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ABSTRACT

The analysis of the relations between Piano and Violoncello
focused on Beethoven’s <Sonata for Piano and Violoncello No.3

A major Op.69>

Kim, Bom Yi
Department of Accompanying
Graduate School

Sungshin Women' s University

Ludwig van Beethoven(1770-1827) is a composer who wrote sonatas for
piano and cello for the first time. Before Beethoven used the cello in his
works, the cello mainly had been used as a supplementary instrument
for the bass part of the keyboard instrument. Although the role of the
cello was expanded at Haydn and Mozart’s time, they also haven't
composed any sonatas for the piano and cello.

Beethoven composed his five sonatas for the piano and cello throughout
his life time. <Sonata for Piano and Violoncello Op.5 No. 1, 2>, written
in Beethoven’s earlier time was in its experimental stage making various
compositional techniques such as tempo changes using slow introduction,
counterpoints and etc mainly composed for the piano. Further, this

sonata was composed for the piano, therefore, it is described as “Pour le
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Clavecin ou Piano-Forte avec un Violoncello Oblige” on the cover of the
score. <Sonata for Piano and Violoncello No. 3 A major Op.69>
composed in Beethoven middle stage, opens, the first movement with a
cello solo, showing that the role of cello increases in his music. The
range of cello which was focused on the middle and low notes was
extended to C-f#2, as a result, the cello started to play a wide-ranging
melodies. Moreover, the cello became a melodic instrument that could be
substituted with the piano. In <Op.5, No.1>, mainly piano is in charge of
the bridge passage contrary to the similar proportion of piano and cello
in the bridge passage of <Op.69>. Beethoven's late work <Sonata for
Piaon and Violoncello Op.102 No. 1, 2> shows not only the exchange of
roles of two instruments, but expansion of roles of them throughout
contrapuntal copies.

This dissertation analyses the development background of chamber
music, the development process of piano and cello and types of chamber
music in Beethoven's period, further, it discusses the features of
Beethoven's sonata for piano and cello. Moreover, this dissertation
examines roles in the relations between piano and cello based on
Beethoven's <Sonata for Piaon and Violoncello No. 3 A major Op.69>,
and compares that with how other sonatas use instruments in different

period.
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