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Uolw At oln] A7t & 5 Y& oY 7HA b5 Yo mustAL
vl oldl 958 @ty AU 1D

AAN A YEtYS vt2 5] Friefdd tigk dj=4o]l dERten, 12113
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®ootyet I FA AYEF oAy yets AFPsiy NEHES FHE &
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11) Janos Demény, Béla Bartok Letter, (London: Faber & Faber, 1971), 28-31.
12) 204171 #=7F A7-3], [20A17] 2=7F 5410, (A& 2414, 2000), 390-391.
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(}x 15+ Wzt o 2 E(Vera Lampert)® o Wl #H = M52 &=
Fo2 Frig N&EF A A& AEE AETE-FHE AAJE B F
Atk 10

(FE 15 (FHZE dFES A 258H) njr 1-7
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st

o e e Fo:

En is el-her- vad-tam A bérisn fe - ne-kén.

F A A2 J2(The New style)’ & ®3Z-x]9 2 E(tempo-giusto) ]
Fol A Yethves AR A= ‘A & 9 b5 SAE VxE 2

14) 713]?_3% “Béla Bartoke] 371g] W&ot A 715709 e w97} Sz.71) & 4o
T (AR A g A AR =, 2008), 8.
15) Hﬂﬂ} o 2 E(Vera Lampert)= vl2E5o0] #Hx3 =
2 0¥ 2Eo e vEE WEH BaFolth
16) Az, «dg} H}EE«] MRk SRS LSk 49 Frie v o #3 24 o
T (UL A ASES) =R, 200D, 12,
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Muz. F. 1048b); I. Kdnya (Tolpal, 1907; B.
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Ti- -'Tgl--\hﬂ ma-ga pér ki

(FE 18 H2&5 AF F Y GFEZA A AA’BARAS 713
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17) A¥%, “Bela Bartoke] F7hy] ®&Fet A [1570e] @7ke] ww7E S2.71] & T4 C
=7 15.
18) A&4, f=, 19.
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Muz. F 1030¢)hOyergydujfala ©sik), Hosszd Gysrgy B0, 1807; B
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PR A
B e et FET PTG S 5 o g 1 - e
e — e e —
= 1 1 T il I - Ir : i :I : 3 ;
:
LV¥elt-¢  o-lvas  juo - hass Voltee o .lyan  ju - hesz,
L [
e = -  m— 1 K T oy
- K 1=t

EEE S ===
T | T " T
Hej huf  ti.raj.lé « rom, Hej ]I1uj ti-raj-li - rom,
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(etx 35) (14701¢] wvi7tE, Op.6 No.7) wif 1-11

pgretto molto capriccioso
ritard. I g':il & pee.
R —— E— 1_ . = T T T L ! —
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4. (kA (Out of Doors Sz.81, 1926) & H4

L2 E o] ZHE (ofLlolA) & 19260l ZFE QAT o] Al7]e HlEELS A
2 A57IHE AEPoH, AF2E g% o] Bl =3 =
& 29F 98 gebrlAed e AF ARgsdTh e WEHd AAE
E3)] di&gol vt =88 y|egon nse g9y wEM Auvber
B2 FAe] S wrol nAAD F2 Qho)] AAIREe] A= 7PEE AR
= o Asd A5E stk oW AE i ExA dole AFO 2= (o}
Y AUE Sz.80) , (971 Ilol A=) (Nine Little Pieces Sz.82, 1926), (3

3 19 (Piano Concerto No.l Sz.83, 1926)50] glow, o]5L 3o}
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(oMY & AEo] Q& 579 AL oZ o]RojFHT} 5F BT A
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(3 2) <With Drums and Pipes>9] &2+=%

AL Z A B A Coda
afr] 1-40 41-67 68-104 105-114

D A 5& (1-409tc)

A FEAAE =88 BASIAT o] FiEoA 25 AAE FTAHLEF B
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Ag v moe Ydeus AL # 2= F32DB)3 @ 2% 3-3(AB’)0]
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Al = AAAE ARES) AR B AR &8 E =T

(e}x 37) <With Drums and Pipes> w©}t] 1-5

Béla Bartok
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ABSTRACT

A Study on Béla Barték {Out of Doors, Sz.81)

Kim, Min-Jeong

Major in Instrumental Music
Department of Music

The Graduate School of

Sungshin Women’ s University

This paper focuses on the characteristics of the music of Béla Bartok,
(1881-1945), one of the most important composers and pianists of the 20th
century from Hungary, and his 1926 work, { Out of Doors, Sz.81) .

Bartok travelled Hungary and its surrounding countries and collected and
analyzed folk music and created his own music with scales, dissonance,
asymmetrical rhythms, pungent harmonies and percussive characters in piano.
These characteristics became representative techniques in the 20th century.
Composed in 1926, the so-called the year of piano by Bartok, { Out of Doors,
Sz.81) contains five pieces, displaying various characteristics of Bartok’s piano
music. Each piece having its own programmatic title, this composition
contains both the elements of folk and percussion techniques that brilliantly

express his musical grammar of unique character and overall harmony.
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