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1) Allgemeine musikalische Zeitung(AMZ) (5 June 1805): p.584. Owen Jander, “The ‘Kreutzer’
Sonata as Dialogue,” Oxford Journals, vol.16 (1988): pp.34-35914 A1&.

2) Rudolph Réti, “The Thematic Pitch of the Kreutzer Sonata,” Thematic Patterns in Sonatas of
Beethoven (New York: The MacMillan Co., 1967), pp.145-165. Suhnne Ahn, “Genre, Style,
and Compositional Procedure in Beethoven’s ‘Kreutzer’ Sonata, Opus 47" (Ph.D. diss., Harvard
University, 1997), p.8oll4 #Q1&-

3) Hans Hollander, “Das Finale-Problem in Beethovens Kreutzersonata,” Neue Zeitschrift fir
Musik 130 (1969): pp.182-184. Suhnne Ahn, “Genre, Style, and Compositional Procedure in
Beethoven's ‘Kreutzer’ Sonata, Opus 47,” p.8°ll4 #j<1&-

4) Owen Jander, “The ‘Kreutzer' Sonata as Dialogue,” pp.34-49.
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5) Suhnne Ahn, “Genre, Style, and Compositional Procedure in Beethoven's ‘Kreutzer' Sonata,
Opus 47, p.1.

6) Suhnne Ahn, “Beethoven’s Opus 47: Balance and Virtuosity,” The Beethoven Violin Sonatas,
ed. Lewis Lockwood and Mark Kroll (Urbana and Chicago: University of Illinois Press, 2004),
pp.61-82.

7 FqFE “ExEolsl HEMY <ARoAZ AUEL> A" Meojnidh A2048, A3E (2008):
pp.283-304.



@ 39 54 SAAZ.

Moz A §

F3A9 ...

ESil



I. W= ¢y

1. Jolx

ol WEMS] Aol Ft v A 7 5

9] AF7HEL AFE WAL 33, o]EL AAEY 544 oL FH
stAY 323 7|nE HFEeAl AHol7] Sl B} €L JheAS A
ol & AFAEANA L3ty

Wl Edlo] o]g XA of| <} FeA = FAsA o 19 3
A ZFFA <Wo0 63, =8&8 WFF(Dressler Variations)>(1782)& £}
BAS A Folgts dFel J7i= sk, FelA clolyn] ZA7l A3
etz 2 Ao EZAIZEE T FAFLE AAZG HEAe] A&
22 273% e FEMIZER FAAG. FEZEE 29Ut 97 9A
o] sl7l& SR doluulE IIF F = V. ozl 83
(Johann van Beethoven, 1740-1792)°7] 3]o}lx& wj & A3loA w]Ew
o] ZA MFA AT #FuF 4V|dd TEH ol E L£FFHATL HI=
o] 3 c}.9)

HEWoe] X2e ol s AT AL 1784922 B F 9t} A 134 0]

i
B
Jo
-Ol‘_l'
>.¥..

du WENLE A EFAAEG doldd= 2o A WA FFF, <Wo0 4>l
‘FEtEA = T2HIol:E
ou Forte-Piano)o| 3 A && &4l t}.10

z7] WMEAN A g7t 3z o2 RAe] vmH s E2H I ot
‘=2 (g7E} Q) (Stein)/9r E8ho] 3 (Streicher)) 3 ¥] 14)°(¥HE] (Walter)) &

=2
rl
z
N

+’(un Concert Pour le Clavecin

ru[m

8) 783 ‘Yot ARz W 1 JF” Ty 915, A263 (2003): p.365.
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10) Tilman Skowroneck, “The Keyboard Instruments of the Young Beethoven,” p.153.

_5_



>

B FEIFLZI o] F =ZF2et JFA 2|7t X o] ¥ H#F2H &Y
7t 3t ¥ 9oty FASAl Hodch MEMNL A F53} AFE 935
7t7] 2% Aol oE S99 wFEllF FE= |12, Egjo}e] e
¢} 28} =(Graf), =%29] ddZ(Erard), 4=¢ HZE=2=(Broadwood)
=, 2@tz AfA.1d

ik, 3 A H el

Ax Eos dobre Hatel BFaA Fad, weh G &9

i
%
mlm
:
52
o
S
of¥
2
i)
Jm
[z
ull
et
-{o

=
f
ne
oX
of
S
A
Av.)
ofN
J
o
X
o
b
fj
b
Jo
ok
8
X
o

1) et Folx
549 Fed Helker 27 FAERo AFAYYD  EFU(Johann
Andreas Stein, 1728-1792)° 2|3 A &= slct. HEAL o] Fojx g 27|
B A" A&, 17959 97 <Op.2> o]He] #AFEo| o FHolx
2 #ZFF gty geiA gch1o

1780 ol F wElYl Fotkexe FL-Hd AR FT= FolLEs 7
42’ (prellmechanik)16)& #2351 =617 o] 442 ofF 7Py

b WA Sl AN HAE HSIYUch® T} AR A W)

o

f
ok
o
N
2

11) Tilman Skowroneck, “The Keyboard Instruments of the Young Beethoven,” p.172.

12) WEME FERD Fohiee}l FEZlo]E FofnE FH gtE, HEEQE o|F7AE AFSGith
Robin Stowell, Performing Beethoven (New York: The Press Syndicate of the University of
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A AL

13) Tilman Skowroneck, “The Keyboard Instruments of the Young Beethoven,” p.152.

14) Tilman Skowroneck, “The Keyboard Instruments of the Young Beethoven,” p.151.
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Don Michael Randel, ed., The New Harvard Dictionary of Music, 4th ed. (Cambridge: Harvard
University Press, 1986), p.640.

20) Tilman Skowroneck, “The Keyboard Instruments of the Young Beethoven,” p.166.

21) Tilman Skowroneck, “The Keyboard Instruments of the Young Beethoven,” p.176.

22) Philip R. Belt, Maribel Meisel, and Alfons Huber, “Pianoforte, I, 3: History of the instrument:
Germany and Austria, 1750-1800,” p.663.
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‘uF E 57191’ (Waldstein)>(1803-1804)& &3Fslgich. W EW-2 oF 1537
g2 dolxE A8£3% 3, <0p.101>(1816)712] 2] ol 2 e}s} o] o}
2 A3

detz Feolxs W SEE JHA A A orjel, AFHE FE 2F
(lute-stop),25) ¥ 3¢ (damper-raising pedal), Et]d o] €] (moderator),26)

24 Z=tv}(una corda)®] 4719 #HALS 1A ¢ }.2n)

23) Tilman Skowroneck, “The Keyboard Instruments of the Young Beethoven,” pp.173-174.

24) Tilman Skowroneck, “The Keyboard Instruments of the Young Beethoven,” p.177.

25) RE 272 dd 7I5olv A 2748 dlo] FE(ute)$t Hldh 38 Ul Aol

26) EddolHe 348 -t dg2ZA diHel & Aleoldl| shbe] Hg WojA i &5 UiAY F
N A& Yol Fol A RS e 4= 9ok

27) Robin Stowell, Performing Beethoven, p.53. 9A1<, “L. v. Beethoven Pedaling®l] #3+ x| x=Hlot
19 Beethoven Piano Sonata, Op.31, No.2, in d minorE 4102”7 p.32014 Ael&
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E419] 71+ AFA B2 =9 (John Broadwood, 1732-1812)
o WEMA AL o] FUH C'RE c'7A 62
B 7374t dlojx g HYtl o] F¥ WEWNLE AL 5o A A=

geig ot of ool Wste] w$ BFao] A A%F Sobd TRES
LA A3, 3FFA B <slohe ket A208 Op.106 ‘I 2

gl o] Zyel (HammerKlavier)>(1817-1818)% 2313} c}.28)
BRegxe dolrs FEd W9 sl(divided damper pedal)29)s 7}z 3L

goeoen gFA AAdql ‘DU 7])A AX] (Stossmechanik)’30E A}-§ 3}
ZAnke] 37 Fo]l A3 Hx7F o FAP. =3 L9 £l B FHE

od) A%s o] FAe oy EHo) glold HTe) HEE 74 I ofx
g8

Alo] o] (Thayer)7} AA R Wz AF v EESSoE
= solxs} T Yk

fd

o

o

Lo,

BRES

5) 1= ¥ olx

I golxi 1824-1827d L2 Ew|ole] a8t =(Conrad Graf, 1782-
18519 2ls) A=At 9L FlolA c'o) 6%EH 489 7879te = B
FegeEnd Zgde] FEdy, R A, F FF9 35IE AEs)d
o Az 33 S| sHsslg). e AFRE U IZ=r, Bydo)

28) David Rowland, The Cambridge Companion to the Piano (New York: Cambridge University

Press 1998), p.46. #54, ‘-40}‘:_9] Tz weka) wEd ZEe] AF AT (gt AAHEE
=i, 2003), p.26°lA1 Al

200 el B Ao, (B S 65 5k ARl HHE A the 2R 4 L e 4
o|t}. Sandra P. Rosenblum, '1&3} d]o}w &oko] oI5, | p.78.

30) G2 dMe FHE Y AW AZAAF|A &, gl Ak [EE e At sHE AA
£20]A s}, Sandra P. Rosenblum, "ZA3} Fjolw Sote] A5, | p.84.

31) Sandra P. Rosenblum, "3} mjo}y S-0Fo] A=,  p.84.

32) Alexander Thayer, Thaver’s Life of Beethoven, rev. and ed. Elliot Forbes (Princeton:
Princeton University Press, 1967), p.1075.



6) TH 3ol <Op.47>

aks A9 vl <0p47>& AFE o FA Wl EWo] 273 I
Jotxe] 54 MENS] dF 2etdd Ide Zo] I8y AT
ch. Wi Edle] 18039 olA7AA] AHEF wlal Folxe o] I opxe] v
Awte] vuyh F3, sFe] don, 4A2 A spw g3 <Op.47>°l
A ol Boje V|mALR o AL wE HAAAEL LE Folx® dF

7)o Bl golsteh. Ao doirr AFE W= 5 TE FHA &9

whE Az M FL FHLE S AHEEHY oS A™E A Jd= B

A71E WS

e gopie] Zwk offe] FFE FE dnl= ALV oYX EHE

cha Wlokste] wgo] AgEA] ket wiEbA ol Feolk® AFT W d

2S5 UF Z2A AF 9] Hos A g S22 S Fe Ao o
X

ok AAR LY Foles kst HRAA LS AEEA o

33) Robin Stowell, Performing Beethoven, p.53. 94, “L. v. Beethoven Pedaling®] #3+ #| =1}l
A Beethoven Piano Sonata, Op.31, No.2, in d minorE $A 22" p.3504 A&

34) z7] vQl Fojxe] A9 ¥k sFEL oF 3mmSlx, B tigF 10-15g¢] Z8PH vk,
tje] Floli= 7A9ke] dpFEe] ¢F 9mmolw, Efrlel] Ulgf 55go] st it o]¢f e o}
B2 EV} AFPA ofy|o)xl, SHEIZ} 1790t 7HA], slo]Eo] Hd HE o] M7bA], T A H|
wlo] 1803 o7 A o7]o|t}h. Sandra P. Rosenblum, i1z} wjobw gobe] A5,
p.68.

il rlr rBL‘
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AR 25 Az A, 53 wEdwle] <O0p.47>9 143 wir
561-574359 4 EAF 71 2P LE Fofe] &o] Fue ol
Hls) Bl wE wekstgly] wWlEel 75 delgeh Aol FofieA 14wl
g g S9E A X7t 2o EFA Aol o] B DS
Eﬂl, FEANYA] A ZolFH A S FRIEE Zlo] HEMe] A

2 77k Aol

<
P
ALl
lo
o
iy
i

2. ulo] &3
HENE FHojd FolX2ES T Folx FAFo FAJ7tE A F3HS A4l 94
g5 vlo] S Mg, vle] &3 AFel FHeold JnEe PRI, A7)

A 58P A2AE AAL Y £ o] & AFASAE W¥o|

35) <Op.47> A1}, nHH]559-574

@d
— ;

T T T T T I ]
e e e e el o e e e S e E )
0%0%0% %0%0%5% 0°e%e% ®e%°e%°e% ®e%°e%% *e°6°e% °°e%s% °o°e%s% “e%e%e%
.fj_p\___/ R i TR ORI - — RN oM e —iiie”
decresc.
b4 I = I
i i ¢ ¢ = = 2 — = = =-—F
a P decresc.
| | | |
¥ - = tel *tat - == =
- = o 1 = = =1 = =
- - e - P z ° & 4 z ©
574 s
e — e —
D e s e . € !
Y 2t e%e%e e%e%e%s e%e"0" ‘
~—— m
o N = —
A= = Y o o e o
P A =
® - L N R S EEEEEEE
D) f’}’(i/"" e 0, 0 0, o 0 0 0, o 0 o o,
3 T I | i T T I
r= SRCRCRCR S RERCRCR S RCRTRCRE RERCRE
e L e 7 4 G— ©
e
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ek 17929 W EAE HdeA] @ ey AFAE 9, 73X 3
(Ignaz Schuppanzigh, 1776-1830)36)2} = EFZF=(Wenzel Krumpholz,
1750-1817)¢l Al ¥lo] &R #Al&S k3D =3 WMEWNL gz £ A
LAl Z2EZH(Bonn court orchestra)dl# # 2Z(Franz Ries, 1784-1838)%} &
¥ ZL(Andreas Romberg, 1767-1821) 2] #Heold nle] & X2ES} 37
v Z2ts dF3IE 39 eh3e)

Wz A3 Ay §F F 7|2 FondlE (Father Zuaneri) 2=, 3
#49 (Vinc. Reschner) H] &2}, Fol|d] (Josef Zuaneri)®}t o}wn}e] (Nikolaus
Amati) ®lo] &3] 9] 9] t}.39

Hpo] 92 155097 F-El ol o} Al spwellA A ztE 7] A Fste, 1730
d AF oln 43 A3 9S W+ 949 2 $2EHUG0 M E
o] AFIAd F Ao uHle]&A F F olmtEle ZEggtulE
(Stradivari), 3292 (Guarneri)g} &7 wlo] 3 A& GAloA 714 {4
g FpEell A AZrE Aol Zgxe] upo]ZEYXEe|R AFylql Exwl

ﬂ[o

(Michel Woldemar, 1750-1815)+ 1 A ZEgtintejet FA=2vEE AT
s ed, 2 olfre 2EgutE e A2t 23 &g g WFH, 49
Rofo] wpo]&WE FHrlel Hr} Heg JHor whEoA 9ly] Wil
t}.41)

Hlo] &) #42) w3 WEW Ao ojw] 2533 2 FHE %A

36) 58 FHAB o= AW SobA sERA 17989 19 %7] nlol&d 4AuE <Op.l2> T ¥
2ES Zo] x5t Lewis Lockwood and Mark Kroll, Introduction to Beethoven Violin
Sonatas, ed. Lewis Lockwood and Mark Kroll (Urbana and Chicago: University of Illinois
Press, 2004), p.1.

37) Maynard Solomon, "FEH|3] & wEM1, | #A2%, AW3} o (7] 3HolE, 2006), p.259.

38) Lewis Lockwood and Mark Kroll, Introduction to Beethoven Violin Sonatas, p.1.

39) Alexander Thayer, Thayer’s Life of Beethoven, p.1075.

40) A<, “dlo] &7 AZE GAel Fek £HA AF-17, 18A17] oldHE] WAVHES FACZ-T (A
ojshu HL/\FSLHL—E 2006), p.36.

41) David D. Boyden and Peter Walls, “Violin, [,4(i)(a): History and repertory, 1600-1820: Violin
makers,” The New Grove Dictionary of Music and Musicians, 2nd ed. ed. Stanley Sadie
(London: Macmillan Press, 2001), vol.26, pp.713-714.
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t}. o] ¢AL& 17859 F 2 E(Francois Tourte, 1747-1835)° 2]sjA] o]
FolR. FEELE o] e &4 Hls ZHolst 7, ke E Folzl g FF
1

Qe AENE JP 25 BEdd, AFA ANFE &) AL I o
<

Bl "3F vlo]&d ¥ (Grande méthod de Violon, 1798)°l 4
Wl Edlo] o] Rofe] ulE FYPI e IS JHA L 99l er, v EHS

Hle] & &utElel A 18417] Fikel siEldlA #FRE ARE B 71E(Le
+

nouvel art de l'archet)S B-&332x At FAsc}4d o] 71&EL H| L
v FEES 2 Q2 o AES AASIL 9er, Feo] F & AA
Hog g3t FHIE L E wEoUl= EF 2 5 AT I+

Fo] dF 3= nl=€ 4 (martelé) FH45) So] E 3ty
E3 Exculo] ulo]g&d wEOAE A B3 F=
72 & J)Eo] FofFH =, §3

]
QAo ol He) BelAE Zut

35 Agst= o9
¢J’(contre coup d’archet)®]

B
W= & (down-bow), oFulte] &3

2

42) vlo] & g2 el wkF o R w2 dje EFdA 1747 = FAle] F& IR RstE .
1747100 2] dol= ul$- thkar] FFollAe e dur) &2 &S A8 1, AvE 59
STETAAAE dAR 7 &S ARSSISITE 174171 o]% &e] Zol= HA} oA 1, = A4} A%
o7 FojAu 7pHE A U9 F=(pick head)old ¥7¢ =7 2% & =(hatchet head)Z 7
sl et o]yet gho] Wt ddle] fHE ulolggyA~E EL2E|Y(Giuseppo Tartini, 1692-
1770), A2PH(Wilhelm Cramer, 1745-1799), H]2El(Giovanni Battista Viotti, 1755-1824) 5l
93 FEH AL

43) F= 2o ¢ i & 98 aAGATIE X9 g ot}

44) Owen Jander, “The ‘Kreutzer’ Sonata as Dialogue,” pp.36-39.

45) o] FHL IR0 HE Fofg IRo|AI} & T40709] A58 =g, (40 Etudes ou
caprices, 1796)-@A= B2 AFAEd o8] HFHo] Tdlo]AS gk 42719 AFF, (42
studies for the Violin 0.2 ZWE-ol vl2eyo] tjgt A4 ek whilo] o} it} “o] FHE 3 &
oA AFslof shH, Zatar BAEHA AFsof st o] X&AQ Wau e} giu|=Ew, A§eiAl A
S W Hue 95 B F ok AFAe 91PN 9 A F& ARESlor ok, ol o]
gt o Bk o Zxsy] of7] wiolth” Owen Jander, “The ‘Kreutzer’ Sonata as
Dialogue,” p.36.

46) o] 7]&L H|EY ARES A nlo|EHUAE HRolx], Ho]8(Pierre Baillot,
1771-1842), ZZ=(Pierre Rode, 1774-1830)° 2l wEojx  TMulo]&d W (Méthode de
violon, 1803)o14 F2glele] ] ZAulEZ Y gG5uAR ARSEHIT. HEHS 1798 A
1810 Ato] mIQloflA o] A W] Hlo]| ST Y2ES whgal, FRo|xe} 2u HEM] nfo]Sd
Z2UE 2 <0pAdA7> 2 <0p.96>3 A dTE]e] gl

i

o~
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(up-bow)e 2 Zeo] dubte|gl=H], o] Mo Y2 N2 H J&ES
A2 Frale] &9 3 ofdlo] YHBRZ AFF AL A4 Mg
Tl F

T

3L <O0p.47>9] A3 =R E

£ 2% (multiple-stop)< ©o}Z 3

To
)
Re)
¥
<
o
e}
|o
fru
e
N
Ao
2
i)
¥
Av.)

N
A3 73 5o By FEFIZ AF(quadruple-stop), EFZT 2%

(triple-stop)& ©& 2F2=2 weEA AFT & dUrt49 Ag = H Exlo]

47) David Boyden, “Violin, II, 2: Technique, from cI1785" New Grove Dictionary of Musical
Instruments, ed. Stanley Sadie (London: Macmillan Press, 1984), p.788.

48) WEMS 9] <O0p.30, No.1>9| gz wE opgo] thE ofdales of&gA &7 U vhe =
Be Foa el <OpaT>el WY oo Wold. A of Aol FEe] WEo]
<OpAT>Sl A3FE EQIRE Whe] RO el stk WIS

2 AL 7F A <Op.AT>9] A3 E=YF-] HJo|tt.

<0p.47> AM3eH4, wid1-7
a. dHEQl 1o

b. Evke] ‘wrje] ney

Presto

Owen Jander, “The ‘Kreutzer’ Sonata as Dialogue,” p.38
49) David Boyden, “Bow, II, 3: Bowstrokes after c¢1750,” New Grove Dictionary of Musical
Instruments, ed. Stanley Sadie (London: Macmillan Press, 1984), p.265.
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50) Owen Jander, “The ‘Kreutzer’ Sonata as Dialogue,” p.38.
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W A=A Hotsh vte] &AE AR 2ute AR

AE Akt &S FAh 19417] vpo] U 2Eg g 2ESLE HEH
o] Fofxs}l ulo] &S AT LuvErE SIS, Mol T2 F
8 ZEFEE WMEANY o]FF Luvets A9 5D

W Eule] 3olis}l nlo] AL T Zuele d5H AP =Ry} opd A
s AF A2 == AL AT AF2E AFFHL. AEANS 3279 T
ol Zvelrl 129 BE AU FAF AF 9 ¥A FAS HAdF= AFA=
2 mlo] 3R SuEle Hlwy 7|8t F715291 1797d-18124 Aol ol
Z2E gt 53] mixAlg F <0p.96>S AYF 97| uio] & ZuEls}
17973 56 o =F 1803d7tA] 61 o]l 2= ic}.

10349] wpo] & Zuele] AF A AAS Ay HF2E 2oz
<O0p.12>+ 3ste] E(Franz Joseph Haydn, 1732-1809)3 Ex}=Ee°] 3kS
e AFon uAH Lver FAle FASHA Fojke] B HFE & P
olt}. LY <0p.30>°] o= A HAH wlEWGe] Ex1F o] FutFe]
Al BgFo] Helr, <Op.47>dlA = 19 AP He] AAH oj2¥
339 &vepr AEH L, vlo] &71F) Fofke] F¥F A F4FH HHo] s}

X

51) Lewis Lockwood and Mark Kroll, Introduction to Beethoven Violin Sonatas, p.1.

52) WIERIS] 552 T19] Aelo} 2 Fa Fol| ZAst] oY AV|R FEEEY SxfEnit 254
T2 9dS Helt) 37|12 vhe 8kxl= Al =(Wilhelm von Lenz, 1809-1883), ®t](Vincent d'Indy,
1851-1931), ¥ A& (. Peter Burkholder)%5©]al, 77%HWilliam S. Newman, 1912-2000)2 HE
o] ZhE BEA7|E 572 AlEE dixs TWEND 29 Al A A (Beethoven et ses
trois styles)o|A %71 1794-18024, F7]= 1802-18161d, ¥7]+= 1816-1827d 2.2 iy, H
e+ 7 4, B3 Donald Jay Grout, Claude V. Palisca, and J. Peter Burkholder, "L
B9 AgFotAL st o AT W127] 9 57 o (AL o|MHEH 2, 2007), p.27olA 27)=
1770-1802, F7]+= 1803-18144, H7]= 1815-1827d7KA = Y+ Ut
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34 =} mARE <0p.96>9 A= A ZAFHQ FAo 7 EolrpHA Y
HAoE AR BES Hlh <0p.96>°] & 18124, W EW-S <w3d
0]

93>% BWRA AL wpxl g FEAHQ A2 FAH "

MENE 3ofs} o] &AE 9 2vtetolA T FA wIE Antelr)el
s4E 2epde AU ARL, Web|E Adebrlsh o g Hof B o
Fe Beds 55 gobd Zdo) sl AT wEwe vol g

<E1> WEMe] Folxsh nlo] &AL AT Lujete] FEF B250)

Op | No. | &4 A AT z3% ke
1 D Bl ol: ol= °
|21 oh=Ee of EERE
12 2 A 1797-1798? (Wien: Artaria) . ..
(Antonio Salieri)
3 E" 1799
23 | 4 a ) W B2 e
04 . P B 1800-18017 (Wien: Mollo) (Moritz von Fries)
(Spring) 1801
6 A .
W = e 14
30 7 c 1802 (Wien: Bureau)
(Alexander 1)
8 G 1803
B A= >
220]H 2 A5 E =B
47 9 A (Kreutzer) 1802-1803 (Bonn: Simrock) (Rodolphe
1805 Kreutzer)
W8l grefol ] FE=
96 10 G 1812 (Wien: Steiner) (Archduke
1816 Rudolph)

1. <Op.12>¢] Al 23F: A 139 -A34
<Op.12>¢] Al F2 ‘"io] o] A= S|y I=2H Il g

53) Lewis Lockwood and Mark Kroll, Introduction to Beethoven Violin Sonatas, p.2.
54) William S. Newman, The Sonata in the Classic Era, 3rd ed. New York: W. W. Norton & Co.,
1983), p.537.
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213 Al /e ZYEl (Tre Sonate, per il Clavicembalo o Forte-Piano con
un Violino)gt= AFLE A5 2= LH, o EA=ZE nle]Id &4y
ele] AF S oloj i, ulo] A K} Auter|st FAle] He AEYLS
drk. 2 F )Y T A4S FIEE T AAF o|FF 49

S gcksd Al ¥ BF 3ob3 FAeln HIEMIS 259l Ay

(Antonio Salieri, 1750-1825)°A] &A= ¢l c}.

1) <A1¥ Op.12, No.1>

AWML 17979 Fo FAId Fo=2 Al

th(E2).

<E2> <A19¥ Op.12, No.1>¢] +A4

3§ :’ﬁg i =4 2} 24 nhg) 4
Med b | 44| ave P4 226

ool | s | Sndane s 2/4 EESI R 137
Allegro D 6/8 Z2UE 25 4 230

55) Gerald Abraham, “Beethoven’s chamber Music,” The New Oxford History of Music, vol.8:
The Age of Beethoven 1790-1830, ed. Gerald Abraham (London: Oxford University Press,
1982), p.273.

56) AWd o, "Fa7pd gas|d gleluye] 1 WEM, (A8 A4, 1999), p.310.
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2) <Al29 Op.12, No.2>

A2W-E <Op.12>°] 3 Al 39 Lvelr FoA 71 WA Z3d 5o
2 AqAR =, ol A F FTAA MR BEAREC sk £971E AL
971 WEelthsD <O0p.12>9] & F Fo Hld FA7t dE2FIL AAH, T

Aol FHo] daatw A WANE Lutd Ho] SAolch A1tRE
aibeh 94, A2ebge = 35E P4, AselRe EE Y02 Holgo

(¢
oy

W, A 1A Zvhebsh o] mAetste] AES $&ate] AIH AH(ED),

<E3> <AI29 0p.12, No.2>°] F+A4

AN I ST S B 2 eE w5
Allegro A 6/8 Zube ¥4 245
Vivace
1 Andante,
gpé 344 pill tosto a 2/4 35 334 129
0- Allegretto
Allegro A 3/4 25 94 350
piacévole

3) <AI3¥ Op.12, No.3>

A3W-LE <O0p.12>9] A 3 FellA 7} & F4% /AL F38 Jo 8 §
et AfF2E ZPYo] EAolrt. 53] Fetx stESL slwAo|w e s
A 23, 7 FAQ du]gt A, dhelvdle] IytE g dx7t & Yehd
t}. <Op.12, No.2>¢} 22 P4 72 & 7ML JHFE4).

<FE4> <A 39 Op.12, No.3>29] +A

57) AWd o, TA=7pd WA ehojuefe] 1 wEW, , p.31L
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A} 3E ol x}
He | a4 | W= =4 wR 24 e
Allegro con b 2 A
epitito E 4/4 ER 173
Adagio con
Op.12, 3otz molta C 3/4 345 34 71
No.3 espressione
Arillsﬁgo E’ 2/4 25 32 278

2. <0p.23>3} <0p.24>: #|59 -A6¥

<0p.12> ©°]F wWEHNL <IFolx el Op.13 ‘413 (Pathétique)>
(1797-1798), <@ <AEF Op.18 A 1M -A 6 >(1798-1800) 5 Z33n
AR FF o ASEFS ZLsgd o A7le FFsE <O0p.23>3
<Op.24>= W EHNS o] AstA vehdr] AFF A3 AHe FF
o o] F Luele AL 2L AJld FJFHged, 99 F ¥ BF
<Op.23>2=2 FoA 18019 ==t Tt ohF3id 18029 A4
W2 <0p.23>, ASME <O0p.24>% 747t o & FF Wa7t Foix1A =9
t}58) F 3 BESF R{FF ZPslolzr dE of&ri]l ZeXZ(Moritz von

Fries, 1773-1843)W 2ol Al A = 9o}

oN

1) <A49 Op.23>

A4 W EW Sfe] Aol vepr] AF3 FFelc. A14AL 6/89
A2 J1EF R EAE £9719 Bol AEE = 3HAAl Sl adkxz=E F
o] YHA A& Fo, EARUNLE IXX] g A AFAH} 2L
Aol AR A2epRL 2Al2ZxA] 848 7R =9 GRALE A

AR FHAR o A2FAANA FI}7]

Lo,

Mo

=

o
i:)
2
X
2
>
£
2
=
2
R
ir)

58) Gerald Abraham, “Beethoven’s chamber Music,” p.286.
59) AWd o, TFarpd gas|d gleluye] 1 WEW, | p.317.
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ol
Jm
o
K-
)
w
=)
¢])
w
28
o
fu
i,
2
[a—
12
o
flo
A
@)
S
N
\]
\Y
tlo
é.
1-[

U
—|—I
X

ro
ol
(@)}
=)
e

=

A E ol x}
He 2 w2 7] z4 b} 34 m}e) 5
Presto a 8/6 Avel 34 252
Andante
Op. 23 3otk scherzoso pitl A 2/2 A e} 34 207
Allegretto
Allegro molto a 2/2 £5 32 332

2) <#15¥ Op.24>
ASAE B ol Ak B AW AFolch o PAL wEdo]
Aol ohieh, GFsH = £ Alebgel A FA 2ol 297S

4
Q4
AR oujeA bl FEe] wtEe] W HAo]t}6D Wl EML o] FojA] wujo]
£ Y EAE AFLR 493 FAS ARSI, A2 A4dd A
ole] A Zviete] wljdd dAle] 2A=2E AYstdt olEHL HEd
&+ wo] & A& dEAA Age g2de]l EAA o). wlEWS] nHlo] &
A 2ver F 433 FALE © FL o33} @7 <0p.30, No.2> (A7)
<Op.96>(A10¥) .2 B A o]},

1074¢] Hlo] & Zuvel F ALoR Hlo] o] Fofxe] HF o FA|

A&E =t F& AFATHE6).

kel

60) Maynard Solomon, "FEH]3] & HEH 1, , p.260.
61) AWd o, "F7pd gas)d gleluge] 10 WEH, | p.319.
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<E6> <A59 Op.24>°] +A

2= ok =}
e | 2a wh27) 24 | aa 34 mhe) 4
Allegro F 4/4 ZvEel 34 247
Adagio
molto B’ 3/4 A P4 73
espressivo
Op.24 4% Scherzo
Allegro F 3/4 23 3% ¥4 44
molto
Allegro
ma non F 2/2 25 34 243
troppo

3. <0p.30>9 Al FF: A6y -84

<O0p.30>& A HAleole] ZAHAYD LAy 14 (Alexander 1, A4
1801-1825)l1A A= 7] el ‘gAY LveP’s Ec. o] FFo
2o]zl 1801-18028 2 FWeo] osixlo] wlEMlo] AiH o 3§ @YW
wolw, 1802 102 3L AFELE (Heiligenstadt) F4 S FAT A7)0
oh. 2y HENE 29 FA g&E os ¥ B AFAES I
<0p.30>9] Al = B2 EC] J3foA] Bloji} W EMS] 532 F7 A
A7t o]l Fojz = ZEFER A &9 FAF 484 FE2(pathos)d] &
ZHes A Jrh62) =3 nlo] &Y SIEE FeAsle o] FFAH A
2e ARE 7HA Yot o] Al F& FHLYLE FU|HoE AR dRS

TR o, I 9o oE HelA = AR FIEA FEE 6

62) Maynard Solomon, "FEH]3] & HEH 1, , p.260.
63) <0p.30>9] Al AESNA Yehs ‘=282

<0p.30,No1> <Op. 30,No2 > < Op. 30, No 3 >

Walter Riezler, WEH, , Ug], A1A o (A7) &<k AlAl, 2009), pp.197-198.



1) <464 Op.30, No.1>
A6 vl 7k s Sy YA oR AFHglon, voix JE

o)
) PR
st uto] ¥ stES] AYol A FHA gle Zeo] SAolvh. dxHq AEH
=

<ET7> <Al6" 0p.30, No.1>¢] +A4

1= ) =)
as | ax 2] 24 | u 34 nhe) 4
f 54 o
Allegro A 3/4 ZhE) 34 249
Adagio
2T 3
Op.30, 3ol molt(? D 2/4 R P 105
No.1 ae espressivo
Allegretto
con A 2/2 il 237
Variazioni

2) <A#A|791 Op.30, No.2>
ATHE <Op.30>¢] &bt B4 FHQ 827} 74 e BFol ofn]

37 FZAF Yehts @utFeld 925 T FF o] ¢trl.64) o] F& v EHS
ZFA7 F 27AA TR Fste A2V FFLE 1A LvEe A
SoERE HojU e MEL 544 229 FA o AT AFER] U
Hlo] &3] A{FFL YW S0 & 2839 FAFe

HjQl A1 F7)e WME

&3
flo
(@)
L
Bx
A
e
)
oX
o
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r,J
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Q
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o
o
o

64) Maynard Solomon, ™™™E# ‘&% v = ‘53t =22, $49 9 (L 37 1997),
p.78.



EPE FPeE $£E2 LAY <2FF A3 ‘4> A2 A5

ZYE&F A3 (Overture zu Coriolan) Op.62>, L
23 <Fotke FFHF AW Op.37>AHE cFE7} 24eh65 <O0p.24> (A5
H)el A &} 7o) A|3etAel XA =22 AHEE YA, A4 FAo] <Op.24>
Hox s 3¢9 7Ry ¥F o AR =23 A1+ AR A2F
A zAeo] FH:e cdE7l obd CAE=E YEeh AFH el A9 =
Aol A Blojd WS 8 5 Sch(E).

<E8> <AI7H 0p.30, No.2>9] F+A4

) 1%}
A S R 94 ol 4
f 54 o
Allegro ¢ 4/4 Zeubel 34 254
con brio
Adagio AP 2/2 3% g 115
Op.3, g0t cantabile
No.2 e
Scherzo C 3/4 2y 38 g 132
Allegro
Allegro C 2/2 ZuyEe EX 34 328

3) <A184¥ Op.30, No.3>
A8H L 7P AT ESVIE dEAe] v T A3 =W A

PA Aol AR E Fel|t}. v R/ FLE F27 uH A F
P2 2uel RS JA T IAE, A1ehA A2FA ] Aol DA
< 2FFEY d9EE YEY ALFAe 2 EH71E EIsEA 2
AXGe] FA oA Holus BEEHE B 16837 ASHA ma2A &
ol A3LAL slo]Eo] & E2EE dAH sle, FA &L WEHQ

VA& ECH6(R9).

65) Maynard Solomon, 'FX=H]3| 3 #EHl 1, | p.267.
66) Nigel Fortune, “The Chamber Music with Piano,” Beethoven Reader, ed. Denis Arnold and
Nigel Fortune (New York: W. W. Norton & Co., 1971), p.217.
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<E9> <AI84 0p.30, No.3>°] F+A4

Py ol =}
9 | 24 w27 24 | wA 34 RS
f 54 o
Allegro assai G 6/8 Avel 34 202
0p.30 Tempo di
1\?(; 3 394 | Minuetto ma molto E’ 3/4 B3k 35 A 196
: moderato e grazioso
Allegro vivace G 2/4 £5 32 221

4. <A9YH Op.47>
‘FRo|A’EE RAE 7h7 A9WHL 1802-1803d W EHlo] shF HAH o2
AALES 1 A7) A3 Fo 7 <wFF A3W ‘4d-3’>(1803-1804)7
<3l olx Z&uvEl Op.53 “LEFEFQ’>(1803-1804), <Iolx Zuel Op.57
‘d A’(Appassionata)>(1804-1805) &5-°] BF o] A|7]¢] FFo|t}. v Ew S
o] 3 wolx FFo] TIY WS FHoR sl wo|x, AH ¢lo]
7122 Q] Folx 2etd AL o] F7] §I5te] npe] & AFH o XA
A FAE Hese] 6D nlo] & LfelE AL AFA & ZAHE E o
2= 422 WA F .68
<O0p.47>& W EWF wlo] EYUX2E B9 9le] 24 & 9)3te 23¥
A, o] F ulo]LIAY2E AZoA A FAE ] EHAHYY. A FAA =
Ao WENLE “A9] FFIAY, o}F FFFLE 247 Folx g} uto] &
LEYNES T LYEE RAS B
o] 39| A3etAL Hd <0p.30, No.1>(A6%H)e] wiz|at obA-& $& =3
HAev, F AR #F} E4717F 2R gdevhe WEANS AP o
9] A3GAe 2olA = eHE10).

l

67) Maynard Solomon, 'FX=R|3] ¥ W= 1, | pp.260-261.
68) Nigel Fortune, “The Chamber Music with Piano,” p.220.
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<E10> <A9H O0p.47>9 +A

A 3= o} =}
e | 2 wh27) z4 wha} ) n}e] 4
Adagio . X
Sostenuto-Presto A 3/4 Ziet F4 599
Op.47 | 3¢pg | Andante con F 2/4 | WFT YA 235
Variazioni
Presto A 6/8 Z)E) 34 539

5. <A110¥ Op.96>

W Ewe] wvlz|et wlo] & Zjelgl A 10L& <Op.47>(A9H) o] Fo] 9
o] FME Fo 181239 FHF=H il HIEHE <Opd7>eA AF =3 E
A7 ELA T oithrl 18129 =g~
Hio] &2 Y2 EQl ZE(Joseph Rode, 1774-1830)% wh}il t}hA] njo] &
A 2vers FF3 HA o] 32 19 Fotk A AR FAAYD F
E= 9 ¥F(Archduke Rudolph, 1788-1831)°l7] ¥A = o] Zxs} FEZ9
Zz92 2 AFHYh

<OpA7>F= 22 AFHA Luvel Aol HASA 2 AA <Op.96>
AFEFL FTHE ARG ALAoln HIEL E97I7F dAc). HEde]
182619 #Fd FGAFFe wixgt FQ <0p.135>7F F719) AFFF

1

ZolA 74 e Fre) AR TR ok AAY YA gobd FAol

i
e

f
2
L
o

i
i
B
K
_?\_l'
X

[

Lo,

% 4972 FAA o] F A2%FdA A3LAw HolZ W ofels}
(attacca)®2 WIE AZ ). oA L o]AY nio] I Ll A = e
%t 5A2E <0p.96> AF HEw ZFA o] yeldch. =3 A3
F 2Al2 2 ZgE 994 <O0p.24>(#5%)2 <Op.30, No.2> (A7) R.c}

69) =9-#, “HEA Alol&d Ayl Bt AF-TAe tholuY] HIE FAo 2" (Skdista A
AR =5 2011), p.12.
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70) William S. Newman, The Sonata in the Classic Era, p.541.




V. <5l o}t Ho] UL AT 2beh A9Y ARE Op.d7 ‘a2
NERS

1. 33 9 &9 344
Hl Ed o] <Op.47>L 18029 %€ 180337A &A= glc}. 180292 MW EH
o] <0p.30>9] Al 2yEetE &33 AAolct. HEML <0p.30, No.1>(H6
Ho2vehe SddE F i Fgsid e, A 233 I3E 7t <0p.30,
No.1>¢] 2:0]7]el Y& 3}2]sic}al(too brillante) AZ}slsd 7] wi&olc}. H
Edle WA 2 93 E aF B3, <0p.30, No.1>S A= FA 9}
HE 2] QAR IddE AFsdr) o) F 19 § <0p47>¢ 24%
I WENLE ojHe E}s gy IIHE ALsd AEE nlo] &
ZYUers FF3 D o] g A w7 wEdle] F7l AR NAE &
4 9+, <0p.47>2] ¥ 7}t <0p.30, No.1>2] A1, 2¢}43 A ¥
A 93, <0p.30, No.1>¢] M=2F wzlg AL <0p.47>9] Idd FH o

]
B @9l I (Sieghard Brandenburg)7} 2413 Wl 2] 2AX] ¢ FA 9 =
g9 93hH <0pAd7>2 3709 ZAX| o b7 A3etge] 2AX = v
o 9 A&y ZAXE, (Kessler Sketchbook)ol e, A1, 293
B2gntd & 329 2AIXK | (Wielhorsky Sketchbook) 2w el

flo

U2, 2832 <0p.47>¢ EAQ “Sonata scritta in un stilo molto

concertante, quasi come d’'un concerto”’= I EF = Q= o Ro|7} &

71) Franz Gerhard Wegeler and Ferdinand Ries, Biographische Notizen iiber Ludwig van
Beethoven (Coblenz: K. Bideker, 1838), p.83. Suhnne Ahn, “Beethoven’s Opus 47: Balance
and Virtuosity,” p.62°l14 A¢l-&

72) Douglas Johnson, Alan Tyson, and Robert Winter, The Beethoven Sketchbooks: History,
Reconstruction, Inventory (Berkeley: University of California Press, 1985), pp.124-136.
Suhnne Ahn, “Beethoven’s Opus 47: Balance and Virtuosity,” p.62¢14] #|1-&

73) Sieghard Brandenburg, “Zur Textgeschichte von Beethovens Violinsonate, Op.47,” Musik,
Edition, Interpretation: Gedenkschrift Gunther Henle, ed. Martin Bente (Munich: Henle, 1980),
pp.111-124. Suhnne Ahn, “Beethoven’s Opus 47: Balance and Virtuosity,” p.62°4 #¢1&-
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AX & (Eroica Sketchbook)2® E2 = 'S2W 1 6, (Landsberg 6)°l
A3 Q. o] ZAXFANA WENLE DA ‘molto concertante’ Al
‘brillante’E H ¢ 2v, ‘d’'un concerto’%de] ‘come’E F7}3 EXE B F
9lth.74) £<£(Douglas Johnson), Elo]£(Alan Tyson), 9 € (Robert Winter)
€ "F2Wa 6, o] W 18039 6¥€F 1804 4¥e] wEold RAew F
A7) o] 5 EAE <O0p.47>9 249 18039 59Kt} & ¢ FL& A9
dd AE F9 Aol

T3 B 9= HEW 75 BALT) 196530 L2AsHA © =27 wEWe]
A& A1 AAFIE 2AH Gz, GBS W EHo
o] glt}. “o}F niER o EYPolgl HA}$-76)F 9

_>|4_,
(<)
2
f
lo
ne
j '{E

(blending =+ mixture)o] @ oju]& wlolEqlcid, o] A& FH=Ay I
] £ 9] o] Y XZE HIAREYI RS K= Aol oy} o] F¢o £F
Sueret FF79 F A2 EF}S vFAHLE XY E 5 9
.8 &, 919 22 W EMo] & FHF FAE olUAu, I on|E 2oy
ojm] WEM L o] AuelE el A2 FAAZA F ok AT A
c}.

E g A2 dEE vF uFF, AJE Fol

O
1_

[~
o
rok
)
o
L
b
X
K0
R

74) Suhnne Ahn, “Genre, Style, and Compositional Procedure in Beethoven's ‘Kreutzer Sonata,
Opus 47,” pp.198-200.

75) Douglas Johnson, Alan Tyson, and Robert Winter, The Beethoven Sketchbooks, History,
Reconstruction, Inventory, p.137-145. Suhnne Ahn, “Genre, Style, and Compositional
Procedure in Beethoven's ‘Kreutzer’ Sonata, Opus 47,” p.20004] #]21-&

76) B ATH-o|(Brischdauer)s WEo] HEXE}9)(Bridgetower)?] WSS EdojAoz wr)|s A
© 7 H2Ith Max Rostal, “Sonata No.9 in A Major, Op.47,” Beethoven: the Sonatas for Piano
and Violin, trans. Horace and Anna Rosenberg (London: Toccata Press, 1985), pp.133-134.

77) mulatto®] AFAZAQL ofml= Wl 5Rl9] EFo} o|tt,

78) Suhnne Ahn, “Genre, Style, and Compositional Procedure in Beethoven's ‘Kreutzer Sonata,
Opus 47, p.202.
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H|-§ <} H’(Engraver’s

2
o
o )
4N

H

Copy)eltt. o] &dHE= <Opd7>5 AL WA E#F 3 F(Nikolaus Simrock,
1751-1832)°0A] Bujxl A= A 9)
3L Fopx gl wie]&¥o] w2 IR StE ofuuk glEd, x| ‘W=
2l (Grande Sonata)@t A Eo] e glc). o]FA| w|Ewlo] Hol B v
Aol ZFe] FERE u|dte A Fe] &2 AL o] X i F Fo A
oA & & 9rh. 1803d 5¢ 259 wEW FEA< JHE(Carl Anton
Caspar)o] HFolA HJA Ho] “uvle]&e] 3 3t= 2 Z&vel(eine
groRe sonate mit Violin)”gl= E3e] 293, W EHS] | zle] =}k 31741 &
2(Ferdinand Ries, 1784-1834)7} 18034 8€¥ 64 FHFeA B A=
2 on 9] A & (Eine sehr grofe Sonate mit Violine)o] 22¢ glt}.80)
‘T FHE dRE HEW] opd 2T 4% o AFSe] ARFE A
o2 BojRlc, HIQ I A, 2979 uo] &l StEE 2L Aol A}
Bagla, A3GAL o Age] ARk FAs}Gc =F xR 19
Z Fole] ARAE A1, 29423 A3GAe] th2ohy 459 ch8D o7 2}
1= <0p.47>9] A3}l A & AFS & 249380 F3& A
e = & FAol. o] R A P Y FIAH(Henle
Verlag)7} &3t 9t}

T &2 de HMEW Ffzde SHAPAANA EY FrjEs dEI 9
th. o] etie= A3eFAe] A} FEA = otk ARE 3H5(p.58, ¢

o
L
42
T
)
r
2
2
[
M
i.
_\,‘..

<4

79) Frank Peters, “The Phantom Supercollector of Buried Treasures,” St. Louis Post-Dis—patch
(21 January 1973): 5C. Suhnne Ahn, “Beethoven’s Opus 47: Balance and Virtuosity,” p.62°14]
A&

80) Suhnne Ahn, “Genre, Style, and Compositional Procedure in Beethoven’'s ‘Kreutzer Sonata,
Opus 47,7 p.201.

81) Sieghard Brandenburg, “Zur Textgeschichte von Beethovens Violinsonate, Op.47,” p.118.
Suhnne Ahn, “Genre, Style, and Compositional Procedure in Beethoven's ‘Kreutzer' Sonata,
Opus 47,” p.119-120014] Aj21-&
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H7a Fx)o] 494 o] T UL, o] 3tF Aol ‘Vi-de’ EA7F drt
L o] AZZE 32 vEMe] XHE I R gt o] dHe AR
Z 3¢S AYFT RE REL WEYN ZFEFEL AT ARI £y
(Wenzel Schlemmer)el] 9]s] AR =3, AZZE 352 HEWS] xA]q 9
3] yzol A1l A" H Y27t 7| F3P ek g o] ARE 3%

< A G 1 A o A29bgT A3GAE AR dFsy] H8 F4E A
A& F5F & 982

<O0p.47>9] 3 Z3L 18059 HFe o3l o] FojF =, vlo] A} do}
L SE AF BE Yo ‘W= 2yePEa 3 sy = & 27 &
e A4 B A (Robert Birchall, 1750-1819)¢] &l o] Fo] 3 c}. €lo]
&L <0pAa7>9] 4T EFFo] AFL EAEA dE ofd & AR 93|

o]Fo RS Folgtx FAFAR 8 19800 B} I A orAE
AR RE oA alge R B 2 EA 8D

2. 34} HA

1) ‘a=2o]#’

(1) MEdA} B3 = e

2] <3 olx9l upe] 2L T ZuEl Opd7>L £ ‘IRo|AH &
vebs ¢eA ok ey o] Fo] N3 2L il ZEYXE HIZ
Bglsh @do] glnh. HIAAESE FE TN ZFF wo| P UiER

312l AF 2l Hojd Jm=E LARH WAS 42 49k HEAS

82) Suhnne Ahn, “Beethoven's Opus 47: Balance and Virtuosity,” p.67.

83) Max Rostal, “Sonata No.9 in A Major, Op.47,” p.133.

84) Alan Tyson, The Authentic English Editions of Beethoven (London: Faber & Faber, 1963),
49ff. Suhnne Ahn, “Genre, Style, and Compositional Procedure in Beethoven's ‘Kreutzer’
Sonata, Opus 47,” p.6olA #]1g

85) Sieghard Brandenburg, “Zur Textgeschichte von Beethovens Violinsonate, Op.47,” 121f.
Suhnne Ahn, “Genre, Style, and Compositional Procedure in Beethoven’'s ‘Kreutzer’ Sonata,
Opus 47, p.6ollA Aol&
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T Wt “AAe] 7S 9] st E WS FY dE AFA80T)
A FFAFY, 2E A8 NEE LUEE F38td ¢4 dFE7E Jo
Z2dL 18039 5€ 249 24 8A % o--7F2Hl
(Augarten) F9A 43} dFE ¢F2 BIAEY = o] AZE 2itE
of thste] wi¢ AAs =, WEA] FF] $AS I AT 3 1IAR 7]
7] wEolc).87 2o ostd HEMIE o] JFo] A=W & A 44
308 F2E 79 A1dAe npo] & SES AHAglel 1A 393, I
ol JELE ©x] 2Axq Jgicha )88 A2k A-E s wiA|g &7k
SAH o] BlzEg e MEWo] 13 golRy] FE ARE HAS i) o
Fallofgt Fch.89) P3| A3LAL 19 A <0p.30, No.1>(A6¥)e] 324
2 FA3d F99 Fgolgdr).
BZEg = 2dT w9 ¥ FnEe L3S JSgEd, o 19

Z
AF7} drht FEAoln] FREG mpo

Ny
2
N
-
B
e
=
2,
Lo

fru
)
BTy
Y
52
N
414
fr
)
A
olN
K0
£
A

=

“Wrb A o] 2uet-ZAzu ] A1t ZA2ES HET wgct

E )18l A wle]&W R Fopx wES] 3 olzs)x] L0F ®
ste] AFstach. 1A WEde] APelA F3) AAA E dow I
A oorrety @ik, 2E MENS el ol2sx] 26 w@ie] FojxE
mhr)9e] C3heg S A gon AFsgchon

86) Alexander Thayer, Thayer’s Life of Beethoven, p.332.

87) F. G. Edwards, “George P. Bridgetower and the Kreutzer Sonata,” The Musical Times,
vol.49 (1908): p.305.

88) Alexander Thayer, Thayer’s Life of Beethoven, p.332.

89) F. G. Edwards, “George P. Bridgetower and the Kreutzer Sonata,” p.305.

90) BEAEYE o] ol2HA S | d(flight)o]etx EH T} Alexander Thayer, Thayer’s Life of
Beethoven, p.333.

91) Alexander Thayer, Thayer’s Life of Beethoven, p.333. A} H.
o] dstoAe] wlt|37]= Prestoffis AlZOR AIS wo|w, 3o AlFo|x HWH, nlr]182 wf
t]36, wt]9= nir]27S ow]ght).
Hololi= ol esish pawl i A ARKIL
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HEMNS BHIAerg g F& F4HA FEYE <Op4d7> 9 LA &
Astg e}, 24 olF 2d F EHENA IAAE wFA Hct Alojel=
3 o] fE WIEMNA HIAEY Aoldl thEe] ARV wWEelHL dFFHA
th92) Ty ¥4 AR Ho B dSe] sy, vEWS BelzE
Hete] EA R el A wlEWe] A3 ARelxee] FBAE HW

tlo

(2) Wl EW} S 2]
259 <0pAT>E FAT HelEUU2ES o §E W} ‘AR 27
e, DA 24 FAlE AAE 1% A AYEA A

917 gsheh.

l-J

2

<0p.47>°] 243 o]F 18039 5€ 254, WlEHle] JEZAQ F}So] A=
#F 2% AT we A B3 W gl A9 o] F 18039 10€ 22
4 27t AFA BA Hlol= o] Avelrl “shEle] A WA ulo] &Y

a. A 9H A
Ima volta.
o) '2". % .‘F‘
G . R e e e
D o @1 ——— L o C o Y
J e — - Ao &
b % WA Q1%
2d volta. . &~ %
) = 2fe 2
% .- ‘ -, S===—iizSEs<s=m:
&) o @ —— L | g &
J —— = =l =T e

Alexander Thayer, Thayer’s Life of Beethoven, p.333.
A|121 Presto?] o= p.66 <FH13b>E x4 A

92) Suhnne Ahn, “Beethoven’s Opus 47: Balance and Virtuosity,” p.62.

93) Erich H. Miiler, ed., “Beethoven und Simrock,” Simrock-Jahrbuch II Berlin, 1929), pp.22-23.
Suhnne Ahn, “Genre, Style, and Compositional Procedure in Beethoven’'s ‘Kreutzer’ Sonata,
Opus 47, p.14104 #A<l&
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2Es} FolJX2EQ”Ql ARo|X 9} o}F(Jean-Louis Adam, 1758-1848)¢
A AL Zolgte He] Ak 7)o A “stEle] A WA wlo| LY 2E
9} ol 2E”g = £L& ¥ d Z(Constant Pierre)7} & s8] ZAjujEd
o] Afel 9sd ste] ZAutE7} W& 3329 nlo] & 2E} 5ol
2Eg onje]t}.9%) 1d F 18049 10€ 4% WIEW S A ZdA 2H HAE
AA AR aZo|xetxr ¢z on 9% 18059 5¢€ 18Y8 A Z3 A of
< I Zo|H A A}

AZolx+ 17989 =2~ YA W EUEZE(Jean Baptiste Bernadotte,
1764-1844)¢} g7 wlQle] gx, 2 NA =ZFx AR S 2AF FEHGd
HEw D ghdol s EWNL A2 o] diste] “UeA EALS F F =
7 b Agrelgta o, 129 FHge AAT T gL vwHd o
FAE Foll 71 vl =& Aol 7)o s gt}

AZo|H = <Op.47>0] AAlA FARA A& vl$ =) =dl, @A o

o] W] AE XIHPE, F HE o] F& AFT Heo] 7] wWEeldt

K

H] £2] £ = (Louis Hector Berlioz, 1803-1869)] ¢]3lH = Zo]x+ o] 3F
o dste] “ElFuglo] o]ssty] o Folgh”WEal HPc)l. =g I ol
oA ulo] E&lo] Floli9} F53 FAR FqE o] HAASG AFH =

d, 1 94 AFAES AuetdA or5e) AR B AdzH]

94) Erich H. Miller, ed., “Beethoven und Simrock,” p.27. Suhnne Ahn, “Genre, Style, and
Compositional Procedure in Beethoven's ‘Kreutzer’ Sonata, Opus 47,” p.141¢4 914,

95) Constant Pierre, Le Conservatoire National de Musique et de Déclamation: Documents
historiques et administratifs (Paris: Imprimerie Nationale, 1990), esp.130 & 448, Suhnne Ahn,
“Genre, Style, and Compositional Procedure in Beethoven's ‘Kreutzer’ Sonata, Opus 47,” p.142
oA AL

96) Emily Anderson, ed., The Letters of Beethoven (London: Macmillan, 1961; reprint, New
York: W. W. Norton & Co., 1985), p.99. Suhnne Ahn, “Genre, Style, and Compositional
Procedure in Beethoven's ‘Kreutzer’ Sonata, Opus 47,” p.141]4 #|21&

97) Boris Schwarz, “Beethoven and the French Violin School,” The Musical Quarterly, vol.44
(1958): pp.439-440.

98) H. Berlioz, Voyage musical en Allemagne et en Italle (Paris, 1844), 263f. Boris Schwarz,
“Beethoven and the French Violin School,” p.4400]4 #j<l&-
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w Eo] c}.99)

(3) MEMS] <0p.47>3} AR <AAE= Zvel>

ohe MlEM O <Op.47>F AR AZolA 7t 1799 FHFF <IWHE=
ZUEl>E vzl FEHE Foldlo] o] Fo A4 AE & WA
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<E12> ARo|H O <AWNE Zr}el>e] FA 10D

b 74 wh27] =4 o ahe) 4
Allegro Brillante a 4/4 278
e Romance dc? L. Adam A 3/4 49
Gracioso
Rondo a 2/4 292

99) Boris Schwarz, “Beethoven and the French Violin School,” p.440.

100) Suhnne Ahn, “Genre, Style, and Compositional Procedure in Beethoven's ‘Kreutzer Sonata,
Opus 47,” pp.144-155.

101) Suhnne Ahn, “Genre, Style, and Compositional Procedure in Beethoven's ‘Kreutzer Sonata,
Opus 47, p.144.
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o] AAR A=RolX e I/ LY F o 2Ee|th03) (K ]).
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Allegro Brillante

102) 2 =39 p.26oA =od H}S’Jr Zol  T&hxw1 6, 9 2AAA HEHS A ‘molto
concertante thAle] ‘brillante’ S A

103) Suhnne Ahn, “Genre, Style, and Compositional Procedure in Beethoven's ‘Kreutzer  Sonata,
Opus 47,” p.146.

104) Rodolphe Kreutzer, Grande Sonate (Paris, 1799; reprint, Leipzig: Breitkopf & Hirtel, 1802).
Suhnne Ahn, “Genre, Style, and Compositional Procedure in Beethoven's ‘Kreutzer' Sonata,
Opus 47, pp.156-19404 AQ0g&. o]F2 Yo = IEo|x]o] <Idl= AYE ofH ol &&= B
E34v], o]F 715 A
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105) Suhnne Ahn, “Genre, Style, and Compositional Procedure in Beethoven's ‘Kreutzer Sonata,
Opus 47,” p.150.
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107) Suhnne Ahn, “Genre, Style, and Compositional Procedure in Beethoven's ‘Kreutzer Sonata,

Opus 47, p.3.
108) Maynard Solomon, "FE=H]3] & HEM 1, , p.330.
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HEW 2 <Op.47>°l “7Ae] IJFFAH, oflF HFT2LE 247 I ol
o] &3 L EE/IEE $1¥ &Lvel(Sonata per il Pianoforte ed un
Violino obligato, scritta in uno stilo molto concertante, quasi come
d’un concerto)”’gh= FAE Bl o] FAlde ‘2uels) FFFo|A F
Mol e A=2E uldte x| o, Fofist ule] T, F U9
FAE vt ‘LEYVIEY ‘ZA2RH B S E 24
PEFE 534 eAxERE 2R F A AF Aol o4 Bl
At z7e) dEE SHOE a6, QoA tehts WEH 249 o5
At Rzold. o] gael Wzs SFAY eAl2E Aol
o Ae 2L JYFFS FHLE wSe] F& f40|th109 HEWo]
<0p.47>< ZFsld A|AH, o] &7} £ (Johann Georg Sulzer, 1720-1779)
< &vergt JFF gt “vels $438< dstE & 9 s kgL

o

dew, & 2ozl FL obF oujyt gl 59 yde] ol e Ml
FFaL 2 AF7tet AFA Aolg &Feold, AE A 3= 7123
E-ute] o108ty AFEH . JFFel B X AL o€ =2
3 (Heinrich Christoph Koch, 1749-1816)°] ¢js] WE5 =4, 25+= ¢

AES A FFe B3 o]oky], (Versuch einer Anleitung :zur
Composition)o X FFe] A3 d38q 2HS B3y, “FFJqA =
FAt A LER stoldl= A& EAFHQ syt EA IV F33)
Atk F ol &S HFFe i AL 2w, I FA FotdlA e g3t

Sl

‘EZAzekd)’Yd 35yt A3 'S AA | (Musikalisches Lexicon)®l A

109) Michael Thomas Roeder, @539 GAL , A o (M€ E3FAE 1997), A&

110) Owen Jander, “The ‘Kreutzer’ Sonata as Dialogue,” p.35.

111) Heinrich Christoph Koch, Introductory Essay on Composition, trans. Nancy K. Baker (New
Haven: Yale University, 1983), p.209. Suhnne Ahn, “Genre, Style, and Compositional
Procedure in Beethoven's ‘Kreutzer’ Sonata, Opus 47,” p.21504 #|21&
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112) Heinrich Christoph Koch, Musikalisches Lexicon (Frankfurt, 1802; reprint, Hildesheim: G.
Olms, 1964), cols.355-356. Suhnne Ahn, “Genre, Style, and Compositional Procedure in
Beethoven's ‘Kreutzer’ Sonata, Opus 47,” pp.220-221°1A4 A|Q1&

113) Suhnne Ahn, “Genre, Style, and Compositional Procedure in Beethoven's ‘Kreutzer’ Sonata,
Opus 47, p.215.

114) Suhnne Ahn, “Genre, Style, and Compositional Procedure in Beethoven's ‘Kreutzer’ Sonata,
Opus 47, p.221.

115) Heinrich Christoph Koch, Musikalisches Lexicon, cols.355-356. Suhnne Ahn, “Beethoven’s
Opus 47: Balance and Virtuosity,” p.68°14 #¢1&

116) William S. Newman, “Concerning the Accompanied Clavier Sonata,” Musical Quarterly,
vol.33 (1947): pp.327-349.
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TRE SONATE, SONATA
per il (avicembalo o Forte—Piano un Violino per il Piano-forte un Violino
Composte e Dedicate al Sigr. Antonio Salieri obligato
primo Maestro di Capella della Corte scritta in uno stilo [sic] molto
concertante

Imperiale di Vienna &c. &c.

<0p.23 ¥ Op.24>
Deux sonates

pour le Piano Forte

un Violon

composées et dediées

Chambellan de S.M.J. & R

<0p.30, No.1-3>
TROIS SONATES

pour le Pianoforte

composées et dediées
a Sa Majesté
ALEXANDRE 1,
Empereur de toutes les Russies

A Monsieur le Comte Maurice de Fries

I’Accompagnement d'un Violon

quasi come d’'un concerto
Composta e dedicata al suo amico
R. KREUZER.

Membro del Conservatorio di Musica in

Parigi
primo Violino dell’Academia delle Arti, a
della Camera

imperiale.

<0p.96>
SONATE
fiir Piano=Forte Violin
S". Kaiserl. Hoheit dem
durchlauchtigsten Prinzen
RUDOLPH
ERHERZOG VON OESTERREICH &&&
in tiefer Ehrurcht zugeeignet
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117) Suhnne Ahn, “Beethoven’s Opus 47: Balance and Virtuosity,” p.69.
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118) Maynard Solomon, 'F=H|3] 3 #|EH 2, | p.127.
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119) Donald Francis Tovey, Essays in Musical Analysis: Chamber Music (London: Oxford
University Press, 1945), pp.135-136. Suhnne Ahn, “Genre, Style, and Compositional Procedure
in Beethoven's ‘Kreutzer’ Sonata, Opus 47,” p.8olA] z|Q1&

120) Rudolph Réti, “The Thematic Pitch of the Kreutzer Sonata,” pp.145-165. Suhnne Ahn,
“Genre, Style, and Compositional Procedure in Beethoven's ‘Kreutzer’ Sonata, Opus 47,” p.8¢l
A A&

121) Hans Hollander, “Das Finale-Problem in Beethovens Kreutzersonata,” pp.182-184. Suhnne
Ahn, “Genre, Style, and Compositional Procedure in Beethoven's ‘Kreutzer’ Sonata, Opus 47,”
p.9ol A AL

122) Walter Engelsmann, “Plan-Kreuzungen,” Beethovens Kompositionspline, dargestellt in den
Sonaten fiir Klavier und Violine (Augsburg, 1931), pp.149-184, Suhnne Ahn, “Genre, Style,
and Compositional Procedure in Beethoven's ‘Kreutzer’ Sonata, Opus 47,” p.9ollA A<l&-

123) Max Rostal, “Sonata No.9 in A Major, Op.47,” pp.131-161.
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o AAAHQ FoF Il g 97 6719 WFF FAE 0p.34>(1802)%+=
As o8 2gtdd 3} <0pAd7>E <0p.34>9] A A AFo|r} o}
ojumlgt g HAFAE EdAw, F o AT BEAR &Rz
E5 ok 7P S e F ] mixe AL A g &y
s 98 AFHg WEANLE <0p47>F 2L o]yF EFE(hybrid)S

A A3g)r] okoku}. ’124)
L b B | e M

T3 ZAL <0p.47>9 A3LAe] 2AAY] J|FLe2 RyIE & <
A7 o] &Ex ddia Hrtslg=d,125) o]E 180549 <&t H >4
<0p.47>9] A WA v|F77l A5 “<0p.47>9] Fdde BE dA F
743 7)ol sie}’12608k oJu] e} F3lw, E2Eo](Lev Nikolaevich Tolstoy,
1828-1910)8] 3 = &4 TARo)A &ue dA BEAE ZIA(E
Aol 9Jr}.12D

A& <O0pA7>9] AFoA o] Fo A dAE FUE dZst= WA=
k(D)) A () D)o B E18S Agksld, o] FEH L I olkxs} ul

124) Charles Rosen, The Classical Style (New York: W. W. Norton & Co., 1972), p.399. 2=} ¥

o]
.

125) Charles Rosen, The Classical Style, p.277.

126) Sieghard Brandenburg, “Violin sonatas, Cello Sonatas, and Variations,” Ludwig van
Beethoven (New York: Praeger Publisher, 1970), pp.135-149. Suhnne Ahn, “Genre, Style, and
Compositional Procedure in Beethoven's ‘Kreutzer’ Sonata, Opus 47,” p.10e4 A1

127) o] &AM e ARA AYUERE BARE of2|dk H¥o] Slth “.. TH2E thgol 7%} BEaLe
AL AFed, v BES xF3] Agag@S5Uth” Lev Nikolaevich Tolstoy, ZZo]A)|
2 AyEh , oA e 9 (M Oé‘jﬂ EJV\} 2008), pp.166-167.

128) Al 9] A7 A9 EEE A B0l PR Ganbio A 89 Sl U £
Shbh bk ot Fel-3) 4obA (trochaio)d AHESGOM, BARE ol ‘opy'T oFom Ed
st
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1) A 12A: Adagio Sostenuto—Presto
A1GA-LE AZZE, 3/49r A o] el Ao}, WEHWIS ulo] &7 A}E}

% Fde = AFRE AT o, w2 552 AFAeh AN

BE AFES 6 A w22 /20, anze] 24 @R T4
38 Foh wlel$Ae AT wAY $4 E-FY 925 £4E AL
2 2estEe] $5Aoln AAA AIFAE AN A2FA G4 wpo]
0] WA FEahtd, AIFAS 2 24719 7 2 ddHE
Ago] PAZEE vheth TAA 2ubeh FA A Hold AFAL I ohx
A WA AN, A2FAG B ELFE cFEE A XA

djd

)
£7 AFRS ANRAA e B2E 40 EAFCR vdehd. a9 3

$o2 Uyt HARE 2 A3FA 950 md, WaEy Jeh, 2

i

129) Owen Jander, “The ‘Kreutzer Sonata as Dialogue,” p.41.
130) Suhnne Ahn, “Genre, Style, and Compositional Procedure in Beethoven's ‘Kreutzer Sonata,
Opus 47,” p.10.
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L AZxZE 3AAHQ H3E Fo. BARE ol AA R A3FAE FR
Z2 AAsAA A FI AJRE ZAFY 2uE F2e QPR o
2A A1FA7F adze] WFEP 2z dd=E 1A A=, o] Fo adk=x
2 FA7} A wbEH, Zo s F 1039H 2 Zo)st 2w, Adagio® ¥ E
7t vk = FEe A AA T A1FA L A2FA 7 A2 (E14).

<E14> <A9¥ Op.47> A1Ae] 34131

T =z u} ] Z A132)

A F5 1-18 A-a
A 1A 19-36 a

AT 37-90 B’

A A 25 A 91-116 E-e

n

e 117-143 D

A 35 A 144-175 e

e} 175-193 e

A1H-E 194-225 F

A 25 226-257 c

ElciBs A 35 258-269 D"
A 45 270-299 f

e 300-325 a

A 1FA) A8 133) 326-353 d-a

AT 354-411 a

_— A25A A 412-437 A-a
AT 438-464 C

A3FA A 465-496 a

e} 497-517 a

2} F}134) 518-599 a

131) Suhnne Ahn, “Genre, Style, and Compositional Procedure in Beethoven's ‘Kreutzer Sonata,
Opus 47, p.26. A3, “L.V. Beethoven Violin Sonata Op.24 ‘Spring’®} Op.47 ‘Kreutzer’ H]nl
A A4 (MEgn AARee=E 2000), p.34. A “Ludwig van Beethoven®] Violin
Sonata Op.47, No.9 in A Majorell & 915" (o]gfefxje)stal AALek9)i=i, 2002), pp.7-8.

132) 242 AAste Fie A4S 972 qAgoH, AFE AAR A2FA, AdF A1FA < A2
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22 e FAF dUFel SAHA AL Ageldh. AF R F-ES3
S A1) 925 AL E-FE 93T Jelolch(E16). A1EF+= dolx
b A&E 2dsta, Hlo] £ L 2 EYILES 9L o). FA g whEsIA|
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FAL T 7HA] 2L vlol g ol FAE WS o uiHE 248 w7 Aotk

133) o+ AR AJ2S vlr]3449] avx2Z AN HE FEoR A, FARS w3234
AAF2 Ba gtk ey Fxks vlt3260] 2L HE d9ERE YERGA R AAE A1FA 9
Ag3 3] At Hold AdRsE Alztdva Bodeh A Aol o 7do] 2Uthp. 71,
olH 16 Fx).

134) As)2oh dAkere] w=i Fne] AlFS w4972 B giXRt A
AAFANAE FHERS vro] Ithe] AJZHS wlr]518& Rkt

135) &9, T g2, (He AFStE3A) 1986), p.127.
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Fo] Frle] mpze REGAHE FAe] Aol tiA I AAFTH(EIS,
17).

<E15> <A9HA Op.47> A2<}Ae] F-2]136)

T e | 24 | FA E | F2 Y5 54
o o} 23 929 A
FA 54 F ol 2] BEFE AAA A&
Fel &3 B8, A5E, 2
16853 ;
ol Hlo] &319) 2 BE7tE 4%
A1\ F 54 F ¥ o} 9] 9] 2EILE, RS
A& E
Ho] &319] &g 2EplE
7“2@‘%‘ 54 F H}O]‘%%‘_ 32'\‘%‘:%3}:— :’—]0]'_‘3‘.9»] 1%5’]‘\& j’]“é tﬂ'—zr
) o} = o] FER ZA 974
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o} 162X | Al 2, 3879 IF &3 &%
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ST 64RSE | w23 33 9F, 2o A8

136) 7)1¥2A<l ¥4 7183, “Ludwig van Beethoven ‘Sonata for Violin and Piano in A, Op.47" 2
o WMol A (AAlojtstn AAFER =1, 2009), p.13S wskow, Hxlo] oAS FU)e)
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<3 AAs AEnZE 29717 2 E fFA adE2E A FE = T
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=, gobxst rol &Y FUZLR U F2ech F e Adagiod] @
Z sl A1FA % A2FA e BFo] A4k

<E18> <A Op.47> A3+l 34137

T £ u} ¢] = A

A 1FA| 1-28 A

R 28-61 A

A A K- A 25A 62-126 E
73T 127-151 E

et 152-177 E

A 157 178-213

- A 25 214-230 F
A 3 230-254 a

A 435 255-290 a

A1FA AR 291-313 A

R 313-338 A

AP A2FA AR 339-403 A
I 404-428 A

et 429-454 A
A= 455-539 d-A

137) Suhnne Ahn, “Genre, Style, and Compositional Procedure in Beethoven's ‘Kreutzer’ Sonata,
Opus 47, p.12. A8, “L.V. Beethoven Violin Sonata Op.24 ‘Spring’ @} Op.47 ‘Kreutzer H]nl &
A1 A" p.53. AR “Ldwig van Beethoven®] Violin Sonata Op.47, No.9 in A Majorol] #3k
AT, pp.42-43.
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138) Suhnne Ahn, “Beethoven’s Opus 47: Balance and Virtuosity,” p.64.
139) #WlEHle] nlo] & AUEllA Presto B2+ <Op.47>9] All, 39787 <Op.23>9] A1l Agt
AR5 AT
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142) Suhnne Ahn, “Beethoven’s Opus 47: Balance and Virtuosity,” p.70.
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143) Suhnne Ahn, “Beethoven’s Opus 47: Balance and Virtuosity,” pp.72-73.
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147) Suhnne Ahn, “Beethoven’s Opus 47: Balance and Virtuosity,” pp.75-77.
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150) Owen Jander, “The ‘Kreutzer Sonata as Dialogue,” pp.42-45.
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ABSTRACT

A Study on Sonata for Piano and Violin
No.9 in A Major Op.47 ‘Kreutzer’

by Ludwig van Beethoven

Seung-Yun Lee
Accompanying Major
Department of Music

The Graduate School of

Sungshin Women’s University

Ludwig van Beethoven’s Sonata for Piano and Violin No.9 in A
Major Op.47 ‘Kreutzer’ possesses a rich compositional history as
well as virtuosity of the work. Op.47 also shows that Beethoven
applied the performance of his own Walter's Piano and the violin
techniques of the time to this sonata.

The last movement of Op.47 was originally composed as the finale
to Op.30, No.1, but was replaced by another finale for balance of
the movement. The finale of Op.47 was the point of departure and
became the source of the first two movements which were written
in extreme haste for the first performance.

Beethoven wrote Op.47 for the violinist, George Augustus Polgreen

Bridgetower(1778-1860), and it was premiered by Beethoven on the
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piano and Bridgetower on the violin in May 1803. However,
Beethoven changed his mind and dedicated the sonata to Rodolphe
Kreutzer(1766-1831) instead of Bridgetower when it was published.
There are a several speculations on the change. Given that Beethoven
intended to leave Vienna for Paris around the time of composing
Op.47, he might have wanted to delight Parisian audience by writing
in French style as well as dedicating the work to a French violinist,
Kreutzer. There are some similarities between Op.47 and Grande
Sonata by Kreutzer, and we can infer that the Beethoven’s work
was affected by the Kreutzer’s sonata.

When the sonata was published in 1805, the subtitle on the first
page reads, “Sonata per il Pianoforte ed un Violino obligato, scritta in
uno stilo molto concertante, quasi come d’un concerto.” Beethoven
was influenced by Heinrich Christoph Koch(1749-1816) and added two
terms concerto and concertante meaning “alternating with the solo
part in presenting the melody” to the title. This implies the new start
of duo sonatas and denotes dialogue between two instruments, piano
and violin with balanced relationship and roles.

These balanced features of Op.47 are shown in the dialogue
expressed in terms of thematic exchange as well as the lengths of
each movement, unified rhythm and musical expression. The thematic
exchange between piano and violin consists of mode alteration, melody
changes and melody expansion; all these factors highlight each
instrument and help to avoid simple repetition of the theme. The
codas of all three movements include same tempo changes to Adagio

with impressions of the first theme. In addition, ‘up—down’ rhythmic
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pattern is used repeatedly throughout all three movements, and this

rhythmic pattern is used in the dialogue between piano and violin.
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