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Abstract

A Study on the Piano Sonata Op.27, No.l1

in E"Major by Ludwig van Beethoven

SEO, Hyun Jung

Major in Instrumental music
Department of Music

The Graduate School of

Sungshin Woman's University

This thesis is an analytical study on the Piano Sonata, Op.27,
No.l, E’ Major, an early work of the thirty two piano sonatas by
Ludwig van Beethoven(1770~1827). The work has been studied in
three aspects. First of all, because the piano Beethoven used when
composing this piece has function and structure quite different from
the modern piano, the piano he used is explained. In 1801, the year
his Piano Sonata Op.27, No.l was composed, Beethoven used Walter
and Stein’s Viennese piano with knee pedals. The information about
the piano Beethoven used when composing this piece can give to
modern pianists basic ideas of how to interpret ornaments,
articulation, pedaling, and touch.

The third chapter of this thesis examines the stylistic



character of the Piano Sonata, Op.27, No.l, E’ Major. Although the
periodization of Beethoven's works varies from two to five periods
according to various schaolars, the usual i1s to divide them into three
periods. The Piano Sonata, Op.27, No.l E’ Major is thought to
embrace both first and second periods’ characters. This is natural
because, as shown in the work’s subtitle “quasi una fantasia,” this
work combines the free from of fantasia with the classical framework
of a piano sonata.

In order to bring out desirable performance through a credible
score, the fourth chapter compares two scores, each edited by Donald
Francis Tovey(1875~1940) and Heinrich Schenker(1868~1935). The
scores had been analyzed according to meter and tempo, slurs,
staccatos, and pedaling. Although both scores are in duple meter,
Tovey placed ‘alla breve’ in the score to express a sense of lively
progression. There were no remarkable differences in terms of
Tempo. However, when the theme from the introduction section is
repeated in the third movement, Tovey used ‘Tempo I instead of
‘Adagio’ to emphasize the connection between the movements. While
Tovey used longer slurs, which shows that he lays emphasis on the
understanding of phrasing, Schenker used shorter slurs to concentrate
on subtle musical expression. Moreover, Schenker used staccatissimos,
instead of staccatos, to enhance fast and cheerful performance. In
case of the pedaling, unlike Schenker who did not indicate any
instructions about the pedaling, Tovey clearly states the instructions

to prevent performers from committing usual errors.
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