creative
comimons

C O M O N S
& X EAlI-HI el Xl 2.0 Gigel=
Ol OtcHe =2 E 2= FR0l 86tH AFSA
o Ol MHE=E= SN, HE, 8E, A, SH & &5 = AsLIC

XS Mok ELICH

MNETEAl Fots BHEHNE HEAIGHHOF SLICH

Higel. M5t= 0 &

o Fot=, 0l MEZ2 THOIZE0ILE B2 H, 0l HAS0 B2 0|8
£ 2ok LIEFLH O OF 8 LICEH
o HEZXNZREH EX2 oItE O 0lelet xAdE=2 HEX EsLIT

AEAH OHE oISt Aele 212 WS0ll 26t g&
71 2f(Legal Code)E OloiotI| &H

olx2 0 Ed=t

Disclaimer =1

ction

Colle


http://creativecommons.org/licenses/by-nc-nd/2.0/kr/legalcode
http://creativecommons.org/licenses/by-nc-nd/2.0/kr/

A el A, Op.l1>eol 3t

2ol

2015



=)

1ol A, Op.11>e°l] &

S
1

)

]

o

g

5

2015

[e13
<1

N

Gl



SF
=

M

Peotel 4Aes] =Rom 9l

) N

2015 5¢

AARAE B w9 ()

A AR d o I oF (9D

5
5

AR I




7F el Ao qA o]

)

17417] F=re] Sl
7ol el S ®r) 18, 1947

o]
o
T

N
Hr

]

7

gl

5 %

] o
=

3

2=
=

I

o] o

o}
o}

97 &

2= 7h5 ol
7holak sotyAERAM, de] HA o] F 7}

IEoae

ul- o

o

=

—

1941 7] FHk

il

ojn

ﬂo
ol

B!
)

= 100

)

3 ol

p—

)
N
X0

Hr
o)

]
ﬂo
il

ojp

o]
i

-

1

548 Hol

-

F2 A, A

9] Aol A e

[e)

#J o A4 (On This Island, Op.11)>(1937)

PN
RS

9
S|
=

T

g

|

e}

1

ER M Thold <ol

g, 1

=

-
o

K

‘uArO
o
B

o
&

—

ul

—_—
o

o
7o

—

0

o

!

olo



HEE A Ao &

s

3k, 7HAE ] 7

&

shol o] Fof

How

22!

)



L A bbb 1
IO, G5 ol 7F9] At 3
Lo B3 7FE1 0] ALB R et 3
2. A A2~ T Al Al (Elizabeth T, 1533-1603) ...coveiviiieirieieiieieeinn 4
3. Ad 2, #H2x GEAY (James I -1, Charles I -1, 1603-1714)............... 5
4. A oF Al (Georgian, 17141830 ... 7
5 "WEg ol Alt] (Victorian, 1837=1901).....ccccoieiiiireiiieiieieieeieeeee e 9
6. A== At (Edwardian, 1901=1951) ..o, 11
7. A A2~ T Al Ald (Elizabeth T,1952% A9 =) 14
M. WA B2 &) Aol Bl ZFE AN Al e, 16
1o BB B A Ol e 16
2. BEEO] ZFF Al s 22
3. B EY dleTtaol A YEIYE S S 29
V. A1QL 259 Aol B ZFZ A Al 39
V. <ol A flell A, Op.11>(1937)¢] 2 17 B B4 s 46
Lo BE 3 B e 46
2 B A e 47
1) Al 12, Let the florid mMUSIC DPIraiSe! ..o, 47



2) A 22. Now the leaves are falling fast.....cocooooeoeoeeeeeeeeeeeeeeeeeeen 67
3) Al BT SCASCADE ..ttt ettt 80
A) Al AT NOCTUTITIC vttt et ettt et er e eeeeareeeeee 102
5) Al 5. AS L 1S, DIONIEY ettt ettt ettt 119
ettt ettt ettt a e aen 136

ABSTRACT

_iv_



CIELD e 31
B 2 ettt 48

S ettt 69
CIEAD ettt 82
D e 104
RO et 121



<otH 1>

<oFH 2>

<ot H 3>

<otH 4>

<ot H5>

<ot H 6>

< RT>
<o} HE 8>
<R 9>
<o} H 10>
<etH 11>
<oFH 12>
<9} R 13>
<otH 14>
<o} H 15>
<ol H 16>

<Seven Sonnets of Michelangelo, Op.22>(1940), No.2,

TET] 35738ttt

<Les illuminations, Op.18>(1939), No.8,

FET] 23726 e

<A Charm of Lullabies, Op.41>(1947), No.1,

FET] 17719 et

<The Holy Sonnets of John Donne, OP.35>(1945), No.5,

FET] 1821ttt s

<Our Hunting Fathers, Op.8>(1936), No.2,

FET] 18724t

<Seven Sonnets of Michelangelo, Op.22>(1940), No.2,

Al 1=, Let the florid music praise!, "FE 17 oo,
Al 1<, Let the florid music praise!, "FH&8=11...coooiveieeeennnn.
A 13, Let the florid music praise!, PFE12-15. oo,
Al 13, Let the florid music praise!, PFE16-18..cccovvivennn...
Al 1=, Let the florid music praise!, "FT118-19....cccceeuennnne.
Al 1=, Let the florid music praise!, "F19-21..ccccvevveeennen.
A 1=F, Let the florid music praise!, "Ft119-30.....ccccceueuneee.
A 1=F, Let the florid music praise!, "FE28-30......ccccceueueneee.
Al 13, Let the florid music praise!, PFEI30-33..ccioiveivennn..
A 13, Let the florid music praise!, PFE134-39....cccvvvinen...

_Vi_



<FH1T>
<o} R 18>
<otH 19>
<o} 120>
<o} 21>
<o} H 22>
<9} R 23>
<o} 124>
<o} K 25>
<o} H 26>
<R 27>
<o} H 28>

d

<°}H 29>

4

<o} X 30>

J

<otH 31>

4

<eFH 32>

d

<otH 33>

<o} 138>
<otH 39>
<eFH 40>
<obHA41>

A
A
A
Al
A
A
A
Al
Al
A
Al
Al
Al
A
A
Al
A
Al
A
Al
Al
Al
Al
A
Al

—

K

—

o

—_

K

—

K

N

K

2

A}

I

N}

ol

A}

K

N

K

A}

ol

A}

I

w W w
i 1

w

ol

w

K

w

ol

w

K

w

o

w

o

w

K

w

K

w

K

K

L)

K

o

Let the florid music praise!, PFE 3744 61
Let the florid music praise!, "FH42-49.....ccooovviveeeeeenn. 63
Let the florid music praise!, "FE50-54....cccovivveeeceeeenn. 65
Let the florid music praise!, PFEI55-59...cccviveveeeerenne. 66
Now the leaves are falling fast, PFTI1-3.ccoiviiiviveeennn. 70
Now the leaves are falling fast, "FT4-9...ooovvieevr. 71
Now the leaves are falling fast, "Ft 7,12 ..o, 73
Now the leaves are falling fast, "FtJ14-19.....cccccoenn.... 74
Now the leaves are falling fast, "FtJ18-20.....cccccuvene... 76
Now the leaves are falling fast, W}FT]22-24......ccoouenn... 77
Now the leaves are falling fast, 7}t24-30.....cccccco........ 78
Now the leaves are falling fast, "Ft]30-33...ccccvvivienn. 79
Seascape, CHZ B TI O oo 83
SeaSCAPE, FFTT 178 oot 83
SeascapPe, PFT B=13 . it 85
SeasCaPe, TFE S =11 ittt 86
SeaSCAPE, TFTT 12717 oottt 87
SeaSCAPE, FFTT 16717 oottt 89
Seascape, PFTE 18723 i oottt 90
Seascape, TFE 2430, ..o 91
SeascaPe, TFT 29732, .ot 93
SeasCaPe, TFTE B3 736 ..o 94
SeaSCaAPE, TFTI ST 48 ..o, 95
Seascape, FFTIA3 =48 ...t 98
Seascape, TFE AT =60......cc oo 99

- vii -



<o} H 42>
<o} 243>
<otH 44>
<o} H 45>
<o} ¥ 46>
<o HAT>
<o} B 48>
<o} K. 49>
<o} B 50>
<otH51>
<o} R 52>
<o} H53>

d

<o} H 54>

4

<o} H 55>

J

<ot H 56>

4

<etH 57>

d

<o} H 58>

<o} H63>
<otH 64>
<ot H 65>
<o}t H 66>

A
A
A
Al
A
A
A
Al
Al
A
Al
Al
Al
A
A
Al
A
Al
A
Al
Al
Al
Al
A
Al

I

K

N

o

N

K

I

SRS
K

K

N

I

W~

ol

I

K

I

K

I

ol

N

I

[} BTN
1 T

o)

ol

a1

K

a1

ol

a1

K

ol

o

a1

o

(@

K

a1

K

a1

K

’

’

K

L)

K

o

Nocturne,
Nocturne,
Nocturne,
Nocturne,
Nocturne,
Nocturne,
Nocturne,
Nocturne,
Nocturne,
Nocturne,
Nocturne,
Nocturne,
Nocturne,
Nocturne,
As it 1s,
it is,
it is,
it is,
it 1s,
it is,
it is,
it is,
it is,
it 1s,

it is,

T 119 105
CHO B OF s 107
GHA S B O e 107
FET] 119 107
Lo o OO 110
FOllE B O e 111
TE B O e 111
Lo B S OO 112
FET 52760, 000t 114
Lo RGN G RO 115
TET 68773t 116
CEB A O e, 117
CHIEBL OF e 117
Lo e G L RO 118
Plenty, SEFEY Lo 122
plenty, PFE 19 e 122
plenty, SEFEY 2o 124
DIENtY, 2 S S Al e 124
plenty, PR 7=12 .o 124
plenty, PFE 1315 .o 125
plenty, D& ZI Tl O} e 127
plenty, TFE 1619 oo, 127
plenty, Eb T Tl e, 128
plenty, TFE19-24 ..o, 129
plenty, PFEI23-29. ..o 130

- vili -



<o} RE7>
<o} 268>
<ot HE9>
<} R70>

A
A
A
Al

25 As it is, plenty, DZITIO e, 132
25 As it is, plenty, SEFEY 3o 132
25 As it is, plenty, TFE 3045 .o 133
2 As it is, plenty, TFH42-49. ..o 135

_iX_



I.}ﬂi

T

Z
ﬂNd
l-‘EI
AU
rim

£ (Benjamin Britten, 1913-1976) 174171 $1tis 27}
e HAa ol B A7) F¢ AAH AAD G5 FAe] fdS 3
Azl 2041719 A Q1 2= 7ol o,

ARt o g oErbaro] WEety] A[ERE 15417] ol e dwe RWFA o
2 EHE AVIEA A S-S rEENE gods e oA"HAW
2 3719 16417100 F= s A 5715 SHA HEA Rjo=
(William Byrd, 1543-1623), t % @ =(John Dowland, 1563-1626)%} #& =+

F7HES B JbAsh Sotol @MW 2akE o T 7] shFo] W

rlr
jin)
Jm
ol
o,
>,
N
rlr
o
Al
B
k
o,
)
1M
N
N
ro
2

g HAS S A= o
12 ARG, 2y da o
Aol A7 olF9 F= A= AT HolegwA B2 A=7lEe &
A% EFeta = 54 furgvd AE5S 2Ue offrh 19
A7l FH o]F o= I (Hubert Parry, 1848-1950), 2~® 3 =(Charles
Stanford, 1852-1924), <7} Edward Elgar, 1857-1934)¢} #& Z=7}E 0]
B T I&ES FESr] AAEdAL, 204719 #E 2 ek
(Ralph Vaughn Williams, 1872-1958)¢} Wiz}l B Eo] A HAl =
wote] o] molA A H A

WA HeES wWE e F

X
it
ofN
fo
ot
>
N

i
)

Ir
rlo
[au
uly
ofN
i
lo
oo
h

_|>i
i
_O‘L
rlr

1) Hans Keller, Britten' essays, letters and opera guides, ed., Christopher Wintle and A.M.
Garnham. (Plumbago Books, 2013), 3.



I

]
i

A2, vtE2=, 1L

Al 2y

o] o]

=
3

o] Ve,

W

—

-
T
o
ojn
)
k-

i

o o

ar
—

12 1009

[

F o]

o]
pal

223t ool o

™
An
o
X
2o
)
—_—
o
Hr
i~
o
Hr
o

X0

)

ANM= 7

=
=

o] AQlema 1e] A

£
)
%

—

~

[
A

bl s

o

&l

9

s

Z9lo mul ofug o&rtRA ok

o
e
go

p—

0
L

REERE:

FA1 <o

#] o A4 (On

S|
o

w5

=

]7

e ¥

S

-

%
N

3

K

oj

<
o)

R
=

Mo

-
1

This Island, Op.11)>(1937)

3T
™

B} FE HelA U

24 19309 o] AbE A,

o

o

)

ol
NI

p—

0
o
B

A absl B E

CEE R

Sk A
# ol A (On This Island, Op.11)>(1937)l 4] o2 Al th o] &<

S|
=

<o]

Fol A

=
&0

<] 31

]
PR

ijN

Op.

On this Island,

Benjamin Britten,

11(Boosey & Hawkes, 1938)¢] t}.

Jo] )
B

oF
o)



154171 o] o] F=r2 w2t Al Aujo WISHow TgE AV 2A
FAIe] Feordt &9 5o M =
th2) 1641710l o] 22| 4 oF H]
HAA 174171 ZWhA] P A AL, ool 5 18, 19417]= H A"
E5e Holurl 204710 ol28 "Alw

3

o

At o dgriol waetr] A7AA S Fdagots A¥EN, 1147

o= u3| oA 7] tpAdgeto] AR 1447 ISt dd
Aol EA = 3thel 6/33FS(Fauxbourdon)d o 2 W3 st= &oto] el

05 154171 2edl= FHUFAA ddetd Fo5H GFS ol FF
E(Iso Rhythm)¥} 7]=(Canon)”]¥ ] X H E(Motet), "|AF(Mass), <FHE]E
(Antiphon) “s°lA WetHaL daS Fol & 5 Ut

154171 Sl w3l PFdo] AFgE Fd=a3 Joji2 Z=g A Eo]
AR, dolz 29430 AEF2 Ao olfF= A& PFAtel] F2 AR H

ek A&AhFel s T2 myrols ogelclelz © S Roli Aol

T~

(o=

N

2) =44, TodEd: gurkad, (FAk AEE AL 1997), 17

3) Carol Kimbal, Song-cl&7t3¢ ~ed3m 3o o3t 24, A3 o (N EHER
AL&E A 2003), 307.

4) 6/33}&(Fauxbourdon)= 15471 2= 7|9 3 F/FZ 34EE d I& A58 o, 34
o} stAFE TS 7R T3 ARe AN S 9 4% oY R FAA AT
How 279 ARz 1AL FE 6% HE 8%o|BE 63489 Aol AzIth o 2
3¢ 9 E(Faburden)> 4AE&S T3 ARl 71 A& HolA Hol& HAL.

5 44, "ASES: AvstEE, , 18



o2,

dntAo|dar, Foj= Z
2} = (Ballad)9] 324 o2 YEYTE

i

4l

I
i
rlo
o
o
=
of
oy
BN
o
=)
ko
frt
)
!
2
™
i)

2. A A2~ T Al At (Elizabeth T, 1533-1603)

22 37, F 16M 7194 17H17] 2ol ol2& A A}
o] MY 77e A9} Sotol] 9ojA AT ol AAY M Haeo F

BHolFdd Fuvlolt. o] AUE wxst= AAA] 29 Ay

Aagto g o oo wHe Z 7] E sHA HAYGD

z7] 9= FFELS ol derd vl & (Vio)¥d 71EFeE fARgE FE
(Lute)t5=o] 98t w52 iy gdgdaow 22y Quy, L3k npm
48] JIFe Wwol A A& difHe] EAHoE e 9l
9

H) & (Viol) #H3&9 dlsx A<l 27kl vl ol =(William Byrd, 1543-1623)%
15701 A &) 2w 2~

Gy Foprpolth @eb wEsh obBrhe Yehugol 2aE oL

9
ol
lo,
ofj
=
|
43
(03
L
oo
i)
=3
toby
=
o
<
o,
@
=
Q
=
@,
o,
2
JH
N
N
fr

At GIH LAEHS A PeldA e et vel=e Fo FEO

6) A7, "'AYEH: gvsrE, ) 18

7) Carol Kimbal, "Song-dl&7}=2re] ~etdy} E3lo] that =4, , 307.

3) U}Eﬂ”(madrigal)o olggole] Ale] dF e AVl ozl <ol

9) ¥4, "AdEd: gnsrA, 2L

10) FA]ell & Hﬂol’\(rugglero base)i= 16, 1741710 otg]o}, 7]oH(F=), MF=e] FA= e
AREE wo] o] HE|R wo] o] &9l Gzl 4 & oA AFE

_4_



2= vtz de 5Ao] yElye= 2 <K 21 (An aged Dame)>3 3

Mgeh @Eol wuAon AsH <Hd ogA5c] BFAL & AL

o
e

H

women could be fair)>% ] ¢lth.1D
FE(Lute) AFAFo]# 2F=719] th-& W =(John Dowland, 1563-1626)%

A7 bR Aol A WA SgsE HEAL ARt 1k F 87
H

K-y
¥
Bl
i,
A
u)
>
to
>
i
i
ot
>
ot
o,

2.]_5
o
to

=7 Y (Come again, sweet

=
= ARH Ak AL 98] Aot

c
<
(@)
o,
@]
S
=
=)
o
=
=)
=
=
e
V
=2
o
)
o
£
[

25 <29 A3)(A musical banquet)>o] A <
v AZ A 3O let me living die)>+= Z7] vf2AA U 9] oo} &
4

Fo w2 AFomAN AS SFS FHeH] Sdl kA v s

3. Ald 2, ZFAdx Ald(James [ -, Charles I -1I, 1603-1714)

1603 A Awl = o ke A o] = FAA, AS]F, 2ejal T
Aoze TAg A7ZIE wA "o 1747 AYdE T AM(James T,
1603-1625)2} 22~ I Ml(Charles I, 1625-1649)2] A ¢ 713+ &< T4,
AAA ol 2 FAT I wpEo] Flgle] dojup FH T AY AHA Fof

A A7 FUAA Ao 2 ol F TAS o3 FEA AlthIE Al A

1) #44, & b4 Hags &3
12) Carol Kimbal, Song-<<7}

_5_



HA A A A A (1649-1660)7F A4 HE AL, o] Al7]el&= B ozl A

g A " TATol A5 Fofel i whb o] JpA A HWA w3 o=

2 o)1 ma otel AHelm, FAE Fast FAdel weh A% ool
of MEHE e nArh oldd AEgcte wae 1747 wyE A
3 7 ) 3 gl o139

Ho
m9
o,
i
AL
e

to
é
AL

rir
off
H
o,
Y
dp
oo

0
_E
El
oty
dlo
2

Ne FFE 7NAA FFASTEAL 2 ojggol 5o 5SS 71 %
| A7l olgefol eHetrt st 7kt 174
7] G Hae] F=riel @y HAl(Henry Purcell, 1659-1695)3 & &2
14 (John Blow, 1649-1708)9} -2 =9 #=7tE0] A=9] Aol& nt&
ox 9= ¥gE AW AVIE G dHE A M SR AR
o 74 71t} 15)

166017 G AWAHAAZE FHEHHEA  #FHA O AH(Charles I,
1660-1685)°¢] S = tAlw FBAA7E B wdgote] FLEHAS
ek ofyel G A PALE AT AR DEET Aade 5 9
I FEE Z7rEe] EEo] 1947]7hA o] o At 16)

1771 &= vtZ2a AHE diizsts 2=7tela d2EN2E g e
27 2EQRY dg HAZ ojdefo} Fofo] ggFor Qs HAE I}
= dAul 2= Al dEA ] FuFots AT, T RUE AEEa
=97 gald setem MAAT ] Al == Artolth. Yy s
F=ol AEwrE mgom F= de XA g olggol sy Zebs

o 7]}

i
i
-9
(%
)
¥,
o
r]I
2

o

jus]

¢

2 AFem 1 MES FEe] GF AEAA o 3

I
ofrt

13) #44, "Adorwd: guirk=d, 6.

14) John Blow(1649-1708) : = nt= I p=7fejap @ 2rp=E,
15) 74, "dotEd: 9nrk=d, , 35 36.

16) =744, "Adotwd: vz, 35, 36.

_6_



op

(basso

ez ol 7}

O

o

R

a while)>(1692)

WE ol 7}

=

Al

oF(Music for

bz

[e)

1
i

ke
AN

9
(Oedipus)ol Yo = F Mo =i 7Fed stu=zA 349

]_

o
R4

A Z T
5

continuo),

el
N

Nfo
il

1_ )

NI

Hr

g
BX

—_
o

olo

el
op

4r

p—

0

!

Hr
0

Uy

ZFAell o
(Sweeter than roses)>(1695)¢]

BojFal gl

=

=

Aol A Hojut= FH

A4l

=

gl th& 4 4 (melismatic) 7|

45 4
freeze' 2F

22!

o
trembling’,

)

A H AL ‘cool’ B 'warm' o] @ wHol

ABRSEE RN

7HAR

=
o

-

R

3

’

I
b

dear kiss

‘

I

ojn
o
20
—_
"o

oF

file)
o
22

—~
fIfe)

i
o

IV Al (George IV, 1820-1830)

A-9-mtfe], 2003), 94.

=

[e30)

.y (A

I Al(George 1, 1714-1727)o 4 Z=A

4. ZA o} Al (Georgian, 1714-1830)
Z A




)
N
rlr
o
iu}
AC)
_|CL
oX,
12
N
et
o
it
o
toby
)
g
AC)
M
)
it
=
)
o
dlo

(o]

4
)
i
o

2

o Gy n&EE T oFH UF Ak S W= AR o] A
e daxdd 71 s A7t &5 S ARy, 17680 = vls
(Johann Sebastian Bach, 1735-1782)¢] ## o2 A Iolx 5537}

g9, 17839 FHE ‘HAEAFA A4 E(Professional Concert)’ ol A=

a1

22 E(Wolfgang Amadeus Mozart, 1756-1791)¢} 3&}o]E=(Franz Joseph
Haydn, 1732-1809)¢] & =to] AF=HHA 237l digh #4lo] EolX]

= 7kd 1791d 3 17949 e = stolEo] AY dmer A Hol A4l

K

53], 17A17] 24 5E ddd olgdglof ot 18A17]9 o2 1 &
Aol 29l ar dl 9 (Georg Friedrich Handel, 1685-1759)¢] Z}#<l <y

% (Rinaldo, HWV7)>(1711)& Al#Fo 2 ojgglo} o gt g2lo] = Sof
2]

E o A 3 efget edEG 5 UEYe oA s ZHA LY

7] (word-painting) 7| <& &3 334 xd Hope Folgt A& EF

H T8 AR, st g5o] SAA SR A5 AREH AT
Erlx ofA2~¥ o}l=ZY|(Thomas Augustine Arne, 1710-1778)= ©]&

of evjgbel AL Fol 19 BN AF WSS AEse]l 4F BES

2 doo Zrtoltt. dA G 7 <Blud oSS A AT A
(God save the queen)>ZE ZF=rdt 1+ 19 S2oA F=r3} o]eglo}e]
oA EAS BT HAF uh 2o yEZAE T el <mZHx

*
(Comus)>ol A o}l2Ule A~y AAZC Wz 71 otdw A F3

21) w4, T Hos S gkl olal, , 251
22) A, TEAHA HEE S =k olal, , 247
23) B4, TAdER: Grzk=d, , 36



e Agstel Fam, AAT 291715 gds
5. W% eo} At (Victorian, 1837-1901)

g3el WEgol ofgo] AAHAY o Ahi £A MNAl(George I,
IV, 1760-1820), €84 VA (William IV, 1830-1837)7} th2gl+= <k A7

O FAW Y A9 A wde] Amze] o)=Y FuFe ¥b F7

AL, ol& Qs 25 WHAIN] 9E I waEy] AAsAt ol

2290 5ol F

)
w2,
_\3
[
HU
u{m
oy
=
Q
=}
jm)
&
’—t
o
o
g
O,
k)
rlr
2
it
oy
-3
>

gy 194171 SRbel oj27 B2 ATtE2 deds dEsted 2A
==

2 %7 AgHEA gAY

i
£
oy

7k Falo] HAWA
AAE 7HAA HA=H, T EE(Franz Schubert, 1797-1828), <4t
(Robert Schuman, 1810-1856), E.#2(Johannes Brahms, 1833-1897)%
25729 ZAG7|HES AFESAT E£E oY d SdASTEY FFL
2 o= At FA o] dotAEEe] AH A2

W E 92 (Hubert Parry, 1848-1918)+= 19417] 9= S92 & X

ol
lo

o
Joh

24) HASF, TS HAIE B =] ols, , 254

25) w4, TAdEA: gnstaA ), 74,

26) Carol Kimball, "Song-oll<7F=2] ~elds} 3o gk &4, , 308
27) T4, T gurksd, , 74



o FFo] @A #=rbolxt FxEA F1EH AR (New Dictionary of
Music and Musicians)el & A7]% sta, 1883dF-HE 49 &9 w
F2 AFsAh 29 FELS A9 EF & ©A FaEo A4YH
o]Jo] ol dEAdS LHIFASS & 5 Utk AdxaToje} g o

S
SR AAEY AE AR ANE AP AFse Ao eI AR

st <dld = AF7HA Welsh lullaby)>, frm el 28kal we o] <A
L R4y HAolth(Love is a bauble)>, gli <A % (King Saul)>,
<& (Job)>F¢ LFELL #EFEo] AW

W Z = (Charles Stanford, 1852-1924)= = <43 94U uF=EA
1

ll—;
oo ol=i Aol Sl WF over B thyd F=el gobs
A = g

PEAQ 7t ZAFo2E <oldA=9 w(Irish eyes)>, <EF HA v
(Twelfth night)> 281 ofdal= W HE&ES &3 A7l <o &

(A fire of turf)>%©°] AT}.30
=9 = dArHEdward Elgar, 1857-1934)% 23+ AFAAd opw A 2

FE Z12AQ sob wEe B2 A ol A=, A, o A o] dF

28) A, A oS T 35.”?*«1 olall, , 254.

20) =743, Hgx —?91 b= vl He] dsd =8 Opl21”, (MAbedE, ddFoistal o
g4, 2012), 14.

300 £, "TFAH HEE BF d=vk=e olsf, , 254
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o

BE Sgow g, 1901de 2 ARG <LFIdF A
= (Pomp and circumstance marches, Op.39)>(1901) dAA7MA = A= o
o Fo YAt A AH Ao R AFHo] PIATS FAse 2Fol HAS
Az d7te AAL S ABe= A=7teln. 19 AR A= FA4 &
717F = AA A WPl ey FdA4e T, 254 JA 3 3359
PG T3 ZF2 SAHAEC] HEdTs) F8 Ago AFors dotw ¥
F2 ®H Ao <otgbd|o} Ay d(Arabian serenade)>, <&H <tol| A
(In moonlight)>¢} #3et W=z =33 <ofd(Pleading)>%°] At}.32

6. dl=91= Al (Edwardian, 1901-1951)

204 710l oA G SsEtey iy e Fd BBCwdetw 2 BBC
g o W e WIlsS Be FAIrlso] ®Hup A oo 24
S BFol AT S o de 2 JFS 7o E=E, 16, 174719
ool gk wAlo] wobA WA 1o wrE kel Ao ANE Ju oE
o] FF7IAY 164718 SotEe] vhAl vEhr] Al e TESY) o2l gk T}

2o gFe ABAY WA FFS we AF/LE0] GFH o FA

zHIaF=2Ee oguz 2 4y AH(Roger Quilter, 1877-1953), 7F=14
(Henry Gardiner, 1877-1950), 2~ZH(Cyril Scott, 1879-1970) &2 = ==t

M MEDS webme AgHolm B4 So4e Assark

31) T4, TS H2s B8 A7ty ol&l, , 255.

32) AT, TS H2s B8 A7ty oldl, , 256.

33) HE, Ay BlE 2047 Gt - AA #F N (War Requiem) & FAOZ
(FEggsta Ay =% 1995), 592.

34) Caro Kimbal, "Song-dl&7l=te] ~eld¥ #dd g FA, , 308
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£
X
o
k]
=
Ho
2
r o]
2
o
o
N

Q,
)

[
ol
o
i

< = 549 dede
7] 913 wE o g g=o ATt #AE VA olE EdE AE &F
S SEd, o#d dges we Fx B A~ (Ralph Vaughan
Williams, 1872-1958), 7+ 2~E}3Z &2~ ER)(Gustav Holst, 1874-1934), & o}
o]d W= (John Ireland, 1879-1962) &3 #2 #F7tE-2 20417] G d=
7hare]l FAlo] Hol AU Be AFTtEAA FFE FAT30

2l #a7F dg] o] 2~ (Frederic Delius, 1862-1934)7F Al <
" ogot iR AlE AFA R dugt AL 19 ThaEelA YEYE F

58 93 SAolv. =3 = Fofst Hdol adlal =g io] fe &

e
>
B
Lo
=
=]

Aol el dolhx FAbsh: AT A thpa veke] AQE
AEES MR Adstel I A7 2o et 2EAA EAAAE &
obol ol rhE A5 melEth Welojzo AFEL ST I

of Frofwtx 9Far, ankel HE53F A VWS AAISHe] d=Tbe] At
we oS 7 HU3N 1895 Eeksol A<l HE=¢ =(Paul Verlaine,
1844-1896) ¢ A= #xdE < mlF&d F&Eo] E24Y|(Il pleure dans
mon coeur)>(1895), <3l=< A& 9o (Le Ciel est, Par-dessus le Toit)>
ae]ar <3 @Y (La Line Blanche)> 19 7F4 A& 2 <l ZEEo| b3
I % <Y mlgSel =0 3241l pleure dans mon coeur)>(1895)% 7}
ALe] E9171E Edste ¥ T2 FHd dxm 2o AFors W
oA = BlMES HAFSHA S8 LEEHUE of

HEd= Ao yEstal ¢35 E97l= wFFolA gy = 16835

3 et MY wEHon Geutn Qi $Eo AHe nelAm

25498 Agata 9o

35) Gustav Holst(1874-1934) : <d=r9] #x7belzr H3A WAL 2% <34 (The
Planets)>(1913) .2 2 <83,

36) Carol Kimbal, Song-eol&7t3te] ~eld¥ £ oigk &4, , 308.
37) Carol Kimbal, "Song-<l&7l3te] 2eldy} 3o sk 4, | 320.
38) Barbara Meister, "l&7F/12, oA % o, (A& AEAL 1990), 286.



x B g~ (Ralph Vaughn Williams, 1872-1958)= 2] e} ~ei ¥
2 J9 d% 3= Alsste 204715 xSt 2 5 g

otk i HAW Lol FEhg shel 1o AEFANE HUetst

!
1o
N
_|>i

<
of HelFi: AFoz FEYPm  fold Mg A

TPy 2E vz Ay F=7t 24 LEH(Roger Quilter, 1877-1953)

T pobdt WEYst dAd de 29 Aol HolFa e d=es
=

Eahe AZsbelnhd Tk AWz Ade AEA9 o FAL
EoREA AT YA Holud ROWAR AR ot P A

ol ol gaixl 1129 7k AwES AEedvh. B3 18] Th=rel
Ae 9= ZF dyA AdEed Ay o](Willlam  Shakespeare,
1564-1616), o] Z(William  Blake, 1757-1827)4), H Y &= (Alfred
Tennyson, 1809-1892)90)5 2] AliLstat M= Hde&s AdHA 2493
EAEo] I yeldrl46) <<obyd Atgawl Zw) o (Go, lovely rose)>(1922)0l
A iR AAEE RERA 525 A2 Mg 1A o

39) Carol Kimball, "Song-dl&7t=9] ~etdd} Fdo g FA], , 323.

40) Barbara Meister, "dl&7F71&, | 288.

41) T4, T J2s B8 A7y ol&l, , 259.

42) Carol Kimbal, "Song-dl<&7l3e] ~eldy Fdo| tig &4, , 325

43) FAF, TS E HAEE B9 =7k ol&, , 260.

44) William Blake(1757-1827) @ g=r2] s}7}ola} ARl AW Hola &34 545 BY.
45) Alfred Tennyson(1809-1892) : &= B]EZ]o} Althe] A]2l,

46) Carol Kimbal, "Song-<l&7}3te] ~eldy} 3o sk F4, | 331.
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Aot Zeol=7F @Hg 235 ol Fal glom, whEAlel 2:39 P53t
<

Qo] d9lolof (0O mistress

S elE, 44 29 BA S o X o%k Fad $of 540

t}47)
7. Ae A = TAl At (1952 A 9 -)

228 A A A o]F AZE= T XA (Gerald Finzi, 1901-1956)¢} &=}l B g
E (Benjamin Britten, 1913-1976)2 ®F @Gwtd ol A x Q] A A ¢ ddf
ot dig AFGS HolWA =4 o o AAME xds7] 4

1

I = std et a8 3k, o] Al7]ol= G &9 g FolME B2 <

ol

A Eo] Yelyt=t], "Musica Britanica; ¢ "Grove's Dictionary of Music
and Musicians; ¢ 22 UALd Eo] &35S

AZ= A% (Gerald Finzi, 1901-1956)%= 204 7] Zwke] d =9 714 74 A

A= 7R F3oh 29 pEdd A e Aot Aga Fole WERIE 1
, gdx=e 3

WA 7 WRem MR A4S A8S ot 5o HolH
ol B3d gFolA & oA YEdrhsn ojgjd SHES Ay
ofe] ZhAlE: wig e R AadE <R FHE AL A stAS(Let us
garlands bring)>(1938-1940)2] 5% & A 13F <F&°]lo 2 2ZHCome
away, come away, death)>o] A WAEd 4 ¢li=d|, W+

B 4ol sde 3 WA get Were Zeol=g Fush, EriA

47) Carol Kimbal, "Song-dl<&7l3e] ~etdy} Fdol| tjg &4, , 334, 335.

48) BAF, TeoAA AT BE AT ofa), , 262
49) BAF, (SeAE TS B GTATe old, , 263,
50) ®74%, (oA Hae B Juskel olel, , 263

_14_



M e WF o)A thA tEdThs)

51) Carol Kimbal, "Song-<l&7}3te] ~eldy} E3 o] 3k 4, | 362



. A9 B2]E(1913-1976)9] Ao 3 2F A A

1 B Ee Ao

9= wWzw B2 E(Benjamin Britten, 1913-1976)2 1913¢ 11¥ 22
d HaE vFetal e A5 Axa AW BY2EZEqA A3 AL
¢l o}v] A (Robert Victor Britten, 1877-1934)¢} olnl3=0o] Aolrtz & Fsld
o} ™ U (Edith Rhonda Britten, 1872-1937) Atolol 4dml ZF "hi=Z ejoiut
c}.

1918 oAl AREH ZAxS AZF HeEe £ H7]|E veld o}
WA o= 2y 19 oA Aes hHskA aud T3l Fol
o} g v gets w9 oy AJEYE g FoH Vx5 A

1918 K- 29 tpo] 124191 19250 o]27]7kx] o]n 107§¢] o}
Zuetel 6709 de 45F 2 ogtE e 9o o] TES AT
W o] w FIFEol HAESS EfE 19349 19 HEH <H} eALE

2
=)
L
i

= 93t g W (Simple Symphony, str., Op.4>(1933-34)0] &35 A

192730l = =9l #x7F @3 B2 A (Frank Bridge, 1879-1941)53=
BE AR £ WiSush SR o A, AARNE T FFS

wol Rt} Eqm A%E AL AAUATLD HEL ByAY §9

52) Hans Keller, Britten: essays, letters and opera guides. ed., Christopher Wintle. (London:
Plumbago Books, 2013), 3.

53) Frank Bridge(1879-1941) : @ =9 #=7tol#} Hl&E]|=Eolw A3zt 235 A A38H7] A
= F2 o= g FZ€(The English String Quartet)ell A v &2 ~E 9} X]HX}E 5.
WA HElEe] Agoan 2 A,

54) Peter Evans, The Music of Benjamin Britten, (Oxford, England: Clarendon Press, 1996),
1.

55) ol <, Tdertae ols], (A& A-uH o, 2003), 160.
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g A A RA 2ol ik Aol Bgstaa <zZea BelA] FAo &g
W 3= 3 (Variation on a Theme Frank Bridge, Op.10)>(1937)% 3 A3} a1,
A SAl A 2AHEA BYEL A%<
Y, HEPEL o] gotAldA 1o dFA 71
Argk HAFolx gobd FRkAAd HY I E 9 o] ~(Peter Pears,
1910-1986)0)& ®FYUAl = L th.5D

1930l = ddol = a9 H <Y ([Royal College of Music)ol g+
Ao Qstale] £ olo]d @ =(John Ireland, 1879-1962)5%)f Al 2}=+2 nj

N

A

K3, 53], B E2 o] x4 olA] @l ZAH (Arthur Benjamin, 1893-1960)59)
SN EH dolkE W YolURERAMO S zZtFa dotyFe] A
Ae AbEW S SHSHA oldlstAl Ho] o] Zie] ASE oA o= of A
T= =ol= A7I7F ¥ 360

Soell Afstetd Al Ao H{ A (Henry Purcell, 1659-1695), EA=E

(Wolfgang Amadeus Mozart, 1756-1791), <+¥WlZE(Franz Schubert,
1797-1828), ®l=Zt](Giuseppe Verdi, 1813-1901), % &](Gustav Mahler,
1860-1911), # Wl == (Arnold Schénberg, 1874-1951), W2 = (Alban Berg,
1885-1935) w9 +et7tE9 & & EHE 7HAH SoAd AFS 4
Fa, 53], 19343 = w236 o H gt <H A (Wozzeck)>(1925)S E1L
A A ol @ ~Egol Hlo® JhA HlEAOA AF AL BV E L

o G Mz 128 Ee A AoR BFHY Jae] ngHa

56) Peter Pears(1910-1986) : 9d=r<e] HUZI¢, oF 4099d &<F wIxyl BelEx MIES 714
a, ﬂo_l;x% EH]—X}EH 6‘]—71] §L£

57) BAZ, 204171 Z=7 AT 3, (A2 2244, 2003), 337.

58) John Ireland(1879 1962) @ d=reo] Z=arr7) 1900 Zute] ZFE3) AR QAAEF FES
2 457 Al

59) Arthur Benjamin(1893-1960) : d=r<¢] 2=t7F # Foly~E, wdat oue}l, g3, 43}

oo} =O zI
o & A=

60) ol d <%, Tol&rtae old, , 157.
61) Alban Berg(18385-1935) : Q. ~Ed ol 23yl Tzl 128 7|HMS A&3le] Faago
u, @ukabQl Aggko] gl
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19349 =9 9S 9% BYe2 #A=7tEAY Ads e dd T

A= (G.P.O. Film Unit)e] 7]Z9 38t oA oFule ] Jasef e,
= ¥ 5

Hep AEFS Aaste wWetgo]l HAldoh 53], BelE2 19 Fobd ARl
we og3s 717 Alel @ E(Wystan Hugh Auden, 1907-1973)639 3 <&
(The calender)>(1936), <ult}=2 7}= Z(The way to the sea)>(1947)% <]
F3teets A AY s T OANEY ¥E AdS BEEY AdotAsE
Aol = o]ojA] 1936l =9 A& HtE o R 3 A wEy v A
I <P E9 A= o A5 (Our Hunting Fathers, Op.8)>(1936)<,
1937del+= A Fotxe g gt A7k <o 4 9ol A (On This Island,
Op.1D)>(1937N)& ZF=rstAl = At

HEES 05 B3 Al7F 7HA = ofgvsws o @A oldfaA HA L,
Aleb Zotate] mea AAES A H sAlol dlETtRA THAok S AL
A, AR A Aqlo] e AASHA HJH. EF, LEo Fl Fol HY
2~(Louis MacNeice, 1907-1963)64), AT 2EH o}o] 9= (Christopher
Isherwood, 1904-1986)65, ~¥]& ¥t (Stephen Spender, 1909-1995)66) -5
of FAEHe BA HolA FIAQ ARS Wi, AtAS] AEs owl

Sl whebE QR #AE A% 5 AU

62) A4, T2047] A=7FAT 3, 336
63) W. H. Auden(1907-1973) : g3 &4 A|Qloz o]F unjxro =z wwale] njx Aoz A
3=

= O .

64) Louis MacNeice(1907-1963) @ otd ;M= A[l o] A} 3] =27t
65) Christopher Isherwood(1904-1986) : <d=r2] Zt7fo|z}k g =27kolu] J 3} o =7}
66) Stephen Spender(1909-1995) : d=12] A]Qlo]x} 27},
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1939 =S F3hsk = fio] Al 22 AlA td(1939~1945)2] A~8=
o o HA1A Eobgto]l = & wel, B EL vxox Uie o
P& 5 "y J¥ dojx9 A mxow AY7t
AMEA A EE5s ALt o] Al7ld A=d FoAFEREE <Hlol&
@ g3 (Violin Concerto, Op.15)>(1939), <& 4% 5 (String Quartet No.l
in D, Op.25)>(1941)s} 18] Rmue Zolas] o8 4
(Sinfonia da Requiem, Op.20)>(1940)°] 33l t}.

2 wbol]l AX mme Ao &2 AFUIt E¢telR =3 T A
Alg ol 194194+ ddEF <& WH<A(Paul Bunyan, Op.17)>(1941)& 2t
=8k aL, o] ZAEL & ZEHjof igtol A Az, AFEHAT. =7 B
Eo] wlao ek )l 19399 ¢ <dFu| A2 (Les illuminations,
Op.18)>(1939)¥ 1940l ®BlY I E o2& f&f & 3 HA 2Ed <7
el wAGARZ AU E(Seven Sonnets of Michelangelo, cycle,
Op.22)>(1940)°] F7H¢] A7p=2 19 F7] Fa &olA 7HE T3 2
FOoRA BEEo] QuEtet vk AR A Aguidsts HEASQ AE
o] ] 9jt}.68)

1941 vl=p 2z o) oF Mol Tref ag]l Marze) e g
S wAdes Wl A Zd B (George Crabbe, 1754-1832)692] A <H| &
(The Borough)>(1810)% ¢&1A WA g gt aglas =74 €
B2 19429 49 d=o® AFsiA du il T ST E Eote

e AHS 719 Pd ol f &2 AdS Wekoy AR AWt
2 53 A4s v, o & A4 v AR e ARER A5 v

A Aol Z7FHymn to St. Cecilia, Op.27)>(1942),

3

f
4

g <HEN

[0
I

oo
ftlo
do
t
o
K
D)
VAN

2
u
fll

67) olA%, Tdwrise old, | 161
68) Peter Evans, The Music of Benjamin Britten, 5.
69) George Crabbe(1754-1832) : F=r A X3 LHW# F219] A|Qlo|x} £3}o]rto]n A =2 A}
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<A 2nk2 AZ(A ceremony of carol, Op.28)>(1942), <18] A=<} 7
Aol 71w &2k (Rejoice of in the Lamb, Op.30)>(1943)¢} #& Fm <l

2AEES Askdt 0

19459 6¥ Bl £ 1] g FFE M A AH B A <
2% (The Borough)>(1810) FA= 2 A HA v <IE agtdx
(Peter Grimes, Op.33)>(1944-1945)7} A o] thA TS AFATD o]y
g AeS Beleo] A7t A A4S HA WS Wrb oy 18417] o
goto] ed ety dadetd el FoAR AHolx e
daolgte AMEE JAE 24 go® BEES 2047 9= Haro A=
b2 Az e A3dE P A HAWR) 1 FEE FAYEoLY
=4 (The Rape of Lucretia, Op.37)>(1946, rev. 1947), 3= <IWHE 3| &
(Albert Harring, Op.39)>(1947)3} & F5& w3l oy AEES AH
Qi BYE o FAE F
og ox <3 oEeo]  H(A Midsummer Night's Dream,
Op.64)>(1960)5 % 178 o2+ ¥z #AEFS AT 53], 19679
= e¥g <y zetd ~(Peter Grimes, Op.33)>(1944-1945)7F =9 =
dHld WE=<9 BBC2E 3 WIHAL, ofFE <A fdayoelr
(Owen Wingrave, Op.85)>(1970)¢} #2 dyndS 9st eH#et= A=

= 27 AAY

i)

o]

e

5
T

e

Ao R #3E Aol A48 g

d

19480 HelEL 1o mg AEA APF A4S st =Ao A o
2t <38 129} 2 (Peter Grimes, Op.33)>(1944-1945)¢] w7 o] U o

] o g olFalga, Lduule &oA(Aldeburgh Festiva)E 4

&

70) AAZ, T20A17] A=7FAF3, , 365.

71) Wendy Thompson, "$lthgt 27ke]l oo} o, AAT 9, (AL vy &4,
2007), 235.

72) Wendy Thompson, "9ltjgt 2-37te] Alofe} o, |, 235.

73) o1, Tdl&7kare] oldl, |, 164.
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gto] il e M= AFEES TEsY £, 19460 B G
Hete] AIAEA AH He A st T I AF &
= otk o] FotAld A= BElEo AFE Ewh ofyzt =) = (Francis
Poulenc, 1899~ 1963), &=z =(Aron Copland, 1900~1990)¢} #Z& o] 2t

S7hEe] AFEI HolE, TeUE, WA, s, RAZE, FuZE, D

B
oj =8t FHA e, dE, FaseHol HY| so® AF ods tulon,
Alel 21 oAl 749
= (Songs from the Chinese, cycle, Op.58)>(1957)¢2} <. dlgt <vix=o 7
(Curlew River, Op.71)>(1964) ¢ 44 AH2E 971 Aol =
718 AFES A=A B3 AF 5 T ddS 24 2 A
E R2ER¥HAE 9F <Hd2 &2y EHCello Sonata in  C,
Op.65)>(1961) ¢} <A=&} AA~EdE 93¢ w3y DFZ(Symphony for
Cello and Orchestra, Op.68)>(1963)5 #r=3lo] 3 A&}
ojpfoll = BE]EL AA F9f stafgtes AdAtS g AE <AAHF
3l (War Requiem, Op.66)>(1961)s 2}=3to 2 A o =72 49 XA, AL
314 AQdgts 7HA A Fatel tig Ae dWs xS AT I <o
ol 93t Ay e A~ELH(Welcome Ode, young people’s vv, orch..
Op.95)>(1976)¢} #o] ofol5o] A ot wrirtal 23 A5 o
T UALF olo]lES AT AFES AFFerA B Lol AL U= A

193 t}.76)

o,
k=)
12
%0,
urt}
of
oy
i)
o,
o
il
ftlo
Hm
=
ot
9
)
1‘
VaN
of
H
{0

Am
o
Hm
n{u

)
by

)
B
o,
oz
o
)
it
)
o
fr
=]
it
o
N
k1
ol
2

74) AR, 20471 ZA7rA3, , 337-338.
75) Wendy Thompson, "It zt37to] Aol o<, | 230.
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1973 Aol ool A7l= ofe A% HolM= 1o FEpel] g o
B A& HUYe stz s % EF <A HEAF 29 S5 (Canticle
V "The Death of Saint Narcissus”, Op.89)>(1974)3} Wl ZzA X5 3+
ZFebel <# =2} (Phaedra, Op.93)>(1975)5 <+A &ttt 1976, B ELS o

o SUAE WA FERE JA WL 529 (Life peerage)E o ®vE
2 FHxo A7t HAv 283 22 dd 197619 129 496 B EL
a27F elojut zpepH A dEHA FAY dide] HAW viohrb bpgHol= &

diee] s ZAjol = At

B9 AFAA

1881-1945)™ 7 # W] 2 2 (Arnold Schonberg, 1874-1951)80¢] 7| & w29

76) AAF, 2047 A= A3, , 364-365.
77) Life peerage Gl A Lordy Ladye A% A3 & wkoy o FAHE FEoA 28E
T olE 9 AS.
78) Jﬂiﬂ 7148 (parodie) : “BEx ZA"olg}e &, 2 o2 ojn wEojz FoA AHE
7HALE Agsle] ZE S gt 4. 15, 16417] l% E}JOM 7] ekl A AE, A
H 52 vEo R st e &4% Awsty de Y.
79) Bela Bartok(1881-1945) : & 7}g] 23 7to]z} ol ~E,
80) Arnold Schonberg(1874-1951) : PL%_QOMW goju} v=o g F35s zFarslolxl SoF
o 27} ot &t 12871HE FEFg oA A diAl 7.

s
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veAe gzt nelEe Aol Hdald B FES AFHAL,

2 7bE 18A1el & A Al A WA Al <4 E Y el B (Sinfonietta,

o] AyYlet watoz W FHPA ogaFS wol FAo] I F A
t}8) <&t 4% F(String Quartet in D)>(1931, rev.,, 1974)+= =1
pzs

of Aot #Es 5 W& AU M & FAHAR HorM 24

of #gE T, A 1e+4e] 177 A2eolA oA AAEE G o
wEBL §r1Hoe ASHT® wd, wobdo] 3RPAAA 2l <3
AR

Jn
ol
ﬂd
s
ue)

A AR RES] =58 Sof MAIE F5367] Al Ze o

hel wElE olFofx Aok <HE sS4 Ei17](Fish in  the
unruffled Lakes)>(1937)v= &z} Aol o] ezl #Fo=x 7F g A
© AFE, cdx, GEE, BbEldol, AolZgfok, F# =¢lof, DgHeol =4
of AFEHTES) 1o A9l A HAE f8) w59l <zHF B
gl A o] FA|o eogt WF=F(Variation on a Theme of Frank Bridge, str..
Op.10)>(1937)& 1] =59l BElA 9 <FHo} 45 F(Idyll, No.2)>(1911)°l
A EEEE w2 SRy VYS o] &3 FAFor HYES ZZzte WF

of ‘g, AF, ok GE, chelel Fo o|Fe Hol YuFel Ael 7]

N

Lo

81) A, T20A17] 2=7Fd3, , 341.
82) AAZ, T20417] A=7kA3, , 346.
83) AAZ, 20417 &=7F13, , 358.
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B E9 Yol AFE HolAm 19 5T = VHES B F U
o, 5708 55 dF= T 3 HA ZEQ <Jotx= FF=F(Piano Concerto
No.l in D, Op.13)>(1938) 7]&9] 39}7o] ol 4o = ¥ 29/9 o}
=E % dFHoR 7 oA ‘EJE, E2 (93

_I_Tl__
WES @ate Aol AR (aUE B4 A the 8464
<

2ol ATh8S) R AES 9% vlofwop wF et oW FA ofg W
T (Diversion on a Theme for Piano and Orchestra, Op.21)>(1940)2 <
~Eg o} dol2~E H EAFEFS (Paul Wittgenstein, 1887-1961)80¢) A &l
A AFom FASY 1Y WMFFox2 FAH ded, HAEEHE

(recitativo), =42 (romance), E}#= &} (tarantella), 3 A = (march), FHIE
(rubato), FZ(chorale), ¥ (nocturn), ¥v}t]=2](badinerie)®?, T EW|Z
(ritmico)8®), E 7}El(toccata I, I1), ©}thA] 2 (adagio)Z ©] & AR A7 %
Zolth. F o] Fofxgt QALEGE 9T AFE <2FEWAE= W=
(Scottish Ballad for Two Pianos and Orchestra, Op.26)>(1941)&= =3 & #
=9 EItet 2AFS FAR AR #Fad ForAd =9 AMFHE
wE dElamel 7 O FEOoR o]Folx weobie] AFojths) 1 9ok
< &&= (Sinfonia da Requiem, Op.20)>(1940)& 19 #AEE 5 Y3
A LAZESE Sl 29 Fozx Heleo] 7ME &7 Ab&sd WS
sl

F PHom zold F 30pgel AFolm, HmeEe] vIZe|A AlFt

84) Stanley Sadie, New Grove Dictionary of Music and Musicians vol4, (Lodon: Macmillan,
1994), 368.

85) AAZ, 2047 #=7kA43,

86) Paul Wittgenstein(1887-1961) : Zﬂ IZ}EHXJ = 2 BAS 9a 0E2RS Agdt o ~Eq
ole] Fol s,

87) vt =¥ (badinerie) : TR <F
ol mg Fo) opgeld B 4 o1&, o] 9L A=z pov 2uxel w
)

88) B E1| A (ritmico) : o]& ol 2 <ZFH>0]

89) AAX, 20471 &=F7+AG3, , 344.

e
13

.
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1939-1941 Afolo] solxl AE/Led Fazow
19429 v]Fol S ABE Hn GFOR Fohe o Felt g7 ooy

19453 2atd <HAWS 913 #Fdet 4+ (The Young Person’s Guide
to the Orchestra), F-A: H A FA o] ¢o]at WFE2r3 F7H(Variations and
Fugue on a Theme of Purcell, Op.34)>(1945)= H4AdS $3F S A~EL}
2ZhE O 2 A ke 977t AR E = Rl 17417] $ Ao 2EQl lofdlE
ol A, W=, Fo]e] E-4=(Abdelazer, or, the Moor's revenge)>(1695)°l }E}
G dHx MRS EEHHER AEste] W Sy 37 FA AdEAQl 59
A2 S AFEEATH <tE;=o] wgo o3 Hk (Reflection on a song of
John Dowland)>°]#t+= HA=z Z 48 d <=2 d(Lachrymae,
Op.49)>(1950)= Hl-&ete} HolmE 9g Forx WFE33 wde] Fit
P E Holn, 53], o] FolA Al 6WFH2 1747] F=7 =] 2
F <& wEolo(Flow my tears)>2 9= fFo WazUZS 283519
Aoz oz Asfrfstar glrh9

Bl Aol AFEoME g e 7HI AFEA A4
o] AgFHA=H, <AZ A2YEHCello Sonata in C, Op.65)>(1961)=

—

1=

m
JH

I .Dialogo, I .Scherzo-pizzicato, Il.Elegia, IV.Marcia M, Moto Perpetuo®-

90) A, T2047] AF71A53, , 342.
o) A%, Tged Aee B 9HAR olal, (Mo AELustm JAaA, 1995),

92) AR, 2047 #=7kA3, , 349.
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iy

2 FAE AAAaTe AFolx, A rE LAEZ XU XA AAHT Fur
= AR Egxd <Az Eg (Cello Suite, No.1-Op.72(1964),
No.2-0Op.80(1967), No0.3-Op.87(1971)>% Al 2¥ ZF A= LEFFH] A
(Dmitri Shostakovich, 1906-1975)939] <ulgk=t #| 5¥ (Symphony no. 5 in
d, Op47)>(1937)% Hl 523 A& A& sf=v 7[HI dEo] vtz %

Ho
it
Mo
BN
oX,

N

A 2p oheket S A 7F YERGTE 9

2% <ZA ®H " (Festival Te Deum, Op.32)>(1944)3} <570¢] % x
(Five flowers songs, Op.47)>(1950) A= B & < B F719} 24 Y
o wtza Fa sge] #Yflol Wake ubak(/8, 7/8. 4/4)7F YA A
UEb TS BERE, BeEe] § e SovtRA JhAoF sk HA A, ALS
Aol M TE3] F2EAMo w e Fod AFL =4, 53

<AA HHN(War Requiem, Op.66)>(1961)2 A 2z} A A A3} e

rl

afl
rok
gl
>
1o
i

Folg volo @b AT wiAe we A4F
Eo e AF BEA 4Pol YUAE GHOoR FALW

19454 B ELS o 7 <3 “12}9] = (Peter Grimes,

93) Dmitri Shostakovich(1906-1975) : &H|E dul Aldo] iAo} 2x7b 237]9 o7}
2E A7E AQdsta, duge] AES & FEFY PSS EddeH FF 128718 S
ALE-3H7] & E

94) AR, T2047] =7+ +3, , 362.

9%) 1A, T2047] #H=F7FAT 3, , 362

96) Stanley Sadie, New Grove Dictionary of Music and Musicians vol.4, 380.
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Op.33)>(1944-1945)¢] iz o2 HA olF IS txste o 2=
7h2A A st A @ 29z <9E gkl =(Peter  Grimes,
Op.33)>(1944-1945)+= 9y 1epgl=eb= v =41 FQl3 o] 2041 7] Al
RE AEES tiste =22 TSt ASle iy, A3 of &
P AFORA JQEFYA stees o8&t Aol He vogE %49
AN 1947\ d ol 22l <LWE 3§ ¥ (Albert Herring, Op.39)>(1947)2 3
o g ol Foxl Z:w euHetEA HiEA Aol tiey iy, 7] Gukse
2+ 7} w24 (Wilhelm Wagner, 1813-1883)%®9] 35 < 714 B2 A9
el HAA  oHg <Eg2wy o] Fd|(Tristan und Isolde,
WWV90)>(1859)e] AH&% 7738521 E 28 shg90] AFE & 1Th 100 &

=<
r U

ol
-

al

e 3y oHg F syl <AAX e #HZHThe Beggar's Opera,
Op.43)>(1948)> 17, 1841719 Ra ot W2vE sizd atof 7= F4,
W, A T8 AFESte] AT o R AldE duEs 19 dAFce 5
S BojFEr) w3k sle] Al 2~ (Henry James, 1843-1916)1002] ©+#H -

AS "R w9 AstE oyl eddt <UAbe] 3 (The Turn of
the Screw, Op.54)>(1954)o| A= AW =2 a1} W29 128701028 A&

o
oY

B

3 owAE 1288 sk BeERY S34L ¥ & Aok

selee) ese AEo ASE T AF JEE F U 2w A

97) Stanley Sadie, New Grove Dictionary of Music and Musicians vol.4, 371.

98) Wilhelm R. Wagner(1813-1883) : ¥ 9] zr=7tolx} A3 =}, o o] &7, +3H7L.

99) Eg]agk 3H3(Tristan-Akkord) : F, B, D4, G#3S 93k, 75k, 7% 4oz #AL
oJAE AAIZ 78t E. vty rE A=, AAbgk 39 edg <EY gy o] & u|(Tristan
und Isolde, WWWV90)>(1859)0ll 4 AF=oll A & 5 Sli= 54 = stgoms =AA
g vhgoR s o] Adel gotelA ALow e A BYoRH o 5.

100) A4z, M20417] 2F=7FAF 35, 369.

101) Henry James(1843-1916) : wl= &Al9] AM7F= 19159 d=o = F3h & A9
w3t MTAL

102) 122719 (dodecaphony) : SEFE Sko| A SAS o] Fi= 12709 &

TEHS T 7l gl MESd A3 $EE A A, I8, 1Y

o8 F& AMATIE A7,

) 7

103) A, "2047] A=7kAT 3, 372
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QODZI R 2 ZF ol A3 TS At AFAIe] 3 =
oz olfEouUs HEgET =53 Agriyoez mtxQ ZH(Curlew
River, Op.71)>(1964)°ll /] F=2| A A
M &= U105

19661 = W4 BBCO figez dyud eve e M2 22
F2E <29l P o]B(Owen Wingrave, Op.85)>(1970)&= 2 E< 2

o AEE ASHAL AT MES BFARA o AEFAME PoE

]I]oil
o

2~

4oz
=

ST
23

O
Au)
W
Mg
[-*11
e
L
)
o,

2,

ully

ool 54, e, d3set 5 udd F2o AEE 5 d2Y Y
of &l =Rl AFoRs welseel <2 (Divertimento)>(1941), <4
A2~ (Jinx)>(1942), <7}e}eke Z Al (Die versunkene Stadt)>(1950), <Y F 7]
U Al (Les illuminations)>(1950), <2A4Y o}y A Y?(Oui ou non?)>(1949),
<#Hex=29 (Le reve de Leonor)>(1949)0. 24 <xZg=a H| x| <3t
F A ¢] W33 (Variation on a Theme of Frank Bridge, Op.10)>(1937), <Al
¥ Yo E}(Sinfonietta, Op.1)>(1932), <LFvyAr]2(Les illuminations,
Op.18)>(1939), <H A& 93 #d<et 4 (The Young Person’s Guide to
the Orchestra), F#|: Z A FA o ogt WF=33 F7HVariation's and
Fugue on a Theme of Purcell)>(1946)S = &t s}aL ) t}.106)

104) Z F(curlew) : B8 Hg} <nt=8 ZH(Curlew River, Op.71)>(1964)o1 A ERG 7]
H. A3 A glo] o] } o] et o] F Ao BFo] o o]IlE V|HO=E o] XAV}
°‘f AFAE E‘rE AFAEo] o Y g vhuE XA =AY wiztx] £a 7)ok ok
3}

105) #*%

106) 7%

E9 o
a7

oL

Z, T2041 71 #=ord - 35, 374
Zl, T204171 #=7kd - 35, 350.

A

[
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g2 o] FAESelA

Az

ki3
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.AO

0

<
]

o
N

o
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—

0

Hr
o

B

‘.mvo

or
olp

o, 2B~
2T g e Aol o

on

= =
v,:l‘O

a g1 e}.107

s z=
Job Aabel 2o Bol: vl

3]

Hr

ﬂo
Hr
Hr

) 70
Tox

=

Neso=z 2

=
R

st el hreel 7}

EEEE

e

B E HY

o

%] 9] T} .108)

N

of Yz 125l thelihelo]

Lo Weke} f 5

9 gd, &

5]

o A
EA7F AaAA

sz
=

1e1el 23

R84

3k A

A7k kol A

o] o}7]

AU EINE dte)

oF o
T

A4 5

94

Al (narrative) 2 A vl & 3} =

t}.110)

o]

A7}
o A

BelEg

(Our Hunting Fathers, Op.8)>(1936),

b A5

s

=
=

Aol <57

A Al -8 (Les

2
¢} o] 2~ (Sophie

3

<O

Op.11)>(1937),
o}

Island,

This

21 1ol 4 (On

<o]

Wyss,

Bt

e

KN
T

Op.18)>(1939)

illuminations,

107) Charles Osborne, The Concert Song Companion, (New York: A Da Capo Paper Book,

1974), 237.

T & Tk=e] olEl, |, 163.

)

Cha

109) 2] E(sonnet) :

108) ©]

e
L

o =2 134171 A 7HA
AR

L
N

e b

Z} o
=

14EE TAE A2 F99 APA =

"20A17] A7k, 350.

110) #A748%,
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1897-1983)11D, <247kl ¥ (A Charm of Lullabies, Op.41)>(1947)& v
Z 22Zg e WA] ok~ (Nancy Evans, 1915-2000)112), <8 Egol=a
o] w=ef¢ AN (Songs and Proverbs of William Blake, Op.74)>(1965)& u}
& fgEg3 M t27}9-(Dietrich Fischer Dieskau, 1925-2012)113) <A]
¢l9] w|o}g](The Poet’s Echo, Op.76)>(1965)+= A= dtw Zgy v HYE
2~ 7}ok(Galina Vishnevskaya, 1926-2012)114) 2231 Yy =] 7752 =2F3E<l
<mAdAZol  AdF e AUlE(Seven Sonnets of Michelangelo,
Op.22)>(1940), <& W9 A28 AU E(The Holy Sonnets of John
Donne, Op.35)>(1945), <A< = (Winter Words, Op.52)>(1953), <Z=9]
Ao &l oAl 7He] %=#(Songs from the Chinese, Op.58)>(1957), <o Al
Mo ddd-F7F(Sechs Holderlin-Fragmante, Op.61)>(1958), <o] o}o]&
& ¥ 7}?2(Who are these Children?, Op.84)>(1969), <Y HE(A
Birthday Hansel, Op.92)>(1975)2 Y I H oA =E 93] 2= Slr}.115)
<HE1>116)

111) Sophie Wyss(1897-1983) @ g=r9] AxXxelizo|z} wEQl, X2 713 digt dr2 &4
Hon FEukE

112) Nancy Evans(1915-2000) : ZAE<9} 2d oA FEEL Jaro] Wz Axefe, Wizkyl
B Eo A7l <AA7Fe] vhE (A Charm of Lullabies, Op.41)>(1947)3F =1 2 ¥
B E 3% (Albert Herring, Op3)>(1946-7)= WA] out~E 98 =3,

113) Dietrich Fischer Dieskau(1925-2012) : ‘&% 7}=¢] H1 o] st &&= 549 vt
gE 7h.

114) Galina Vishnevskaya(1926-2012) : 2 AJo}2o] Q#H 2} 714 AAZ Q] HIrE ZAERXL
v x] o] el

115) Stanley Sadie, New Grove Dictionary of Music and Musicians vol4, (Lodon:
Macmillan, 1994) ed., Stanley Sadie, 392-394.

116) Stanley Sadie, New Grove Dictionary of Music and Musicians vol4, 7+33F.

o
/AN
mO
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4EWE 4F ASl (A% /wE [ gede
high
Op.8 Our Hunting Fathers W.H. Auden e 1936
v/orch
Op.11 On This Island W.H. Auden high v/pf 1937
Op.18 Les illuminations A. Rimbaud | high v/str 1939
Seven Sonnets of .
Op.22 ) Michelangelo T/pf 1940
Michelangelo
The Holy Sonnets of .
Op.35 John Donne high v/pf 1945
John Donne
W. Blake,
R. Burns,
Op.41 A Charm of Lullabies R. Greene, Mez/pf 1947
T. Randolph,
J. Philip
) Thomas )
Op.52 Winter Words high v/pf 1953
Hardy
Songs from the trans. A. ) )
Op.58 ) high v/gui 1957
Chinese Waley
Sechs Holderlin J.CF.
Op.61 ) 1v/pf 1958
-Fragmente Holederlin
Songs and Proverbs
Op.74 . W. Blake Bar/pf 1965
of William Blake
Op.76 The Poet’s Echo A.S. Pushkin | high v/pf 1965
Who are these
Op.&4 _ W. Soutar T/pf 1969
Children?
0Op.92 A Birthday Hansel R. Burns high v/hp 1975

BelEY AREE gol 9o marol, gAelel, HUef, ofekelo}o], 7

dof o dojz AxHJquln, g Fa) ek v gFaA ALY, Fa,
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EE
ofy
ko
et
J|m
oX
o
fr
W
o,
=
ui
q
=)
=

rr

7FAF 22 7] (word-painting) 7]
B EY 7S FAsteE SHES AYEY g3 2

D As

B ELS o FoteAE v e = adiE AAxFHA AEE B
Abste AAAFAAE A G Ao QArh9 1] Aopao Al vEvE A&
2 7PAbe] o E AA~HA R sy A 29 =ol, &9 14, &
A agal A sl FEshA AdE Ha, AlEd 5A4E Bt 7R
= 71EH o2 54 (syllabic)l20o] 2] gt t}S- A A (melismatic)12D A &S
Abgste]l s WMEls FE 49 Jduh 53], B ELS FHAY 7

Aol Aol EASY AF PHoz Fz A WS AgsAL

o,

117) A7z, 20871 =743, , 350.

118) Carol Kimbal, "Song-ol%7F=e] 2~efd 7 £ digh S, , 52

119) Carol Kimbal, 'Song- 01]?7}4‘01 2Eldy E3o thd FA4, , 52

120) 544 (syllabic) : 3 SHo| 3] o2 o] Fojzl Fx,

121) t}&# & (melismatic): 6& SA o H ol SER o]FoH Fx

122) o}g] & Z(arioso) : 1) fiﬂx]E}E]E«] T 2 Yedes AE&3d & 2) AFEE

# X EFE] Ko} o} olo] F3t
123) Donald Mitchell and Hans Keller, Benjamin Britten, (New York, Philosophical Library,
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b,

per tempo o qual piv fir di

Qual crudel—ta

| N Y Y A |
Qua u—3z0 o qual go—ver noal mon do nie g2

o T

-t

<etH 1> d7F=F <Seven Sonnets of Michelangelo, Op.22>(1940), No. 2,

n}t]35-38 (of2] &%)
<etH 2> A7Far <Les Illuminations, Op.18>(1939), No.8, v} t]23-25

N
o

de —te

I
a nuit
dl.

1

e

con de I
theb
3} 934 eg AHE

o
s

12
o]
ot

=
=4

a
=
==
fLN

3l

5

s}
fal, 73

5
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=

!

AN

=5

T

ke

he—be—tes

R84

JBS YEUX

™
L

o thep

=

=

T

hu}
RS

F L F
2

&

2) s}

X =4
=0 AHg57]
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o

X7

X

.vo.._
=3

N
o
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fife)

uy
el
0

ojn

FAI=E, 5
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3l o
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MSong-<f| &7}

1952), 9-59.
124) Carol Kimbal,




S AI(FEFEY | pentatonic scale), 6+ 5 Al (<37, whole-tone scale), 7
TS A3 A, church mode), 8-S AI(SEFEY, octatonic scale)1?d, wt
S Al (chromatic scale) 5& AFg&ste] Ma7+S fsta, E3 HalEo Sof
oA 71A7AS e ZHow TS/ 9§ wrSAH Aay Fs=
Mgol FrexA  deidth E3 Aotd g wbFRolr  HxA
(bitonality) ¥ T4 (polytonality)126)o] e} ZAJo] BE &7 % Fr}

<o} H 3>

<R 3> A7k <A Charm of Lullabies, Op.41>(1947), No.l, w}t]17-19,
CHz Aot-Gb 4z Hopu

=3 - ——
o M \ . I A ; — . e 3 ,
g T In) N T | W ) I} I} 1 | | | ) T~ T | T 1 ]
¥ 4 i Il I Il Il 1 Il Il Il 1 | 1 Il | | Il Il Il - |
{y b
!'_I
C  the cun—niieg wiles that cresp In thy lit — tle heart a —  zleep
9 ¥ = AR ol P o T
4 h L - 1 . | 1 5 1 r i -
o W P | 1 T > ] Y i
LT | ol N 1  — 1 1T T | il I 1 =
g e == L === ==
e — !,'____—_———-
a o T b (O I} = o = ‘Fl" .
o T r 3 T T T Y T Nl = Y o, e - | T 1 L a0 1
7 b bV ) P L B i - T N PO P " i I =
(U L i | T I I P o e O o
S 1 1 I B — I_____-I. I___ e
3] u S —— "
GbAZ

125) 8 AI(ZEFEY, octatonic) @ <53 WEFo 2 dst= 879 Fo2 o]FofH SA=R
A AL A AL Lo WS
126) ©txA (polytonahty) A2 g8 Z2(EEL F 7, B2A(bitonality)) 2] 413 AFES @

sk,
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A o]

Tl &7k e] oldl ), 159.

Jepke 2 <olus>

o)

=]

IVE—HREEE

Ko

)
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el

<e}H 4> A7t <The Holy Sonnets of John Donne, OP.35>(1945), No.5,

nk18-21 (
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z
o
alut
rlo
)
d
N
N
o,
>
o
o
O
[
m
2
N,
o
4
1o
oX,
12
)
il
Jp
-3
>
H
o
b
iz

oz FHAe oo 2 Q9 ~E|YE(ostinato)129, A Z A 2 (basso
ostinato)1303} =] & & (pedal point), &4 < (basso continuo) &3 &< #

FHQ Lok /WE] hehdrh I <ehup>

<otH6> A7} <Seven Sonnets of Michelangelo, Op.22>(1940), No.2,
1-7 (n}H1-39] Aote]l 58 & vlr]3-59] ol fEo] B

Con moto appassionalo

p S = = = > )~

T L3 i b |

e f e ]
4 t“ } A | 1

O] C £ — >t 2 =

A che piu debb’ fo mal Tlin-ten - sa vog - Lia_ .

128) Carol Kimbal, "Song-dl&7l+2] 2eld3 3o thdt FA
129) @ ~¥E] U} E (ostinato) : o]¥ dA3 & K
[e2]

J
2 o o m Aeld obd AAS
Fohol 59U A¥E, Y Sxolz wslel HFol

e AE uE
130) A& A S-(basso ostinato) : W3 GE AEHEA S ZEH o dAF WHFE 2o o=,
17471 ol = ZdoA F3l3 AkZ=(chaconne) %+ IALZg] o} (passacaglia)ote 22

4.

131) Donald Mitchell and Hans Keller, Benjamin Britten, 39.
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IV. 2191 ©E(W. H. Auden, 1907-1973)¢] Aol 2 2
FAA

A-~" F 2=(W. H. Auden, 1907-1973)2 204171 =59 AQIS =
bl

2RE P S AQlew I 2EL e FAg BYUE g
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172) Donald Mitchell, Britten and Auden in the Thirties: The Year 1936(Seattle: University
of Washington Press, 1981), 145-146, Mory Scott Ortman, Benjamin Britten And W. H.
Auden’s ON THIS ISLAND: An Analysis and Interpretive Guide, (Ph.D. diss., Arizona
State University, 2002), 19. #|<l-&.

173) Mory Scott Ortman, Benjamin Britten And W. H. Auden’s ON THIS ISLAND: An
Analysis and Interpretive Guide(Ph.D. diss., Arizona State University, 2002), 17-93.
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Let the florid music praise,
The flute and the trumpet,
Beauty's conquest of your face:
In that land of flesh and bone,
Where from citadels on high
Her imperial standards fly,

Let the hot sun

Shine on, shine on.

O but the unlov'd have had power,
The weeping and striking,

Always; time will bring their hour:
Their secretive children walk
Through your vigilance of breath
To unpardonable death,

And my vows break

Before his look.

=]

A7F=e] A

>0 AlgH

2L o
1o

o] A

<Let the florid music praise!(3}#] gt &<oto 2 3ok

29 16402 o] Folx

3} o) g,
A we Yoomiy

A7 ke s

58 A7 ofolE

FA] F59 A HellA
A F e 59 47 7,
83 U Al Aol dnt
18] AJAAL 175)

],

Negow % o9
An

o

AL,

174) Mory Scott Ortman, Benjamin Britten And W. H. Auden’s ON THIS ISLAND:

Analysis and Interpretive Guide, 23.
175) W. H. Auden,
A}, 1994) ZHa &k

Fo e Abga o] wmef | WMo o, (&

_47_

=3



_O,l
rr
>
I
M
o
O
—
o
@
rlo
w)
o)
BN
il
S
>,
ofo
_O‘L
2
[\er)
=
flo
M
do
N
K-
>
o)
1o

T
o
O

34-58)¢1 2o gatxE dAxdto] HFstu &I EH7|S YU
ATH A2 maestoso_non troppo presto(FHstal U F w=x ¢:A), B
FEL poco piu lento_grazioso e rubato(ZH& © =g A $o}lst FHIE
stol)® "H¥o= WaE Ttk TS o] 2 oAl F T FYUsA %
Aol W3l Mk oyl 4/4, 5/4, 6/47 WA= W3 7F UElUE Folth
<3E2>

<32> Let the florid music praise® T4

Al (299 163) 14 90
=t ¥4 A B
mhe 1-33 34-58
=7 REES gohx
o maestoso_ poco piu lento_
non troppo presto grazioso e rubato
ot 4/4, 5/4 6/4
= c# - a®

_48_



@O A(vFH1-33)

A ow A Holuts stAeo]l yEdT. o] FollA
oF

>
Sh
o
B
tt
-
o,
e
i)
©
8
r]I.
N
-
rr
=
-
gh
Ho
v
rl

o
t
r2
P
)

e AFEER ofygt = dAolA theFsiA WA Eo yEhY dAAQ
FAAS T Uk =3 AFEOA YElY=  ff, f, mf, sf, marcatis.(X
ot A4S, marcato( stuetyE AFxske]) 18] i sostenuto(Zt &3
5 3 FA9)5 AAES Al 1 &2 A ZAde U
Fgetes WS O ERAoE AT

vy lol A ffe} AAME 1231 marcatis.(Rth A AN Ao §fo F
Y5 AGATIE FEE ol REFR A A= o] e A9 1,28
| Fot= wit1-6014 3ol whFRof Ao}

= | A€, mty1-29) wkF5= DA X1 3}

w9 "R35S FEQl al, a% Mg o R A fFUIZO R s
i, dolx A& oFSQ DD, D& SEEZ wpFEdt. d&9 Ay

ojofAl= Aot A& W2 EofolA AAE=R

o
2

go] AR EgHor AF

o
o
o

=
Fxsle] 149 F2 Aoj¢l ‘praise(FHeEtet)E E3HEE= 13 “Let the

176) A= FFEN SHs = 599 ®VIHO=Z Robert W. Ottman, E]ementary
Harmony, (Englewood Cliffs Prentice Hall, 1989)2] Al°]&S A3ttt Middle CS& c'o
2 g7 ;4% FHoR 7 vre Wo] 2S99 ASS AAAR YERH AL u

,C, e ol c?cd et oPr EoE

_49_



3]

A

Wate] 188y 22 WA o2 282 “The flute and

ojn

n@

], vltidol A AA R w)o

Gl 4 WP o] heht Ash Bi-io] 1

Z

the trumpet(Z

TR
©

4{

S/

=)

flo—rid mu—sic

clle

Let the

-

J sostenuto

Y

= ===

Sempre marcale

IF A k1

vy

> > >

>

¢

ffe..,

il
Y
28
ayl
=y

clle

i
Tl Pg %
v S e

N9

Maestoso - non troppo presto

#
—+¢

[ £

hN3YJ

<°}H7> A 13, Let the florid music praise!, 7}t]1-7
Voice

f sempre margato

o N_7

A dp (O}
"

4

I3

_50_



] 8-11914 veElU+= A9 33 ‘Beauty’s conquest of your face(ZLth <]
dzol 7F53 olgreS)s 19 A W& FAQ ‘praise(FH&Fste})’
of oA wmrdel A AAE ol wEFRO I6EFE 2Fd el vy
7-8 s o] vEa, mpr9-109] Aot &L el Aot wpsbA R g
S JdAER ZFxEa At Alo] Beauty's’, 'conquest’, ‘of 7} 9 %3 w}
toel A, A ukzrel wy109] FA wAte] dlofw WEFER M= sf®
AAE A A shgol YEya Ak ol stge] M w2 52 A4
At 2ov, F A Al A stFoMs AFos dx DEFEE U
oAv CE=xet Bb =z I3tFo] vetdrh %3 2542 IgPo 2 e
Ue st AS g ds5d 97 AldE xs Fa gl

<ot H K>

K

—_

A

¢

<oFRI> A 13, vFrl8-11

Aol Az
%ﬁﬁ J1= >f§\ = (> > | \>
[N et 0 o | - 1 [ I [ |
2 - T | [ [ [ ualll |1 [ | - |
[ fanY bl | rY [ | i | [ [ 2 ) &7 |
Y [ i | [ [ it L |
3 >
- Beauty|'s kohquest|of] yvour face:
35 3= . ~ ]
EiD g 959 v g g
: ) u ., o onrttl f hyf '3
o ¥y FTol To Fgl e | o [y
F oW o | P | &1 F J L L & & | = I L ]
G HL ==t e e
e ———] = =T o]
—<
sf ¥ sf v
] e o ] l | i - ol
T he L 1 [ 7] P ] F 2 [ ¥ & & @4
LR

] 12-159] dofe WhERoA A FA YHEUE 2@85% S5 HF
ER Zx9 AdAES sostenutoo A Bt F=gAut ZBalA Al W&

_5']_



ofefell A w4

w o} uEbetth. <oFR9>

Exien
= ™

o] A

A

P13l A = A of

o, e,

o]
AN

Tl

ol A A

=3
o

z=

70
el

-\

Where from ci —ta—dels on

+\

=

7OL

HY¥YEZ Alo]

In that land of flesh and bone,

f o mf'_

12

[e]

7!
e
ilja
™
o
ol
igd

2

)=

=0
3T

547 vheba, AER AAE Aol ‘high(

qﬂ

IV

1=
8 &

o |

A

marc.

11

&
mf sosteniito
W
L

R

V

i

mht] 1690 A

A

<OFEO9> Al 13, mpr]12-15

]_

Z
el A1l 63820 'Her imperial

=15
-

uhe]16e] mhA

-
e

mk ] 17-18 A

Fal Sl

S

(@)
= =2

[}

Eh

2=
ojn
i

standards fly (A = <]

B
ojn

o} <<} H10>

=
QL

&l

[

Gl

Ay A
It

_52_



<etHE 10> Al 1=, wFH16-18

w v} R
g 4 N/ AAEE Y e .
o wy BV T I [ = o4 | £ T I ]
y 4% WA 1 I & I ) [ r o i [ o I I ]
I L e — L — 1 | R — ]
D) ‘ ‘ 1T C1
i Her im{pe-rial sfand{-dards fly.
high 28w p y
1 o -0
169 ﬁu 14 I ‘ I
V4% o Y I 2 (7] @ gl & (7] \ij
O 4 A ——— U 52 —
J ‘ﬁj%j f
mf S cresc.
_q:ﬂ VR ﬁd [ I F:r
Ol VR Y 2 2 (7] I . I & I o) & & |
Z Wil & o/ \'_‘_lﬁi P P P o |
U ) I — V>

I A
(94 ft o z
ey I VI
v/ G R

k] 18-19e X g  Aloffly(dTh) el A= BEES 7HAEY]
(word-painting)170 7| o] F=& A A YEYa =, »tH189 g's& vl
t199] Al HA vl A g?go =z AFAlA TRAF fly’e] dole St 5

N

S B BAAR R gd8s) Fu Yk <<H11>

<otE 11> Al 12, »H]18-19

7}A} 22 7] (word—painting) 71

\
f g/#_____‘ﬁ___“\ g
=4 = A o L i £ 1
R - — ! I 1 1
' N Iz | |
el |
Her im— pe—rial stan—dands flvsssscnmnmsomsisessonsssss

177) 728 7] (word- pair1tir1g)7]‘jq cAddbg o g ofato A= JRURe] HS e o2 HA}
A= AS w3k olut o] FabAR AL 5] AAF AW njo] Rt HeS
Ab&3te] ZhAbe]l W &olut v A, E971E swoll HolE o] fotd o R HAbste] ndEE

L



k190 A= dlote REFRO S E 16@ 2% B wdol ¥FE U
A ey, crese. o] 19 7382 ‘Let the hot sun Shine on(*®=7 % Ej <
ojof W& wsftolet)e] Aok M&o] ffol A Al &E & JEHF Feth vy
20-219] Ao} A& = ER Zzxya, ur209] AR wape] Ao
Thot(eAR) el A YEH= ol REFRA = YEgstgor 49

Hels Fo] I £S5 Fxea 9k < H12>

—r
4
E

<obw 12> A 1%, ukr]19-21

- —~
WA /——\\D (> > HIES > ) ten.
P’ TV — I e o {220 O PR
4N i ] | | | | [ [ i - |
[ i - 1 \ ] —— [ —
- '
=9 &3 Let the |hot| sun SHINE ..o
S E’> - Q,-—:E
199 B oE#P.EﬁF.’% b%é - g#w"
G4 FF;W‘IEEH:&H R : = .
) = u
b -?):,__ collagarte
e = £ o
F Z ; ; 7 > - —fe =
B I v i e I o . ¥ ] —— ]
S e . g & & i

L, 2= 83 AJo] ‘Shine on(Hl& EatolEh)'s F W wbESH A
kil Q=d, BEE 9A vE AMe AMEse] A9 WEe dxIdoh
31 MA ‘Shine on’®] ’'Shine’o] WERT wiT]21e] A
T Blus Eees dSs 7AE A7la e, 53] ot A& E

]_
ofglel At EH w1204 Uehtis dohw wFe fEFe] thal U

_54_



HA ‘on’

A

-
.

Bl Tl Con bravura(S 8= 1 WA At % Aol 7F A A H

&
XM
ojn

s

s R

1
R

nt22-259] X ol A

1
.

ey

(melismatic) 7] ¥ ©]

o]

B
olp
TR
Nej

Uy

pes

24

T3k nht]26-289 4 = molto marcato(

tol &

gEAos HFS

©
=

ATt

= A A= o

d], "kt 2601 A
A, S, AA SR e

o] &Y

THES

Foll A1 A A & a1, wFt]27] A

b, 53, vhrj27e]l WA wARE Con’

70]- =]

A, AR kel

1
o

ks

A

-
R

n} T 2874 4] =

-
T

bl 7rbe]

o <etH 13>

<9H13> Al 1=, 7Y 19-30

| (word—painting)
Jten

I - =il
hiSu gl %m | ®°
: . Sa [ H U
1 el S ™
. A g 4 o7
el (YOl —
] oa ol N
: i
i A :
See ]
; B
sQl & e .
e
]
O RE Auses AT
| 2 L]
AT 2 nema]] N[THerTe
A~ e e
Qlll unw g i
AL S Aesesll] > A "
B .
o e
o] e
[ N
L]
o e
Fo| Wl e
| B | eHH
L] L }
B0 L)
il L )
™ | B
LY
L 18 L }
[ 108 DL ) s
L] B =
= = =
= = v s
=N oNEe aN
S

_55_



P ®

dim.

tempo)

Al

P

ole® e

P

. L N .“1 Ay e :\4> m.ﬁ H_V
SR E NIV
o] \\— ﬂ L ntl .E
Y A Exall Eealll #ﬁ Mﬂ
) ”fu cm \ S i
Y W A S
A il ; f >.n%s 5
B %0
o
=k
o
=)

ASLl oy

o

) (g

s
|

vi
£

[
-
[ 7]

7

1 e —
ot -3
molto marcato
T I
" m o ® %
g [re—
i — ——
R r i F‘-t
molto marcato
|
>
=
Sy
be
i~
A

K

|

B
s
L
In]
al

A ZE

=

[

g

1

=

_56_

fF it

Fi

A A (melismamic) 7]

@]

h=]

L] ¥ 2
7 Py
=]
EE
o ® o |
e
W3
\ &
Y
[ 7] [ 7] |
A .
T
Y] [ 7]
/ f 3
v
(3
[ ]
p ]
Py }\
shine
>

A TRe BA

> > >
&
[
>

o

b

o}

J con bravura

Ho

peH

A

[ :
N A H\ N Mﬂ AN MM L
H_ .FH >\.N.1 &.l T e |
\ L1 e = : KUY I 2 : >m
LN S il [

<otR 13 AE>

- @] Panll BRI 5
P . A BA| 2
o % . A
R Mﬂﬂ HMEH nﬂmuﬂ | nﬂmuﬂ
o N N ™Nee NEe
- N ™
S



nkt]29-3091 4 YElUE F WA ‘Shine on'& A &3+ tHEZ A ‘Shine'&
HrE= ZAxste] vpr29e] vl WA wxpe] A A 4l=atal, ‘on'ol A e
A5 290 A RIS o R WA AAHo] mtr300l A= JAER
ZHEEA Yetdth ol vofr WFFER A= wiH4e] 1625 3% 2l F POl
Sgso] AR, on'dl M sl A SERE D, DDE A58 D2
[ $AE BogFr. <R 14>

FIF

<etH 14> A 1=, #}rH]28-30

=
Bh 4 |BEs > > > < = »
o Wl | Lo & > W | Ji AW RN =Y. ]
¥ 4 T | el I |l | F i | P S P |
[ an Y L g e [ | | Py X, i g R Py |
A3V h— | | - |
3

..................... Shll’le on

BE s o I453 2 g &3

™ =
28 4 b | . . el e,
41 =® s @ e P oo
G A8 Bl L L el (Fele el = sCLLT
) ‘ yimi I i /%:ﬁ:
= | | | = = —=
My ——— tempo)  dim.
Ol - ] ‘ ‘ﬁ# ; | [
Sy AR Ly ey o, o
8 o o i F ! .
o el Ssa °
5
DFZ: - I %R

= 16ESX gu5dol ASHer B glom, Jotie dE SEHE

= d D-e E-fh, Fh-f# F# 283 BHY-E A &< g

Hog AHayste] gibxw AFHAY. T3 dim. ¢ poco rit.(F

o] A o] & ALEsto] BR#9 =93 s Ad2gA dZ2H
53], mFH339] Al |A wrRtel A dEus EAR 079 Aot A& d?

_57_



il

A

il

o

<

3

¢
o

4

H}3] o]
g,G7kHA] %1

i

1

vty 9 Gz

o ol
T e | Te |

MP\\‘I\\P\\'\
o

Paﬁf

=
O oo
— a1 =

o}

-

R

&t F#

®
473

et

B

— ===

Fob, <2tH 15>
fe

G/t F

o], Bi-<tell A

.

-

N

],

S

poco rit

.

T
P I 2 -

-

ol xﬁ il
i

(a tempoy—ttm:

>
o

[ £ W 1 1
u

0f w

o, a'&el dohw WEE A
<etH 15> Al 1=, #}H30-33

@ B(7FH34-58)

-

BEE2 nit]34-582 Al9] 299

-
o

o

ol
=

k)

=

A= 4/4

A<l g

]

pzs

:H_

]
S|

=, BF-iEolA

oM 6/40 % vlHo] LERdTE ARE ]

o] 3 AE&A HetARE F=

=4 ©]

o o
= =

1]
weotol

o O
gop Hge

3

_o/]

i)

_58_



}:H

rdE

rr
2
o
1o
J|m
o,
o
o

ol % olYyZ poco piu
lento_grazioso e rubato(Zw Y =8|l $-olstA FHLESF] )] X A]ofd

A xd= A & ded=E ok
w3 AR Ro] dolx HiFEE XzbslE A gz o BREGAE #if
339 A WA whapol] A UERE oSz Al =ala, nhr]29e] ffol] A SE

al

WA ezl AN ot

A2k dim.ste] whri34el ol 2w p FAF tholuyule] W s meolErh
ntt)34-359] ¥ot WEFEH Ol Q EEA A= wir4o A AAE 16%E 5%

=¥ ] obbligato(L =8 7tE)= YUY Aoded AR AFH=
g, oldg Jell= BFE dANA yetdth mir34e] dote fEoA =
23t AR dsd () J)ol AFA vEy mH597A] Aot &

£ QEYIEE A Ho® WrxF3, sempre marcato(EHA
stof)e] HAlojE mEt dE&AQ "AR2Yotes g2 JEE HAL

==
t]36-372] =2 Al°] ‘weeping(E =3t ‘striking (X =)'9] A ebA &0l A

dlo
o

‘the weeping and striking’®] E=3lH B& X = A5 HE3 vSS O
S aRHo=z AT ZF Ao A FRE ‘weeping ol A= M o] 2=

_59_



<ot 16> Al 1=, 7 34-39

il " <
([
. B
N 1 8o
Iy ifa
me. ('l ™
< e wHll WL =il > Q ”ll
[
el <= [ 1 YHAN
= ~
alll QU | eell]
L ~
[ 1 _ oy
o
o @
o Do e ||
] mmO
N ﬁ
=
Ol e
a8 oLt
1 j=)

= “wsm B

2 ||| AL

2 e //y,

m L M lu

@] et

=]

) i

LI o §

] T_A s 8

o g lln g o

= = = i e i

= m 2 ®

= \u uﬂL U_L m.. ‘L!\\

Az |8

g i < &

S ey e 3-8
1 \Whv \Whv
N N 9

T ——TN

V7

mf éﬂfess. —_—

37

;ﬂm¢
—
No

, v
=
il = [
T l_ﬁ%r
I s oL 1
T ||s
‘\ |
( Hﬁ enfl ||
(q]
. (4|
[ 4 T
'y ire
o [ &
o i (1 1NN
™ N
Ty \.,1\ g
-ﬂu! ;Olg \ f-“‘ W [ \MW\\
1] 'Y
™ o]
mh N [ 1 5ol
o 5 | ol
'y B
X 7o
'y
. e
Y ™
A %
[ = [)
q 7 i
= g
& f S el
Aﬁ\l N
-
i, k.Y
,Mlﬂm\ .I
N e

o,

Eyl,

PAJ M= 7

-
o

Aol ‘Always($ A L)’
FANA ZFE Ao

A

e 1139

£ " 39-40¢1 A

KeR
T

ZF

o)
.

gl

B0
1Ho

0
i]fa

o)
il
T
o
70

e

w-

o)
olp
R

2
olp
bl
o0

)|

g, 7 A ‘always’ ol A

= wheia7e] AA wAE w4077

s

)

0

o)
4

o] o] 4

_60_



b QAo 2 A

AZ &

o
=

ks

0=

s

Agde
AEERCE

al

o}
2f

)

3, w}t39-40¢] ¥ o}

of #t}. 5

—_
fite)

Nd

701—

[
=

=

=
=

E] Y+ 2 (basso continuo)”7}

=
T

)

UEpaL, whrjdle] 5o}

o}, 3, wio)429) A = pp tholu

nht]43-4490 A = 3o}

&0l A

o
A

Holal

4

H

o Az FHA T

time will bring their hour(AM €& 1%

¢

1
e

It} <oFH 17>

<oFH 17> A 13, =y 37-44

mf

=pp
~ >

-

Al

ways:

- 1.,
=
s
0o g
EM T o |
o <
7| s T
S e
ﬁ\ 1
G o ||
(
(.
e
o ©
uﬁ on ||
.
T & 1l
1] 3] _ﬂuﬂv
'Y
o]
'Y
o[ |
'Y
B
[ 1 o
Y .
'y 3
() =
L1 N |op
[ 10N m Q ,m-ﬂ
A :
- d il
alll |
A = -l
onNE N

;

_6']_



<oFR17 AE>

943E $
A |E =] —e ¥ - |
[ F n Wt == I [ Se— | [ | Py |
bv L— 1 v ‘ ! I
al == ways:
L EYIE
0 | m—— E— e
P4 r Y I
= et e A e e e e e
\!\)V & =l ‘0\ .\ i e b o - il il | -4
T | dim.
=y — 14 -
Vd [ [ | | \g F
i P - - I I ; ;
VI
io P (ten.) ‘ P con mqto.

b
g

Tb)g
¥
)
»
™
.
L)

nt]43-449] vlopi WEEH kol A WstR AlZtel= Al 9] 12, 13, 14
& ‘secretive(F A X)), ‘vigilance(Z+*])’, ‘unpardonable(&A4 & F &),
‘death(F &) A AlE = o7 E9717F F428 Yevdes o=
ofMo g 9 b Wt e mhi439] u] WA vho A wir]449]
Al A 2R AR Fobe WEER ShE o] A Fol A= AdEo] U

o

_62_



[e)

Lhar, wht44-49¢] ot Eo M YEue 3 M UE FE2 W
SAA SR stdlste] ‘Their secretive children walk(ZZE2] 4% ofol&
<) Through your vigilance of breath(@41¢] =g ZFAl Fo|A) To
unpardonable death(£4 & 4 ¢l F22 4= FHth)9 Al &3 &
ZlQle] @We A& Zyol=Es AXSErh Ed, w499 Ao

‘death’ol M= o, ch'el Edst53 9 Hojxe FHgol Y =5

olgt ouE 3}t <ol 18>

<oFR 18> A| 127, wt]42-49

time will bring their hour: Their

2p ]9‘ (ten.) ‘ P con moto.

ﬁ i - \ — - I - —
\\Sv i ] \ i

3] f L4 ‘ \ — ‘

i2f | @' o o /PPy, In ; P |

Ayt T o [traf | :

[ o W— i I i = E

© e } P i
P cresc. okdx o3k ¥ 3} ¥ espress. A m.

espress. P,

9 iz = e e

75" e ’ P i s 2 i i ! i
4 i | . 'W\i j

5 —_—T | ~ >
[ — he | | |
| Py [ Wl ca | 1] [ [ UF | [ [ |
N | 1 | Fe \" } {- } \P <:>£V u | | { la‘ Ib’ d
o — T ‘ i ] L — S i
child—ren walk ............... Through yourof breath........... e
‘ 53 BE— LIRS i s M
15f) | | b'ﬁ f . | | [ Pebe”Pee.
11 I' [ 2P 1 4 y 1 } | } I ] I -
| /o Y Py =/ |0 K] & Y |
O A= \ [ i — l
I————
b b .
- L Vg Bt i e | e ehe -
AQE | V) o’ 40 A Y l\ﬁ) b, % 3 P
- \t’u \_"L_/ } \|‘ } A\ y } [ L} \‘-,’ \' } F
. \

_63_



<otR 18 AlE>

184 | | — = e
g 0 ST [ I E | B |
———— i~ 1 1 | 73 £ |
o T o 7N - - |
& SN
.......... q—pa—rdon—a-Da B
= To ei=pa_rdon—a=T14 eat! LBHE
wp , £ E £ EE |IE *lecfrrechrran,, ; |
F 4 h [ [ [ [
m - [
P = —— i
— A;- cresc.
abiE e ) | o
0} P27 S——r A~ .
e \“_’I \/ ¥ C AN~ Y i
Vi L -

BHE =2 codatt 5 FEolA dubRol M AAld F=A14 F71& AAA
7= WS A5 AREskd=dl, viebs0e] Aot AdEol M= vhr34el AlA
1 BFE A A Adeol AdH AL, vitb4elE viH399] w5 d ol Al

E] 7 2. (basso continuo)”} thAl yElY+=d], o] u = arpeggiando(o} = | %] <t
E)FHS AFSEte vtE A Aldle] ol AR E AGATI= E9E &
o} <9tE19>

_64_



<otE19> A 1%, "FH50-54

B

o

e

ol

Wzl

} A

S

w349
mf espress.

1 Ir i)

]

1
dim.

L /——‘\ dzm

i

break........

VOWS ......

|

my
ClarpeggiandolD

And

[ P

50 A
)’
500

-

M)
e

B

0
n
Ny
el
=

ol

jVze]

1

A

]399

rall

LI TP

™ g
Ei=

hiS..
12 o

il il

=

g

g
o
K
s
Tl

s
i
iy

Be — fore.,....

il d

[ £
3

53

53

A= At BRESA A
o], 55-57nFt] o] AlA| wkz}7)

=
T

<

T
L
e

SRR
o]
2R

- 65 -

=]
fus

-
-

ol A &= 3o}

B9 34mtrie] A A]

v
o 1

n}t]55-597} A

L
T

A



oA A

-
e

v)57e) Al WA uAo] A RE w5974

YER A A wlRg o
gtz V-i 2 npRgEg. <otH20>

3 ©]

2] =

£

A H A 16385

<9FH20> A 1=, #FH55-59

[]
G (hCE b
‘wl IR o
e *
ilja} :.
w )|l
1 e
(T ||fis
ml ERinL
L N
=
mo|  TTRAN [T
B &l .\ anty
T &l
1 AN |
ol
of| M kN
o A
M mLﬂ_H \Aﬁ'
o
sedll B ||
e m i
\‘\! w
! e
| o kW D
.,on,..n@u
2

sonore

IV

if

viig/ V

0
g

o
pjn

¢ 4J
BEL.
o 118
. ov e
()
%.
vy
L
e
jcy o
NG A

_66_



2) A 2=, Now the leaves are falling fast oA Y& w24 "ojx

Now the leaves are falling fast,
Nurse's flowers will not last;
Nurses to the graves are gone,

And the prams fo rolling on.

Whisp'ring neighbours, left and right,

Pluck us from the real delight;
And the active hands must freeze

Lonely on the sep'rate knees.

Dead in hundreds at the back
Follow wooden in our track,
Arms raised stiffly to reprove

In false attitudes of love.

Starving through the leafless wood
Trolls run scolding for their food;
And the nightingale is dumb,

And the angel will not come.

Cold, impossible, ahead
Lifts the mountain's lovely head
Whose white waterfall could bless

Travellers in their last distress.
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3) A 33, Seascape H}t} *7

Look, stranger, at this island now

The leaping light for your delight discovers,
Stand stable here

And silent be,

That through the channels of the car

May wander like a river

The swaying sound of the sea.

Here at the small field's ending pause

Where the chalk wall falls to the foam, and its
tall ledges Oppose the pluck

And knock of the tide,

And the shingle scrambles after the suck—king
surf,

And the gull lodges A moment on its sheer side.

Far off like floating seeds the ships

Diverge on urgent voluntary errands:;

And the full view

Indeed may enter

And move in memory as now these clouds do,
That pass the harbour mirror

And all the summer through the water saunter.
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4) A 43, Nocturne =¥l

Now through night's caressing grip
Earth and all her oceans slip,
Capes of China slide away

From her fingers into day

And the Americas incline

Coasts towards her shadow line.

Now the ragged vagrants creep

Into crooked holes to sleep:

Just and unjust, worst and best,

Change their places as they rest:
Awkward lovers lie in fields

Where disdainful beauty yields:

While the splendid and the proud
Naked stand before the crowd
And the losing gambler gains
And the beggar entertains:

May sleep's healing power extend

Through these hours to our friend.

Unpursued by hostile force,
Traction engine, bull or horse
Or revolting succubus;

Calmly till the morning break

Let him lie, then gently wake.
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5 Al 53, As it is, plenty 23 o2 F

As it is, plenty;

As it is admitted

The children happy

And the car, the car

That goes so far

And the wife devoted:

To this as it is,

To the work and the banks
Let his thinning hair

And his hauteur

Give thanks, give thanks.

All that was thought

As like as not, is not:
When nothing was enough
But love, but love

And the rough future

Of an intransigent nature
And the betraying smile,
Betraying, but a smile:
That that is not, is not:

Forget, forget.

Let him not cease to praise
Then his spacious days;
Yes, and the success

Let him bless let him bless:
Let him see in this

The profits larger

And the sins venal,

Lest he see as it is

The loss as major

And final, final, final, final, final.
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ABSTRACT

A research and analysis on

<On This Island, Op.11> by Benjamin Britten

Kim, Eun A
Department of Collaborative Piano
Graduate School of

Sungshin University

This thesis i1s a research and analysis on Benjamin Britten's song

cycle <On This Island, Op.11>(1937).

After the death of great composer Henry Purcell in the 17th century,
British music entered a period of stagnation. Even though a lot of
composers wrote many pieces steadily through the 18th to the 19th
centuries, it was difficult to find British feature on their works. But from
the middle of the 19th century, many composers tried to recover the
artistic value of British music, and at last British music was developed

in the 20th century.

Benjamin Britten is the most influential composer and pianist of
Britain who raised the wvalue of British music. He composed various
genres of music for such as orchestra, chorus, ballet, film and opera, etc

with his inventive and refined sense. Especially, he contributed in British



vocal music, writing almost 100 pieces of it, as a composer who had
excellent sense and understanding of literacy and poem. On his works,
the representative music features of different periods appear such as
counterpoint, church-mode, character piece, and impressionism harmony

with his creative style.

<On This Island, Op.11> 1is the very first song-cycle with piano
accompaniment and the second collaborative work with the poet W. H.
Auden who had strong literary, social, and political influence on Britten.
While this song-cycle is consist of five songs, each has an independent
structure form from one another. Although this piece doesn’t show the
musical and poetic correlation among the songs, it shows unity with
using the same tonality at the first and the second songs. This piece
which i1s combined the traditional music technique such as the music
form of Baroque; a grace note and counterpoints, using the major-minor
tonality, the dissonance based on the trial chord and the word-painting

with Britten’s creativity is his representative work.
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