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도시: 출판사 출판년도 편집자 프레이즈 다이나믹 페달 핑거링

1 Vienna: Artaria 1796 First edition O O X O

2 Vienna: Artaria 알수없음 알수없음 O O X O

3 London: Monzani 
& Hill 1815 알수없음 O O X X

4 Leipzig: Breitkopf 
und Härtel 1862 알수없음 O O X O

5 Leipzig: C.F. 
Peters 1910 Louis Köhler (1820-1886)

Adolf Ruthardt (1849-1934)  O O X O

6 V i e n n a : 
Universal Edition 1918-21 Heinrich Schenker 

(1868-1935) O O X O

7

Berlin: Ullstein
Reissue - 1918 Frederic Lamond (1868-1948) O O O O

Leipzig: Breitkopf 
und Härtel 1923  Frederic Lamond 

(1868-1948) O O O O

8 Milan: Edizione 
Ricordi 1919 Alfredo Casella 

(1883-1947)  O O O O

9 Leipzig: C.F. 
Peters 1920

Max Pauer (1866-1945) 
Carl Adolf Martienssen 
(1881-1955)

O O X O

10 Milan: Curci 1944 Artur Schnabel 
(1882-1951) O O O O

11 Munich-Duisburg
: G. Henle Verlag 1971

Hans Schmidt-Görg (b. 
1930)
Joseph Schmidt-Görg 
(1897-1981)  

O O X O

12 Munich: G. Henle 
Verlag 1976

Bertha Antonia Wallner 
(1876-1976),
fingering by Conrad 
Hansen

O O X O

13
Munich: G. Henle 
Verlag 알수없음. Bertha Antonia Wallner 

(1876-1976) O O X X
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연주자 연주시간 참고 동영상의 인터넷 주소

Artur Schunabel 06:30 https://www.youtube.com/watch?v=fvumB5uotp8

Maurizio Pollini 06:38 https://www.youtube.com/watch?v=dv36MeM-FAk 
  

Claudio Arrau 10:43 https://www.youtube.com/watch?v=h-PRnQebG0c

Grigory Sokolov 11:13 https://www.youtube.com/watch?v=N-w0ZklfMRw

Alfred Brendel 07:09 https://www.youtube.com/watch?v=Y2F4G5WGF3o

Daniel Barenboim 07:56 https://www.youtube.com/watch?v=jpm5GEBKG7A

Mikhail Pletnev 07:45 https://www.youtube.com/watch?v=FjkWqFpTVEk

Stephen Kovacevich 06:47 https://www.youtube.com/watch?v=x6s5AOFtEjg

Vladimir Ashkenazy 06:55 https://www.youtube.com/watch?v=GAweY3hS2eI
  

Richard Goode 06:50 https://www.youtube.com/watch?v=vApbLxmg50M
  

Emil Gilels 07:05 https://www.youtube.com/watch?v=7u0-ju5Wv5A

임현정 06:13 https://www.youtube.com/watch?v=O1I8JYvQ3Pg
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