creative
comimons

C O M O N S
& X EAlI-HI el Xl 2.0 Gigel=
Ol OtcHe =2 E 2= FR0l 86tH AFSA
o Ol MHE=E= SN, HE, 8E, A, SH & &5 = AsLIC

XS Mok ELICH

MNETEAl Fots BHEHNE HEAIGHHOF SLICH

Higel. M5t= 0 &

o Fot=, 0l MEZ2 THOIZE0ILE B2 H, 0l HAS0 B2 0|8
£ 2ok LIEFLH O OF 8 LICEH
o HEZXNZREH EX2 oItE O 0lelet xAdE=2 HEX EsLIT

AEAH OHE oISt Aele 212 WS0ll 26t g&
71 2f(Legal Code)E OloiotI| &H

olx2 0 Ed=t

Disclaimer =1

ction

Colle


http://creativecommons.org/licenses/by-nc-nd/2.0/kr/legalcode
http://creativecommons.org/licenses/by-nc-nd/2.0/kr/

IH

+
g

o
o

—

g
A

N

oF
o

Crl

3t

Z X (Illusion)S & &

Q]
=

2018

Tor

o

Gl



<J;

4 (Illusion) & & &

0]
=

Tor

20173 10€¥

[Ho
X

Ho
‘_IIH

o

A

oy

Cr



20
173 1
04

A

3 A}9)

%
¥
o

4 A
9]
4

/]\:}
A9
2

/1\:}
A9
2

/1\:]'
A 9
2

£

o
N



=
=

o

aCE

A

g, Aol o

[e)

o

2o Aol 1

=

—

PN
=

71,

Fig]

=3
aL,

atol A

S

L obE Fe #7}

€}

)3

KeX
=

=

MERA HFHAY B b 429

of zkt}. e} ol 2

=
-

o}

=

72 =iyna e %

94

=
.

e

}

k9
pul

7]

9/]

3

R

g WA A BAo whe} A=E ek e 2047)
7

ZFA el o

T
=
=

%0

i

)

—~
file)

)
B!

¢}

i

HEALE A

Fol}.

)

—_
1o

ﬂ
o
o
4

7
Nfo

o

)

‘.m.O
B

o

o

nAE AMzE TR =

e
-

"
N
ol

7
3

N
|

o



el

il

p—

0
X

doh

|

L7

[e)
e

ol

HA R AT E olE FdYEA e

0] =
A TS

3o gAde] AR £85E Ao

3

Nlo

—~
o

Mo

ot

6o 745 ol

[¢)

=

2 0

[}

172]

O
fis

A=k

obE Folelel A,

el

B

o
50

ol

A

]_

B
_ﬁ_l

np

bl

)

A7eA B we gE

1
R

Adg & 9l

g e,



mr

=828

e

e F9

O 2T} HEA] oo
2. HkALS] 7]

18

21

-
6}

3. WAL &=l A o] &3 A

—

—_—

0

o
N
Ho

21

23
93

7

il

e

25

1t

2) &l

2]

]

L 7hd = o

2. =9

&

ZF A



32

HEALS] Q2 A TR Q] crreerermressensenis it

V.

32
35
35

1) A=x

37

38
38
38
40

1) HERBA] serereeesersserseessstsssestess sttt
2) Wbt

%651

41
4]
55
79
90
08

110

(EA 2

1

(olske] mA)
e

2)

3)

N
oM
o

n-

oW

4)

(o= A"

5)

s
T

B/

0
Hp
X"

s
ok

£

._AD

ABSTRACT

iv -



(718 1) Margaret de Patta, ring, 1949 «sssssmmsmmmmmmmmmmmmmessssssssssssssssssssssssssssssssseee 6
(728 2) Gijs Bakker, Objet, 1982 wrrwwsssssmmmmssssrrressssssssssmmsssssssssssssssssssssssssssssees 9
(2% 3) Friedrich Becker, ring, 1980 wrrrrrrrrssssssssssssssssssssssmssmsssssssssssssssssssse 12
(728 4) Svenja John, bracelet, 2002 «wrrsssssssssssssssisssssssseeee 12
(7298 5) Mariko KUuSUumoto, Brooch, 2015 «ssssssssssmeseeserressssssssssssssssmssssssssesesee 12
(712 6) Beppe Kessler, Brooch, 2014 esssssssssssssssmmsmmsmmmmmmmmmmmmmsissssssssssssssssssssseeeee 12
(28 7) Gijs Bakker, necklace, 1967 - sewremsssrremmsmsereiussssessmisseesesesssen 13
(7298 8) Otto Kuenzli, bracelet, 1980« rrrrrrrrsssssssssmmssssssssssssssssssssssssssssssssssses 13
(728 9) Ted Noten, brooches, 1999 wssssssmremerrrrrrrssssssimisissssssssssssssssssseeeees 14
(¥ 10) Michelangelo Pistoletto, (=% HFAIE 42 FAE) | 1964 «woeeeeres 17
(22 11) Jan van Eyck, <O}2iu1] FR O ZAFEE) | 1434 wwoeeeereeremeninens 18
(728 12) Diego Velazquez, (AIESD | 1965 «rrrrerrsmsssmmmmmmmmmmmmmmsssmsssssssssssssssseeeee 19
(¥ 13) Maurits Cornelis Escher, <(WFALE = FE58& & &) ) 1935 e 19
(19 14) Michelangelo Pistoletto, </dZ=% th3}) | 1962-74 wroeerrerererereseneees 20
(1% 15) Anish Kapoor, (C—ZA(Cocurvey , 2007 s 21
(2% 16) Anish Kapoor, (C—ZA(C-curve) , 2007 wermrmmmmmsrsmmrsssssssssesseee 29
(LR 17) TFRHFALY] S| corvvemssmmeseesssssssssssss s 2
(L7 18) WFHEAFS] S]] wrvvrsrrrrsssssnsrsssssssssssssssss s 2
(LT 19) 0] HEARG coorrerrvsssssnseeesssssssssssssssssssssss s 24
(13 20) FE0] HFARE T 22E corrrmssssssssnsssssssssssssssssssssssssssss s 24
(T2 21) TFAFG] ZD O] cerreermerteiiteniieit et 25
(713 22) GNBGF2e Za} STHFEEO] o sorvvvvvssssrersssssssssssssssssssssssssssssss s o5
(718 23) F|2F o W EF22TF TLOFSF Z R HA] wereerseerseeinnisenes i 28
(L& 24) Q1A ZEAO] G rervvvssssmmmrressssssssseesssssssssssss s 29



¥ 25) Francis Bacon, {Three studies for a self-portrait) , 1980 -« 30

M

W

—~~

M

b

U

M

—~

M

M

—~~

M

U

M

—~

TRRTERTENT

U

oo

M

2 26) Anish Kapoor, <As Yet Untitled) , 2014 - wweeesseeeeeemmssereeemisnceee 31
2 27) Anish Kapoor, <(SKy MIrror) , 2015 e 39
2] 28) Bruno Martinazzi, <FE A} , Brooch, 1968 wwwswsermsmsrisisiieinns 33
4 29) Herman Hermsen, <Upon Reflection series) , ring, 2002 - 34
=2 30) GIJS Bakker, <Waterman> brOOCh, TOOT ceeevemrermmmmrnmnniinniis 35
2 31) BHAFE], (Nomad) , brooch, 2013 «sseessereemssseremsseseesisseseeissessenes 39
2 32) S| (Distortion) , brooch, 2012 s 39
21 33) Istvan Orosz, <Anamorphic Art) , 2015 «sreesssrcemmmmermmmisnerienes 42
2] 34) ALY B W HRALA] T e s 43
2 35) ZHE LOVE'Y HFALE] 908 T BEAFA] T e 43
2] 36) TFOESH Bl A E O] HEAR O] H| K| crrerrerreerssressernssssssssnsssssssnssssssssssssssssnssees 44
2] 37) 3D Al B O] AT AT Q] H]IL cerrerrerrrerrssersennisensnsss s 44
2 38) WFALA Y] o] WE EIE O] W B} e 45
2] 30) AlZ}ol] WFE AFO] HH B s 45
2 40) ATAF ZFE (NATCISSUS— 1) creeereresmerssmmmsseesssssssssssssssssissessss s 48
2 A1) ATAF ZFE (NATCISSUS— 2D wrrrerreessrmessmesssessisssssssssssssss s ssssssssaes 49
2] 42) AT ZFE (NATCISSUS— 3)  crorreeeessmressmmmssmmssssssssssssssssssssss s sissnssens 50
Y 43) ATAF ZE (NATCISSUS— A werererresrmesmessmessssstississssssissssssssssssssssees 51
2 44) AT ZFE (NATCISSUS— B croreeersrmeesseesssmssssssssssssssssssssisssssssssssssssssees 51
2 45) BE(volt) DT AIME B TG AE s 56
2 46) MEl HTO] TE] 2B e 57
2] A7) FNFO] T AFA|IE et 57
2 48) BB TFO]O} AFA|IE crorrrersesmeresssssssesssssiss s 58
W 49) (ofske] mA- A= dololrE 1) o WA U whAbe] 918 58
W 50) (ool wA- A= thololE 2) o whabAl % whAbe] €8 59
W51 (olghe] M- A= ol 3) of WEALAL B ukAbe] A 59



M

W

—~~

M

b

U

—~

M

M

M

—~~

M

U

M

—~

M

—~~

TR TR TR TR TENT

M

Y 52) (oo WA~ A= tholohEE 4) o WAL P whAbe] U 59
Y 53) (9o BA- A= tholol2E 5) o WARA @ uwAbe] U 60
W 54) <ol A~ A= ololE 6) o WA 2 wbAbe] 9 60
2 55) (ool WA~ A= tolofEE 7, 8) o wabAl @ wabe] 98 60
2 56) AR} ZE (o] HA- AR TFOJO}E I ) e 61
2] 57) AAF ZHE (o] 9Fo] BA- A= o] oI 2) 62
2] 5]) AAF ZFHE (o] 9Fo] HA- = To]obEE 3) 63
2] 59) AAAF ZFE (o] 9Fo] HA- A= TFO] oI 4D e 64
2 60) ATFAF ZE (oG] HA- = TJo]ofEE 5) 65
2 61) AFA ZFE (o] HA- FR TFO|OFRE ) e 66
2 62) AFA ZAE (oo BA- HAZ TO|oJE L 7D e, 67
2 63) ATFA ZFE (o] HA- TR TO|OFRE 8 s 68
b 64) (oo BA- EE) o WhARA 2 HEALY] T e 69
2 65) ATA ZE (OGO HA- EE) s 70
% 66) (o1 g BA- AF9] B 1) o WAL L ALY G e 71
Y 67) ColPe] WA 2% wE 2 o WA L WAL QG 71
2 68) ATA ZFE (Lo HA- ZFY FE ) e, 72
2 69) ATA ZE (o] BHA- KT B D) 73
Y 70) Co1F BA- BEE trolopy o WEARA B HEARS] Q17 e 74
2 71) AFA ZFE (o] HA- T EE TFO|o}) 75
2 72) A9 E B AT ] AEO] FLE] 76
2 73) T L AJE O] S e 77
2 74) BFO] L LA T] T AR O A] s 78
# 75) Anish Kapoor, <Cloud Gatey , Z=HIQIg] 2 ZEl 2006 wwoeweeeeeesee 79
& 76) HHAF3], brooch, &, OFZLE, D014 wwereeererssreemsssremmsssimmississsssensssinssseens 79
2 77) AT ZFE (BOtanic 1) e ]2
2] 78) AT ZFE (BOtanic 2D e 33

- vii -



(2% 79) ATAF ZHE (BOtAnC 3) crerereerseerssersemsesssesiesissie i {4
(728 80) ATAF ZHE (BOtaAnic 4) creeererseesseessmmseessesssesssisssssisssssssssssisssesses 35
(28 81) ATAF ZFE  (BOAMIC 5  wwreeeeereesseessesessseesssssssssesssssssssssssssssssssssssessees 36
(18 82) ua+3] (Tllusions) , pendant, <&, OFZLE, 2014 «wereereersremssrenssnenenns 90
(713 83) ZUFE THH W O] & TFE e 9
(18] 84) TP ZE] ] e 91
(72 85) 2] FOFT} ZHFI ZB] e 91
(18 86) ¥4+, llusions)y , brooch, S5, OFZLE | 2014 wweeeerseemsseemseeunnn: 9]
(28 87) AT ZFE  (Jllusions Waltz 1) e 93
(2% 88) AT} ZHE  (Jllusions Waltz 20 e 94
(2% 89) AR} ZHE  (Tllusions Waltz 3) e 95
(2% 90) Y Q] ELBE JL wrereririeie e 98
(728 91) HEARAI Q) Q8] B o 08
(18] 92) WFALS] Q1B T} HEAFA]  ceeressserrereeeessssssssssssssssssseseeeesssssssssssssssss e 9
(712 93) HFAFS] Q& T HFALA O] T} covvversonrmrrsssssisnsesssssssssseessssssseessssesss 9
(719 94) & Roko] M} 93]S o] 83 QO H A s 100
(TLT] O5) o7 F] JEFEe  ereeereeesseesiees sttt 100
(718 96) THEF AF O] ATFE A BT O] Al rrerrrrrmmssssensssisssssssssssssssssssneiens 101
(723 97) HEALSY] QB T} HEAJA] coererermerereseeee s 102
(2% 98) Q &} HIO] TFO|ZLE O] terrrerrrerierierisenisiisesissi st 103
(T2 99) TFO]TLR O] ZIE] wererevsssrmssssmmessssnssssssssssssssssssses s 103
(2% 100) THO] LR Q] TWE EZF F I} v 103
(28 101) WHo] AXE 0T L& FAF v 104
(28 102) B-92]3- 47] WARAF A EL s 104
(28 103) oFZ BT} FE 0] TFOUETE Al G A] werrerreerreereeemsseisisnsseiesssiseeesseeens 105
(28 104) ATAF ZE (AUrora setting 1) e 107
(28 105) ATAF ZE CAUrora Setting 2 «eeesseeessereesssemsssessisseniseseneaas 108

- viii -



—~

H1

=)

H

(2

!

ne)

H

2

H

2

H1

=)

!

2

!

ne)

H

2

!

5e)

H1

=)

!

2

H

(2

QE HEO] A} H|IL e s 2%
TIAFS] APl TFEL ALE] covrsrrerssssemsssssnnssssssssssssssssssssssssssssssssssssss s 31
HEAFQ] & O] A| F wrevrerereesensesenseniseiesi it 40
20t R H AT FE AE FE EBF s 76
ZF gupd 1;4/\}2]’ ;q]g’ AFO] H] QL weeereenessenesieieei 111
2w = d
1) (NGrcissus 1, 2) e 52
D) (NATCISSUS 3D  creereeresertssmsemttstieitisis et 53
3)  (NATCISSUS 4D eererreererseememmtintintististi sttt 54
4)  (BOAMIC 1) eeereereereesemsessesstinttsti sttt sttt ]7
5)  (BOLALIC 2  wreereereeeeemessesstintsstististististissis s ]7
6)  (BOLAMIC 3)  rreerereereseeresmesemntisintisissisti sttt 38
7)) (BOLANIC 4D wereereeressesemsemiemneitintist st ]9
Q) (BOLANIC 5  wereeresressrsersemsemmemntintinttstistististb i ]9
9)  (TIUSIONS WALLZ 1) crereereereeremememntintistintististisse e 96
10)  <IIUSIONS WALtz 2  ereeereereermesemnsineisintisisinie i 96
11)  <IIUSIiONS Waltz 3D  cereeereereermeemneinieitisisinie s 97
12)  C(AUIOra Setting 1) e 109
13)  CAUrora setting 2p e, 109

_iX_



i

A

.

%0

)
B

o

feig
=

o]ozkt}. o] Aol olE FA (Art jewelry)e] EjE o]t

S
=

gl

o
B/

s A7t

ol A AT

ol o}

]
=

aLzkel A

o5 &

K

)
file)
B
B

&

~
file)

=l 7FA

A

oy

Xo
o

Q)
=

ild

el

!

ot 314

<

0

o

5
1|

P

+

o
1oH

Tor

sl 7}

7}

AA A ZE olm A=

-?‘:]1-

oo

o]
w5

ol

il

=
e
ol
)A

w-

—

0

Aol

e

A, ¥

ol o},

]

K
|

= A8t

Hr

Bl

o
Mo

o

(=

ol
1o
4
o
gl
wjr

,_Hyl

B



Aoz ol

ojm

-
a

gholl k] A

=

9]

=
|

=2 7]

—

)

ko=
il

A1) <)
FA T,

°

-

R

hst

S

73

—_—
o

ajo
gl

Al
=

]

S
L

ColEA HEECA B o

P otE Tt 7h
olE Fdzle )

R84
-

1

e}

0]
T

‘l.

S

bar, ol el
bag

IS

EQ=

o o]of 274l A

o

=

=
L.

kel 714
T E U
A

o

A7 Wge 2 2549

1%

\

oy
0

~
file)

1

-

=

=

A

oA v o
X

ST 3%l A

o

A A
Bz wARE 7R 7F

[

=

=

Y H i o]

=

g A5 AFE Wids| Ay Rk
AF

=

=

1l

Abe]

T O]
1
-

9

&t 1 7}

o

wAbe] o <
e} %ol

TR
o1
W
el
423

n-

e

FAh. 5%l A=

2 %3

L=
[}

z‘g:

3

24

]

A
o

|

=
T

bApel

H
R

spA|eto 2 670 A

| B3kt

R

AF
=

=

=

A

R

BEE



FAIHA st dth ol =M HAAR 1A & 4 gldd AR s A

Al sk A7 H71E wped

i



olE F4d & (Art Jewelry)

II.

M
;o*

o)
gyt

P21 77}

vAO

ol

T
~N

o)
,:]o

!

=
R

SEn

Eis

Ok

T2 AR oo

43} 2138 Bol ut

=
4

-

R

bt

S

g, A&
o &

-

AR AN

olo}FE AR A A
0] o

1 (psychosocial) 7]

-

7178 HAd. 22y o] £

gk
=

=

alo

= T8
b oA Zhe] o %

7} Abgkat b
Z] o

]

A=A =
3]

k!

2

el AAd el

ol =¥

dh ol

oF

Az

ol

o
50

=98 thiol it

:_
:_':

I A ZE 7o o

ol 5}
L=

A T A

o)

el A

o wpA=A e

PN
=

FSchmuck und Sinn: Fragen und Antworten zum Phidnomen

Aol o
Schmuck; , Books on Demand GmbH, 2009, pp.15-26.

=

=

o F9u

=
=

1) Anne-Barbara Knerr,



Fow A4 Aol AR EFdEns BANNLA FAT of

F9e Fe olm FAY Pudn AFA Ade ol

2 olE Fdgd Fag 795 k. ArrES

W Egof Ao steldk Ao Hoju, &9 Wy F7 2 AR
i, 24 22l 3 (Rene Lalique 1860-1945)E6 ] &3 # 2

7Fe2 7140 RE ] oy "Haddy ggdd AsE Ho Ad

ofe] AR mets Arduh. £33 A5 FAH ARG AvH x£3

2

ot N

Ao ¥]F5 <& ¥ v ¢l (Winener Werkstaette) 3-%-8 olE Fdglo] = t}
2 TAARE 157 84 T2 9H(Josef Hoffmann 1870-1956)& T o=

HEAT o] 52 AU A2 vsta 7|stet% FEHE F8&38tH
w5 Al SR S5 ARSI T Hd 9 BE-$-5k-¢-2~(Bauhaus)ol A

= A a2 gl red A8 29 94F e vT

2)

3)

=
e
r2
-
s
H
3".:

_,jy_ I:l]—}\]_ slo il?_

ed, Td gaTel % A% ¥ §¥ 4w 20} 819 = B
2012, pp.42-44.

olad, Aol WA oA, lzxdgssdt, , 169 5%, 2015, p4os.

4) https://en.wikipedia.org/wiki/Art_jewelry (2017.06.07.) H<

5)
6)

ol2d, kel A, pd03.

mFro) RAMTA FEl Bk B xA Fx oz T FALFECR WS do] o}
2l EAI} 5.

o] A & &2 =79 AT B AF, | (=] 22883 A]; | 68 435, 2003, p.78.

_5_



A ThHA A rekehs Leluh o o4
AZAE] B2 vl 2HE FYEL

[o

(Naum Slutzky 1894-1965)= FAl 15 -

T e AUtR oby

M
ol
)

vi7tegl = 9e}(Margaret De Patta  (Z2¥1) Margaret de Patta, ring,
gold-quartz, 1949

1903-1964)°] Ag oz olojA =t 1Y

= =% R EZ1}7](Laszlo Moholy-Nagy 1845-1990)100¢] ¢ gF-& who}
7haL wbebg- 28 AT A AYS AR

T ds AVERE ANY AP AAY dTS Sle WFoR olE F
defs A™esitt. =247 AFaiv g (Alberto Giacometti 1901-1066) 9 2
H (Alexander Calder 1898-1976)+= #tAle]l 2Z#EES 7Y o] A (miniature)
g4 Fddz AH sidlen, duEE & (Salvador  Dali
1904-1989)= A2le] zdAF A AFES EEHE 3 FHEE v
ARATI2 22 AA A o5 78 v
Art in New York)¥} 97 o}EA4E(the Walker Art Center in

>

Z (Museum of Modern

>

8) o]FA, AT AAM deAd 75 #A,, TdxTdgsA, , 39 25, 2000, p.149.

9) Chntlianne Weber, [Art Deoo Schmuck. Die internationale Schmuckszene der Z0er und
30er Jahrey , Muenchen, 2000, p.38.

10) @52 REW]E 59 ek ash AZa wheske A wrE AMs 198973 5
A whgsgael olde ASE ek eE ARA ek ss A FETY 23
slol~EE 5UzE AU 3} el AT 45 FAS Be WANTE AR FF
S 43 wE= 7401] J,]./kl__ T3 6]—A§ Z]Esﬂlﬂ—

11) w7t 28 &= stebe & 47](Laszlo Moholy Nagy) <]
el TANS FAT Hrtolnt o] FATE e
224F 2o 442 A 949 BAE Exold 73
He Al Q7 AHestar

12) Janet Koplos, Bruce Metcalf, " Markers: A History of American Studio craff; , The
University of North Carolina Press, 2010, p.186.

oR
o

=~

1 ro, o

oll
-

_6_



Minneapolis)5 2] F2 njEdolA ole FAgo] AL vf$ wW=2A =
A E A TH.(1940)13 2 2} 3 (Georges Braque 1832-1963)+= JfH] % (cubism)
A e AR 13048 o]de] olE FAYE tAlste] wele] 2
uhE 7 (Musee des Decoratifs)oll AAlsl7| = stk 28t % 9 7FA
(Pablo Picasso 1881-1973), #@¢](Man Ray 1890-1976), < #3}% (Meret
Oppenheim 1913-1985), Y™ <=(Louise Nevelson 1899-1988)% tlok3dlt o

E7hE0) Folt ofE FaAust dERA WFH e 2 2 93

>

o 42 7tesAdS Rods AAGY. = L 2Eg oo E™ (X
geolg ~ ~8 AA G (Schmuck aus Stahl)) HAAE= 7]1£9 AaSE ZAal

T AL An A ARE FEste] o] YFAALL ol go

_

o= FAeE Aske] wou olde Hohh 7Esk 4ol so] y
F3h £BL ool Hth 2] okE Folel 5 FYL ABA

2
G S Woldud st 9msk ®A 7 dou exve
E4S FA% Aol Fol WA @m 1 A FHE WS FUANG =

@ ez BHS ool v

13) http://en.wikipedia.org/wiki/Art_jewelry (2017.1.11.) &<

14) whar3] T % vlElUA (Bruno Martinazzi)el A A+, |, F3harv)zpel #3183« |
189 4%, 2012. pp.172-182.

15) 1] A, p.407.

16) o344, TdgaFe o&Ad,, Fagoaeliststs]x],; 64 1%, 2000, p.422.

_7_



i, d<, 2FHe, a7, U, A7 5 67k 5Fe= Aodohin

o)F AwH o Arni Avigt ool deke] AunES AL
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AP Selnk w3 A BAD guz A Baet %
1

2) A&
dlE2Ae) obE FAYE AT AFH J5S oM, 5

=2 2% Huz v ol Fdee T3 i F<L e (Conceptual

¢

17) Den Besten, Liesbeth, TOn Jewellery: A Compendium of International Contemporary

Art Jewellery; , Arnoldsche, 2011, p.10.

18) https://en.wikipedia.org/wiki/Art_jewelry#cite_ref-1 (2017.1.11.) HZ
19) A24, o] A pp42-43.
20) Gaspar, Monica, Contemporary jewellery in post-historical times, in Maria Cristina

Borgesioy , Time Tales, 2007, pp.12-14.

21) http://en.wikipedia.org/wiki/Art_jewelry (2017.1.11.) H%

_8_



Jewelry) 2 F 8% =422 n]&E3sxt vkgl¥l 34 3] A (Maribel Koniger)&
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(29 2) Gijs Bakker,
E AF35tY "Embrace , photo, PVC, 1982

22) A&A, kel A pp.dd.

23) Maribel Koniger, A class of its own, in Florian Hufiag (ed.), The Fat Booty of
Madnessy , Arnoldsche, 2008, p.32.

24) ©1B (5 7), p.76.

25) stelx w7 Gijs Bakker= WEst= &419] ol Fd 27k2 1960d w58 g &
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8¢ 435, 2007, p.457.

Schmuck und Gerédt Gestaltung
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T Zeitgenossische

pil

g =o o) AT, Ao v 1996,

Lorenzen,

AzezERte] Aalfe] tdt A+ |

Jens—-Ruediger
28) $19] A, p.456.

Deutschland; , 96

27) o134,

26)



A% AFS Aol ofuet £ Ay ofm A (Eukiol . A7k A
e 2YA ALEeA d&el WAzt 159 o5 AR 5
FA% B 5 dE ovAE Fa FEom TAHUTN
g3te] g} 1 o

}\
= T 7o
e g BEgdatel o]F ARHor Aying AA EAY A=

—

Ed4 s oW A=l 7H 58S ol&ste] AUt AwA 3
o2 Y3} = Aot o] Aol vty Hgm yES )t
g Am A 77 =gt 60d ] FEFRE el A Ede A
S Bl zgl=g 3] © 7 (Friedrich Becker): %44 (synthetic stone)<
Hold 7e=2 7heste] dAeld Er7lsd FH, 271, AA T oA
2gs AEAH.(29 3)

il (

lo
oft  hu

[V

s AgE Este] AR 7HAE QA AlYE AReE 2w
A B2 A7tES Fl oA vk 2wy E(Svenja John 1963)2
Z g 7} 1] o] E(polycarbonate) E31 Ztgo &8st w2 AvA 7HAE
BoFu 9guh(a2d 4) dEZF7 F AR E(Mariko Kusumoto)® Z @]9
Hluy 2y 2dstE 1= AAg Ves BojFr(d 5 e
= 271 A& (Beppe Kessler 1965)= #4449 dF<20 X (resin)<
o]§3te] Ao XM M= = F fle AEAQ] T F9E HoFu

ATH(1¥ 6)

Fxztezol A Azol A A, , Meuded, A3y 15, 2002, p357.
, A @., Fal&de, | H30} 1979, pp.95-96.

dToz WA, Wadd, e, A7 284, 94 59 540

oF 150 HH o] FAEE AYI o] FAY F Tt %

MA I AP E 7] 78 ofad ] g Almola Udnk FfrEle] HbAR W



(¥ 3) Friedrich Becker, ring,
Stainless steel, Synthetic Stones,
1989

(19 5) Mariko Kusumoto,

(Z1¥ 4) Svenja John, bracelet,
Polycarbonate, 2002

(¥ 6) Beppe Kessler, brooch,

brooch, Polyester Fabric, 2015 resin, 2014
oo wWkal] Tzl AaE AvjdrRo AAY AEd uFE S f
go ArEole & 4 Ak AR B nHAL SHAAL E o
A5 wEoTte dAol SA otk uA(Gijs Bakker)v ¢ FvlE
o)z P APaAE AFEEte] AEH Foze By s



3tttk 1 2~ E Hulo] E(stovepipe) Bf
= AF AAE HHolE Al Fste] Uik

A5 ATl UE ve AgAL

w2449 WEWAE RYGnk®

2
1948)0] A3 (ol @alel we WA
rH(Gold Makes You Blind) = 42 (g 7) Gijs Bakker, necklace,
T2 AFE ZAE YFd 5 =& aluminum, stovepipe, 1967
Qo] 1 EAol ko] AztAel A7)
Erbssith #AeatE 91 9SS 7HA
3 AEE wel £ & oy o g
th39(2 " 8)
wAe Folx= Fde A% AAHS

g BRe Auz zgd & e

’

H= »=E(Ted Note)e] Aol ®WzA

As AR 3 ZZAE XAl HE

S QoA 7F 1 o8 & ¢ Atk (19 8) Otto Kuenzli,
A7) =o® 8008 AFFSo] A bracelet, rubber, gold, 1980
As Ao olAS BEARE wEIL 5 AFS 24k Gold= WHEo A

32) oAl Taholx wpAe] FAp} 19 HAFo| BF A7, , (A 22FGLHA, , 12
A 5%, 2011, p.376.

, ool A p52.

, 9ol A, pss.

O_u O_u

33) A%
34) A%
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1999

2 = W21 f(Florence de (¥ 9) Ted Noten, brooch, gold,
=
-

Meredieu)”7} “d = <]
= A5 AAE} =319 %37, olE FdEl= AldA s Eo 93w
2 Wl Aq2E F38S HEo] 7ta QR

1AW AtEe A

Al A9} =R, 2010, p40.
dRAAA T EAG QA el
HEAAE FA 3}494 °§*c}2i L

35) A, Tdddze 25 A9 vld & o
36) =734 (augmented reality) & AF&A7F o=
= Zlsolth. dAMA AAOR FIMAHRE

Fog 234d 2 (Mixed Reality, MR)o] g} % 3

37) Florence de Meredieu, [Histoire matérielle & Immatérielle de ['art moderney ,
Larousse, 1999, pp.1-3.
38) A4, kel A p7s.
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ARE AZe B AET GESY o Azt AAE W wAE

Ak ARl dig 2#Ee FeE(Platon)dll Al Al A E = e
olAS AE] HAA Aol HAIAQD FAloRE A EAE
3 A APt g7t 2 E(René Descartes)= A-&9] WHAGS
HE FA9 A4 #5512 oo AZsA

dAdiel o2y FA WA #HE A dxAo=E fF
(Jacques Lacan)® A&7 (mirror stage)oll A 2y B 4= glt}42) o] =

Zgol=o] 297 YZAAEFS gHe] AaAe folz olrlE AL

.‘_4
rlo

I A<
=,
N
=2

h:) d
5 o
x2

39) Al 4 @ 2 W Y)(Sabine Melchior-Bonnet),

42) 272 1949 9] =<

&7 A, AL AL, o3 gH2, 2001, p.127.

40) FdA, o1&, AL ofFH o W A, , THSeyuelddr,; T A4S

2015, p.131.

41) AH BH e 2Ry, &3 9, ¢ 440.
TR HA A3 SolA e tthe D] 7159 F4

o]

%) 94 2
24 A, A A @A ol 2e AN oA AF A HelA 18MF Aol el o]
3l & %49

U oobrll FAldl M@ A4 FHHE wAS W@tk vx dded B 05 94
o] ofol= A% %o AN FAHIE S A0E sy AT FAA A A
o WA olmAE Ree Ar)s e A B4 Polrh, 1} opr)E Eapsh 2]

g FYA &= ﬂxloﬂ Atk Ao oA Fde SRS T ALY oA E FA
ol AA 2 SRS Stoltt, 7lel= EA19 B4S A WA gEEof sk FAY
297 9l Aolth. Anthony Vidler, [Reflections on White Out: Anish Kapoor at
Babara Gladstone; , Charta(Milano, 2004, p.11.
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Eo] A3 o A7 AR A7) ApAleletal ThAstal Epxpel A=
LS e WAE S s AR

o 2 Al W olu A= Wb vkt =
A= g8 BAR o) weps] o 3
A AZIE wbebR s AR FATE &29FH A gl Ao|u ) ofo Wt
W& 52 FE (Maurice Merleau Ponty)® &2 A2 FAolH, &t
A2 FAek A Aol o] ojm g thgolut Lele flo] MEE Rt
= =AEA 23E v FHar s = Aol wkAbE o]u A7}
ehrbol FAsk= whel o] T BAVE E o glvtal FEEH. Ae
i e UE dRsta loew FAel uE niete

7] WZoltt. ‘w2 B FAZE HIIE SHARE Wol= AAVE HIE
at7] wZel zkete] 7] 9 (signifier)= ¥ E7Hs"e Zlo] ®THA) FE =
et dHt2ES] FAAE MAEEs dHAd ddew AE3UIE
OE A2 o Bdfle A@=2ololzd 4 gle A9 mAA=z o
Ak ole} o] AaAbe| ~(Socrates)® W AAlS dEb= 1] Ao
M Aes BEARA Addsidded, 3o A dE2 ddd Ao
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43) A3 e, AW o, TagelR, , FelZHAL, 1994, ppAl-42
44) A%F, Telu4] 71¥ol(Anish Kapoor)e] 27hel AlAlAe] it A7, , ALehska Aa)

9] =+, 2013, pp.76-77.

45) Bl WER ZE, Haka A TZEE A Aoje) HE Eag,;, A A4, 2014, plls.
46) M. C. Dillon, M. C. Dillon, [Prefaice: Merleau Ponty and Postmodernityy , State

University of New York Press(New York), 1991. p. 19.
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. . (¥ 10) Michelangelo
2% ¥ E(Michelangelo Pistoletto)® A& & Pistoletto). (wghil A= oo
L 2% Yo oEs Aza ~3W(silk wAb 1964

ASAN dzolA wabael oA HEHUEA WA AW RnA
dok ma wabe] =AY AR % SAL A AEste] 1 e o

g olal & F Ak e it

47) old, THvkR ¢l vEAl ojobr] A& A, TEAEA, , dee A9, 20064
29%, p. 22.

48) 7ht Mok wjgolgki= ofmloly] ojdglofe] WL WFEGermano Celant’t 1967
of B gol®, t/ AF3] DA ARE AT AL e wIdnh Az ¥y
% }6} A e A AgEE AR(GEE g9 G, AE, v, HE S)E AuE

T ZaH AxE FHs] A FAAJA LAY =97 He, #gAE g

HA = Aol Augre=xn, MdA olsrt obd A W

3, FAde] o] F= 1S dAEA At Tusdabd



A& WA}

Al

Mo

o
o}

~
Mo

ol

Ak 57 el

=z
Hong &

2 A AAE HA

Qe = o

ml

(o}

(¥ 11) Jan van Eyck,

_18_



et a7 = (Diego Velazquez)ol 25 (AUS) oAM= o9k AR

Aess = 7 Ah(Td12) 28 ol AAD Azl = A 44

AHEe AsEe Bl A B oMo 1 RS WY st
stk whabel e @AF Aducks QoW $4, 34, B, B

A (Maurits Cornells Escher)®] Z}3#%-2 &0 HRALE Aggon A&
e doz aHy g MAY onAR A%y, FES T2 &9

FA FrAAe] Ee Bedoth 1Y <k yrolg Fiko]

4

N

(19 12) Diego Velazquez, <AYE) , 1965
(29 13) Maurits Cornelis Escher, (A& FE5 & &), 1935
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o] 7= Aot s(2d 16)

Agel A 37e] Adel AYHW 1 e AF G Fe nEd
Fxe #Fo #EA B AL mrwaE A4 BA w ol
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o] &2%S olFH
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2 B0 FAn o] A A, FE Bt

56) Martin C. Dillon , TPrefice: Merleau Ponty and Postmodernity; , Suny Press ,1991, p. 19.

Fred Evans and Leonard Lawlor, [Merleau Ponty's Notion of Fleshy , State
University of New York, 2000 p.19.

58) Daniel Birnbaum and Madeleine Grynstejn, [Olafir Eliasson- The Weather Forecast

and Now; , London and New York, 2002, p.140.

59) & WA, AHT o, TG ARUA| A} AFs], | Uy, 1993, p.37.
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FE7F o= dvh. = WAool PR s w vhAME H 2 M E &
Weko g AhdAom st A ol o]yl dAbo] AT
(29 17) FAWA A (19 18) Wate] e
Aesh 2o wAAR 97 AB rdow mHe) WEFH Be u
AT E S U MAES 28H9 e e 245 o3
Sof wae B, Avel 4, A% 5o Il Wl o wes
AT ge @k 2o Agsel (29 19, 00 T4 el $0
Wb 29 e Rt
oo g A —— Structure Reflectance
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D ul =
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H 2
(19 19) 2&0] HALS Ag + Au(7%) 57.4
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(L9 20) 559 WALE Y LE6D)

64) http://terms.naver.com/entry.nhn?docld=3570155&cid=58885&categoryld=58885 (2017.05.03.) &%
65) https://www.google.com.na/patents/W02012006422A1?cl=en (2017.07.28.) A4
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32mm 21mm
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B D
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) NV
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AR 8 FEECE
TOP "a“
O o
R @ £
FRONT — Va¥
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(19 56) <(oJ<e ®BA- A= tho]ol= 1) necklace, brass(gold plated), crystals,
130x130x4mm
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(18 57) (A% mA- #A= tholol = 2% necklace, brass(gold plated), crystals,
205x145%4mm
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(19 58) (g RA- A= thololE = 3 necklace, brass(white gold plated),
crystals, 155x130x5mm
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(2™ 59) (Ao - A= tholol = 4> necklace, brass(gold plated), crystals,
155x135%5mm
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(19 60) <9 ®BA- A= tho]ol#= 5) necklace, brass(gold plated),
crystals,280x170x5mm
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(29 61) (AL RA- A= tolol = 6> necklace, brass(white gold plated),
crystals, 160x145x5mm
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(238 62) Yo BHA- A= thololE= 7) pendant, brass(gold plated), crystals,
360x115%x5mm
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(238 63) <o HA- A= thololE= 8> pendant, brass(gold plated), crystals,
110x370x5mm
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(2" 64) (Ao BA- BEE) o whAlAl & dkAle] 9
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(¥ 65) <ol HA- B-E) pendant, silver(gold plated), crystals,
360x150x5mm
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R
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'\/J Ay 2F
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(2" 67) <okl - o] == 2) o ¥ARA % kAo 99
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(1" 68) <(A%e] BHA- 159 +& 1) pendant, silver(whitegold plated), crystal,
pearl, 350x110x8mm
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(19 69) (A% BA- ZAF9 +F 2) pendant, silver(whitegold plated), crystals,
160x115%x5mm
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(¥ 70) <ALe] BA- 52 thololy o WhALA Bl nhale] Y
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(2 71) <ol HA- 52+ tho]o}l) pendant, silver(gold plated), crystals,
160x115x5mm
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(9 77) <Botanic 1> brooch, brass(white & gold plated), CZ., acryl, Dichroic flim,
98x55%25mm
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(¥ 78) <(Botanic 2 brooch, brass(gold plated), CZ., acryl, pearls,
120x45x18mm
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(29 79) <(Botanic 3> brooch, brass(gold plated), CZ., acryl, Dichroic flim, crystal,
110%39x19mm
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(¥ 80) <Botanic 4> brooch, brass(white & gold plated), crystal,
78%x45x15mm
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(¥ 81) <(Botanic 5> brooch, brass(white & black & gold plated), crystal,
88x35x15mm
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Crimson/

Crimson/ Claret/

]
Tangerine/ Canary/ Kelley Green/ Celadon Green/  Evergreen/ Sky Blue/

White Yellow White White

Sky Blue/ Patriot Blue/  China Blue/

Black White White White White Yellow White White

Purple/ White/ White/ White/ Almond/
White Crimson Sky Blue Black Black

Smoke Grey/ Black/ Gloss Black/

Black/ Black/ Gloss Black/ Black/
White White White ®

Yellow Gold Gold ™ Silver

(29 84) 2vt= A& % (Rowmark Color chips)

----l | | Fcolor O
| [ I--- olor (%)

W
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I / \

(19 85) A =43 == A
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(¥ 87) lllusions Waltz 1> ¥EUYol, brass(white & gold plated), silver,
rowmark, CZ. 78x30x12mm
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(¥ 88) <(Illusions Waltz 2> brooches, brass(white & gold plated), silver,
rowmark, CZ. 28x55x30mm
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(¥ 89) llusions Waltz 3) pendants, silver(white & gold plated), silver,
rowmark, CZ. 188x100x9mm
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(19 104) <Aurora setting 1> pendants, silver(white & gold plated), silver, crystal
145%120x13mm
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ABSTRACT

Study on Art Jewelry applying Illusion of Reflection

Sanghee Park
Crafts Major
Department of Fine Arts
The Graduate school of

Sungshin University

The concept of traditional jewelry is the ornament of human body in
accordance with the time and cultural type, and jewelry was produced
depending on wearers esthetic tastes and purposes. However, as the
current of various types of art in the early 20th century came into the
place of free expression, the movement to seek art also began in the
area of jewelry. This is the birth of art jewelry. Proposing the possibility
of art that was never deeply dealt with, artists have discussed the role
and new values of jewelry. However, during its conversion into art, they
came to encounter narrow-minded recognitions of jewelry, that Iis,
jewelry was considered to be just decorative art not embracing artistic
reasoning, or it had negative images caused by the preference to

expensive materials. Countering this prejudice, artists expressed artistic
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reasoning regarding the concept, materials, techniques, and wearing of
jewelry, escaping from the existing mode and stereotype. In this way,
artists have developed jewelry as an art that can communicate with the
public.

This study tries to apply illusion of reflection, seek differentiated
esthetic values, and thereby pass down art jewelry to communicate with
people. The various phenomena of illusion produced by reflection are to
convert original images to new values by having materials and the
images of phantom coexist. Illusion, the phantom by visual perception, is
called ‘optical illusion’, which generates visual derangement, destroys
rational understanding, and produces mysterious emotion, but at the
same time, stimulates curiosity to have the charm better than the
reproduction of reality. Viewers come to realize that visual judgment is
not a perfect tool, and thus they come to lay down the existing value
and prejudice and then have pure and esthetic experience. This process
creates the logic of communication with people leading to mystery,
letting them experience the art of mutual interchange.

The purpose of this study is to prove the esthetic value of jewelry by
applying the harmonious coexistence between existence and phantom
made by illusion of reflection. This is the process of acceptance of
material and immaterial materials, and the mystery created by optical
illusion is reorganized as a differentiated value, which makes it possible
to communicate with people. Through this communication, this study
intends to provide various artistic experiences for people and contribute

to proliferation of art jewelry that is currently not so widely recognized.
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The content of this study consists of 6 chapters. Chapter 1 is
Introduction, and Chapter 2 describes the concept, characteristics, and
materials of art jewelry. Chapter 3 is to examine various discourses
about the art and philosophy of reflection and understand its physical
principles. Chapter 4 explains the concept of illusion and the distorted
image expressed in this study. Chapter 5 deals with the wvalue and
meaning of introduction of illusion of reflection in the aspects of
communication and materials. Chapter 6 contains analyses of works and
detailed explanations. Research on works takes a large proportion of this
study, which shows that there are many researchable works that have
the capability to develop further. As illusion of reflection has potential
expandability, this study expects it to communicate with more people in

the future.
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