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Tobias Haslinger

Leipzig:

Breitkopf & Hartel 1878 Carl Reinecke

4 | Stuttgart: J. G. Cotta 1891 Hans von Bilow

Vienna: .. Reprint: Dover
5 Universal Edition 1921 Heinrich Schenker Publications / 1975
Reissue: Breitkopf &

Hartel /1923

6 Berlin: Ullstein ca.1918 Frederic Lamond Reprint: Musytschna
Ukraina / 1969
7 Milan: G. Ricordi 1920 Alfredo Casella
8| Leipzig: C.F. Peters ca.1920 Max Pauer
S Carl Adolf Peters revision,
9| Leipzig: C.F. Peters 1927 Martienssen Hew engraving
10 New York: 1935 | Artur Schunabel

Simon & Schuster26)

.. . ca.1952 Bertha Antonia
11| Miinchen: G. Henle2? 1953 Wallner

26) Ludwig van Beethoven, Complete Piano Sonatas, Vol 2, ed. by Artur Schnabel, (New York:
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AAT wpsl Lol Ewlolx &AM EReA Bk Evlols H&

GANA EoE ofni x@ Ma G W AFF] AAG Auy 5 2
gebdl e glou 7 oy WERE PES AAsn gtk o ofnd

AP L 712 A=Y (Carl Czerny, 1791-1857)7F & Aoz F=3a )

30) Holy= &£=2#& AvE 0Op90, Opl0l F =% OJT}E]'%P_B% 2 e d F 9
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@) Manche Ausgabe hat auch hier schon, a) Certaines éditions ont déja ici, comme a) Many editions, corresponding to the pas-
entsprechend der&tll/e_{ra Takte spater: au passage correspondant que nous sage 3 bars later, alreaduau here:
gw; ﬁﬂ'e der Heraus- rencondrons frois temps apf‘élﬁ ﬁn‘s&m of: The Editor
geber meint, ist die Verschiedenheit richlig, au liew aigj Léditeur est d’avi thinks the dissimilarity right; for the first
e cind also das erste Mal melodische Achiel. RIS ST LELPARr B8 e time, therefore, there are melodious

que la différence est juste, il s'agit donc quavers.
la premiére fois de croches de_mélodie.

b) Siehe Seite 4 ¢ b Foir & la page 4 ¢ b) See pag 4 ¢

C) Fermate etwa 9 Achlel lang ohne Luft- ¢) Point d'orgue d’une valeur denviron 9 ¢) Pause about 9 quavers long; continue
pause weiter croches; continuer sans faire de repos. without breathing pause.

d) Viele Ausgaben haben im Baf von  Siy d)Bea:&nup d'éditions m”e:fml, de la basse | d)0n Gy (12 crolchet) to &y (374 quaver)
(1em gtel) sy &y (3tem Achtel) Hallebo- de oy 1 temps au 4 (39, des liaisons in the bass, many editions place ties; they
&en; sic sind wakrscheinlich falsck. qui sont probablement fausses. are probably wrong.
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troppo, con affeto®} &7 Langsam und sehnsuchtvoll(’=2] A 81 4%
stzol)ol AAl Holg i, wEFFEe] ®lx= Allegro und Geschwinde,
doch nicht zu sehr, und mit Entschlossenheit(# 2 A4 22t} Y F w2 A
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TEAE A2t s [USSR
1934 Artur Schnabel 3'16" b =32 6'43" J =132
1939 Walter Giseking 2'23" D =39 5'18"(6"34") ) =132
1952 Wilhelm Backhaus 2'17" b =38 7'08" J =120
1956 Claudio Arrau 324" D =30 7'29" ) =126
1962 Alfred Brendel 320" D =46 728" J =116
1963 Vladimir Horowitz 3'04" D =36 v J =118
1967 Emil Gilels 327" D =38 7'32" ) =126
2007 LR 300" D =34 742" ) =126

38) Artur Schnabel. /udwig van Beethoven's Piano Sonata, recorded in 1932-1935, ADD LC 12281.
39) 1 Z2, http://www.goclassic.co.kr/records/list.html?keyfield=fid&key=316 (2013.11.23.): ¥ 71-$-
Iludwig van Beethoven 32 Piano Sonatas, recorded in 2005-2007, DD 7121.
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ofwjgtt,  dAAHAAZN LS, T, (AL AAAEZHAL, 1999), p6d8:
Howard Ferguson, @A3] < 7AWt &4, (Mg &34k 1999), p.78: Heasook Rhee.
The Art of Instrumental Accompanying: A Practical Guide For the Collaborative Pianist, (New
York: Carl Fischer, 2012), p.153.
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ABSTRACT

A Study on the <Piano Sonata Op.101, No.28>

by Ludwig van Beethoven

Chae Rin, Park

Major in Instrumental music
Department of Music

The Graduate School of

Sungshin Woman's University

This is a thesis about a research on the edited scores of <Piano Sonata

Op.101, No.28>, 3rd Movement, by Beethoven.
Chapter 2 is the study of 10 editions from year 1817 to 1953. Chapter 3 is
the study of Beethoven's 3rd movement by two different editions; Henle
edition by Bertha Antonia Wallner (1876-1956) and Simon & Schuster
edition by Arthur Schnabel (1882-1951).

Out of so many different editions, I choose Henle and Schnabel, simply
because Henle's edition often regarded as the widely used edition, and
Schnabel, the internationally well-known pianist, best-known for the first
recording of 32 Beethoven’'s Piano Sonatas, also with his special edition of

footnote descriptions.



Henle's edition is not deviating too much from the original edition. On
the other hand, Schnabel applied additional indications and instructions, and
suggested new directions of performances for the musicians. For example,
metronome number has been marked on Schnabel's edition, which does not
exist on Henle's edition. Especially, there are changes on tempo according
to the mood in 30 different times.

Same thing happen in the aspect of articulation, Henle’s edition remain
unchanged and follow exactly according to Beethoven's autograph music
manuscript. Compare to Schnabel's edition, the editor suggested some
additional long slur marks in passages for legatos and phrase breathing,

tenuto effects, and short slur marks for special idioms.
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