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1. WEW <Folx 2UE Op.31, No.3> AU&sHs &

HlEW] 32719 ol AyvElE k2~ #= A =Z(Hans Guido Freiherr
von Biillow, 1830-1894)7} ‘¥o}x=¢] 2194 A (The new testament) Dz}t
A HFHAE AAE ot FoEdelA vl FoT fXE AA s F}
Folth 1795W (254D FE 1822 (47AN7HA] 27 Tk 2FaH 3239 v
o AuEhE 19 A gof A = VIR e WstE Holss Ta3t
dadga & Ak

HEW ] Jjobw AvEL 3232 AFe] X9 291 7|yl wE oy
I D>AA AEEHE 9% satES H]

<
EWle] ZES FAHAAI AU o2 375RE 5774A trgEtA R

ne

HEW <ol AvtEl Op.31, No.3>2 2FA| 715 37] S A 17]2
253 A= Folol(Rey M. Longyear, 1930-1995)¢F A do|tt. 34
#l <Fofi AtEl Op.31, No.3>& Xdate] st AFEE
ME 2] olde] AEe Al 1712 T AL, Folols 2w o Al
sko] 1801 5-H 1802 Alolel =¥ #i& A3 A7IZ v
<Fobe AuE Op.31, No.3>& Al 1719 A3AQl AFo = wokt v
o2 A 2712 7% A= d=(Wilhelm von Lenz, 1809-1833), W

(o,
rlo
2}
fm

A
ok

D vidAA. “wEsl-uks Hos Sebulo] A3 el AA L, (1998, 9. 21), http!//news
library.naver.com/viewer/index.nhn?articleld=1998092100099128005&edtNo=15&
printCount=1&publishDate=1998-09-21&o0fficeld=00009&pageNo=28&printNo=
10171&publishType=00010 (2014. 05. 19).
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I PAEse <ol AuEF Op.31, No.3>& A 2719 A FAEog EHF
sholth. A== wWEMS] AES Aol wel £/ <Fofwm AntE
Op.31, No.3>& Al 2719 AAS A ZFolet si3ith. dH= HEH Y
2% g wel RS =Y <Jok 2uEl Op.31, No.3>& Z7]lA
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<3 1> FAEe 9t HEW Folx AUE AE AV B
1827
1826 371 371 37] - 37 37] 571
1820 | (ABL7= ) (B17= | (1476 37] | qsis. | (1816- (1815~
is24 | 1827) | 1827) 1815- | (1815
1827) | (1815 1827) | 1827 1827)
1823 Op.101 0p.101 1827)
1822 ' : Op.101 | 1827 Op.101 | Op.101 Op.101
{ _ _ Op.101 p. 3]
1821 - Op.101- _ _
1820 - - (1808-
o] Ot | 0PI T op gy | Opall o111 | Op.111 Op.111
e | G | 6F . my | Opdll | BP o | 1827) .
(53) 6= - Gy | G (53)
1817 (5=7) i Op.79-
1816
1815 OD'LM 47)
1814 @) | (1500-
il ] 1814)
1812 27] 27] 27] N 27]
(1802- | (1802- (1809-14) 27] 27] Op.78-
1811 (1802~ 0o~ (1802- 0p.90
810 | 1816) | 1816) (18 (1802- :
1815) p----z-z----1 1815) (43)
1809 B _ 271 1814) 1815)
Op.31- | 0p.31 3
1808 Op.31- (1803- Op.29— Op.53-
0p.90 | 0p.90 : p. Op.31- )
1807 0p.90 1814) 0p.90 0p.90 Op.90 (1801
1806 2= | 2% (o, Op.53- - (12%) 1808)
1805 17 123)
1804 0p.90 27] Op.26-
1803 (7= (1795- | Op.57
1802 =7] 1808) | (103
Lo | (1801-02) | op.7- | 271
Op.78 (1795-
1799 1800)
21
1798 ( ) Op.2-Op
C
17;; 22,
17
1795 17] 17] 17] 17] 17] 17] Op.49
= 7 — 1,
194 | (1789- | (1782- | (1782- 17 (782- | (1782~ | (1782- No.1.2
1793 (1782- 1801) 171 as=)
o 1802) 1802) 1802) L502) 1802) 1802) | (1749
1791 Op.2- | Op.2- | Op.2- Op.2- | Op2= | (Opo-
1790 Op.28 | 0p.28 | Op.28 Op.14 p-28, | (Op.49
1789 - o o Op.49 o Op.49 - Wo0.4 | (1782-
1788 (157‘1‘) (15‘11‘) (15:11—) (10‘11‘) D. (20‘11‘) 1794)
(20%) a7 7-
1787 WoO. | Wo0.47
1786 51 —
1785 ’
Wo0.51
1784 Op.2 (2(;_5
1783 (8 o
1782
g =2 o o3 7] v]4 Fo]oib) dzgme | 7183 | T AU | o} Y | 7 o)

2) A== 19 AA THEHG 19 A 7R %A (Beethoven et ses trois styles); (1855)<]
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712 At =9 ER/el W2W A 17]ole 15709 #HEo] dom, | 27 & 123,
a8 A 37)dE 53w FEII) . Gillespie, B4 o, T yolw S, (W A
st E3E-, 1982), pp.220-221.

3) #W=xo JeFs wre ggr] wg wEWe] AF A wt o2 A e AZ|E TSk 9
o} Al 17]= 2He] Al7](period of Imitation) @4 1786-1802W 714 2] A|7]& Z3élH 3ol &
(Franz Joseph Haydn, 1732-1809)% Ex}ZE (Wolfgang Amadeus Mozart, 1756-1791)
o] mAFH P& we x7)o|th A 2715 FAFY] A 7](period of Externalization)
24 1802-1816W7kX 9] Al71& el wlEwe] dA7)o] sigdsls Al7|ZA 53
A A Sodoiwe] yelbdtl Al 371 ¥HA el Al7](period of Reflection)®A] 1816-
1827771 9] A71E ol wWEwlo] AANAR] o#Hg, F7e] FAR A% Aol ot
T AEFo Algd Ao 1o FeotdAE 7]EY EelA "lolu By F@Aola 2
FE2E g2 YA E 9dArEar Ul Joseph Kerman, "Beethoven, Ludwig van:
The period," 7he New Grove Dictionary of Music and Musicians, 2nd ed. ed.
Stanley Sadie. (London: Macmillan, 2001), Vol.3, p.95: Donald J. Grout, Claude V.
Palisca and J. Peter Burkholder, A History of Western Music, 7th ed. (New York:
W. W. Norton, 2006), pp.519-537.

4) AvleE gE2 AdE BoFEH A7|E yFred A 17] &EFS 180297HA = Rl E33
Eb &z, fdx, DFx 371 #AF53} WelA 33 Op.25-H Op.287A¢] 1571¢] %
F& X Al 27]9] #ES 18029 F-H 1815W7kA] 12709 #EE& E3$ Op.315-H
Op.907HA1E ZalH, Al 37]% 1815FHFE 18273742 Op.1015-8 Op.1117k41¢] 574
o AuErE EFeth F. E. Kirby, #ald o, " ddkgote] JAF, (K& o], 1997),
p.210.

5) Foloj= B AV|E 37]R FESIANE Al 1719} 27] Alole} Al 27]9F 37] Afold] 2

o} Aol Auteld UEFE o] A7E 17825 E 18029 7HA & A elsl=tl 1801 ol A
1802y Afolol]l 2281 AU}E} Op.26%-E Op.313#ES FE7|2 UFo] Al 1712 Op.2%H
Op.49E %383 Op.317k#19] 1839 Auets Z3tl Al 271 ek 1803d%-H 18144
7hAlol ™ 1809 H-E] 1814 Alo]e] 2:¢l Op.78%-E 0p.90ZES Al 2719 FE7]|& U
ol Al 2715 AuEl Op.53%E Op.907kA] Ee3e 739 Holi AVEls w3t} A 3
7% 1815944 1827A7FA 2 Op.101%E Op.111744 9] 53¢ Az FEsth Rey
M. Longyear, A&A . T 19A47] @at9 &oF | (AL thg], 2001), pp.45-51.

6) Y2En = A 17] ZES 1782d 4 18029d7HAE B AuEr Op.2 No.145-E] Op.147}
2 10Fom FEEI Yl Al 2719 A7]E 18029 HE 181490ANAR FAEFEom =
Op.22%¥ Op.907tA 173< wal™, A 371 1815WRE 1827d7HA = whx 2 0p.101
2E Op.1117kX19] 5789 Avyelts E3skslt). H. Westerby. History of Piano Forte
Music New York: Da Capo press, 1971), pp.82-83.

7) AL AEo gAdRe} A EAHo| wE Al7|E FEEEd, A 1718 17823 %
B 1801dC® Hil Op.2%E Op.287+A1¢ 15709 Averet Op.49 No.13 No.2 ZES
Z3ste] F 17302 A 17] AYEE 23 Qv Al 27]& 1802 F-H 1815174 Op.31
FH O0p.907H4] 1039 AYelzZ FAEW, A 371 1815WHH 182737 & Op.101%F
B Op.1117kA1¢] 5719 Auets 83t 483, T A%} 1947 &9, (e &
kA A, 2005), p.151.

8) TAYE 7|2 BRI Al 1715 B3 WeA &53 178235 18029d7A1<] A
712, 17823} 17923 Apolof]l EojA zhasl 47)9] dob AuvbElel 17934 18024
Abololl Wlo] A 23k Op.2H-E 0p.497h#]9] 20789 Fole Avetz FA3Th A 27]=
SHFAYAFELE 54 o] wlo Azek 1802WdF-E 18152 A]7]& Op.53%E 0p.907}
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EFE Ittt A, T A ok (AE dAMgE =35, 2005), pp.271-273.

9) ol WEWL 23Fo Al7] FES UM AT tE SAEY 27 oE AdE RolH
3712 FEst vk 1782 RE 17953 A7FA Z=arH 8719 ZES A 17|12 BHEY o
7101]"5 ZEUSIE gl 59 AYVEE £F AlZTE Al 27]E Op. 79 AEFH Opb7=

Fol=dl 179538 18084 Atelol e 207019 AuElR Ui glow, Al 371
1808‘/q BH 1827d7kA1 9] Op.78%-¥ Op.111%3% 971 AUEr=Z &3, Willi Apel, gk
Tt AATE 9, Aol FobAl , (A& AFetETAL 1995), p.188.

10) 7eke HEWS] 4 “ AEFANE M2 AT digt 322 g& A5 1o A3} st
o 57|12 Yra 9)\5} A 171E e /*]7](Student period)® 1792 ¥ 179430 &
EolA e ZAEHE gle 579 AUEES XFS Al 27l HEFSA A
(Virtuoso period)®A4 179504 180074 = ”‘0}11] Op.49 No.1, No 25 X33 A}
E} 1332 FAHT Al 37l 9749 A]7](Appassionata period)S @3tch 18011l A
1808Wd7HA1 = 109 AvElrt E3HEM, o] A|7]dll= 38 AFx< é%iE(Sturm und
Drang)&%9] d&ko] 19 ZpEo| =gt} A 47] A=k Al7](Invasion period)= 1809
el A 1814W7tA 9] Al7]1E EslH, Op.789 A1 Op.907+A] 432 AYUelE 2EAZ1IT A
57] %3}e] Al7](Sublimation period)+ 1815dFE 1827302 o] Al7]d] &fFsl= A
YEIES Op.101914 Op.1117}A] 5F o]t} William S. Newmann, Sonata in the Classic
Era, 3rd ed. New York: W. W. Norton, 1983), p.506.
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1794958 A ZHE o] 1247 AEHIJH. HEMNS #7] of5A 9 op/d
o=z 7] 22 HERC A A} siels Algstdon 1800d =
479 o715 Ak =3 1 sFE HEWo] Aovt HdEddE 5 Qe
= Sttt 600Z=HE FAaFo] BAFHQ MBS FHstex skl

283 g3z Ay 3 A HEHS 7S 553 AR gt gt

11) sadw e 3 Fo] &% A Fgo] WA ¥ EES Dol “3W" http//sear
ch.naver.com/search.naver?sm=tab_hty.top&where=nexearch&ie=utf8&query=%ED%9
5%B4%EB%A9%B4%EC%83%81, (2014. 05. 19).

12) TS LEAN “HEYT FH2E” Tgoto] f4b) (A& TS UEAN 1986), p.39.

13) &= (Florin)& 12524 olgelol @A Aol w3l A AAH At T2 A4
Hxo FxHE F32A4 ¥ AAZ A4 Y. o|F FE2HL HE Sk 22 HWA
3} Ao “Z28" 719w IALA, http://wikipedia.org, (2014. 05. 19).
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28) Asd, "7l ASFSdAh (A& gEERAE 1990), p.149.

_‘]3_



bl

o)

)
o

¢+

o
K

TR

N
K

AR e 7hA 23] B

S|
&

el

el

AT

X
B

ELE ¢ § A (Heiligenstadt Testament)el] 2 et gt}

=

@] (Anton Schindler, 1795-1864)

e v 4=

FAE WERe) AL
el ol

o]

18029 10¥ 6¥Y A= o]t}

-
R

5

1}
=

A

A

o

o)

JeEp T 29

T

AZ171 S18l ol

zol7] SRAE AZI7E AT §4 A4 o] F wjelow Ho}

A S

o] &3 FotAAl L, p.72
o] &3 FotAAl L, p.73.

J

Elie=

r Hﬂ
r Hﬂ

29) x4,
30) =44

_‘]4_
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32) Tilman Skowroneck. Beethoven and His World (Princeton: Princeton University
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34) Robert Palmieri, Palmieri, Margaret W. Encyclopedia of the Piano (New York:
Garland Publishing, 1996), pp.433-434.

35) L. Hoffmann-Erbrecht, "Das Klavierkonzert: in: Gattungen der Musik in Einzeldarstellungen.
Gedenkschrft Leo Schrades herausgegeben von W. Art, E. Lichtenhahn und H.
Oesch, Bern und Miinchen 1073, S. 763 ff. : &3} “Yol= Ar|&9] Wz 1 o
k7 p.379901 4 A&,

36) 594 W.A. Mozart piano sonata K.332 in F Major, 3rd mov, piano: Ludwing
Semerjian, same as Mozart bought in 1784 and contrary to Mozart's piano in the
Geburtshaus in Salzburg, without "modernizing'changes, http://youtu.be/dFSLqAhZvxY
(2014. 5.19).

37) R. Steglich, Studien an Mozarts Hammerfliigel, in: Neues Mozart-Jahrbuch, 1.Jahrg
ang 1941, S.203. 7183k, “Fopwm A7) a1 F3F” p.380NA AL

38) %7] ¥|Ql FHolxo] A 7AWt sAFFL oF 3mm%laL, Efdl gk 10-15ge] 2o
ghd ) Adle] "ofies ARk 7)ol oF 9mmel|™, Ebdel tiEF 55¢0] Hesitia o)
oj¢9} & o7& RAEEVE AFIY otr|eojzx, FHWEZF 1790d th7HA], stelEe] Hd
WHE ol M7kA], 2la W EHe] 1803 o] A7FA] A%k elr]o|t}. Sandra P. Rosenblum.
A7 o, T gote Fote AF, (W AWdstn 3, 2002), p.68.
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<E 5> WEW <TJobi vt 32>9] A otr £ of 69
AENE ARAE | AFobn | BAHR A=
Op.2-1 1795 X X Wien: Artaria
Op.2-2 1795 X X Wien: Artaria
Op.2-3 1796-97 X X Wien: Artaria

Op.7 1796-97 X X Wien: Artaria
Op.10-1 1796-98 X X Wien: Eder
Op.10-2 1796-98 X X Wien: Eder
Op.10-3 1796-98 X X Wien: Eder

Wien, Eder,
Op.13 1798-99 X X ]

Hoffmeister
Op.14-1 1798-99 X X Wien: Mollo
Op.14-2 1798-99 X X Wien: Mollo

Wien: Hoffmeister,
Op.22 1799-1800 X X
Kiithnel
Op.26 1800-1801 X @) Wien: Cappi
Op.27-1 1800-1801 X X Wien: Cappi
Wien:
Op.27-2 1801 O O ]
Cappi und Czerny

Op.28 1801-02 O X Wien: Bureau

Zurich: Naegeli,
Op.31-1 1802 X X )

Bonn: Simrock

Zurich, Naegeli,
Op.31-2 1802 X X _

Bonn: Simrock

Zurich: Naegeli,
Op.31-3 1802 X X .

Bonn: Simrock
Op.49-1 1798 X X Wien: Bureau
Op.49-2 1796 X X Wien: Bureau
Op.b3 1803-04 @) O Wien: Bureau

69) "Digital Archives," "Beethoven—-Haus Bonn, ,www.beethoven—haus—bonn.de (2014.
05. 19)
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Op.54 1804 X X Wien: Bureau
Op.b7 1804-05 X @) Wien: Bureau
Wien: Artaria,
Op.78 1809 @) O Leizig:
Breitkopf&Hirtel
Leizig:
Op.79 1809 O X )
Breitkopf&Hirtel
Leizig:
Op.81a 1809-10 O X )
Breitkopf&Hirtel
Leizig:
Op.90 1814 O X )
Breitkopf&Hirtel
Op.101 1819-16 O X Leizig: Steiner
Op.106 1817-18 O X Wien: Artaria
Op.109 1820 O O Berlin: Schlesinger
Op.110 1820-22 O O Berlin: Schlesinger
Op.111 1821-22 O O Paris: Schlesinger
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ABSTRACT

A Study on the Frano Sonata Op.31, No.5

by Ludwig van Beethoven

Ye Rin, Chae

Major in Instrumental music
Department of Music

The Graduate School of

Sungshin Woman's University

This research has been carried out to provide an detail information
about the score edited by Schnabel. In doing so, this research has
focused on the scores translated to Korean in 1998 and published by
Hyundai music publisher which has been already published by Curci
in 1949 that has been originally edited by Schnabel (1882-1951).
Schnabel has played all of Beethoven's thirty two piano Sonatas at
concert for the firs time and has recorded these pieces for the time
to memorate 100" anniversary of Beethoven since he has passed
away in 1927.

Schnabel, in the introduction of his edition, has mentioned that this
work has been carried out to help appropriate understanding of

musicians and prevent distortion of interpretation by review on



manuscript of Beethoven, the first edition and all of the critical
editions made after the first edition. Regarding this point, Schnabel
has attempted to deliver musical message of the score enough under
respect for the composer. Schnabel has added the marks for legato
slur and accent touch. Further, he has modified musical instruction
and articulation for the parts which seem to be excluded for
repetition according to his opinion to deliver the intention of
Beethoven to musicians more appropriately.

In contrast, Schnabel has edited the score taking into account the
sound of modern piano of which sound and acoustic have become
more rich and smooth. For instance, he has added dynamic
indications for more detail expression and his own slur for the
smooth acoustic of modern piano to induce longer breath of phrasing.
Further, the use of shorter slur has been for delicate musical
expression which turns the mood of music into lighter and con brio.
Finally, Schnabel has added metronome indication, which even has
not been in Beethoven’s revised edition, to lead various types of

tempo for musicians for flexible flow of music.
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