creative
common

C O M O N § E.E B

NEAREA-S

mE
r:e
e
gt
I
M
o
=2
e
rg
H

O2A= OHlS 24S M=2= AR

—

=]

=i
EE‘E
=2
e
10
]
&

Ol AEES =7, HE, B2, BA, B L 242 2 ASLIC

\:l =
Olrs HEESE MEE = Ei*“LID

0 H&=25 2ol SE2ZE 0IEE + UsLLCH

=8 &= £ A4S M0 L
AEARAMN. A5tz A HSAMHE EATHADE ZLICH

SERAWAFT ATHH0 HEEE Y, BE = JIE5H
0| Ha

» FI5tS, 0| WZES MOISO0ILLHES 22, 0| AZEN HSE 01SHIZAS 2
=H5HH LHEHH OOk &HLICH
o ATANZSH B2 HIHE LoD OI2E ZASS HBER

KD
i3
=
[

AEAYN 02 012X Ad= A% HWEN Sloll] 335 EA SFSLULL

022 0 E2HEHF % Legal Code)S OIGHTH] S H S2FFFSTRILICH

Disclaimer &5

Collection



http://creativecommons.org/licenses/by-sa/2.0/kr/legalcode
http://creativecommons.org/licenses/disclaimer-popup?lang=kr

HEW F7] Fob el bt
F7h T AT

—Piano Sonata Op.110, Ab Major No.31¢ 3<F%#+
T o2~



o A Aojel A 9

|2 HEe 32 doj

[e)

T

3l o

. g

H E Wl (Ludwig van Beethoven, 1770-1827)

T K o H- AR X wp R AT Sl
T = mhi%muuuun Wmmmmﬁﬂomﬁ%
o T ek = ol 5 = o X0 o] or
M ﬂwll_ Haﬂm_;wgaﬂ HﬁdﬁdﬂﬁM X oo
EMMWM mouwwoﬁm% R
N r N RR X &= B L F
T £y N o 15 ~ X
~ <t 0 . —_ g r
@ 4 LR N S B
T o o X mlﬂWmﬂm Wﬁnuiﬂo_a@ﬂ%
i%mﬂﬂ wﬂ%mcﬂloLﬂﬁmOoﬁilﬂ %
S T M At TR B N
— o X DX‘H }LEE ao,ﬁ Or.c
Ho g kN 2 O I st op m el mﬂ [ Nk
= Hroo ol
AT Pgazdree i oT o -
™ o K = T R — T
m_w% ) T X T Ame P r T
nRTT a ) B Wom ok TN
5 %ﬂ%%ﬂﬁmﬂurm_ugﬁfv
AR R 5 i
A,_Aodu.]qp_/lﬂoﬂln ﬂonoodﬁ%ﬂ.iwﬁoo
a]7UrL71rﬁT.o_,._ ,Ulgﬂlu‘l_l‘UFHcWS
dﬂ,uloO_zlﬂﬂ_VlﬁT‘ol_*u %ﬁﬂL,ﬂldﬂlom,Mao,M
mwul,ol}y,ul]]ﬂ EuTkoO%.dl [y~
<= TR R = o= ARG T
N % o B Mo dp - M
@omﬂkourﬂ%#l R R I e
zn R ER o) o o o T e i
M — S N Y 2w oo < ™ -
ﬂE_.Wﬁrﬂui%,mUaﬂ_mHlii&.IaM
T dws -FE SR e ey X
SIS A R A e A
T X _ BT F O L on oy a -
H T P T N s o = o) ¥ Mﬂ
TROETH RT MM RN em s T
IR T N R YR oo E OO N T X

o= vy



ot Lefar shd

ol
2

'ZH

=

=

B #AA] (Texture)

g
-

S

S

Sl AE

1

s

7

[e]

=

A
hus

_‘|

Fipel obgom wE

S

7] axvEfell M

ae %

1
s

7}
o WENS F1E 98 ag2s) of

o



=EHe
I }\1 B crt e 1
. % B 3
1. EW 7] o}l ALFEFY] B s 3
2. MlEA Folx AutEl Op.1109] 3etgel YefhE F7F7]H o 21
1). }\1_2,41-'% ..................................................................................................... 23
2). 0]—1“4 S’.i(Arioso) T coeeeeeemmmm 27
3). —Xyi*ﬂ'(Fuga) ) T S 29
4). O}B]Q_i(Arioso)H ............................................................................ 37
5). ‘IIL;7]'(FUga)H ........................................................................................ 40
6). iq(COda) ............................................................................................ 45
1I. @ B 49
AR
ABSTRACT



I./ﬂi

T

194]7] &<trtel ¥ 29 (Hans Guido von Biilow. 1830-1894)= uv}&(].
S. Bach, 1685-1750)¢] H & Spv|oFS A A daetel ek
Aol vl -3l diE] WEMIe] Foln AYEE Aok A'eal vl @ gk

2 e 32700 vobe AEhE Aoy £l 9ol olF o 9
Ag AAsa ek MEde] A Aojel AA A3FE dohw Avheh A
AR o] GFS ok FAAWAN nAFY FotRye] i
WEE dom, WSHAAE BT A WEs] WEdne] 534

F7] AvErel = F7E7F GhE
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LE gt stolE2 TH2EUe] dieHS EEE A4S F2(Johann
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Parnassum>°]2b= A& HgS=  #vl&(Johann Sebastian Bach,
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2) ool MHEMl 7] vl uehd F7b A, MARSele=n(Mer Adeistal sk,
2000), p. 1.
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o] A& dAsA= FAT Fi foldlEZE(Hugo Leichtentritt,
1874-1951), W& E ¥ A=(Wilheim von Lenz, 1809-1883), %A =t
(Vincent D'Indy, 1851-1931)& Al Al7I= Wil . 2y &9
(Walter Riezler, 1878-1965)+= Z7]oA 72 Wol7be F3tel HE7]&
2HE% Op.31, No.1~ Op.49, No.2& ¥7]% 33 D.J. Zg5-E(Donald Jay
Grout)= D. " (Denis Mattew)¢h= 2] Op.907HA F71¢F &7] Abol 9]
HE7|2 Bk, viFE Op.8laZtA F=7]Z2 B3 O0p.90 7|2 ¥
T}.3)

3) Ak A7 wEM Fol Avtele] AltF ERd w2 oy srlE9 =94 PP B =E
8% FAE HA @or B =gdie FAAQ ARe Aget, 4AE E A= (Wilhelm
Von Lenz, 1809-1883)% 1852¢ ApAle] AAl THlEHy 19 A 7}A] <2 (Beethoven
and His Styles) "Do|A] WEMIS] ZES A A7|2 EFPAY. 27| W 1796-1802d3 &
24 o] Al7lel| WEM-S Tk S99 AFE AFetEA UESd AEES BE AR &
BdS wEo] Yk, F7]E 1802-1816H 2N nke 727 =i Add Jn s
EE 5342 oeAAS FdAs vzt 18la £7] 1816-1827d 024 YA ol §
oA AAE B F= Al WutFoF AEgE HoFa vt 27)d &3 AEOR
= Op.2- 0p.289 153, F7]el &sl= Op.31- Op.909 123, Tzl $7]o &3l
Op.101- Op.1119] 53 o] Y.L 19 ZAFL IRt oz 323 Flofx AvEs G <A
7NE 712E A 3712 Ure Aol REdd, e dnbyof AMgE I 9l WY (Vincent
D'Indy, 1851-1931)& Z}7} '2¥9H(Period of Imitation), A3 (Period of Realization), 4
(Period of Contemplation)' 22 Y1 <t} Wilhelm Von Lenz, Beethoven et ses Trois
Style, vol. 2 (Paris: Lavine'e, 1855) p. 23.
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1327 AuEZE Advk $71 AoplA ol At A7]'(1801-1814)%
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Hojska, 2004), p. 9.
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(1) A2 34

HlEd o] 7] AuEts oldru @2o] AFRYMTE <GE 3>A A
g3k HEW $7] AuEe] ofE FA oA Al 200 291 FoF FAE
S AHHE™ Op.101e Vivace ZFeo 35382, Op.106> Assai
vivace?] 3%¥24, Op.109% Prestissimo® AYEd2, Op.110&
Allegro molto®] 35382, 183 Op.111& Adagio? WHF= Aot} 9]
o o] Op.111& A&E F7] Auete] Al 2945 5 ME oo
= oo midoe] T wME-="H-wmEFe dEodA HoAY des & F

0]
AT

g Tk F7] LuyEtedAM s 294 oA 494 FE27HA vS
sHAl YERdTE Op.1012F Op.106<Hammerklavier>& 4o 2 4, w}
Ao el Op 1112 2904 74, WA Op.109, Op.110< 3°tg o=
T At

i

HEH 7] Auels 7 ofgo] el vkl thekelA wWeltirt 2
= EAS AUt 0p.1099 Al 19442 Vivace

6) Wiz, "Ly, W& Jjob et BAE Op 1099 A3F 70, ARl (M st
tigkel, 2004), p. 21.
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- Tempo 1, 2/4-3/4-2/4-3/4-2/4%2 Wt} o]} Zo] ®HlEZel Hat=

P dadE HEorews e B o Utk Al 39S WFS A=
Andante, 3/4¥+zte] FA7F 6712 g WFHTZE mlx e Var. Vel A
Tempo I . del Temaz FA|¢} & BIX T FH=Zol7lA Hu. olg % F4
oA 6ol o] =7 7kA] ¥RE wh=7]o] WSS Fol AAWMFTE HojFal
otk HEW Iolx AvE} Op.106<Hammerklavier>2] Al 2¢F% o] A=

Vivace-Presto-Prestissimo-Tempo I —Presto—Tempo I
3/4-2/4-3/4-2/2-3/4% ¥gtt}, 123l Op.111¢ A 2¢HA =
T2 9/16 - 6/16 - 12/32 - 9/16 ¥tA= theFst Walrt glon o
A lE) uh, R W Eoh ),

oZ:
rE

S
12

e A= Op.109¢] Al 39173 Op.1119] whx|=t obl A 2
T FAo] Yev=d, 7 4 BT FAle 6719 WFRE o] FoiA
ATh Op.109 A 3otihe] WFa42 W Ewl
el dde 2 ALEE de)th, wlEM $7] 2veel M yehd W

7) J. Gillespie, 9o} &ty , A o (d7- AEdstuE3+S-, 2006), p. 251.
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ABSTRACT

Study on the Fugal technique in Beethoven's Piano Sonata
-Beethoven's piano sonata Op.110, 3rd movement-—

Choi, Sun—-Hee

Department of music

Major in Instrumental Music
Graduate School of

Sungshin Women's University

Ludwig van Beethoven(1770-1827) constantly composed piano sonatas
throughout his lifetime. Although his thirty—-two piano sonatas are based on
classical sonata form, various changes in style and form appear according
to the changes or event which made the turning point in his life. Beethoven
tried to composed some piano sonatas with counterpoint. It is a good
example how creative he was and how serious he studied on his music;
Beethoven used canonical technique in his early works, and fugal technique
in his late works.

Here are several examples of Beethoven's late sonatas using fugue
especially. In Op.101, fugue is used in the development section of the fourth
movement. Fugue is found in several parts of the development section of the
first movement of Op.106, and combined with variation form in the third
movement of Op.109. The entire fourth movement of Op.106 and the third

movement of Op.110 are also constructed with fugue. Thus, in his piano



sonatas, Beethoven builds creative sound and various musical forms by placing
fugue form, which emphasizes logical texture, into rich harmony and wider
range.

This thesis is an analytical study concentrating on fugue in the third
movement of Beethoven's piano sonata Op.110 which is composed in 1821.
Third movement begins with an introduction and continues in a multiple
four—-part form of Arioso I - Fugue I - Arioso II - Fugue II. The thematic
melody of Arioso II is a variation of that of Arioso I, and the theme of
Fugue I is an inversion of that of Fugue I. Such thematic relationships are
also found between movements; the fugue theme of this movement is
derived from the introduction of the first movement. In Fugue I, the theme
is followed by a real answer in fifth. Episodes not only imitate or move in
sequential patterns using the theme, but expands the progress by reduction,
extension, and inversion of the theme. Beethoven contradicts horizontal
melody lines with vertical chords and octaves, thus creating thick texture.
Furthermore, he uses pedal tone in the chordal accompaniment to combine
the harmonic and fugal style of the classical period.

In Beethoven's late sonatas, fugue is used as an independent movement,
and Beethoven uses the fugue not in its original form but in relation with
sonata form. Beethoven shows how a polyphonic style like fugue merge into
homophonic style like sonata form, and this fact proves that in adopting
fugue, he did not use, the form of fugue as mere imitation, but recreated it
as his own musical language implying his creative personal character and

his emotion toward Romanticism.
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