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Sonatas and Their World, 21.
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= 9 AUn @) YA A FHOIA BE AZHE Bych Temel v dEE 10002
oje] Holzl Prlele] ABolM FR WAER PARLE, slolE W ARL Apic
Jejog Fepmeo] gopolx 19 WAl Z ol Mol: He A Yrh. Ibid,
25.

44) FEEL (B2 AU Op. 1, No. 3)IH StolES AL AAIE 2L oFo
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2. HIEM A=z AuvE oAl 59 AvhA ofs)

HEHE Azo} mofrg2 dd AFog Az 4UE 53(0p. 5, No.
1 & 2, Op. 69, Op. 102, No. 1, & 2)7t 52 32- (ZAI2E ‘Oz
(Die Zauberflote)” & ‘AQIQ17} ofUQl7HEin Madchen oder Weibchen)
ZAoll ofgh mofkeo} M2 S 2t HAEE, Op. 66), (WD "FHA U7
A(Judas Maccabaeus)' o] Qlst HEZ Wo045), (BXAI2E AtHS vri|=

GRS 2(Bei Médnnern, welche Liebe fiithlen) ZAo] 9]¢t mojr-of Mz
S HT du i ¥EE, WoO46)S A3t sl ERlo] Az S AR5
U EE5] Zopsitals AsHAIR] AT A2 AIEREH Ao #alS UE
Wi FUlol dSE Jlo uE ot = ARo 593 st
719 Tlet 5442 S35 F&sta, I ARVl AA Ve As
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A2 aupetolA] 2ot wobw 7ho] A o] o WA Wakstg Al
AEo FYoIMREE =2idn 179690 A= (B2 AuE A1) (F
2¥1)0] A= “Deux Grandes Sonates, pour le Clavecin ou Piano=Forte

avec un violoncelle obligé”o|A= ’avec(-9} a7|) 2t A R|AFS AR5}

of, PAI7HE sl 2tolBeie 1t H e, (oha: A7, 1999), 339.
46) oflA 2=, Zujyg- ded o, Ty EW. Ay} Ash A=E 28, Sven Hiemke(Hg.), $H=
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H5ds o ot oA AlE mI|qAM x£7]9 (A2 2UE Al
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<& 1> ¥Ed B2 ave 53 oy AT u|

4 e
A 1 oFAE i -
A1 JorRr 1 J 124 (Adagio sostenuto-Allegro)
A29t2HRondo. Allegro vivace)
A1t 4H(Adagio sostenuto ed espressivo
A2 20t L4 | -Allegro molto piu tosto presto)

A 22t2HRondo. Allegro)

A 124 Allegro, ma non tanto)

A3 394 LA | 294 H(Scherzo. Allegro molto)
A3etAH(Adagio cantabile-Allegro vivace)

A1 (Andante-Allegro vivace)

A4¥ 297 7 ,
A22t4H(Adagio-Tempo d'Andante-Allegro vivace)

A 12X Allegro con brio)
A5 3ok 1A | Afj29MAH(Adagio con molto sentimento d’affetto)
A3e7d(Allegro)

1) (B2 2uer AIIRHA (H281)

(B2 24g A1H)I (F2H)2 g Edo] £7] ¥l(Wien) A2 B[2FQ
& molUAEz FEsil SEAFG ARvle 9Ae Leld Uo] ATH Y
t}. 1796¥ H|EHIL 25| A7](Karl Alois Lichnowsky, 1761-1814) &
K} e Q% ol g myth o] ojae MjEdlo] YEe] wu &THE L
Roz, % 9% A0 AS AT ARAY AeE @] Aateld
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& AAEQH me|e2]s] HRF 2A4= olFotet AmlY AY HA

50) QF Aoz, &2 o, THIEW, (M&: Z, 2018), 174-175.
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(12 2UE AT (2H)0] FAE “StEAZE ZL mohwo} A
271 9JFA o2 IVt & 7MY & AYEHDeux Grandes Sonates pour

51) oto] =4, 179

52) HIEWMZ 2& T/ 7] AFXEEEEH FOQIZF vl FuZF A Hodddn. 2
(Bonn)ojAl= H|2UE EH]|2 3 (Bernard Romberg, 1767-1841)2F ¥l(Wien)oj|A] ¢F&E =t
DTEZ E3f ojn] £ &2 uioit} A-Fo] fxal ] AA™ sAIL]oj7te T AAl 50 y
Q€] L&e) Wop] GRA} FOIM A1 Hold AelAER AMS 2oAE N AR A
Ztt. Angus Watson, Beethoven's Chamber Music in Context, 32-33.

53) HIERE Fz=art AEQl F/4dsta mdo] TR 233, fdst 23, A ZAAS HA
$UHo2 golg WAL JlGolU R AF, shwus Fyo] gudc nzses 2e
ool Az 28 A5 Yol DEL WA MENL on) vle ASS FEUT. ¢ Aol
A, 328 9, HﬂEHﬁ_u, 179.
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F-F0] FE2= o2 ZOoP7HA oNo]E Aestal, 714 HEWS A= AUErS <l

2ot} U7 IA 2 Y ERe] A= AUEr £uo] HRE20] JFgos Hols XY 5 F
Atg7t Zolltt. Marc D. Moskovitz and R. Larry Todd, Beethoven's Cello: Five
Revolutionary Sonatas and Their World, 17-18.

55) H|E®IS] AA} HE2OHE 2jAo] o5 GAXM A di A2 HEWS A A= AUE
£9 HlEd 348 ARt fAg 571 A=l dishA of7]et o] Ql&3teh: "HlE-olA 1=
30IA o2 ¥ AR, A714 2 AR mote s g & AUEE-Op. 55 AFEst
1 HE 29t 1 AHAIY] Axz AZsict” Ibid, 17.

Az 2Uebt 179790 WolA AE 52 W0l U, WEMe FAge 2Ale mejlo}
of QoA ARWAT 1 AU} B2 2(F-2o] HE2)E Sfs) ABHUSS A
el vleat @A Sl AReg -0l HE2olq WKt E=t 179848 990 T I
A HAE AN ol g AUetE oA A5Z £ Q12 S Haat ¥ | gkl
Al &= 0] A “Essai sur le doigte du violoncelle et sur la conduite de larchet”oﬂ
A WEH Az AUEFS A2 Q1838itt. Angus Watson, Beethoven's Chamber Music
in Context (The Boydell Press, Woodbridge, 2010), 39.

E9E+= Op. 5 AR AUERE Al5st giifo] A& mo2 HE=27F ofzy 19 YAl A =
o] HIEZ=29rt= 712 MHMEIHA UZSSH H} 9ltt. Theodore Albrecht, Letters to
Beethoven and other correspondence (Lincoln & London: University of Nebraska
Press, 1996), 52.

_22_



Le Clavecin ou Piano-Forte avec un Violoncelle Obligé)'2 17974¢ 24
of2Efe|oH(Artaria) AtO|A] ETE|QITE.56) o] AUE; £ H2 Almojia &
2 9o & w0 auetz A=con, AL uF Ut AR Ao

9SS & 4 ATk HlEWS] 27] AESS SolEY RAZEY THF

of qralo] @are wolou} Zoleh . Yol V& WASE WAt
o] Mz AuUel & Zo po glotxto] v A2 X e Aubeler
B gAel ! 3 e %

W, A2 A ExE 25 FAS 7KL 9ot o]

g2 vig e 298 oy, 7Y Wg ®olAd & =
7o}l e AYEA o] 7HA] Al VMES A
sto] Atx Al7]9] AHEUAYS HEWHT & F 25 A oo v i

2 abgstol ®l=m wstE 29w, (AIN)oNE olald mAwstel (H2w)

tm
2
rlo
Ph
N

_'>~l_‘
ulfE

O
-n

iz
o
I_r
N

2
Hu
hz
0
fon
)
ol
X

¥

1
|o
=
o
rr
=)
hm
£
o
I=!
o
[r
o
ﬂ
of®
HO,
=2

56) Op. 5 &19] ¥ 7IX] N2 ARdo] o |t &7]o] HisiAgt 25 o UX|T, o2&
ol(Artaria) AH= OfOlE FQ AUERA ofFs] AR AREL stz
A F25] detdoln 184171 o] HEQ AvtrizE JoRltk= 7Hgs
O}EE}EJO} Abe 150] STEA|ZEo] 'AAT FerQlX]o] WS 7HA Zolz)
Al op. b7} stmA|Z Lo Agtsl=A] obdX|o] thsl] ot=Etz|o} *}L AUERS UFX] At A
MY gHIPT. nFrol Aoz AYUENE R 72 ofutke of=EfZjo} Al HIE
= O 2 E 2419t AYERe] AW RSt ARG Fals 2ot Lo HHdS e
Al 99ttt Marc D. Moskovitz and R. Larry Todd, Beethoven's Cello: Five
Revolutionary Sonatas and Their World, 64.

{714 <F 508 Fof AlAtEl AF3AQ GdE AEolA ARre7|7F Mg Aol AU

& & 9ltk. Homer Ulrich, Chamber Music, Znd Edition (New York & London: Colum
bia University Press, 1966), 235.

57) ofA& 2=, Aulg- Hed o, THEW. A A A%F, £8&., Sven Hiemke(Hg.),
00]-8]-_(;;_] 0:] 633.
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8) Al=flo] /\l’l“1 dst H4. THEW, 2 Ak Sob,, 40.
QF Alolol2A, &2 o, THIEH,, 221

60 Q&% T2l A2 o|shy (A2 stHAL, 2005), 221.
DAl Hold Axrte dXl e =k oA AHAQ] 7|3FS UER|Z] ¢St 2 o]

Vs Amstaict 4w o PN G solasiel 1: MEW,. 302
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2) (B2 2UE A|39)

(B2 AUE A3 1808 Zuto] At==l Zo2 18099 Zatoldll4
1778-1828)00 A =17d & 3 tt.64)
HEMLS KA AgAcrS dAdste AANA FoldGEIo] BUE I
o] thgh At mA|R o] AFZ AR o2 HQIth6d) o] A&
‘=23 &= 20oA(Inter Lacrimas et Luctum)2h= 027} 220]9)=0,
1809 w¥lo] maFAgto] APFsto] FA] HALS] O] (Kriegsrat) HHAOIUH =
2folIGERQl FAo] ol2igh ] ofzfio] AUS Aoz FA . 66)

%292 18099 Aa]AE ZaloA Fa}mE(Nikolaus Kraft, 1778-1853)

E}Ql FAH(Baron Ignaz von Gleichenstein,

oX

rlr

QF Wl EHIo] SHAlO]l & 2 H|o} & o2 EUNBaroness Dorothea von Ertmann,

62) Marc D. Moskovitz and R. Larry Todd, Beethoven's Cello: Five Revolutionary
Sonatas and Their World, 10.

63) Mark Kaplan, "Beethoven's chamber music with piano: Seeking unity in mixed son
orities", The Cambridge Companion to Beethoven, edited by Glenn Stanley(Cambridg
e, UK; New York: Cambridge University Press, 2000), 133.

64) W EW-2 (Hio] &7y} motk & {3t "TIE AUEF)E ofofFo] A2AEQ X Zet
ol +ERQIQ] A|Qto] wef A=oF mofko] FHZ ofA] ATh Mi Yeon Yun, A New
Vision for the Genre: The Five Cello Sonatas of Ludwig van Beethoven and the
Striving Towards Instrumental Equality,” 8-9.

65) tlojHEe £=2&, 793t 9, TREH[5] o W EW2, (ThF: SHHoLE, 2006), 158.

H| E8l2 1806% 4/gst (Hot FF A4¥)Z ZetolGERR! FAMA AT ool
oAl s =Hol (B2 AuE ASH)S FAA dFst Ao

E
AR AN —_—
2 Hloh 7:!‘%*? 0—1, FAIZZPE ©3ofld 2ftolBeie] I Hﬂi‘?l.a 349.
66) ofelA Ex, 0|y Hed o, THEW. Ay} s}, AE, 84, Sven Hiemke(Hg.), 3=
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1781-1848)°] HAZx =2 o|Fo]Alct 67) 1809d velo]Z L E 5l 2&8l(Breikoft&
Hartel) AtofA] ey o] 2L 1816W0] A|2U(Carl Czerny, 1791
-1857)%t 2tx " T A7|(Razumovsky) AtS5H9] Aa]AEQl HA|(Joseph L
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S ARESH TR Ades HoFW, ookt AUt tiFstl zohEA
2201 Zlo] EXJo|th.68) AA|= 3 dor =9 offo] gle Al Al3ef
Ao = MRE FUAG. AR AUERPY FAL M2 A=
Z0|H,69) A3y = AR7E Qe AUEMY FAlor At o9

(B2 aue Alld)at (Fz)ol vish Bzs 2dd 9% oty ohfeh

R
2

Aastoict. Wewo F7] AEL £7|9b UMAIAR @At2ZEGH slo|Eg
A

292 4 A5 /| ASAAT YA AL e Yo AP

67) W= woh AUet A%EE TdolA AP ol2EHe Jrf Huol sopAE v}
] agta 4 9l

20 shigith 2= wEdo] apsts Aze Ax WAl o g
L alge] £702 2 mob AT oF Aool2a, Fo4 o, ,
=2 E(Lewis Lockwood)= ©] Af&o] Azel mote g st AEF 7™
Axlste Zolebm Watgith 1 (W= AUE x|3¥Y0] £ o] 7}
2Alo] jat shAMS wolRm 244 S0t ofoltelo] UAEt SA I AR o
ge woiFL ABolatn syt dolus 222, U¥sl o, :
158.
69) H|EME Olfol CjAlo] AA2EE AUk RFTAZFERCAL B9 A3 A
23513tk Willi Apel. "Scherzo," The Harvard Dictionary of Music, 2nd ed. (Cambridg
e: Harvard University Press, 1969), 732.
70) @oll%, TR MR oldla, 222.

68

o

_25_



93\];}_71) O] }\]7]01] 75}--2’—?_}' 19‘] _E’__%]:—‘j‘—%% 4\_\—1 =, }\HEq_ O—|}7]%, 6_:]I
Mol g4, B4 got9 A48 nyeln ool 19 sof olFE Aute}
stmst Ate) Robtm 9AQIch)

PrAx ae wEM] (B2 Avtel M3wYel AZo] oisiA e} 2ol

wewe 12 AR sso] AR o BAS 2A EYon], (TzolA

Henel SIS (e SUE Op. 699 U= Eemel st slet
of 27 7]ofst AFEQ (EalE PRI)(1803)0]4 Lelreo] &

2 E35] SEAA HohT

-lEbO|~>

ol W Edlo] (AZ AUEl ASH)S 2 G| A2l 7|so He 5%

A ee TFE vlolth. o] AR AuUetAL Al A AR A2 &
52 ZA] H&S AZstel AR oplo] that ARIPE Holtd), oA
Z7b 9 @YUR AUERS AASHE ofodol HEWY (sto]ed Ay}
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71) Donald J. Grout, §127]Q] <, FIaetQEOl MFZFAAKSHs Al7H (A2 o|qHu|Z2A
2013), 31-33.

72) Mi Yeon Yun, “A New Vision for the Genre: The Five Cello Sonatas of Ludwig van
Beethoven and the Striving Towards Instrumental Equality,” 32.

73) Angus Watson, Beethoven's Chamber Music in Context, 162.

74) Mark Kaplan, "Beethoven's chamber music with piano: Seeking unity in mixed
sonorities", The Cambridge Companion to Beethoven, edited by Glenn Stanley, 140.
75) £222 o] Ao tiste] "H|Edo] uA Atfe] FQst AF A2 F shol] JFAQl &
59 84E =4t dEche F VIS &5 AYE 50“10}31 o5 ‘AT Fo]
ek AGstEct. o5& "HIEW vio] & AUEF A9 AR, "FR2olA AL 4804
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76) A A, TA=IPE s 2tojBee] 1 HEHl,, 354.

77) RI27] Q). TGO (I AL, 2016), 105.

78) tlolde 2%, A9yst o, TREY|S] o W EWIZ,, 192,

79) Bl EWL AAQ] AXE Akt v QAL 7—1 ZIEH 2AS £F5] o0 vt 9k, A=
% 3 0g FE3 o:lq ™ 7H9é =

an der Wlen)oﬂ/q =9 x—ﬂa]AEE olgg]9itt, 1= w|EHl Solo] nlztsh 6H}\ 7}o] &} 70%4
gt XXAZA U0 H(Bohm) &2 HTX|S]7F o] YAF=9] AAAESE iR A}
Aol 2o Aodsict. Angus Watson, Beethoven's Chamber Music in Context, 210.

80) ’\”*K]O] AR TE 2R BT AT S W HAlof AMEAE FAHC=E oA ks
7] 2o gtrrnAy] doMdFsttolgt i Tt oj¢d, THOEM FRAI g, (4]
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FAlOl AF7F E7bsstttal HRENS Arr VeAor oy Ho|th8d
(B2 2Uer Aad)at (FISH)M = HEWO &7 FAlol2ty BEE
> Qe 540 248oR BES Bt & 4 Qloh8) 53] o] & A
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AUEL AI109, Op. 96), T2jil (mot= 355 A|781, Op. 97)a &2

2 Fokeln 34 QU AREne ANz AA| vt $& Rl (B

2 AYUEF AIIEME (FI2RYoA Bof (B2 AUE; A|3H)A Z0j= 4L,

A= AUEr Al49)at (FISEYoA = AXSHA Eols0] AUERIAY FAlo

82) Y o, "AUtE Yo 2tojug] 1: W EHl,, 354-355.

83) W127] 9. FAYS A2, 106.

84) 1815d0] HEWIS & xo] Az AUENOp. 102)& ArxotHA F7F €39 AFZ Alxs)
ot E5] A A AyEls FAAo R (mote AUE AR, Op. 101y} {AFSH o] Wt
So|st F2 H|EHIo] YFof A=st mjof AUER O W2 AEHSE 0= Aot
SA] mofl AUEZT ofd AR MJrEM M2 AL AlARE a2 A WAl AEdS
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Abstract

The Analysis and Study on Beethoven's Sonata for
Piano and Violoncello Op. 5, No.lI, No.2 and Op. 102,
No. I: Organic Relations between Slow Introduction

and Two-movements Form

Lee, Joo Hyun
Department of Collaborative Piano
Graduate School

Sungshin University

Ludwig van Beethoven(1770-1827) composed five sonatas for piano
and cello throughout his life time. Each of these five sonatas has
their own unique characteristics, and the above three sonatas(Op.
S5, No.l , No.2 and Op. 102 No.l) are composed of two movements,
and have a slow introduction in front of the first movement. This
dissertation analyzes the three cello sonatas in detail. Moreover,
this dissertation examines organic integration in the relations
between introduction and the whole movements on Beethoven's
two-movements cello sonatas.

If we divide Beethoven's composition period into early, middle, and
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late stages, Sonata for Piano and Cello, Op. 5, No.l, No.2 show the
musical characteristics that appear in the early stages. It is the
improvised elements of Cadenza and the piano's brilliant features as a
pianist composer at the time. This can also be linked to the
composition background, and it stands out in reminiscent of a piano
concerto in Coda of the first movement of Op. 5, No. ..

The motive and background of the composition Op. 5, No.I, No.2Z are
the influences of Friedrich Wilhelm II and Jean-Louis Duport cellist
who dedicated these two sonatas. In particular, with regard to slow
introduction, it can be considered that Friedrich II was in mind. It is
understood that the 17th-century French composer Lully began his
prelude to opera with a slow introduction in the form of
dotted-rhythm, symbolizing the appearance and existence of Louis
XIV, the Sun King. It can also be associated with the dotted-rhythm in
the slow introduction of the Paris Symphony, which Haydn dedicated
to Marie Antoinette, so that the slow introduction in Op. 5 No. I and
No. 2 can be associated with royalty or nobility. And Op. 5, No. Z's
introduction could be related to Handel's Oratorio Judas Maccabaeus.
Op. 5, No.l, No.2 are composed of sonata-form movement starting
with slow introduction and rondo form. Both Op. 4 No.I, No.Z are
very elongated, with the slow movement of the 1% movement and the
expansion of each end of the sonata-form movement, as well as the
coda. The 2" movement also expanded Rondo to the corresponding
length of the 1% movement. This can also be interpreted as an

intention to show off to nobles.
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In Op. 5 No.l, Slow introduction was used as a musical device to
increase cohesion in this long length. It attempted a circle cycle by
injecting into the coda of the first and second movements with a
figure or tempo similar to that of introduction. However, until this
point, the relationship is not clear. In Op. 5, No.Z It used the theme
relationship of slow introduction. There are two types of figures in the
introduction, one that descends sequentially with a dotted rhythm, and
one that descends sequentially with three quarter notes. These
three-notes are widely used in the sonata to the extent that it could
be seen as a motif, and were used overall in the first movement, and
partially used in the second movement. In addition, the 1% movement
ended in G major, and the 2" movement was announced in advance,
giving cohesion. In addition, Op. 5 No.l, No.2s the 1% and the 2™
movements were harmonized by contrasting the characteristics of the
1 movement and the 2"¢ movement.

Op. 102 No.lI was composed almost 20 years after Op. 5, No. I, No. 2
were written, revealing Beethoven's later period. At the time of writing
this sonata, Beethoven had already composed 27 piano sonatas, 3
cello sonatas, and 10 violin sonatas, so he was very mature in
composition. It became free in form, and mainly used the counterpoint
technique in the composition. Op. 102 No.l differs from the previous
two sonatas of Op. 5 in that the slow introduction is not only in front
of the first movement but also in the second movement. This slow
introduction has a higher role than the introduction of two sonatas of

Op. 5. It plays a pivotal role in which the whole is derived from
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introduction's motif. In addition, there are intensive and compact
features that can be attributed to later period. All parts of the
Sonata-form movement form are compressed, and the presentation of
the second movement has no repetition. The contrast between the two
movements was also compressed, and was composed economically
using counterpoint techniques. These aspects, like polyphonic music,
remind us of the string quartet in which each voice sings and talks.
And in the second movement, Andante introduction of the first
movement is reproduced again, creating a circle and leading to
Allegro Vivace. This slow-fast-slow-fast tempo change reminds us of
the order of movement in the Baroque Sonata. In this sonata, the two
movements are clearly contrasted within a short length by changing
the tempo or atmosphere, contrasting rhythm and dynamics, and
counterpoint technique. In addition, the entire movement is unified
into a circle cycle through the use of the motif and the reproduction
of the introduction.

In general, in the Op. 5 No.l, the attempt was made to circle cycle
through the figure and tempo of slow introduction, and in the Op. 5
No.Z, the introduction was used in the whole movement to show unity
through thematic relationship. Finally, it can be seen that the Op. 102,
No.1 clearly shows both the circle cycle and thematic relationship
through slow introduction. This sonata is also meaningful in that it

predicts Beethoven's last sonata Piano sonata, Op. 111 later.
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