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ABSTRACT

A Study on Hymn Arrangement for Ballet Class
Accompaniment

- focused on the bar works -

Park, Seul Ki
Department of Collaborative Piano
Graduate School of

Sungshin University

Ballet classes are held as training session for technical and artisti
¢ growth of dancers with accompanist and master.

The music played with the composition of repeating rhythms and
beats in dance movement is accompaniment music of the ballet class.
An accompanist who plays ballet music in a ballet class needs to secure
various musical repertoires.

The accompanist mainly uses classical music and ballet music based
on improvisation. And they also apply various musics such as popular
music and folk songs to expand their repertoire in the ballet class.

The purpose of this study is to analyze the possibility of using hymns
as accompaniment music in ballet classes. On the basis of interrelationship
between accompaniment music and ballet movement, this study were

able to arrange hymn music for the ballet class.



The results of this study are shown as below.

First, the repertoire of accompaniment music can be expanded by
using the hymns of numerous songs.

Second, hymns have advantage of raising artistic inspiration.

Third, it was confirmed that hymns can be used as accompaniment
music to dance in ballet classes.

As above, it was confirmed that the hymn to secure the diversity
of ballet accompaniment music can be used as accompaniment music

in the ballet class.
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