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3) HAXZ, “L. v. Beethoven <Piano Sonata No.28 in A major, Op.101>%} <Cello Sonata
No.4 in C major, Op.102 No.1>9] H|u BAS =3t 7] o2l Ap” (HEgstw A AFst
¢ =, 2019).
A, ‘Mg <golxe} ARE 93 Avbel Opl02, Nol> 4 @ <Iolx AUE
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FEeF, “wEWY] vobn Avtel AF 1013 A= el 2E 102-19] wlw BA AT
(Aeista AAFERQ] =1, 2004).
21319, “Ludwig van Beethoven cello sonata, op.102, no.lo] thst A" (o] 3k zboj) st
A ALe 9] =5 2001).

WA, “Ludwig von Beethoven Cello Sonata Op.102, No.lo] tist 24 A+ (Ayos
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ZFe-of, “L. V. Beethoven?] Sonata for Cello and Piano No.4, op. 102%21" (o]3}o] =}ojj s}
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_5_



1>

2 £Ese] 1 HelA AW 4L WA APHA 4FEL W
Sou7] Aaratg .

Wl Edle] d7] 2o &3 AZAUE Op. 59 F+ #3% No. 1, 2+ =27
JobmadBEn F el doln@FRe 42 TP 179640 235
ATt A2 AYUEr Op. 5 No. 1, 2= 2472 AvEelddd ol 1943 2x4i
et A 2obgow pAEel 9ou, lebge =@ AF7 LA ey
itk W= e AR sbe}l 53 Aol A

4 Eqe ao volmauEs wEF FolA WwMaA HobR & dnt
W 7] AZ&bE Op. 5 No. 1, 29 @2o] thste] obele] mz el
o,

i_.
i
o
-
i
Iz
s
>

X
-
d
Lo
=y

BN

=

52

}_

(el

¥2) g A2 2AvE Op. 5 No. 1 84

= o [e] o b

o} =} 3 A z A Bl =} w2 7

Adagio Sostenuto
1 Sonata Form | F Major 3/4-4/4

=@ A F)-Allegro
2 Rondo Form F Major 6/8 Allegro vivace

¥3) wWEw A=Z2vUE Op. 5 No. 2 84

o8 A | A =4 | uA w2 7]

Adagio Sostenuto ed
espressivo

(=98 A F)-Allegro

1 Sonata Form | g minor | 4/4-3/4

molto piu tosto presto
2 Rondo Form | G Major 2/2 Allegro




Zubel 33) (Op. 69)

91 %

]

(s)o}rs}

3.

ofpy

ol

)0

H

i)
prl

—_—

e}
"
Jjo

o

g

X

4

TH
I~
o
ol
Mo

T
B/

(353
J

o

B
o

el

o

B

—~
o

fil

kol A Apalgke] A=

Al
o 1

Lol ok 19

Z
=

3} on 2

kil

2
o

1807-1808

' glol@F 2 Op. 73 No. 5 ‘B4l S0

o
5
Rins

d

6 ‘%

H) 9l €]
Hol & &E 102 F 9%(Op. 47 No. 9

1
T

224EF Op. 69

ATk W E o]
"Kreutzer’, 1802\1)8 &3 A 71

A7

s

ol gAY
7 H a2

s

)
Ujo

ol
.

R
s

7<)

el
;OD

&

o

I
=
B
N

el
o

e

N

,.._m_.o

Op. 59 No. 1, 29} t}=7
T3k Op. 5 No. 1, 2] 19}

obd 3epitell Adagio]

69+

Fel Op. 699

)

= =
= [¢)

CIE

o}

.

ol

Ly
%

A7}

KeR
T

A
Ei

e

tel Aels

)

of th

13) Wd<l, 91 &, 45,



¥4) WlEw AZavE Op. 69 &2
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E Major-

3 Sonata Form 2/4-2/2 a4 AF)-
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oleigt WEwle Fdfles AT 242 Op. 102 No. 1, 2o M= Ztops
9tk Op. 102 No. 1& W=l Axz3; “volel AR 93 AF=
+ AU Aden, e dzsvesd v AfEn 559

obFTA R MAENA Be oldE 7= =elth Op. 102 No. 1&

&

T = FAV Hes MAgddA AAs 48kt ek Op. 102 No. 2
Op. 102 No. 13} 22 A]7]¢l 1815 =AUt AEZ el AvheRe}

rr

FR 49 3014 THoR ARE o Fe 1@ NFE 2t oo BEa}

%6) WlEw A2 2~1E Op. 102 No. 2 &2

of & g 4 G a2} w2 7]
1 Sonata Form | D Major 4/4 Allegro con brio
Adagio con molto
2 Rondo Form | d minor 2/4 sentimento d’affetto
(=9 43)
3 Fugato D Major 3/4 Allegro Fugato

17) J. Kerman, A. Tyson. "Beethoven, Ludwig van”, The New Grove Dictionary of Music
and Mausicians, ed. Stanley Sadie (New York: Grove, 2001), Vol.2, 95-96, 103-104
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1. 2557

HEW-S 1815 o 53 7h&Abolel 1o mpxut Foje] AR AVEE 2}
3tz AlZHE T Op. 102 iz ay] gl A ~eQ]l F7
(Joseph Linke)& ¢]&}e] 23t 1, o] 25 ] (Mariea von Erdody)= 2F5-
Ao Al AA A9

HEwl o] 18152 ofstel HHom <lsto] wxor AFI o EFE
=yllon, 210 Zo] A A x27tE B8 21 WA T Wl At
AT AR A, AAAoRZE 200 de] AR Aol By YEH ol =
gl At AAFHES Halel bR, nyeRe IAE Ak

ol g A|7]o] Zrargl A=z AvE Op. 102 No. 1, 2= 23 7)1 1
3 oA maWH o] Af2Hrh E3 Op. 102 No. 19 %310 &= ‘3
oo} ARE 9T AFERE AYEetn AE Jdow, o FRAgAE o
2 AR LYEerEd v3) AEs] AFEL 55 FA4E MR . oAl
Mol FE(Andante-Allegro vivace-Adagio—-tempo d’Andante-Allegro viva
ce)o 7 A HoYE o H2 Ao F Fit(Andante-Allegro vivace)©]
ALaNA AFEa, & wirle] #H=Znber o] & 3719 F-iE(Adagio-tempo
d’Andante-Allegro vivace)o] 4 §lo] AF= &= 294 Fx9o Folth

olAl vk oA Op. 102 No. 1] F+xo AJME A EsHA EA] 3t
AEC] oo} FobA YE&s Anrux o

19) 24, Tzaprpy

oL

234 golB g HEM, (M SohAA, 1999) 355-356
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2. Op. 102 No. 1 o} 24

1) 1ep ¥4

Andante® A]#atE =¥ A FHEE3 Allegro vivace® A Zsh= AvERO}
FEAFREo R v 1opded gk #AAT ol FAH} 7F2E SRR

E7) WlEd9 A= 2€ Op. 102 No. 1, 1¢h4e] &2

oF g @ A =4 | %A w2 )
C Major- Andante(:=d A F)-
1 Sonata Form 6/8-2/2
a minor Allegro vivace

#8) WlEd A=ZAvEr Op. 102 No. 1, 19} +%

of & o = Al 5 nl ¢ z A
= A 1-16 C Major
A’ 17-27 C Major
1A 28-35 a minor
AN 74 o 36-45 a-G-e-a
25 A 46-65 e minor
] T AT 66-76 e minor
5 77-97 C-Bb-d
1A 98-106 a minor
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ABSTRACT

An Analytical Study on Beethoven's
{Sonata for Piano and Cello) (Op. 102 no. 1)

SEULGI CHOI
Major in Collaborative Piano, Master of Music

Graduate School of Sungshin University

This thesis is an analytical study of composition method and structural
features used in Sonata for Piano and Cello No. 4 in C Major, Op. 102,
No.l by Ludwig van Beethoven(1770-1827). Both Sonata for Piano and
Cello No. 4 in C Major, Op. 102, No. 1 and Sonata for Piano and Cello
No.5 in D Major, Op. 102, No. 2 are composed in 1815, which is the
beginning of the late period in Beethoven’'s lifetime. Sonata for Piano and
Cello No. 4 in C Major, Op. 102, No. 1 is debatable among musicians in
a structural aspect and academic research. To solve this problem, this
thesis clarifies how the composition method was used and figures out
structural feature by analysing in detail of Sonata for Piano and Cello
No. 4 in C Major, Op. 102, No. 1. First, Beethoven's five cello sonatas
during the early, middle and late periods of him are reviewed and

outlined. Afterwards, by analysing Sonata for Piano and Cello No. 4 in C
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Major, Op. 102, No. 1 in detail, composition methods and structural
features are analysed in detail.

As a result of the research, this piece is made up of five changing
tempi(Andante—-Allegro vivace-Adagio—tempo d’Andante-Allegro vivace),
which are divided into first movement(Andante-Allegro vivace) and
second movement(Adagio-tempo d’Andante-Allegro vivace). Two parts
with fast tempo in Allegro vivace are sonata form, while other slow
tempo sections come prior to them are composed in slow introductions.
Slow introduction prior to the first movement in sonata combined with
slow introduction prior to the second movement in sonata form is similar
to the church sonata form, which was typical Baroque sonata form with
alternating slow-fast-slow-fast tempo. In this unique structure of the
piece, counterpoint with motives appears throughout both cello and piano
parts, which unify the whole piece with new melody by varying and
expanding in melodically and harmonically. It was debatable in a way of
dividing each movements because such counterpoint and imitation with
motives unify the whole piece. In addition, the second movement is not
in a unified structure since it is divided into sonata rondo form and
sonata form, yet it proves that the second movement is sonata form by
analysing chord progressions and melodic lines.

For these reasons, even though it was debatable in terms of diving
each movements due to unification with counterpoint and imitation with
motives through both piano and cello parts, it was possible to figure out
by analysing in detail that one of Beethoven's late period piece Sonata

for Piano and Cello No. 4 in C Major, Op. 102, No. 1 is a sonata form
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with two movements and introductions. The second movement 1s also
proved as sonata form, which is not unified since it is consist of sonata

rondo form and sonata form.

_47_



	Ⅰ. 서론 
	Ⅱ. 베토벤의 첼로소나타 5곡에 대한 개괄 
	1. 전반적인 특징 
	2. 피아노와 첼로를 위한 소나타 1, 2번(Op. 5 No. 1, 2) 
	3. 피아노와 첼로를 위한 소나타 3번(Op. 69) 
	4. 피아노와 첼로를 위한 소나타 4, 5번(Op. 102 No. 1, 2) 

	Ⅲ. 베토벤의 피아노와 첼로를 위한 소나타 4번(Op. 102 No. 1)분석 
	1. 작품배경 
	2. Op. 102 No. 1 악장별 분석 
	1) 1악장 분석 
	2) 2악장 분석 


	Ⅳ. 결론 


<startpage>10
Ⅰ. 서론  1
Ⅱ. 베토벤의 첼로소나타 5곡에 대한 개괄  4
 1. 전반적인 특징  4
 2. 피아노와 첼로를 위한 소나타 1, 2번(Op. 5 No. 1, 2)  5
 3. 피아노와 첼로를 위한 소나타 3번(Op. 69)  7
 4. 피아노와 첼로를 위한 소나타 4, 5번(Op. 102 No. 1, 2)  8
Ⅲ. 베토벤의 피아노와 첼로를 위한 소나타 4번(Op. 102 No. 1)분석  11
 1. 작품배경  11
 2. Op. 102 No. 1 악장별 분석  12
  1) 1악장 분석  12
  2) 2악장 분석  25
Ⅳ. 결론  40
</body>

