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Fragile is a word I could recognize in myself from an early age.
And I didn't see that as a weakness. I saw That as an acceptance of
reality because I observed that I found people the least interesting
when they thought they were really strong and invincible. But people
who are in touch with their fragility and have a sense of their own

vulnerability, I found much more interesting and ultimately.9)

—Wolfgang Tillmans
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ABSTRACT

A Study on Emotional Expressions
Reflected via Nightscape

— With a Main Focus on the Author’'s Work —

KWAK, A Ram
Dept. of Oriental painting
Graduate School of

Sungshin University

[ live in 21st century urban Republic of Korea. I am part of a
society where it has, not only achieved medical innovation to live a
century accompanied by accelerated economic growth but also gave
birth to a generation called '88 Dollar’ full of anxiety.

The advent of YOLO, with a spirit of Carpe diem not investing on
uncertain future, well depicts shaky young generation who tends not
to aspire daring dreams under unstable reality. The anxiety and weak
self—awareness I have as part of this society, is also well illustrated
through my artistic expressions and process on my drawings.

[ have observed that the level my anxiety elevated through the
course of time from daytime to night and the impressions on each

nights differed depending on my emotional state.
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Drawing night—scapes everyday 1is equivalent to writing diaries on
everyday lives of life and my emotional state. This paper intends to
demonstrate how the act of drawing night—scape, which makes me
confront anxiety and weak self—awareness, has relieved hightened
emotions and give psychological stability. Weak and delicate pastel
colors were used rather than dark blue, to depict the night—scape so
that it would better demonstrate how I observe the night sky under
my shaky emotional state.

Than I expanded my drawing object from regular night—scape,
easily observed in my everyday life to much bigger night—scape of
urban korea. To enable the expansion, I sometimes stood at the top
of the city and gained a 3rd party perspective of Seoul city, as an
observer. The top view, has allowed me to see how under the same
sky, there could be so many different lives and perspectives, in the
center of which I live. Through this paper, I will be illustrating

how my drawings well depict contemplations on my emotional

metamorphosis and diverse lives of others.
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