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Hotdezo deld2 AL FAH . Az dHEde FEH 7L
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A 209 F Wl Hre AY AgEA Lol W Az
A4e Aol FUAm volddm welwe 19209 19 Abg @A
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(Poulenc), T & (Milhaud), ==k (Falla), =2 33932 (Prokofiev), =¥

(Ravel), =% Al (Debussy), 2=E &t~ 7] (Stravinsky) %

53 2EfgW A7 By gdd eArEDY ofFrE LTS
TFotE @RkF o wkyE & o Waou Ry 9l
T Fotel AV YW AFES Ebgs] Hwmlow, ey

AR ZIHAAA Foae {71 AT A, dA A7l B

oz md Wz Rdes AVE

WEYOM, 2R ARk ARl TAAAL Nt AFo] o] F
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7F <wha] o] B2 (Flames of Paris)><, 7}x% ) ¢t(Khachaturian)©]
<7}obdl(Gayane)>E 2313} 4

T ovhadSs sdelA B T2 ado 2zt 19400 <2wu o9t Z ol
(Romeo and Juliet)>, 1945 o <A1 ¢ 2 g (Cinderella)>& #=+ gl o},
n=ol A= ZZWHE=(Copland)7b <of3kehAlote] & (Appalachian
Spring)>, <% Y 7]=Billy the Kid)>% <=Z4Y 2 (Rodeo)>5 <

2}t 5} ¢ t} 13)

13) A5, wete] &l 713 Ao Bdel uE, MHAperele, olstojabhsta ojst
|33, 1975, p. 22
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24) S. N. Hammond, Ballet Basics, ##d¢]¥, 1993, p. 64
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An interrelation between ballet and music

- focused on center works -

Lim Ju hyun
Department of
Accompanying Music
Graduate School of

Sungshin women’s University

Dance and music are surely two different genres. However, since
the ancient times where there was music, there were movements and
where there were movements, there was music as well.

I have arranged the historical and theological background of the
development of such music and movements, as well as today’s
so—called genre of ’ballet’. Also, I have included general description of
ballet accompaniment which is practiced in studios and dance classes
in the perspective of interaction between ballet and music, and also
reviewed the role of an accompanist. I organized and researched the
essential musical elements to ballet accompaniment and from the basis
of these essential elements, the adequate musical structures to each

movements.



Gestures in music and dance are not separated. Rather it becomes
one through unison by mixing movements, which is generated along
the timeline of the dance, and the beats, accents, phrases in music.

The role of a ballet accompanist can be concluded as following.

1. Ballet accompanists inspire dancers to perform well by stimulating
the auditory sense through music; therefore, they contribute to the
development of ballet techniques.

2. In ballet class, a ballet accompanist with a good knowledge and
confidence in music leads the class amicably; it allows not only
ordinary dancers to boost their competence, also to make a clear in
combination rhythms.

3. A ballet accompanist who encounters dancers with different age
groups encourages them to advance in knowledge and interest in
music.

Even though music and ballet are separate genre of arts, which are
based on different sense organs of hearing and sight, a joint of these
creates a harmonious art; futhermore, they become a united body.

It 1is desirable for a ballet accompanist to have an aesthetic
appreciation for ballet as well as to take priority over continuous
self-development so that improvement on ballet class in both quality
and quantity can be achieved
The increasing number of ballet accompanists is facing a difficulty in
studying ballet accompaniment for lack of precedent materials; it is

expected for this thesis to be a good help to ballet accompanists.
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