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Voici des fruits, des fleurs, des feuilles et des branches
Et puis voici mon coeur qui ne bat que pour vous.
Ne le déchirez pas avec vos deux mains blaches

Et qu’a vos yeux si beaux '’humble présent soit doux.
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Laissez-la s'apaiser de la bonne tempéte,

Et que je dorme un peu puisque vous reposez.
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ABSTRACT

A Study of Songs composed by
Claude Debussy & Gabrielle Fauré
with Regard to the Poems written by Paul Verlaine

-C'est lextase and Green-

Yu, ye seul
Department of Collaborative Piano
Graduate School of

Sungshin Women's University

This paper analyzes and compares the songs C'est lextase and Green
by Claude Achille Debussy (1862-1918) and Gabriel Fauré (1845-1924).
The two composers were fascinated by Paul-Marie Verlaine
(1844-1896)'s iconic and musical rhyming poems and wrote songs to
the same poem.

C'est lextase was composed by Debussy in 1887 and by Fauré in
1891. It is a work that sings about the ecstatic moment of making
love to nature and is made in different styles by the two composers.
Debussy showed the atmosphere of the song by using ambiguous
composition, non-wide melody, semi-musical half-progress, and pulling

rhythm. Fauré used various church methods, re-emerged the
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intonations of En sourdine and Green, and reconstructed them into
his own story.

Green was composed in 1886 during Debussy's youth, and later in
1891 during Fauré's middle age. Debussy revealed the nuances of the
word by using free rhythm and melody, whole and semi-tone scales,
quiet musical images, and detailed instructions. Fauré expressed the
simplicity and lyricism of the poem with a simple rhythm pattern,
functionality, and church selection.

Debussy's C'est lextase and Green use various musical elements at
the same time, making it unfamiliar to the sheet music, but you can
feel that Impressionist paintings and literature are permeated. The
melody moves sensitively along the implied word, the rhythm is free
from the restriction of form, the composition is ambiguous, and the
harmony is also colorful and unique. Fauré's C'est lextase and Green
have a distinct composition and clear rhythm pattern, which is more
classical than Debussy's. Fauré's song, which seems simple, has a
delicate and complex thick chord. Fauré reveals a delicate personality
through the church selection method, and the two songs were
reconstructed into stories that were related to each other using

circular elements.
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