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ABSTRACT

A Study on Editions of Beethoven’s Sonata for Violin
and Piano No. 10, Op. 96

Kim, Ayoung
Instrumental Music Major
Department of Music
Graduate School of

Sungshin University

Among the total of 10 violin sonatas composed by Beethoven from
1797 to 1812, Sonata for Violin and Piano No. 10, Op. 96 is his last
work that was created when the French violinist Jacques Pierre Joseph
Rode(1774-1830) visited the sponsor of Beethoven, Archduke Johann
Joseph Rainer Rudolph(1788-1831), with the intention to play together.
Unlike other sonatas of Beethoven, this work is soft and contains
fewer techniques, which is because Beethoven wrote it by reflecting
the performance style of Rode.

This research analyzed the composition by G. Henle's edition, C. F.
Peters's edition and International's edition. In Henle's edition is edited
the fingering by dividing slurs for smooth performance and revealing

the style of Rode and considered Rode for bowing. This edition
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expresses the characteristics of Rode the best, while keeping the
original notes of Beethoven. As for the Peters's edition, it divided
slurs, which are composed of long phrases, to the minimum and left
the interpretation to the performers with minimal fingering. This edition
1s focused more on the original work of Beethoven than the
characteristics of Rode. On the other hand, International’s edition
presents the long slurs of the original composition, while suggesting
dividing the slurs most frequently in order to suggest bowing suitable
for a variety of musical expressions rather than expressions of the
long slurs. In addition, it suggests specific fingering through position
shifting to avoid moving the strings frequently.

Each of the three editions reveals the characteristics of each editor,
and this has led to different interpretations of the composition. It is
most Important to select the appropriate edition according to the
purpose of the performer and play based on following the performer’s

interpretation.
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