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A1+ A 2/4 Allegro vivace
A2+ D 3/4 Largo appassionato
A3 A 3/4 Allegretto

A4} A 4/4 Grazioso

<E2> A 19H% o7 24

TE ulbt} (k) ) z4
A 17 Al 1-31(31) A
A7 32-58(27) A
ERE
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(Exposition)
e 83-91( 9) E
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258 161-203(43) F-d-a
(Development)
3RE 203-224(22) a
A1FA) 225-251(27) A
AT 252-277(26) A
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. i A2 Al 278-302(25) a—C-Eb-a
(Recapitulation)
AT 303-311( 9) A
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BE>olAe wagy 7t g3 AFY HERE AAZ 2x HA
A oH ABFE A AP ETD WEZEo A&o] RS EXA
U Aldole Fo wEIE 2R AFAY Rt &2 SUHEC
g E71Ed Bt FH2 =9 QX g ou gt 4/4, 3/4, 2/49 FE
HlEl 2/4, 2/3, 2/29) HE°] ¥ FHIL =¥ 7hEAol An. FIRATEXE 4/8,
3/8, 2/8°] FE| ula 4/4, 3/4, 2/49] FE°] FAR =¥A ¥AY 7%
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T £ 8 E317] AlFS AL 18H7]1Z2 HolEWHA FEEoly, FA]9 =

28) Sandra P. Rosenblum, Tz A3} Fo}lx Solo & , AR 9, (AFFGAL Ag st
NEHYE 2002) 411-412.
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<E5S> HEH <Iolx AYE} Op. 2, No. 2>9 194FE& A5

o "A3xHu

S ARAIZE A£G QY Fa
Artur Schunabel 06:30 https://www.youtube.com/watch?v=fvumB5uotp8

Maurizio Pollini 06:38 https://www.youtube.com/watch?v=dv36MeM-FAk
Claudio Arrau 10:43 https://www.youtube.com/watch?v=h-PRnQebG0c
Grigory Sokolov 11:13 https://www.youtube.com/watch?v=N-w0ZklfMRw
Alfred Brendel 07:09 https://www.youtube.com/watch?v=Y2F4G5WGF30
Daniel Barenboim 07:56 https://www.youtube.com/watch?v=jpm5GEBKG7A
Mikhail Pletnev 07:45 https://www.youtube.com/watch?v=FjkWqFpTVEk
Stephen Kovacevich 06:47 https://www.youtube.com/watch?v=x6s5A0FtEjg

Vladimir Ashkenazy 06:55 https://www.youtube.com/watch?v=GAweY3hS2el
Richard Goode 06:50 https://www.youtube.com/watch?v=vApbLxmg50M
Emil Gilels 07:05 https://www.youtube.com/watch?v=7u0-jubWv5A
IS RS 06:13 https://www.youtube.com/watch?v=01I8]YvQ3Pg
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HEWS e A9 FZIA7tE 2o ppp3D piu crescendo, crescendo

30) =¥ E t}dH(Robert Donington) ‘G138 A AA 3 ‘%gﬂ AAXRE FHEA T
AHA AAGL ndFo Al Aty S BRE HHUES &85 HEse ﬂ?ltﬂ
FA ZAF7HF AHE Y 22 Folxrt et 2F A 7§¢"‘é° 2R FA o] HolxF
dasA gon Fo uAE A& 3= vFgHA AFE EFHo=2 ). Sandra
P. Rosenblum, 274 4, "mA" 3ol ot AF; | (W7 AWNTZETAS, 2002),
99-100.

31) pppE WEHo] XEH ol AFoZ AL AL Folx AvE: op. 53 A 39479
m}t]4009) Al ot} Sandra P. Rosenblum, Z73 <Y <, 919 #, 104.
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FH LT SF o] HdErEH FA dolu 2 3RV 2 vH AT, Ay
Bl ¢gaz P49 oAolA pianost forteE AHEF o)#F tholu 9
dHlE AT A 949 54 F sveld. FagH EAE F9 A
BB pol wiy] 209 f= HEWO AP 7RI Aoz BATh ukstd
AR AdHdTG Aol FLET] WEoIH. )AL AT tojuy
o7 9o EH7|% @S EHeA xd;MF7] Aot

H2AFAG uky 11-169A4 € A Fd = gle dolud A E0] FEA
Hoj St} o] FEAAE HXH tolu= e Wyt ey, dAH e
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ottt UL otne] FVHX X Pedttu gARE FAG 29 crescendos}
decrescendo® AM&3tH e AARoE & FHY p 1:]-0]1/}“101 x]iﬂ% ¢ AAE
L% WH3lE xdSH)
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st 2 S doludd A BRBE FHEA ol xdstEE 9N
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Gt AAT =4E& FddE AANT F F AATD

® ZA oloXE = A X (crescendo)

<H o 12> s vH69-83.

<dRd 12> Fudd uid 69-830th. o) HAAHQA YT A}
Lo #3 Ao}, w2 AT wiy] 70-769 4F vl ZAF crescendo®l
oo} fo] AAE JdEBAE gt toludl ZFA ot crescendot
decrescendo@ o] = <(crescendo)} >(decrescendo)’]2.Et} tloliuiel §
H7b AA AHE&HE A5 AHEET oldY AFrtEFdE HEA HEW

9] crescendos AW ol FTIHE 9w siy.

33) Konrad Wolff, A3 &, “fFupde] Folx £, (A8 &EF4} 2002) 8.
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34) Sandra P. Rosenblum, Z7Z Y 9, TuAd dolx goto] dAF, (U7 AGUduEn
- 2002), 147-148.
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® B E 3 o}Xx(subito piano)

<<tr o 15> FubdEF vy 160-165.
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ABSTRACT

An Edition Study of the Beethoven’s Piano Sonata
Op. 2, No. 2, 1st Movement

- focused on the Schnabel’s edition -

Miri Seo
Department of Music
The Graduate School of

Sungshin University

The purpose of this paper is to present a method to enhance the
understanding of the editorial scores meant for pianist. According to the
editors, many different notated signs could be found including slur,
dynamic marks, pedal, even the notes itselves. Pianist should study the
editorial scores because scores are important data for the performers to
use in interpreting the music and provide advice while the music is

played.

This paper is a study on the editorial score of <Pianoc Sonata Op. 2,
No. 2> an early work of 32 Beethoven piano sonata. Beethoven’s Piano
Sonata Op. 2 contains three piano sonata works and was published as a

single work number. These three piano sonatas were dedicated to Haydn



and made Beethoven composer one of the greatest composers of the
time. Chapter 1 aims to help understand Beethoven’s political and social
situation at that the time when his piano sonata Op. 2, No. 2 was
made. Chapter 2 presents the overall composition of Beethoven’'s piano
sonata Op. 2, No. 2 and examines the first movement more closely. In Chapter
3 are enumerated all editorial scores of Beethoven’s piano sonata Op. 2, No. 2
and organized the characteristics. Chapter 4, focuses on Schnabel's edition
through comparison with the urtext classified into articulation, pedaling, tempo,

and dynamic.
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