WEste] AYe Hov Tdg wHAT TAAs BRo AL uem
celel vlueld £& Q4w vl sk, ol Avd @4 Hug Feu
gk, ol elRl Ao

rr
i

w Ao o oadet WrR 2T AWt FE} Hopx

25) "7t AL FU% FL 1A A7 AeEA FulZth” In reference to Japanese
dance : The Gaosher girls in their Oriental dance were interesting only as
curiosities.”The Theaters’, Fort Worth Daily Gazette(1883.12..26.: 7)

_20_



g7kl &2 jldo] ¢

ac
"dE(Hindi nac)= HobAlol & FEE A Ask= Add o= FH 57
&

o ArhEo] of Aol NG ol9e] UE % AHASS EEsE Aol
AN S Wz,

1889 ol el m= 7AES EWE 43 Hawthorn(2019)°] ¢]&hw
ool = T Holzggte A #A & A&ste 52 5457 g
Lol7F =7 wio 17 wHE3E Al7]2 Danse Du Ventre'gh= 3%

ol A AMHHAY Ao B 5 Ak
2) 1893 Al7tx w3 urEs|2no) &

Al ZFaL v dbeEs| o A & ghe] vbsr ke s] el o] Flo]m ] AYE wh
=l TAE st= BAE Al Jhel® Al A= Sol Bloom(E EF)ol
71E 9 wYE e Jolx AF7F 7huE ‘The Streets of Cairo,
or the Poor Little Country Maid?® =@ 93 Fo] 374 A=, 1
GA T HE R EAE <2¥ 559 2l o] mfYE GA Flo]®

%

Aol FHAA G w2 7 TdE F GA TEI Fop=ze gt
29 Fdel F o e F

26) In reference to Arab dance: ‘There is also an instrumental number in “Laila Rookh,’
an oriental dance, a quaint and dreamy composition, so suggestive that one almost
sees the Nautch-girls:-” (‘The Emerson Chorus Concert’, Hartford Courant (November
8, 1879): 2.) otgt Foll dHd AdFelAe vh53 Zo] AFHAJTh g 'gde F279
© 5¢ FY GEGEA) Fol e, ol 7I¥ety wARS FALE, O34 #F
HolojA Aol E 2 EE Wi 5@ L7l £

27) 1893 5¢9 1¥¢HFH 108 30¢7HA] Al7Farel A 71 F 5 At

28) o] il B2 AHE gHola st =dH 1 FolA James Thorntond] WAL %
BoA Fgold 4 9t} https://www.youtube.com/watch?v=THcam]J5WSFQ

29) Wl =9l Shira® Wz #H#E AAAA 71 Q171dE Aol ERD Shiranet®] & A=}o]
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e BT TH ORI LATEAT HITT

SO SALE AT RLh MUSIE .s:—anea

2! 5. “The Streets of Cairo(1895)” <H ZEX|(EX: 2{7|81})

o] Fdo] 27|E AdowWA AlFba vk wbeE 3] o] “Street in Cairo” ol A
59 %ol ‘hootchy-kootchy dance & X-3x HAB0OZ
17har whghs) o] Flol2 Ao FAL ol AW
A ES ol o5 7]83g Sol Bloom(F E&)3DE zxlo] 2pA] 2 o A]
‘AtgtEo] #olx St ve F3E AFd X Ak Iagn A

o Fel el YT

z

oo

P

°

e

A

o

oy
v

[e=]

-
ol HlEgole] B A7](1837d ~1901) = 4kl do] F43 H3yy
g AR 9] Wy A o] Fol AIVIRA ARFE A HESS

t}. Shira® 85784, 59 2 &3 gk A7 Lol = rtolrt.
30) “Hoochy koochy”&= t& 237 o2 Hoochie coochieZ 2R 7| % &tw, Hlar Hol2 A
Eal

Al wiHE Ad o] F3 AZxUAE ouFrH(S] 719 v ol ARA, httpsi//en.wikipedia.

org/wiki/Hoochie_coochie).

31) & E%2 Midway Plaisancezlal 2]+ ©] ‘highway of Nation'9 wlyY A a1,
Midway Plaisanced] 424" <A oSS 42/ 2+ 1923WFE 19493 ALgsk o
MR W E A FA vE sk o YUS 14¥ o
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Y Danse de ventre@}

)

Al 2
59 7lol= A9

o] ‘Danse de Ventre’ &ol @4 d= AW)A Hgz=o wat o

A)
Zekt}(Barbara Sellers-Young, 2016;

but

=
=

°©

Q

A1

o
1t (Virginia, 2015). w2kA

=
=

=

&7}
Hawthorn, 2019). 284 2= AA

o

-

t}(Hawthorn, 2019). Bl Eglo} AJthe] =
A=

9
Bellydancez}t

=
™

3

PN
T

o] Danse de Ventre ©]

o]
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2=
Kol
=
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3}o] Belly32dance zf
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=

=
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=
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Hawthorn(2019)+= 18931 o] e oo AEoA 409 A == ALEH
H ‘Danse Du Ventre'gl= 8ot A7t v¢3]
d Abo], 991 o= ARR WIE7F H5 3 Al Belly dance’gh= &09] AE2
of 7|zt st &A 11l &3ttt A, 28 FEd Holxze v
712715 892 ‘stomach dance’7} 35719 A1 71AH(1893W F-E 1895
dA74AD e Ab&E W ‘belly dance’®th o EatA 54T AL W W o]

Uﬂ
o

1591 1893 H-H 1895

o

3t A= BEr g Eo A ‘Danse Du Ventre'#&te £0]7F A7t vb2k3)
o] ZRE dubH o g ALLEHSSS & F T A7 T Holx

=

g7F Foll gk o] xmdo] oW I=AE HAFET

aEohd 1889 ¥ ¥rEsE AFE v AR wAES dyny =

@ 220] Danse de VentreE oj® Jojo] &z HAHE=A Lol AT
18891 11¥ 22¥ A} Yorkshire Factory Times®] ‘The Paris Exhibition:
Extraordinary Figures’, 7]AF2}33) 1891 The Daily Picayune 4l&-o] 2@
A 3o 3k 7] A= Danse Du Ventre £ "Bellydance” 2kl H o g %] vt
Stomach Dance #& W9 AMEd= A% AT, T3 ‘Abdominal
Dance’ (54 #)36) and ‘Ventral Dance' (&% )30 olgtx ®9d A% 2
A% 4 A3l Posture-dancer3etile A7l 7I= v ey o]y &

o= WMo R AREE oA dWtA QA tiWAbE AE s ek

33) ‘A café in the Rue du Caire attracted 2,000 spectators daily to see the “belly dance”,

and realised a total of 400,000 francs.
34) Henry Haynie, ‘Paris Pencilings’, The Daily Picayune (1891.10.04.) The theatres and

the cafe concerts in the grounds made a good thing out of their contracts. The Cafe
Egyptian, which introduced to us the “danse du ventre,” or indecent belly dance, alone

cleared 500,000 francs

35) Bill Nye, ‘Nye at the Exposition’, St. Louis Post-Dispatch (1889.07.14.: 23). & 12 Bill
Nye, ‘Pointers from Bill Nye', The Carroll Sentinel (1891.06.20.)

36) S. D., ‘From the Midway’, The Daily Appeal, Carson City, NV (1893.11.12.)

37) An Extenuating Theory, The Salt Lake Tribune (1894.05.21.)

38) The Dream City: A Portfolio of Photographic Views of the World’s Columbian

Exposition (St. Louis: N.D. Thompson Publishing Company, 1893)
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The Times-Democrat, New Orleans, LA2] 7]#}2%l Henry Rightor©]
Midway Plaisance®] Turkish Theatre X H 32 Dickey Cupontis <1EH &
|4 ¢ ‘La Danse du Ventre!, (1893.10.18.) 7|AS KW o] Fof 7}x]9} B

A 2 sha drht AASA A9A BHow o gYEA X F o

‘X2 2= &Muscle dance)o| ZId=[1 oL, AZS0| HE=HAHO|
2t s5t= £0|of|2. Danse de Ventre, 2/&(Stomach dance), ZE THA
(The Nautch Dance) W= A Z=(Wiggle), S0 Hol= I8 Holole. =
YoMz 50| FAE st=A| & 26X 2= &0z’

-La Danse du Ventre 7|AUE-

olZ g 7}e] %<& Danse Du Ventre® Ewn|tFo] A&

HeH vt 19509 o] HE DA Afwjop 7 (Samia

)
K
e
)
ofy
off
B
fl Hr

Gamal)o] Z &2~ =¥ (Deauville)ol A @9 o] E 3F3 94(King Farouk)
of Ad dhElel A WAl el A8kl A7HA Bellydance'eh= A o=
o Ml olo] Samia Gamale] ‘Bellydance”} ojwadt <74 & 23w =53
A ZLelar ofGA EelAofst=Aol tgk =4S AASH] skl 11 9]
Ao st zAAE 3l oloF7] stazt ghrt
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M. g HAA Samia Gamald A

1. AHS) A W7

Atulol 7} #(Samia Gamal, 1924-1994)0] 53k o] HE 9] 2041 7] ZHbS
wAS AP A, AA A Wste Qe v =k A7 A

1882 F-H =729 Aix]ujste] Jul o] HE3NE 1939\ d e sk A2x)
AAL ol A ol = g8t T A He] HeEfr Fodaow Qs A
of AL, 19520l dojt A o &
Aol Byxa FIAZ AFHAC =3 1956, oJHE A5 HFAHA
(o1 el Tl A2A" wel g Ak 2 w7 ] e w3 Al

& ofolgojrt AFol A FMH R =AY Jgrt HEAAE T o
el A3l A A9 F WstE gro] dlth(LeBlanc, 2011).

A2z AANA o] F, o|JEE tpFe E314, Tud wWAs 7k A
o] BoEol =7 A 847t vgstA A HY] Al FstEA XA, A

9H, HAH, G, e, B ol WAL B ASA HAr
A

BgHoE e FoF 9

f

A7}, A, 719, R, Af
Agon THE ARe FAE FEFo AE FHHYL 159 AL
WA w&e AEN A%l Bt £@E FumA AF Tz A

& A WA oJHES MR FEFol AFA FHIBol F3

39) o]JEY o= Al Ex 77k 1 18823 K 19141 7+A], 9™ veiled protectorate
40) ol = 3k A Fd et B ’5H—§— AAdstE FZ2A, AA Fode oA F23 AA
# AAGD A, o Eae KU Al oot AR dusi Ay R
3 u
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(Moawad, 1968).
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1o] 4% th(Loiacono, 2018). 204]7]1¢] o]

| (Afrangi)

Sty

olel whel A& w5 Eokol A

folklore(F1 & &3})'=2 o] it}
o] Al7]19] H& duiste] AL

=2 ¢
1
i

o]= Z3o] At} Early(1992)

=
Z}t] (Baladi) ¢} o}

(Loiacono, 2018). e}t
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o ke Bald Aae AL J5EA stE F8d 988 @y
(Naguib, 2008; Niewkerk, 1995; Ward, 2013; Loiacono, 2018). 1= White
Cargo(3}o]|E 7}al) B2 Mo Alwmjo} 7pzko] Qe o B, ‘F2poopx| vk

2 % 9t oJWE UolE FYwo| oftx HebE dnlsi Aow H4

)

PN
g 4 9l

Niewkerk(1995) ¥ Ward(2013)¢] A+ Z23d m=2w, 553 Fd 3t

ebe #Ee A% WEY FA FREA, 49 EA, F3 g 5

Varga Dinicu(2013)+= o]} #Zo] dF Aol &4 dely Fo| ‘T
5= A8 Rags Shargiz Aod 4 dvtx FAsa 9o

& dAE9 A4S EUE, Rags Shargis °|JEQ A3 +x71 54
st Al7Tel gARE tiehe] thEstA e, dEd dAdivE F4dolal oY

ool gldd MZe FEHEHBMUZA Ho}

42) Are there differences between night clubs here and in Egypt? A. Yes. In Egypt, you have
to be rich to go to one; here everybody comes. Here, too, 1= ‘3}o]E 7}a’ B i"ﬂ

43) ‘shargi’E= ©lFHES 4= A% FA 7|k T o HEY TE EY AES Y=
£ YEtlE ‘afrankiot2Z @7)7 o FREHY] ] AFEH AT ThAIEE ‘rags Sharql = o
Hha o2 o]HES) FFAA FHE RE F& AASE &t (Hawthorn, 2019).

44) ‘rags shargi’s 1930 o] o] 23] Badia Casino®t #Z& Agloa] A3 EH dx =
oJHES FYF FEFYAYE d)E JHEIE FTAAA LolR AFE-H YA th(Heather,
2018).
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2. Samia Gamal(A}H| o} 7FE)9] Ao

HC|O}(Badia Masabni)Z} X oA O|E0| Fo0o|Lt EUZE. X= Zainab Khali
lbrahim Mahfuz 2t B3 C{L| Badia= Zainab2 2445 ml= Alzte| 0f
£0l2tH HAMB2Z Samia Gamal 0|2t= 0|2 X|0{F 01 2.4

-19684 Fouad Moawad 2}2| QIE{H-

Samia Gamal2 7}dstar @2 AFE Q) ZAo|A A vk Fo 3 4

ol
%

Holt B& vHom mF dEe] A w& o, ofF dsid] A
s AAA S ~etE A A,

I3+ 19243, Zainab Khalil Ibrahim Mahfuzgts oo 2 o|JE HH
o Beni Suef FolA Holth o3l AW o|w o] Frh HRYL A

of gl Afmo} b o YA A S AAA o' ofslil E-93ltH(LeBlanc,
2011). 29 ¢] F8& 7ol 7tolZe| ¢l Badia Masbni(Hlt]o}l wpabE
)47} A3 Casino BadiadPol A Al 2= o)k, A4 Q] Rags sharqi &
A FEo AR FUPEa Sl uirjopet Apwlote] A whdo] tfsiA o
2 7}A] A4®)o] glor} Atwolrb 1968 Moawad<olte] QE Foll A ‘ol Al
vitjole] 7hA s ZE 21 Suleiman®] WHA49E = A3 ZoEha
7b vidobE vyl ARYH 2\ E deby sA4 ek
T A

r°"

oo g
U7 E

v

A

o
5
~
=

(2

= A

K
=
N

12

45) 19683 Ragaa el Nakash "lAR e wjyA el 23 o2 Fouad Moawad (Kawakeb w7

A AdE~E) 7} Samia GamalS S EHH3I W&

46) Rags Sharqgi®] ddlAQl FaZ YAty e 35 JA5AA A AAHoZ A4
W daeg UE FQ8 t& 1E < 3tU= 71935 Yt (Valeria Lo Iacono, 2023).

47) °] FAY A e A A wedE HE g2 Jder F&FA Byte] oy &

o3t ol R Fol 9t F2E AAYL
48) Wikipedia®l 131 vhtlobst Alvjotel Al A2 ] Fgete] FHT AL ATArkn 41

3t 9o shira.net(& A :Dahsha.com) o+ El Gamal Cafeteria =<1 Moustafa Gamal
o] 2/Mdvn Aysta 9o
49) £29& EoFE AU = WA oJopr|E o HEY {3 o]ofr| ol
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1940 16%k9] Apvjol= mitjole] Fofel A sl A= d¥ P 3714
O] FHE0 FE& F7] AAIoY FEWEAE XY GA FEF dvbe
H5-7EQ1 ofol 2t Y <&(Isaac Dickson) &2 HH F5 w971 Al AP ARE 25
TES 89T vE #F9 2RI (Moawad, 1968). 5> Moawad®}<]
1

-

o
)

Fol A Atnloprh £ A zA e dRdd A d& 34 HEolth

“ABIZEVE L o2 ERIg o Foi FloM W S2ES0| LIE S F
= 2271 SRR BHE2 OfRE EU £A2E XEHM 2=
Taheya CariocaE &l o I=} =

=8 22t 2735 JIX =& ot2|sznt
° |
L= 2ottt X A5l 2720 2:24E SHE Eoists gXiof

S8t & 2942 E2WHA Q. L= Taheya CariocadVX & =11
HAJASUICHL Od= W o2l A|REFE Lol & ZEo|ASH T

Apmlole] QIEIRE EallA aule]l Za oxeh Aol 1 &<l

=
rR
2
)
2
oy
i
H
i)
ftlo
off
:(x){:?'
b
S
o
0
o
>~

| Zt}. Taheya Carioca®t 2

Aokthe 2yl e Uy vt #dgle] AAle] #

L
-

WAe @7 A ade) Ave Ad o Akol A% FEI Fes
Uﬂ 2

1d A= 9 £ 27122 EI Dolf Club 2.2 &

50) The Miami News, 21 Jan 1952 Samia Bares Some Secrets, And They're News To

Shep By Herb Rau
51) Casino Badiaoll A #]& 3t %9 =} ¥8&F5



A FE 27 ARYHE2

T3k Abrjoli= 19414, 93} Victory of Youth(Intisar al-Shabab)= #]-$-
24 dFf ot 19409 ) Rk 19509 ] Zwke] st F2 59 Tt
g2l = & olE g Al(Farid al-Atrash)e] 191 9&8=2 SHIdP=d 2159 o
st -2 AR eke ddo] zEe AlYE Ho Ak v AAES A AU
T ZWlE g ygo] F(LeBlanc, 2011)& o] F3lth AAldME Al #A=
HAstAA sel=st Alvjols B TS5 A"
of A JHE EF4lo®m oFES =HlIAQl Al S WE 9 Uhg, =
& ofETA Sk AJ I AP Abmlof TR Al S AR ol HAE Fofs}
R, ds4 AAGE 3T =AqAFAN. 28y 259 AR A2EoRE o
AAA = Xt 1970 13 ¥ Nadad® et AE FolA] Aln|ote T =
of dial ‘Fe= A otEtH (Farid El-Atrash)+ ©& 7he2 Al s AY

w4 oglow, 19 AYe BE A5t gud F feuush s 3

rl

7b4 shel= ok o} EelA| (Farid al-Atrash)9} Z2¥ 3 Apujo} 7}ut
& sl BN W wEe] A Awolztn %ew Shepherd King
WA= 7 34)sh AEDABINH 15 das 7 Faeol gaau

A olFES fS duEr E3d Y9l de d9& vwezsA &

52) 19681 Ragaa el Nakash Wl ARl wiy A el 23 o7 Fouad Moawad (Kawakeb w7
XA AEe2~E) 7} Samia Gamals EH 3 &

53) Nora magazineo| 2@ A}lnjo} 7}ake] <QlE H(1995.02.09.)

54) 9% Farid El-Atrash cannot be replaced and cannot be exchanged by another singer,

no singer can embody Farid’s personality. He may be distinguished over him by his

personality and the quality of his acting
55) "Egypt’s National Dancer Gets American King,” Life "} A3, October 22 (1951)

g me] Fe AT 2ol ol JES §3 WA Time # Life 5 vl Aol
WA MESEA 26l olmu e Aol AEAE 28 BEolA ASd A Hok
= 98} Shepherd7t Abmlokst AE7] §la] FEPOE A% (o] HiAbdullah Bey)
A, Bl HE 9t

mlo ¥ i
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ATk 2= A2k A WA sek Al o] AbsrEe] Bl Fho] 2ol A
B 9=, v

H

A3te) GaE B8l oo FEYEHH o= 11zt )

)
(@)
Q
=
4
>«
rQ
E
g
2
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2
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o
o,
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)
iy}
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rlo
g
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Lo
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Y

E W% Roshdy Abaza ¢}
Samir Sabri¢] A5o =2 Fdd thA] E7] 3

¥

o
N
N
)
(@)
=
ro
—
©
©
I~
L
o
é
g

56) Nada Mohamed Badie Sorbeih, interview with Samia Gamal for Nora magazine
(1995.02.09.)
57 MITAA A7) 3 83 2% 24 olnA el ofMA% Brwn Ut Ad 47

A
. the father of stop—motion imagery 1939 -¥] Lifeoll Al =X ] > A} 27}
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IV. Samia gamal® d <Al A

1. ool mAbE oo =

Rags Sharqi®] &% @do] A=A 82 22 A7 FA|A}bekar

=l

2= Badia Masabniol™ 14 9] o 723} 58S Alu]ol 7ol A A
et F&S 7 A A Ao

Badia Masabni(8}t]o} whAlEU)= Al g]ofo] A Elo W= vt 1921 7}9]
oA wg, HA B TleR dEs AlZEtH(Nieuwkerk, 1995). 1926 7}
o]Zo] ‘Casino Badia'® ¢zl &etE 41 yso Ads = & 4
¢l ‘Casino Opera’s 254 ¢/t 41 9= &=
< 713 H(Lorraine, 2009). 196611 @ vl=olA Layla Rostum¥} g <1¥ F-ol
w2 wprol mAlB Y= 24l ol AldS dulel A Bl Classic

aodmet fEY 2E vde A9s oty
= Fooha A v vk midolE ol g trkd = 7fet

Chamas(2009)«= 2ol sl 204171 ZRk7]ol hol=mel A dets AF 3

Am o] HE Qo] ofum wnlgh fyelA 4TS i F AwEel e

Ifols B0l RF =Ro| UABLICH XToHX| Y= Ho| HYS

Ztlole. 2tEl, E7|, HEZA0f &5 FI7I0{ " -HiC|of OHAEL{(1966)-
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Badia Masabni®] 42F#}lol] A
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1
e

ENERE
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Robinson), Z#2E

211 <=(Robbie

24|

Dixon) Z}

2

>
[}

&

(Christo) ¢+
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b ppAL ey o)

7FQ1 A(ig) ol B etd] o}

i+

il

Ho

v}

(Ibrahim Akif)= °

v
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ol

‘Oriental’ w2422 A H(Chamas, 2009). =3+ H}f

slobieel A ¥l
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Badia Masabni®] YolEZFHLE 2047] = 7lol2 Hx9 Agtx ofyx
g Agx ofydltt. 1y 2yt dld we x50l 19604t 7t
A Gl A3 25 F ¥ = 2 e HUA7] wFEol mlrjol mhap

B UEgE Fo 2utdo]l Gl A BAEM WadRE GE 2ot

B3t AFdelAM e 7iEA THe wiyol wiAEUYUZE FFAZ] Rags
ShargiE Et g9 HEZ 1 FHA7 o

7hol 2= 1890t ¥k F3trt W E A% FEo 93t d dHEHIHE
ZAA7F ¥ At (Shay & Sellers-Young, 2005). B8 oI E A3l A
Aol x3E o] 9=, E3] g2 A (rags sharg)7b 2171 E At}

9 3loll A Rags sharqi®] BAl= B2 AlgEo] 933 A Rags shargis

=
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H7] AT s As onatH o] A2 ghHl A Ao ARt FA =™ Rags
Shargi®] #4tell A FFE v3eh F3t TV 52 Rags Shargi®] i€
I oobEHRS AdHoR A8 F e YT EEA di g s
ol Zhol 2Rt ofyel ofg AA el @A =0

o
Rags Shargi® &2 4 JA Idd. H73F AS vk ofye; AeloA &+
(o3

)

glolH WA FAS wE 7= gial A3t TV, 53 |
AEHAHMEE Z7] A&l Rags sharqiZt o 28 &

B 1 Samia Gamald} L o]E0] o] AAE Hj$EE IS FAL)

2. AdlEkel A o) F2

Abrlo} Zhre] EE gk 1940 K- 1950 Atol, o] FEQ g3 Abde] =
HFAA A stAA e 2eEo] HiEHA=H I3t =d% 5 FH
2EZE o]t FAo|qlY] wWEd w52 7oA &g AT
Fulo} 7} (Samia Gamal @ ¥ Zainab Khalil Ibrahim Mahfuz)< ©] 3
=3k At A 7HE fHE e FE&7F B oul 5 sty E, 40d o] Aol
A7l AE F<F 80H o] FEtel 98t (LeBlance, 2011) o|JE F
=S AAA &Eth 19499 o] JE S Farouk 9ol & "o]JE =

&

VR AERE 7= 3 o1 T newspapers.com 59 o A &

oo N
i)

)
=5

=]
5

58) ClHE Ty FE/VHE HEe T4 AAd Exe= ”3345‘}74] A=A FRAT, 1 A
ol 1949 & ol ol YT AFH k. o] EF 1950 89 28U B wiAX
(Time Magazine) ‘How to Become Extinct’ 2} 7| Aol Al Alw]olo] "o|HE =7 &7}
'BE HEE At dS dFsta Atk (LeBlanc, 2011).

59) 20129l A E® 28l 2lE ofglo]l Hi= 17000 ~20000d F<F o) FE e Al o|th
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7] Samia Gamal® ¥ = 8000171 €] AlE7]AbE 1Y 7F ol A9 & &
2, AgdAE FAgd &53 & oJE F 855 AdsHe= 3
o] V& AAeS FalFa v

Apulol 7hEe 19441 Mohamad Abdel Wahab60¥} <J 38} ‘Russassa fil
Kalb(A Bullet in the Heart, 1944)o A &4 2dstHy w24 F&5 {7
AlZ+gl a1, Ragaa Abdoubl) % Galal Harb62el 373 <43 El Hob el
Awwal(B AL, 1945)e] st F55 P2 o] Avker A3AS 2HA
ok 29 o] FstelA Wt e

2 %5 & WF(Egypt Today, 2017.12.05.) 14 e] <l7]¢}
S ga@t. AR Egypt Today:E Abwjol 7pgs wiwkz g A
A 2het Wit &7de 2 5

Fo BEFd a4 vegR S5 g A e dgrietar F ik
Apulo} Zhbol “midbe] &7 AR IO AtE dojA A Al
FAaL, ol FATA o] A g AR7|7F Wd R
Fo 5T FEZ ARisty = dd 2A 7Pt A8FoR, g A7)
13l Slo] 2| e] J&do] Fastrta o AXIT

QiR g Ay RESES G £oM Fustge AYHE wob o
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60) JurFol s} o] el T Ael wAlw FEE 2047 o PES tEmat A, WS, A2t
61) ol HE °lu]

62) ol WES Tt ApEol A w

63) AFElol Zburo] wiwbe] ¥g b Wy e 7bA el gtk s

e
N
o)
o
o
N
=
2

ok

< =
A% Egypt todaydl wWEx W o= & ¥ F I S ~Edo] #Folx EFEA
02 & e AQuey gAY dd2 55 J31, dAELS 149 &4 £4S %
v s Byt Y83 1968d Moawad<he] AE RolA Afmjo} bk A2 2
Hom wWdE F& Fv 9t A AAvta &t oW Aol WARIA 1T 4
3l 3] b

A RE g 7EA] A% e Samiazh ek A717F Al @A e diddel ke Zhol
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9tk Nadashel QlelRel s U= 19520] AAMS 2ehz wopst & 9l

7187 AAAT, A B o

BeS do7 4 Qe Aojety Wuhdle] A ARcim vl 9l

oo, mela AFelA 2zt AEg olge] AYEHE AWnd e A

shoh A, Ew oW WAAE Adsud G olae & e Aol
Ao} Ahmre Aol AAE, WE, dekn Y NS Wwe Hn)

U
E AE A9 AHE dArjsie dse $#ES Eydozid

rr

(LeBlanc, 2011). @A A4 02 B35t 2132 235 W57 Betds)
9 A7lel, AEAA 4 e ga el OB Arlets AYHOE
g Aeste] AZld Ae 1 A A8E 7Fel mdsn A4 o shnd

st o= A 4 Adk(LeBlanc, 2011).

Atmlot Zheko] @Etoll M FEFE AV AYEE FolA 1955d ol A&
" F #Heo 93} "Cigarette and a Glass”¢} "Maw’id ma al-Majhul"E T
o7 B "a7t 9t} "Cigarette and a Glass”ol A Samia Gamal2 ©] <3}
o] o AMHEEH F e v 7|22~ (Miss Kiros)dhE oA S 7|8t}
Folol& & & Adve et SHAQ AP ow HY2EYS 98t ¢
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g el Hkd g3 "Maw'id
ma al-Majhul"ol A Samiatw, 23 7F4 S f1st 7|3 E 27|83 53 o
o digt €AS A F8UtE H$UIE AAste v s A e

HE A7Idd 7 93 BF offJE g3t dateld g dga AA43

64) interview with Samia Gamal for Nora magazine (1995.02.09.).
65) “Cigarette and a Glass” (Sigara wa Kas)& 19559 #|2tH o] FH E 2] of 3lo] A Alu]o}

wo o] gzte] Fa JNYE F b m2 7122 (Miss Kiros)Zte o4 < 9718
Zdstal HYAR gor YAREFS 98 94 TERE
ojFo olE x7Islv o F&
AN A Fad #E T shtE 3L
= {7kE a9l
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of tigh tdd Al "et o dESol AR A Zldiet #alSs Holde
g ogA =t S 5 Ao e mAAE AL dst=, o
el Al A A 9ok Aol ok m=efel T Fad AFEER WrkE L
31t} (LeBlanc, 2011).
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Lo Al HED o|PES 99 5 & BES o4 AdAEe] A
wiol ol A% uH AT o R A T 4

oA, ol Fal o4 delglel AFHoR Bud AML WA AL
FFE 5 Atk Abvlo} sbEe WFY RS Wi FEFolA WA
gHoz: Aszon wuzel Hxe]l oy deddeldrh aE

Atnlol 7pake od 3} Bahebbak inta(I Love You Only, 1949)oA] 232l
oA et F60S BHoF23lal, 93t Ma takulshi la hada(Don't tell
Anyone, 1952) A& o]HESY HAEFAQ Heprel A4l g2 A7, 7
Ad FH o F& B totolst da T Ugd A F&
th. Detroit Free Press¢to] <1H 7(1952)0l A Amjo} 7pde ¥

He Adedd 5FY wdde vtgeR &3 o] A 7+

o
i
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£e
o
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66) Samia Gamale A% ¥ Hol 19 Fi} g JHoRo A =rte 1
Cariocat® 119 w34 01%5473: el x] F71E Y3 (Barbara Sellers-Young, 2016).

67) https://www.youtube.com/watch?v=bm_NPHIauUc (9% 13%)

68) https://www.youtube.com/watch?v=PiuNaOR4HHY (3 34*)
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Part of Private (ollection of Badrivah

T2l 8 Ajojot 723

APZIZ 7 Fa s dE ofF HollA ¥ItAh EdToR EHoly Q=

55 1¥ Gjon Mili®] A< &8>, <19 9>
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70) Loomis Dean®ll Al 9472 & Gjon Mili®} Pablo Picasso 243, 1949 &< 5o 19503
19 309, ol= AR A& AL o] th(https://www life.com/arts—entertainment/behind
~the-picture-picasso-draws-with-light).
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of 71 Aer)E LAY, Frlas Abvoke] WF w ofdf WE e
Aol £ AT RAdn Jgolol WMo AWA T AZ A
Arjotol 7] o) & el A & A AT

12! 10. A Pablo Picasso light
drawing, 1949.

12! 11. Gjon Mili The LIFE Picture

Collection/Shutterstock

a= FEel 45 A"k VHHES stal AERR 2HE W[5 A}
Alobe] ywAl BgS AP, Apwlol ZhEE <OF 10>, <2E 11>9
ATt FZ )l tia) 400001 GAHE ZHAAL Q= o] Fo w49 TlEe
F7 Fol o] bump'vt ‘grind® FAL F A= A BEY va EREd
1 Adgste, A2 BE AL @7l o, g2, T2, 4=
FAATA T B adE A dEo oA A EA Wo] ofd
71) Abvlel sbure el 2500 BelE Wi AL R 2HD A F@ch(Alvlete npeg)
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Samia Gamal

o}

1949 o] F E 9] Farouk %ol ¢l ‘National Dancer Of Egypt:o]| HE =



EGIPT'S NEW CHARMER

A young friend dances for vacationing Farouk

12! 12. Robert Musel, ‘Farouk Tours Deauville Nightspots with Dancer;

Narriman Stays Home’ , The Terre Haute Tribune

WA g = WA ol AEFr] Ml 19509, e ek &=
(Deauville)ell Al o] JEC] & 359 AUS F3telr] s 2o 3<do] 4

A}, o] FAdA Almlo} 7} “The Bride Of The Nile”olgbi <]zl

720l E 9 FE&Ub e A5 ¥4 HAA IR HEeA AFHA FUAR, 1A
Aol 19491 & o] ol ATt o] S 19501 849 28 ) A (Time Magazine)
'"How to Become Extinct’}& 7]A}oll A Alujole] 'o]FE =8 R orbales AsE AF
St ASE Aw3ta 3h(LeBlanc, 2011).

73) 9= White Cargo® B.2A 9] Cairo’s Cinderella(1951) 71AF W&

iried
2L
o,
o
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T2 Aroly aunte] wiHy BEY e AR FTES AR FS
t}74). The Terre Haute Tribune?] ZWE YA (Robert Musel) 7]A= 9]
TS KB Avjol RS g G SFolA TS ok FthE dlilsreldta
wot A o] %o HaAHE JAEF <2¥ 12>0A FAe Fo] Hgd
7F8? gt =]k ool Aol d=Es A agw o] & gy |
g3l g oo, o] % 195219 o] F o The High Point Enterprise <1 ¥ #

g xets g7 g FElsiohal A g6 Apulop 7pbol

MygdaetE WAool FHEsithgr 2 ¥ FE "The High Point

S

>

Enterprise; ¥4k o}yl "Bristol Virginia Tennessean; 'Daily World,
"The Daily Record; "The Mexia Daily News, % <Z1¥ 13>x% t}

S Al FAE 5 9

Bt e b e

s Elte Baillg}i_my-ﬂ =
Heads Dunn Chamber

Bristdl Virginia Tennessean Daily World Wed The Daily Record The Hight Point Enterprise The Mexia Daily News
1952.01.16. 1952.01.16. 1952.01.16. 1952.01.16. 1952.01.16.

T2 13, AfDjo} JiZte] AIE QlER

3 "The Winona Republican Herald(1952.01.16.); 7]A}el] w24 AL

ol Zbge A4S wWAdm A BE REgBT Daily

74) A= White Cargod B.ZA £9] Cairo’s Cinderella(1951) 7]A}F W&
75) Robert Musel, ‘Farouk Tours Deauville Nightspots with Dancer; Narriman Stays

Home’, The Terre Haute Tribune (August 20, 1950): 14.
76) ‘Belly Dancer Ready to Show Her Talents’, High Point Enterprise (1952.01.16.)
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News(1952.01.01.); & Alvjo} 7pS #g] whe g U (Belly Ballerina) 2k al
28 E et =

th Al A o] Apmjop Zpde el ael o gde dAE EEY a7k st
3t} Detroit free press(1952.01.05.)0l
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THE INSIDE STORY OF A GREAT ROMANCE

CAIRO'S CINDERELLA

21 14, 99= White Cargo E=2M
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W ZFE Alte] BEE Z|ARe IE A W§ Fo] <I¥ 14> B EAMo| A
E5o] Yo doede] g A
S auvE el WA o] s duiy ZA AFLE =713 A

=A A& 5l

X,
N

ko
rol
X

Zz2ad BEAMe JIAYE T FEE He 359 9F
9] Bayaderes(vloFd| gl 2~), 3159 Fu F 283 28|29 2wl 5 A A
A Fe 71del da] &vista AN F
"o gute Aotk 7IASE QIEF W&ol w=

juio)
o
i
!
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i
rr
N
2
(s
=
hc)
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‘oriental art’, &< ‘oriental ballet’ 1 &8 A2 3 W3}

% thE White Cargooll Al &7l® W& ow Atwlol 7bES 549 Lana

77) 19539 39 169 #AMAWol Yol =W 1o Y& FHA LEON GORDONS| = A4
S AT "WHITE CARGO”9] 15¢ 7o) A A=

78) 1890 B 1900 o Abolel wimoA 5 PH 2 H {FHEe dA 5] AEIE Fof
9 9] o o2 Fahreda Mazar Spyropoulos, Ashea Wabe, Fatima Djemille 5 °] 1

79) She desperately opposed to be called a ‘belly dancer’, as she said in the same

;H

interview. The term ‘muscle dancer’ made her angry; Samia preferred ‘oriental dance’,
‘oriental art’, or ‘oriental ballet’. Reporter: "That was a real belly dance, wasn't it?”

Samia: "Please - an oriental dance, remember?” -H 2o U9} A= H&
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Turner(2t4 B 4)80) 2 Betty Grable(HE] —1efE)8Do] H|F3laL Alwm]o}
2225 e WE 2HER A E 5o AW gk Apnjo} 7pEo
HH A E=s o dEFAA Atwleol bR QJIEUWAME S FHT
Yol BHRZE o]&3+= Pd w(abdominal ballet)2 W& TAOE 3+
FHE dydrag A8 Augls Aolgta s,

HE 235 BRE9o] FAZ DuBarry Was a Lady(1939)04 F=
YE o AE RdTS AT WFEA FAEY J3E W

vem Hael g Aol &5k Abvlol b Axr AAE WY e

o
g
=

fd

mek

R ol ofnlE RS E A AN A7)l dHL A g0 WA
FAe] o] FAHQ & Holu F FE FEFA A d&H 52 o
Sol Al olalA717] o2 97] WEA Roltk X, Abmlo} spEe Uduk v g

=
FoEE OE dArAs FEHE ABon W ouA Rt Fg e
MATOR AHHE R FAHL 4L AL YL £ Ak

wpebA AAure] el AAL F2AA A Avlobs A Fol W

Lo

Noha Roushdy(2010)+= 1950t o] J Eo| A “hazz al-batn”& ‘Hj3#FS& &

80) W= v
8l1) BER=4o] HAZ DuBarry Was a Lady (1939)2 F&Z& 2w g ¢
AEE AT olF FAZY F35E duET Ho A L& v §-

82) White Cargo(1953)
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off /] o] 3 #FAst] dojt do] wjg ARkEti= Folth. ool A o]
F< AdFY FATIAR AA HooF & wF UM FTI TS =i
(Loiacono & Fallon, 2018)c] 3% %

A= HAloF A dE vt ofst & Fuee ol FE AEHL F

Wdsts Aol Al gl th(Korea Herald, 2018.03.05.). & Altho] 7Z& A}

Gol M1 QomMME NS BRolAel A Axe] @A o7 v}
L gelth 1 o] Folsh v g 2 AL, A E=olgHE G
AT oW M e @A gob ¥ &S 2] oFIL 1947

A8 ANA W 5ol ol §R AE A SR Febeha ALEH e oA
al

2 GAE FH8a TEohy BHon BASIIE sn, ¥a4-4841
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4) o] FE F&d g3t stx A FoAA M =5 Tke AL AL 2l
F&#F Karin van Nieuwkerk(1995)2] <tolt}t, 71 & Y-AF= 194
719k 2041719 FE&71529] GALE Ay uEn FE715o dubz el AL A

o1 159 A3 A marginality(F¥ A), gender(Al), honour(

od.
2
»
=
o
3
@)

(F1188) 2 religion(F1n) FA 23S w3 A48 I Ys7as
T2 FA FE&7e JolEEFH FAA dE] =293ty o5 thdk o]
E 39 g s Agsta .

K

2. WANLE F2H AA $UL 98 AT

1) Barbara Sellers-Young(2016)2 20161 3} <l&Fsz HE=Z EHY
(Victor Turner)®] “@ w22 € : liminality” ¢t “2lw]2 : liminal” 8) —1& il

“Yrlmol= : liminoid"8987 o] Zjdo] Wyd g HdWd £ U= TaT

85) wEelFetd Jid (HwEdEEAb o (FPdiFdEAL ¢ gRoEAN EHE Estes
limen oA frel - FARELS 259 BAA, AN, B T5AE F45t ol de W
HE 23 A& @Aste AZE HEE Atold e ‘w87 A o g dEE
o Jide 19094, W& of=x= WYX (Arnold van Gennep, Rites de Passage)®l
o AF ALEARL Fo] MEE Bl o] AEHAt. rdEHE ‘ol F4A
o)A =T & “thgal AEA = AR F3F Aotk HITol= &0l Al&o] o
o] ol AX A F3t4 WHstE HAMSHE HI7EA W XA o

86) BH|xol= @ 1974 B EZ HY 7} e %Oi(aEH EE Bgs ousts 18 2o

eidos 14 fel) el ne] AYe ALl Asle] MHE zUehA @ @A A
tel HEo)A w3 we @k evideles Ase dyoln AEA mt Fad o
Hel @ Wl udoe] Yot ASEYH wdolm, o' E: AT o Ui
oty 4tgl swe WA AsdE AW Af AL AATFDL Pulwolm Aol E
A 5+ A FHe BEAT.
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ABSTRAST

Changing the Name of Bellydance
Justification Study

- Based on the life story of Samia Gamal’s dance -

An, Jeong-Hyon

Department of Cultural Industry and Arts
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Sungshin University

The indigenous dances of the Middle East and North Africa, which
have existed in human culture for a long time, are different from the
customs, language, and culture that have disappeared over a long
history. They have changed with the flow of history from ancient times
to the Middle Ages, through modern times, and now, but yet retained
their core characteristics, preserved its form and maintained its own
identity. In neighboring countries in the Middle East and Africa, this
dance 1s called by various names depending on the ethnicity and region,
especially in Egypt, it is called the dance of Rags Oriental (Dance of the

East), Rags Misri (Egyptian Dance), Raqs Baladi (Homeland Dance),
and Rags Arabi (Arabic Dance).
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The name Belly dance, which is translated as ‘navel dance’ in Korea,
1s a social discourse around the world, and in certain groups in Korea, it
1s called Egyptian dance, Oriental dance, Arab dance, and etc. Misnaming
can lead to the results of damaging the essence of the dance and
creating a misperception between cultures. Considering that bellydance
has academic, social, and philosophical values, and the role of belly dance
in soclety is growing, there is a definite need to conduct the in—-depth
research to find the proper name.

In the process of being introduced to the North Americans after the
19th century, the absence of a word that could clearly refer to this
dance that had newly appeared in the West, errors in the language
translation process between continents, and commercial factors combined
led to the name Belly dance, and it was found that the cultural meaning,
form, and essence were altered and distorted depending on the social
situation.

Legendary dancer Samia Gamal who introduced dances from the
Middle East and North Africa to the United States is an important
figure in the discussion about the name and definition of these dances.
In order to understand Samia Gamal, who emphasized the importance of
changing the name of belly dance, we looked at the situation of the time

through the concepts of ‘Baladi’, ‘Afrangi’, and ‘Sala’. Throughout her
career with Badia Masabni and her activities in the cinema, we were
able to search how she formed her own unique dance style, and through
her interviews, which emphasized her photography, artistic activities in

the United States, and the need of name change, we were able to see
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her artistic merit and her the passion.

Since it was deteriorated due to social and political changes in the
19th century, the position of dance in society fell and social awareness
lowered, there have been constant efforts to find its original position.
Because of this effort, as of 2023, the scattered materials on Alme and

Ghawazi have been organized through the dedicated efforts of scholars
from many countries around the world. Based on this, history is traced
and analyzed from a dance academic perspective, and many studies are
conducted from various perspectives such as cultural, social, ethnic,
political, and ideological, and are in the process of being established as
an academic discipline. Through representative research papers on this,
we were able to find the global trend in the name of belly dance.

The introduction process and development status of belly dance in
Korea can be summarized as follows. In the beginning, foreign dancers
or a small number of professional dancers performed at event centers in
hotels and small auditoriums, and as belly dance was introduced in the
media, it was widely spread and known for diet, health, and exercise
purposes. As the popularity of the belly dance increased, more
opportunities had emerged, and the performances are held at major local
governments across the country, and the interaction with the public also
increased. Started at the department store cultural centers, belly dance
classes were offered at cultural centers and cultural institutes. Many
public presentations were mainly made by and for the belly dance
students, and the amateur performers had the opportunity to perform,

and groups of experts emerged based on this demand. As time passed,
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professional belly dancers came to hope that belly dance would be
recognized for its artistic value and capabilities and be academically
systematized.

The need for a name that matches the identity of this dance can be
summarized as follows.

Instead of the term belly dance, which arose from the language
translation errors and commercialism, the new name should be a term
that respects the unique culture and traditions of the Middle East and
North Africa region, which can represent the diversity and inclusive
characteristics of this dance, and allows artists to receive fair evaluation
and respect. In the field of dance, changing terminology can be a method
to represent the dance more accurately in a way that culturally relevant
and artistically respectful, emphasizing the diversity and importance of
the art of dance.

Although it is a matter of caution regarding the feasibility of replacing
the term belly dance, which belly dance practitioners and the public have
already become accustomed to, with another term, and the optimal name,
it is one of the tasks that we must solve.

Although this researcher believes that the name ‘Raqs Sharqgi’ is
correct according to the word of the home country, he believes that
there are limits to its social value in that Egypt is under the unique
nature of the Islamic religion. Therefore, it is believed that the term
Oriental dance, a Western language that has been actively researched
qualitatively, quantitatively, and academically, i1s appropriate for this

dance, and it is appropriate to place it under the category of ‘Arab
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dance.” However, as Ainsley pointed out, Turkey is not Arab, so I think
there should be more discussion about the category of Arab in terms of
ethnogeography. And there will have to be a lot of discussion in the
future about the validity of it being called dance. Joint research should
be conducted in collaboration with experts in the field, and we hope that
follow—-up research will continue based on this.

The term belly dance, which is widely used in our society, can disdain
the original artistic value of the dance and the important elements of
culture and art, so this research to find the identity of the name is very
essential. Therefore, through this research, we would like to argue for
the validity of changing the name belly dance to oriental dance so that

its artistic value can be recognized socially.
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